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INTRODUCTION
When a p p r o a c h i n g  a s t u d y  o f  s t y l e , t h e  s c h o l a r  
must s e l e c t  s t a n d a r d s  and m o d e l s .  In the  c a s e  o f  t h i s  
d i s s e r t a t i o n ,  t h e  r u l e s  and t e c h n i q u e s  a c c e p t e d  are  
t h o s e  a d v o c a t e d  b y  Jean T h o r a v e l  In La P i s s e r t a t l o n  
f r a n g a l s e  (Ar mand C o l i n ,  1 9 5 9 ) #  J* Marouzeau In La 
L l n g u l s t l q u e  ou S o l e n o e du l a n g a g e  (P a u l  G e u t h n e r ,
1 9 5 0 )  and P r e c i s  de s t y l i s t l q u e  (Masson e t  C i e ,  1 9 5 9 ) #  
N e l l y  Cormeau in  h e r  P h y s i o l o g i e  du roman (La R e n a i s ­
s a n c e  du L i v r e ,  1 9 U 7 ) a n d ,  to  a l e s s e r  d e g r e e ,  G eo r g es  
Duhamel a s  he e x p r e s s e d  h i s  i d e a s  i n  E s s a l  s u r  l e  roman 
(M a r ce l  L e s a g e ,  1 9 2 5 ) *  C l a s s i c a l  s t y l l s t i o s  a s  a n a l y z e d  
by R ic h a r d  Anthony Sa yo e  and S te p h e n  Ul lm an a p p e a r  t o  
h a ve  l i t t l e  in common w i t h  the t e o h n i q u e  and s t y l e  o f  
t h e  more modern and c o n te m p o r a r y  a u t h o r s .
The s t a n d a r d s  and i n t e r p r e t a t i o n s  a c c e p t e d  a r e  
a s  f o l l o w s :  P h o n e t i o s ,  m o r p h o lo g y  and s y n t a x  show a 
l a n g u a g e  c o d i f i e d ,  s u b m i s s i v e  t o  a fo rm a t  o f  r u l e s  
and l a w s .  Yet  e v en  t h o u g h  p e o p l e  who s p e a k  t h e  same 
l a n g u a g e  a r e  o b l i g e d  to  have  r e c o u r s e  t o  a p p r o x i m a t e l y  
t h e  same s o u n d s ,  words and s e n t e n c e  s t r u c t u r e ,  t h i s  
u n i f o r m i t y  I s  o n l y  t h e o r e t i c a l .  The words and gramma­
t i c a l  p r o c e d u r e s  a r e  f u r n i s h e d  b y  th e  a u t h o r ,  b u t ,  w i t h  
t h e  same m a t e r i a l  and t h e  same g e n e r a l  p u r p o s e ,  two
v i i i
a u t h o r s  w i l l  make e n t i r e l y  d i f f e r e n t  p o r t r a i t s *  To 
e x p r e s s  h i s  t h o u g h t  th e  w r i t e r  s e l e c t s ,  a s  th e  r u l e s  
o f  h i s  l a n g u a g e  p e r m i t ,  t h e  means o f  e x p r e s s i o n  t h a t  
conform  t o  h i s  c h a r a o t e r ,  t o  t h e  p r e s e n t  s i t u a t i o n ,  t o  
t h e  i m p r e s s i o n  t h a t  he  w i s h e s  to p r o d u o e .
I t  i s  in t h e  c h o i c e  o f  w o r d s ,  in  s e n t e n e e  
s t r u c t u r e  and word a r r a n g e m e n t  and p a r t i c u l a r l y  in  t h e  
a ccom m odat ing  o f  t h e s e  p r o c e d u r e s  to  th e  e x p r e s s i o n  o f  
h i s  t h o u g h t  t h a t  t h e  w r i t e r  p r o d u o e s  a s t y l e .  Grammar­
i a n s  have  s t r i v e n  t o  c o d i f y  t h i s  a r t ,  w h ic h  t h e y  o a l l  
r h e t o r i c ,  t o  c a t a l o g u e  t h e s e  p r o c e d u r e s  u n d e r  v a r i o u s  
h e a d i n g s ,  £ . £ •  j m e t a p h o r ,  h y p e r b o l e ,  metonymy, p e r s o n i ­
f i c a t i o n ,  a p o r t r o p h e ,  s y l l e p s i s ,  p r o l e p s i s ,  e l l i p s i s ,  
zeugma and  many o t h e r  d i v i s i o n s .  T h i s  t y p e  o f  r h e t o r i c  
I s  now c h i e f l y  a  c u r i o s i t y .  I t  i s  o c c u p i e d  m a i n l y  w i t h  
n o t i n g  and c a t a l o g u i n g  a p p e a r a n c e s  In w hioh  a w r i t e r ' s  
s t y l e  I s  s t u d i e d  f o r  t h e  p u r p o se  o f  s e e k i n g  l a w s  and  
e x p l a n a t i o n s  w h io h ,  i f  f o l l o w e d ,  would e n a b l e  a n e o p h y t e  
t o  produ oe  a s i m i l a r  work o f  p e r f e c t i o n .  I f  t h i s  w ere  
t r u e ,  I t  would  a p p l y  t o  o t h e r  a r t s ,  su c h  a s  m u e lo ,  
s c u l p t u r e  and p a i n t i n g .  O b v i o u s l y ,  no s t u d e n t  o f  t h e  
p r i n c i p l e s  o f  t h e  a r t s  c o u l d  hope t o  a c h i e v e  a m a s t e r y  
o f  them and t o  p r o d u c e  works com parab le  to  t h o s e  o f  
M o z a r t ,  C h o p in ,  Rodin  o r  R e n o i r ,  m e r e l y  by  f o l l o w i n g  
r u l e s .  In l i t e r a t u r e ,  a s i m i l a r  p r o c e d u r e  i s  p a t e n t l y
Ix
i m p o s s i b l e  f o r  a w r i t e r  a t t e m p t i n g  t o  i m i t a t e  P a u l  
Morand, whose k a l e i d o s o o p i c  c h a n g e s  and c o n s t a n t l y  
s h i f t i n g  im a g e s  a r e  p u r p o s e l y  d e s i g n e d  t o  d e p a r t  f ro m  
t h e  b e a t e n  p a t h s .
Y e t  s \ ich an a n a l y s i s  l e a d s  one t o  t r y  to  fa th o m  
t h e  p s y c h o l o g y  and t h o u g h t  o f  t h e  a u t h o r ,  whose  p r e ­
o c c u p a t i o n  I s  u n d o u b t e d l y  t o  oommunioate h i s  t h o u g h t .  
T h o u g h t ,  h o w e v e r ,  i s  an e x t r e m e l y  oom plex  t h i n g ,  a c ­
com panied  by s e n t i m e n t ,  e m o t io n  and i n d i v i d u a l  f a s h i o n s  
o f  e x p r e s s i o n ,  w h ic h  e v e n t u a l l y  and i n f a l l i b l y  b e t r a y  
t h e  m e n t a l  p r o c e s s e s  o f  t h e  a u t h o r ,  even  unbeknow nst  
t o  h i m s e l f .  T h u s ,  b e h in d  t h e  me.sk o f  s p a r k l i n g  im a ges  
and f i g u r e s ,  t h e  c r i t i c  s e e k s  one r e a l i t y ,  n a m e ly ,  th e  
i m p r e s s i o n  d e s i r e d  o r  w i l l e d  by  t h e  a u t h o r  to  r e a c h  h i s  
r e a d e r .
There i s  a n o t h e r  e s s e n t i a l  c o n s i d e r a t i o n ,  w h io h  
v a r i e s  f o r  w h o ev e r  a d d r e s s e s  a p u b l i c  and e s p e c i a l l y  
f o r  a l i t e r a r y  work d e s t i n e d  to p o r t r a y  a t e c h n i q u e  
and t o  t a k e  i t s  p l a c e  in t r a d i t i o n .  In t h i s ,  the  
a t t i t u d e  o f  t h e  w r i t e r  i s  d e t e r m i n e d  by  a d o u b le  o o n -  
o e m - -  t h a t  o f  e q u a l i n g  o r  s u r p a s s i n g  h i s  p r e d e c e s s o r s  
by b o r r o w in g  t h e i r  p r o c e d u r e s  and a t  th e  same t i m e  t h a t  
o f  b e i n g  o r i g i n a l .  T h i s  p r o b le m  o f  i m i t a t i n g  m o d e ls  
and a t  t h e  same t im e  f r e e i n g  o n e s e l f  o f  I m i t a t i o n  w i l l  
e s t a b l i s h  two c o n t r a d i c t o r y  p o l e s ,  b e t w e e n  w h ic h  t h e  
a c t i v i t y  o f  t h e  a u t h o r  may be e x p r e s s e d  In an i n f i n i t e
x
number o f  w a y s .
T h is  d i s s e r t a t i o n  a n a l y z e s  t h e  e a r l y  works  o f  
P a u l  Morand, from w h ioh  h i s  l a t e r  works  s p r a n g ,  
e s t a b l i s h e s  t h e  f a c e t s  o f  M orand! s s t y l e  and c l a s s i ­
f i e s  them u n d e r  v a r i o u s  h e a d i n g s ,  O b v i o u a l y ,  in  
s u s t a i n e d  im ages  and p o r t r a i t s ,  more th a n  one  f a o e t  
i s  f r e q u e n t l y  a p p a r e n t  a n d ,  a s  w i l l  be s e e n ,  th e  u n d e r ­
l y i n g  t h o u g h t ,  a t t i t u d e s  and p r e j u d i c e s  o f  the  a u t h o r  
a r e  d i s c e r n i b l e  o n l y  a f t e r  an a n a l y s i s  o f  a number o f  
h i s  w o r k s ,  in t h i s  o a s e  T e n d r e s  S t o c k s , Ouvert  l a  n u l t  
and L ew is  e t  I r $ r e ,
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PAUL MORANDt THE MAN
Paul Morand, renowned t e l l e r  o f  t a l e s ,  n o v e l i s t ,  
p o e t ,  p l a n e t a r y  o h r o n lo l e r ,  m e m o r ia l i s t ,  an o r a l  m o r a l i s t ,  
g l o b e - t r o t t e r ,  a t t a c h ! ,  v io e -c o n a u l ,  s i n i s t e r ,  a n b a ssa d o r ,  
d ip lo m a t ,  was born In P a r i s , 1, Maroh 13, 1888, a t  35 rue 
Marbeuf* On the d i s t a f f  s i d e ,  the  f a n l l y  was pure P a r i s ­
i a n ,  h i s  mother having been born on th e  rue de l a  C e r l s a l e  
and h i s  m ate rna l  grandmother and g rea t -g rand m oth e r  having 
l i v e d  In th e  Mferals*2
His a r t i s a n  fo rb e a r s  had been engaged f o r  g en e ra ­
t io n s  In the e tc h in g  o f  g l a s s  and l a t e r  In the  sm e l t in g  o f  
bronze* His p a t e r n a l  g ra n d fa th e r  s e t t l e d  In  St* P e t e r s ­
b u rg ,  R u s s ia ,  around l81j.b and I t  was In t h a t  o l t y  t h a t  
P a u l ' s  f a t h e r ,  Eugene Morand, was born* This  was v e r i f i e d  
by Morand h im se l f  in an In te rv ie w  w i th  F r l d l r l e  L efdv re ,  In 
192tj., when he s t a t e d  the fo l lo w ing !
J ' a p p a r t l e n s  A une fa m i l l e  de fondeurs  de bronze*
Mes a r r l t r e - g r a n d s - p a r e n t a  h a b l t a l e n t  P a r i s ,  sous 
Louis XVI* A l a  f in  du x v l l l e s l i d e ,  11s a o h e t l r e n t  
un b len  n a t i o n a l ,  dependant de l 'a b b a y #  b l n l d l c t l n e
1
This la  c o r ro b o ra te d  by Morand h im self*  Luolen 
Dubeoh, In Lea Chefs de f i l e  de l a  jeune g i n I r a t i o n  
( P a r i s :  PIon, I 9 2 3 ) ,  p* 2 0 , n o v e v e r  e r ro n e o u s ly  s t a t e d  
t h a t  Paul Morand was born In Russia*
2
Paul Morand, Jo u rn a l  d 'un  a t t a c h !  d 'am bassade .  
1918*17 ( P a r i s :  Table Ron tie, l9U b),  p .  23.
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d 'Y e r r e a ,  p r l a  Montgeron* Vara l81|.t>, non grand-  
p l r a  p a t e r n a l  a l i a  aa f i x e r  A S a ln t -M te r s b o u rg *
I I  7  d l r l g e a  l a  Fonderle Im p er ia ls  daa bronzea*
Mon p i r e  7  e a t  n£*3
However, a f t e r  1670, h l a  f a t h e r  want to  P a r i s  t o  f u l ­
f i l l  h l a  m i l i t a r y  s e r v ic e  aa  a v o lu n te e r*  There ha m arr ied  
and e s t a b l i s h e d  h i s  permanent residence***
The f a t h e r  was a  g i f t e d  amateur o f  the  a r t s  and a 
t a l e n t e d  l i t e r a r y  d l l e t t a n t ,  p a i n t e r ,  p o e t ,  s o h o la r -  
l l b r e t t l s t  f o r  P i e r n l  and Maasenet, p la y w r ig h t ,  (he wrote 
a p lay  In veree  e n t i t l e d  G r la e ld la  whioh waa h ig h ly  auooeas- 
f u l  a t  the Comldle F r a n q a l s e ) ,  and .  In c o l l a b o r a t i o n  w i th  
Maroel Schwob, superb t r a n s l a t o r  of Hamlet* From 1902 un­
t i l  1906 he waa the c o n s e rv a te u r  o f  the Dlpdt dea Marbrea, 
the  s to re-room  f o r  s t a t u a r y  n o t  on e x h ib i t  t o  whioh were 
r e l e g a t e d  the  s t a t u e s  o f  the g r e a t  men of p rev io u s  reg im es ,  
men whose name and fame were em barrassing  to  the c u r r e n t  
r u l i n g  powers* Extremely I n t e l l e c t u a l  and e s t h e t l o ,  f o r  
he even des igned  the  costumes and decors  o f  G r la e ld la  and 
f r e q u e n t l y  c o n t r ib u t e d  poems to l a  Vogue. he c u l t i v a t e d  
s o c i a l  and a r t i s t i c  o o n ta c t s  In some o f  the b e s t  o l r o l e s *
He was a c lo se  p e r so n a l  f r i e n d  of  Sarah  B ern ha rd t ,
Mallarm£, P o r to -R lo he ,  Rodin, Beenard, Marcel Sohwob, 
M argueri te  Morlno, Osoar Wilde, Lord A l f re d  Douglas ,  Frank
3
Paul Morand, P ap le rs  d 1I d e n t i t y  ( P a r i s t  Bernard 
G ra aae t ,  1931)* P* 23*
k
0* G u l ta rd -A u v la te ,  Paul Morand ( P a r i s :  E d i t io n s  
U n i v e r a l t a l r e a ,  195b)* PP* 15-TS7
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H a r r i s ,  Vance Thompson and many o th e rs*  These l i t e r a r y  
and a r t l e t l e  l i g h t s  I l lu m in a te d  the Morand home and the 
l a d  was thus  s u b je c te d  a t  an e a r l y  age to an e x q u i s i t e  
c u l t u r a l  environm ent.
Most of the  r e g u l a r  v i s i t o r s  t o  the home were 
E n g l i sh  o r  A n g lo p h i le s ,  f o r  even Mallarml was a p r o f e s s o r  
o f  E n g l i s h ,  and t h i s ,  p lus  th e  c lose  f r i e n d s h ip  of h is  
f a t h e r  and Lord A l f re d  Douglas, aooounted f o r  P a u l ' s  l a t e r  
eduoa tlon  and sympathies and became a de te rm in ing  f a c t o r  In 
h i s  f u tu r e  l i f e  and c h a ra c te r*  Being an on ly  c h i l d ,  r a t h e r  
f r a i l ,  oalm and s i l e n t ,  the  young Morand was a t r i f l e  
s p o i l e d  by h i s  p a r e n t s  and enjoyed much more freedom of 
speech and s e l f - e x p r e s s i o n  than Is customary among the 
French* He even re fu s e d  to  speak to h is  f a t h e r  f o r  s e v e ra l  
weeks because the  l a t t e r  d id  n o t  share h i s  enthusiasm  fo r  
Clzanne*
Maroel Sohwob In troduced  him to  the works of Marlowe, 
Webster and Tourneur, '* and when Paul was a  sm all  boy he 
would t e l l  him t a l e s  from J u le s  Verne and Les Vies Imagln- 
a l r e s , whioh opened to the o h l ld  d e l i g h t f u l  v i s t a s  and 
f a n t a s t i c  h o r i z o n s ,  th u s  ln o u lo a t ln g  In him a t a s t e  fo r  
s t ra n g e  lan ds  and faraway p laces*
Paul was educated a t  the Eeole de Sa in t-M arle  de 
Monceau and a t  twelve y e a r s  of age e n te r e d  the Lyole C a r n o t .
5
Paul Morand, "Mise au v e r t , "  La P a r l s l e n n e .  8
(aodt 1953)t  1072*
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Two y e a r s  l a t e r ,  when h la  f a t h e r  beoame o o n a e r ra te u r  a t  
the  DlpSt dea Marbres, th e  f a n l l y  moved to  the rue de 
1 ’U n i v e r s i t y ,  n e a r  the Tour E i f f e l *  At the  l y a t e  Morand 
waa more I n t e r e s t e d  In rugby ,  p r i z e - f i g h t s  and au to  r a e e a  
than In the  aoademlo l i f e ,  and h la  f a t h e r  had to  fo rb id  
him to  r e a d  L ’A u to -V l lo .b As a o h l ld  he used to  spend 
the  summers w i th  the  fam ily  In Venloe, where th e y  r e n te d  
a hone, b u t  In 1902 h l a  f a t h e r  s e n t  him to England du r in g  
the  v ao a t lo n  months ao t h a t  he might p e r f e o t  h im se l f  In 
the E n g l i sh  language* There ,  from the  very  f i r s t  n ig h t  
a t  aohool ,  he had t o  defend In p i l l o w - f i g h t s  the Frenoh 
n a t i o n a l  n i g h t s h i r t  en jaoonaa aveo b ro d e r l e s  rusaea  
a g a i n s t  what waa to  him the  ou trageous  Anglo-Saxon 
pyjamas*^
In 1905>, a f t e r  f a l l i n g  to pass  h la  o r a l  examinations 
f o r  th e  b a o o a la u re a te  In ph i lo so p h y ,  he sp en t  the summer 
In Minloh where he was t u t o r e d  In h la  d e f l o i e n t  sub jeo ta  
by a young n o rm a l len , Jean Glraudoux, who no t  only  p r e ­
p a red  him to  pass  th e  F a l l  examinations bu t  t u t o r e d  him 
In German* In p u r s u i t  o f  e x t r a - e u r r l o u l a r  a o t i v l t l e s ,
Paul l e a rn e d  to  d r in k  b e e r ,  smoke o lg a r s  and take sunbathe ,
b
0* G u i ta rd -A u v ls te ,  oj>. 0 I t *. pp .  l b - 1 7 .
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F ldus ,  " S i l h o u e t t e s  Contemporalnes: Paul Morand," 
Revue des Deux Mondea* XXXIV, ( l e r  aotit 193b) ,  578* This 
oan he“ 7ouhd a l s o  In  Tendrea S tocks (P a r i s s  O all im ard .
1922),  p .  86.
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a pastime complete ly  unknown t o  the French* During these  
weeks a c lose  f r i e n d s h ip  soon f low ered  and developed be­
tween th e  young Morand and the n e a r ly  tw en ty - th re e  y e a r  
o ld  f u tu r e  p layw righ t  and diplomat* This f r i e n d s h i p  was 
to  endure u n t i l  Glraudoux*s d ea th  In 191*1** They p o le -  
v a u l te d  In m ornlng-ooats  by the  S t a m b e r g e r  See, ran  f o o t -  
r a o e s ,  swan, d i s c u s s e d  l i t e r a t u r e  and engaged In the  u su a l
o
s o c i a l  a m e n i t ie s  a t  the  v a r io u s  l o c a l  b e e r  gardens*
A f te r  p a s s in g  th e  October examinations fo r  h i s  
b ao h o t ,  Paul Morand had to  choose a oareer*  His o r i g i n a l  
In te n t io n  had been t o  e n t e r  the  naval t r a i n i n g  s h i p ,  the 
Borda, and beoome a nava l  o f f i c e r ,  but h i s  weakness In 
phys ios  and m athem atlos ,  o f  which he unders tood  l i t t l e  or 
n o th in g ,  (he once d e f in e d  a c i r c l e  a s  a r o n d l ) ,  p reven ted  
the r e a l i s a t i o n  of t h i s  e a r l y  am bit ion* Now i t  was a 
q u es t io n  o f  the  C o lon ia l  Off ice  o r  a d ip lo m a t ic  o a r e e r  In 
the  O ff ice  o f  Foreign A f f a i r s *  Choosing the  l a t t e r ,  Paul 
en te re d  the Eoole des Sciences  P o l l t l q u e s ,  F a c u l t l  de D ro i t*  
Here he made e x c e l l e n t  p ro g re s s  and a t  the  end of th re e  
y ea rs  h i s  f a t h e r  rewarded him by p e r m i t t in g  him t o  t r a v e l  
to Vienna, Belgium and Holland, and to s tudy  In England, 
a t  the end o f  which time he was to r e t u r n  to  the  Sohool of 
P o l i t i c a l  Sciences  to  f i n i s h  h i s  f o u r th  and l a s t  y e a r  of 
p r e p a ra t io n  f o r  the com pe t i t iv e  examinations fo r  the
a
S ta n le y  J* Kunltz  and Howard H ay o ra f t ,  Twentie th  
Century Authors (New York: W ilson,  191*2), p* 9ol“
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d i p l o m a t i o  s e r v i o e *
The d e o l s l o n  t o  s e n d  him t o  E ngland w a s  t a k e n  a t  
t h e  i n s t i g a t i o n  o f  i*ord A l f r e d  D o u g l a s ,  a  M agdalen C o l l e g e  
man, son  o f  t h e  M arquess o f  Q u e e n s b e r r y ,  and i t  i s  q u i t e  
p o s s i b l e  t h a t  t h e  f a c t  t h a t  h i s  f a t h e r ’ s f r i e n d ,  O soar  
W i l d e ,  ( d i e d  1 9 0 0 ) ,  was a l s o  a Magdalen man may have  
added  p r e s t i g e  t o  t h e  s u g g e s t i o n *  H ow ever ,  c o n t r a r y  t o  
a l l  h i s  o r l t l o s  and b l o g r a p h l o a l  d a t a ,  Morand d i d  n o t  
s t u d y  a y e a r  a t  t h e  U n i v e r s i t y  o f  O x f o r d ,  b u t  o n l y  e i g h t  
w e ek s*  He was a member o f  S t *  C a t h e r i n e ' s  S o o l e t y  a t  
O x fo r d ,  m a t r l o u l a t i n g  on t h e  f o u r t h  o f  May, 1 9 0 9 ,  and was  
in  r e s l d e n o e  f o r  one  term  o n l y ,  t h e  midsummer terra o f  1 9 0 9 * 
He d i d  n o t  r e a d  f o r  a d e g r e e ,  but from t h e  r e c o r d s  o f  t h e
S o c i e t y  i t  a p p e a r s  t h a t  he i n t e n d e d  t o  r e a d  f o r  a  D ip lo m a ,
9
a l t h o u g h  he n e v e r  c o m p l e t e d  t h e  D ip lo m a  c o u r s e *  S t .  Ca­
t h e r i n e ' s  S o o l e t y  o f  t h a t  t ime was n o n - o o l l e g i a t e  i n  t h a t  
i t  was n o t  a c o r p o r a t i o n  h a v i n g  a l e g a l  i d e n t i t y  s e p a r a t e  
from t h a t  o f  i t s  members* I t  a t t r a c t e d  t h e  l e s s  g i f t e d ,  
l e s s  w e a l t h y  a n d ,  f r e q u e n t l y ,  t h e  l e s s  q u a l i f i e d  s t u d e n t s *  
From p o r t i o n s  o f  Ouvert  l a  n u l t  t h e r e  a r e  i n d i c a ­
t i o n s  t h a t  Morand knew t h e  oustoras and i n s i g n i a  o f  
M agdalen C o l l e g e  men, b u t  from t h e  r e o o r d  i t  i s  c e r t a i n  
t h a t  he  was n e v e r  e n r o l l e d  in  t h e  c o l l e g e *  He c o n s i d e r e d  
h i m s e l f  a o n e - y e a r  s t u d e n t  a t  O x fo r d ,  Inasmuoh a a  he had
9
S ee  L e t t e r s  from t h e  P r e s i d e n t  o f  Magdalen  
C o l l e g e  and from the C l e r k  t o  D e l e g a t e s  o f  S t .  C a t h e r i n e ' s  
S o c i e t y ,  in  t h e  A p p e n d ix ,  PP .  3 7 2 - 3 7 3 .
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m a t r i c u l a t e d  In the u n i v e r s i t y .  Hla t e a c h e r ,  o r  t u t o r ,  
waa a Fellow o f  Magdalen College and P au l ,  by s t a y in g  a t  
Magdalen as  a gues t  o f  one of the  F e l low s ,  which I s  not 
Im possib le  In view of h i s  f a t h e r ' s  connection  w i t h  the 
Queensberry fa m i ly ,  could have r e s i d e d  t h e r e  f o r  some 
p e r io d  d u r in g  1908-1909 w i thou t  having  l e f t  any o f f i c i a l  
r e c o rd  o f  h i s  s t a y .
Of h i s  l i f e  a f t e r  1905* Morand has  made the  fo l lo w ­
in g  rem arksi
A p a r t l r  de d lx - s e p t  ana 1e n ' a i  p lu s  
Jamals f a i t  que des Etudes ou l a  Franoe 
n ' l t a l t  o o n s l d l r j e  q u 'en  fo n o t lo n  des 
a u t r e s  pays ;  de l a  g eo g rap h ic ,  mala u n i ­
verse  l i e ;  de l ' h l s t o l r e ,  mals d ip lo m a tiq u e ,  
o ' e a t - 4 - d l r e  l ' h l s t o l r e  des  r e l a t i o n s  e n t r e  
E t a t s i  du d r o i t ,  mals du d r o i t  I n t e r n a ­
t i o n a l .  A v ln g t  ana J ' a l  l u  un l l v r e  de 
Joseph Texts * Lea O rig insa  du Cosmopolitisms 
l l t t e r a l r e j  ceTFe t h i s e  a u l  e s t  a  o r i g i n s  
de l a  l i t t e r a t u r e  compares, en Franoe,  
m 'o u v r i t  beauooup d 'h o r l s o n s .1 0
This was r o t  e n t i r e l y  the t r u t h ,  f o r  a t  n in e teen  
y e a r s  o f  age Morand had d isc o v e re d  the  Formes cn p rose  of 
B a u d e la i r e ,  a t  twenty ,  Rimbaud, a t  tw enty-one ,  Walt Whit­
man and M a se f ie ld .  These were h i s  f a v o r i t e  p o e t s .  Other 
l i t e r a r y  sou rces  f a m i l i a r  t o  the  y o u th lh l  Morand ino luded  
Maroel Sohwob, the  px*ose sy m b o l is t ,  Henri de R lg n le r ,  La­
fo rg u e ,  A lb e r t  Samaln, K1Ingaor, C o r b l t r e ,  Lahore ,  Ver­
l a i n e ,  Verhaeren and S t u a r t  M i l l .  R lg n le r  h im se l f  gave
10
F r*d£rio  L e f iv r e ,  Une heure a v e o . . . .  I I 6 S l r l e .  
( P a r i s i  Nouvelle Revue FranQaTse, 19zziJ, 3 t - ^ o .
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impetus to  h is  f i r s t  p u b l i sh ed  work and a l l  o f  the  above 
named f ig u re d  in  o r i g i n a l  and d ed lo a ted  e d i t i o n s  in  h i s  
f a t h e r ' s  l i b r a r y *  As a boy, Paul had been enamored of the 
n a t u r a l i s t s  and sy m b o l is ts  and when he re a d  Connalasanoe 
de 1 'E a t  by C laudel  he was equipped w i th  an e x o e l le n t  back­
ground and sp r ingboard  fo r  h i s  l a t e r  w r i t i n g s * ^ 1
While s tu d y ing  In England he sp en t  months browsing 
In th e  l i t e r a r y  p a s tu r e s  o f  the B r i t i s h  Hiseum and Bodle­
ian  L ibrary*  gorging  h im se l f  w i th  B r i t i s h  and Amerloan 
a u t h o r s ,  a r e a d in g  whioh was o e r t a l n l y  ex te n s iv e  but not 
p a r t i c u l a r l y  e o l e o t lo  o r  exhaus t ive*  He beoame q u i t e  
f a m i l i a r  w i th  the works of  S i r  W a lte r  S o o t t , 12 and in h i s  
d i l i g e n t  p e r u s a l  o f  books he made the  aoqualn tanoe of 
Mark Twain, Ceoll  R o b e r t s ,  Edgar A* Poe, William Cowper,
K ea ts ,  S h e l l e y ,  Henry James, George Moore, Wordsworth and
13O 'N e i l l ,  In b o th  b lo g ra p h lo a l  and b l b l l o g r a p h l o a l  senses  
In f a o t ,  even t o  the  p o i n t  of knowing whether  o r  not they 
were f e l l n o p h l l e s *  The Eng l ish  rom antlos  o f  the end o f  the 
e i g h t e e n th  c e n tu ry  and the  E l izab e th a n  d r a m a t i s t s  were h i s  
d a l l y  nourishment bu t  Arnold B ennet t  and M eredith  were h i s
11
G* G u l ta rd -A u v ls te ,  op* o l t *. p* 2k*
12
Paul Morand, Le H lv e l l le -M a t ln  ( P a r i s :  Bernard 
G r a s s e t ,  1937) ,  p .  105.
13
Ib id .*  pp .  190-191*
9
Ik
g o d a ,  and I t  r e q u i r e d  b u t  a  o a a u a l  g l a n c e  a t  h i s  l i t e r *  
a r y  p r o d u c t i o n  t o  n o t e  t h e  many o l t a t l o n s  from E m erson .  
Among th e  F ren o h  w r i t e r s  who had a marked e f f e c t  on h i s  
o u l t u r a l  f o r m a t i o n  and p h i l o s o p h y  were  P-L C o u r i e r  and 
G o b ln e a u ,  th e  l a t t e r ' a  I d e a s  c o n c e r n i n g  Aryan suprem aoy  
b e i n g  r e f l e c t e d  s t r o n g l y  In Morand'a s u b s e q u e n t  w o r k s .  
Long b e f o r e  g o i n g  t o  London ,  i n  f a o t ,  w h i l e  a t  t h e  E o o l e  
d e s  S o l e n o e s  P o l l t l q u e a ,  he was I n f l u e n c e d  by  M aroe l  
H jraud who Induoed him t o  r e a d  Das K a p l t a l , and th u s  he  
became I n t e r e s t e d  In s o c i a l i s m .
D u r in g  h i s  y e a r  in  London he was e n t e r t a i n e d  f r e ­
q u e n t l y  b y  t h e  d o w a g er  Ranee o f  S a r a w a k ,  whom he o a l l e d  
h i s  m*re a n g l a l a e , a t  h e r  b u n g a lo w  i n  G r e y f r i a r s .  The 
R a n e e ,  who had known p e r s o n a l l y  B o u r g e t ,  M a u p a s sa n t ,
15
W ild e  and B u r n e - J o n e s ,  must have  b een  a  p r i c e l e s s  
J e w e l  in  M orand's  s o o l a l  c r o w n .  He l e a r n e d  a l s o  t o  smoke 
a p i p e ,  p l a y  c r l o k e t  and p r o p o s e  t o a s t s ,  and he was p a r t i ­
c u l a r l y  I m p r e s s e d  by  E n g l i s h  r e s e r v e  and t h e  f a o t  t h a t
16
t h e y  a c c e p t e d  h i s  own s i l e n c e s .  A t  t h i s  t im e  he was  
I n i t i a t e d  I n t o  E n g l i s h  u n i v e r s i t y  and s o o l a l  o i r c l e a  w i t h
l k
G, G u l t a r d - A u v l s t e ,  0£ .  o l t . , p .  1 9 .
15
P au l  Morand, J o u r n a l  d 'u n  a t t a c h *  d ' a m b a s s a d e , 
1 9 1 6 - 1 7 . p p .  2 7 5 - 2 7 6 .
16
F i d u s ,  0£ .  o l t . ,  p .  578*
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t h e i r  de tached  a lo o fn e s s  and he served  h i s  a p p r e n t i c e s h ip  
fo r  what nay be o a l l e d  h i s  "snob p e r i o d . "  Perhaps I t  was 
here a l s o  t h a t  he developed h i s  aou te  sense o f  humor, 
which seems so l a c k in g  In n o s t  French w r i t e r s ,  as  w e l l  as 
h i s  a p p r e c i a t i o n  f o r  u n d e r s ta te m e n t ,  so p e o u l l a r  t o  
E n g l i sh  humor.
In 1908, h i s  f a t h e r  had been named D i r e c to r  of 
D ecora t ive  A r ts  and the  fam ily  moved to  £ ,  rue de l 'E o o l e  
de M ldeelne,  whioh was to  be the  Morand home f o r  the  nex t  
twenty y e a r s .  In 1909# Paul r e tu rn e d  t o  France to serve 
h i s  two y e a r s  of m i l i t a r y  s e rv ic e  and was a s s l g i e d  to the 
3b th  I n f a n t r y  which was s t a t i o n e d  a t  Caen. During t h i s  
p e r io d  o f  r e l a t i v e  I n a o t l v l t y  he wrote an unwieldy novel 
e n t i t l e d  Lea E x t r a v a g a n ta . s e in e s  de l a  v ie  de bohlme cos­
m o p o l i t e . which waa never p ub l ish ed  and was,  aa he h im se l f
has s t a t e d ,  "av an t  l a  l e t t r e  un Barnabooth manqul e t  une
■17Mile de Maupln en moIns ennuyeux." He r e f e r r e d  In d i ­
r e c t l y  t o  t h i s  aga in  when he w ro te j
En l l t t l r a t u r e ,  je  d i s t in g u e  deux s o r t e s  
d ' l m l t a t e u r s :  l e a  i o r l v a l n s  -  g ln l r a le m e n t  
des d e b u ta n ts  -  qu l  aont profondlm ent  Im­
p re s s  lonn I  a p a r  un a u te u r  e t  q u l ,  p a r  un 
m lnlt lsm e souvent ln c o n s o le n t ,  venu de l ' l n -  
t l r l e u r ,  a r r l v e n t  A a s s l m l l e r  l a  m anllre  du 
m a l t re  p r l f l r l .  J ' e s t l m e  que o e t t e  I m l t a t l o n -  
lA e a t  u t i l e .  In d i s p e n s a b le :  p lu s  exaotement,  
e ' e s t  une ln f lu e n o e .  C 'e a t  A e l l e  que r e v l e n t
17
Paul Morand, Pap lera  d 1I d e n t l t l . p .  25.
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l e  J o l i  non d ' " h e u r e u x  l a r o i n " ,  P r o u s t  a  
d£but£  en l m l t a n t  F r a n o e ,  dan a l e a  " P l a l a i r a  
e t  l e a  J o u r s . "  Le d l l l o l e u x  Mattrols de " D ia -  
r a l f l l "  d o l t  b e a u c o u p  au d l l l o l e u x  S t r a o h e y  
d•"E m inent  V i c t o r i a n s " .  J ' a i  t i r £  p en d an t  
p l u s l e u r a  a n n l e a  d ' u t l l e s  n o u r r l t u r e a  du 
" B a m a b o o th "  de L arb au d .  A l e u r  t o u r ,  dea  
i o r l v a i n s  o r l g l n a u x ,  oomme D e l t e l l ,  oomme _
B e u c l e r ,  m 'o n t  d l t  a ' l t r e  a e r v l a  de m o l ; . , # 19
I t  waa d u r i n g  h l a  m i l i t a r y  a e r v l o e  a t  Caen t h a t  
he beoame l n t e r e a t e d  In t h e  b a l l e t ,  w h i c h ,  b u t  f o r  t h e  
a o l e  e x c e p t i o n  o f  h l a  e x p e r i e n o e a  a t  t h e  E x p o a l t i o n  o f  
1 90 0  where he saw and a p p r e c i a t e d  th e  C e y lo n e a e  and e x o t l o  
n a t i v e  d a n c e a ,  waa a sh a r p  a b o u t - f a c e  f o r  Morand, Aa a  
c h i l d  he had been f o r c e d  to  t a k e  d a n o l n g  l e s a o n a  from a 
Mr, W ash ington  Lopp, an A m er io a n ,  who s p e c i a l i z e d  In t h e  
g r l a a l y  and th e  c a k e - w a l k ,  'Ihese l e s a o n a  were a t o r t u r e  
and a h o r r o r  f o r  the  b o y .  L a t e r ,  in  1 9 0 8 ,  G ir a u d o u x  
d r a g g e d  him t o  B u l l i e r  where  the  danae de 1 * o u r a . a  v a r i a ­
t i o n  I f  n o t  a  f o r e - r u n n e r  o f  the b u n n y -h u g ,  waa t h e  r a g e .  
These  e x p e r i e n o e a  c o n f i r m e d  In Morand h l a  d i s t a s t e  f o r  
p o p u l a r  d a n c e s ,  w h ioh  a p p e a r e d  more l i k e  o o n t o r a l o n a  o f
18
W ith in  i n d e n t e d  q u o t a t i o n s  th e  F r e n c h  p u n c t u a ­
t i o n  h a s  b e e n  r e t a i n e d ,
19
P a u l  Morand, " I n f l u e n c e s  e t  I m i t a t i o n s , "  
P a p l e r s  d 1 I d e n t i t y ,  p .  lfJlj.,
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20one a f f l i o t e d  w i th  the  St* Vitus dance*
However, a t  t h l a  p e r io d  o f  h is  l i f e  he oame to 
P a r i s  on fu r lo u g h  from Caen and ru sh ed  i n a e d l a t e l y  t o  the 
b a l l e t  where N ij insky  was perfo rm ing  In o re a t lo n s  o f  Serge 
D la g h l l e v ,  and t h i s  was the  p robab le  sperm whioh f e r t i l i s e d  
the Im ag ina t ive  egg t h a t  cu lm ina ted  much l a t e r  In th e  ex­
q u i s i t e  Mort du Cyans t h a t  Morand wrote  In  1933 *nd whioh, 
when adap ted  to  the s o re e n ,  won f o r  him th e  Grand P r lx  du 
Cinema in  1937*
At the end of  h i s  m i l i t a r y  o o n s c r lp t lo n  he r e tu r n e d  
to th e  Ecole des Solenoes P o l i t i q u e a  where he completed 
h la  f o u r th  and f i n a l  y e a r ,  p re p a r in g  fo r  the co m p e t i t iv e  
exam inat ions  f o r  Vice Consuls ,  and where he ag a in  s tu d i e d  
under  the  ga laxy  of p r o f e s s o r s  t h a t  Inc luded  Boutmy, S o r e l ,  
Vandal and Emile Bourgeois* He was re c e iv e d  f i r s t  In the  
ooncours and was a t t a o h e d  to t h e  p r o t o c o l ,  a long  w i th  h i s  
o lassm ate  A le x is  Llger* In 1913* he p r e se n te d  h im s e l f  a t  
the grand ooncours f o r  Ambassadors and ag a in  o a r r l e d  o f f  
f i r s t  honors* He was a s s ig n ed  t o  London and from t h a t  
time forward h i s  p e r io d  of t r a v e l  b e g a n T o  be s u r e ,  be 
had spen t  some time in Spain j u s t  p r i o r  to th e  p e t i t  oon- 
oours and had t r a v e le d  to  England f r e q u e n t l y  a s  a la d  and
20
Paul Morand, " J 'a i d l t e s t l  la  d a n s e L ' E a u  sous 
l e s  pcnts (P ar is:  Bernard Grasse t ,  1 9 & ) ,  PP. 19=2T:
21
Pierre Brodln, "Paul Morand." Presences con- 
temporalnes. I I ,  (P a r is :  Nouvellee E d ition s Debresse,
TOuT; p .  355.
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s t u d e n t ,  b u t  t h e  r e a l l y  s e r io u s  b u s in ess  o f  c o n t i n e n t -  
hopping and l i v i n g  out o f  a v a l i s e ,  whioh c h a r a c t e r i z e d  
the  nex t  twenty  y ea rs  o f  h i s  l i f e ,  was embarked upon*
His new day was abou t  t o  dawn*
The ou tb reak  of World War I  b rought  him baok to  
F rance ,  where he was n o b l l l z e d  In th e  Fourth  Zouaves a t  
R o sn y -su r -S e ln e ,  b u t ,  w i th in  a month o r  so he waa t r a n s ­
f e r r e d  to  the d l p l o n a t l o  a e r v lo e ,  on loan from the Arned 
Serv loes*  Reassigned to  London, he engaged In the  
m y s te r io u s ,  e x c i t i n g  b u s in e s s  o f  an Embassy In war-time* 
During t h i s  so journ  In England he f re q u e n te d  not 
only  the d ip lo m a t lc  c l r o l e s  b u t  a l s o  the  haunts  o f  cafe  
s o o l e t y ,  the Bohemians, the E n g l i sh  V o r t l o l s t s ,  so 
s i m i l a r  In alms and Ideas  t o  the  F u t u r i s t s ,  and the oa- 
b a r e t  s e t *  While s e rv in g  d l r e o t l y  under  the c o n s e rv a t iv e  
French d ip lo m a t ,  th e  sep tu ag en a r ian  Paul Vambon, Morand 
le a rn e d  t o  a p p r a i s e  oo ld ly  and d i s p a s s i o n a t e l y  the mad­
ness  o f  a  world gone b e r s e rk  chas ing  ephemeral p le a s u re s  
In an a t te m p t  to  fo rg e t  the Impending c a ta s t r o p h e  and 
ap p a ren t  Armageddon* S tansbury  d e s c r ib e d  him very  a p t ly  
when he w ro te j
As a d ip lom at and bohemian Morand was In an 
e x c e l l e n t  p o s i t i o n  to take  the p u lse  o f  a s h a t t e r ­
ed and d e l i r i o u s  Europe* A p a r t  o f  the ro u t in e  
o f  h i s  l i f e  was to  h e a r  th e  d in  o f  o a b a r e t s ,  and 
to  be th e  g u es t  o f  many e s t a b l i s h m e n t s ,  w hethe r  
"open” o r  ^c losed"  a t  n igh t*  Here he heard many 
a  s t r a n g e  t a l e  and oo nfess lon  from the human wreoks 
who f re q u en ted  them* The oonuonplaoe had no a t t r a c ­
t io n  f o r  him, and w ish ing  to  make a methodical
11*
I n v e s t i g a t i o n  o f  s t ran g e  d e r e l l o t s  whom th e  War 
had o a s t  a d r i f t ,  he seoured the haun ts  of d i s s i ­
p a t io n  and v ioe In q u e s t  o f  h is  s u b je c t s *  He 
sought the wandering ,  u n p ro te c te d  g i r l ,  the drag  
a d d l o t ,  the  d e g e n e ra te ,  the s o o l a l  o u t o a s t ;  In 
s h o r t ,  any human embodiment of moral and I n t e l l e o -  
t u a l  d e g r a d a t i o n .22
Here S tansbury  was p ro J e o t in g  h i s  remarks a  b i t  
f a r t h e r  a lo n g  In the  l i f e  of Paul Horand but th ey  a l s o  f i t  
more o r  l e a s  w e l l  h i s  exper lenoes  In war-time London*
The th re e  y ea rs  whloh he sp en t  a t  the Frenoh Embassy en­
ab led  him to renew h i s  p rev io u s  oon tao ta  made w hile  he 
was a t  the  U n iv e r s i ty  o f  Oxford and to  e s t a b l i s h  new 
ones among th e  I n t e r n a t i o n a l  s e t  t h a t  th ronged  the o a p l t a l*  
In 191b he r e tu r n e d  to  P a r i s ,  s e rv in g  a s  an a t t a o h l  
under  P h i l ip p e  B e r th e lo t  and J u le s  Cambon u n t i l  the end 
o f  1917* a t  whloh time he was t r a n s f e r r e d  to Rome* While 
In P a r i s  he renewed h i s  aoqualn tanoe w i th  Maroei P ro u s t ,  
to  whom he p r e s e n te d  the P r ln o ess  Soutzo o f  Roumanla* 
P ro u s t ,  who g r e a t l y  envied Morand's d ip lo m a t io  c a r e e r ,  
was perhaps  more Impressed by the  roya l  au ra  whloh s u r ­
rounded the  p r l n o e s s ,  f o r  no sooner had Morand l e f t  f o r  
I t a l y  th an  he o a r r l e d  on a  r e g u l a r  correspondence w i th  
the p r l n o e s s ,  who l a t e r  was to beoome Madame Morand*
In Rome, Morand served  as Third  Seoretaxy of the 
Frenoh Embassy under  B a r r i r e  and ,  in 1918, he was t r a n s ­
f e r r e d  t o  Madrid where he worked in  a s i m i l a r  p o s i t io n
22
Milton H* S tan sb u ry ,  Frenoh N ovella ta  o f  Today 
(P h i l a d e lp h ia :  U n i v e r s i t y  o f  Pennaylvania  P r e s s , “T93i>),
P* 8lw
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under the su p e rv is io n  o f  Joseph T h ie r r y .  The end o f  the  
war and the beg inn ing  of 1919 found him aga in  In P a r is  
where f o r  s i x  y ea rs  he was a t t a c h e d  to the  M in is t ry  of 
Foreign A f f a i r s .  Here he oooupled v a r io u s  p o s t s ,  I n c lu d ­
ing  t h a t  o f  Chief o f  the  l i t e r a r y  s e o t lo n  of the Oeuvres 
f r a n c a I s e s  i  1 S t r a n g e r , working under  Jean Olraudoux d i ­
r e c t i n g  propaganda fo r  French l e t t e r s ,  and l a t e r  a s  
Seoond S e c r e t a r y .  His work was not p a r t i c u l a r l y  c o n f in ­
ing ,  f o r  he made q u a r t e r l y  t r i p s  to  London and was ab le  
to f i n d  time f o r  fo ra y s  in to  v a r io u s  l i t e r a r y  a c t i v i t i e s  
and c i r o l e a . ^
Under the sponsorship of Henri de R lgnler and w ith  
the encouragement and approval o f  Emmanuel Blbesoo and 
Marcel Proust, Morand had published h is  f i r s t  short s to r y ,  
C la r is s c . In the Meroure de Franpe. In 1917. This whetted  
even more h is  In te r e s t  In modern l i t e r a t u r e .  He tr ie d  h is  
hand a t  the new p oetry , contributing  to the Dadaist Jour­
n a l ,  L l t t l r a t u r e , where the l e f t i s t s  of Ifrlstan Teara's 
c o te r ie  Joined hands w ith  the avant-garde. thus producing 
a curious combination o f t a l e n t s ,  some o f which were hard­
ly  J u s t i f ia b le  according to the t i t l e  of the Journal. Here 
could be found a l l  shades of the post-war l i t e r a r y  ra in ­
bow * C laudel, V a llry , Oxide, Larbaud, farmer Cubists and
23
Wilson Micks and Blanohard L. R id eou t ,  Tlmolns 
d *une <poque, 1905-19U0 (New York* Oxford U n iv e r s i ty  
P r e s s ,  1 9 ^ 7 J» p • 1 ^ 7 •
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f r i e n d s  of A p o l l i n a i r e ,  suoh as  Andrl Salmon and Max 
yacob* Among the muslolans were E r ik  S a t i e  and the S ix :  
Georges A urlo ,  Louis Durey, Honneger, Dar ius  Milhaud,
Frano1s Pouleno and Germaine T a l l l e f e r *  Of the  D a d a l s ta ,  
the b e s t  known and o e r t a l n l y  the most v o o l fe ro u s  were p ro ­
b ab ly  P h i l ip p e  S ou p au l t ,  Andrl Breton and Louis Aragon* 
Other c o n t r i b u t o r s  inc luded  Drleu l a  R oohe l le ,  B la i se  
C endra rs ,  Benjamin P l r e t ,  Paul E l u a r d , '  Georges R lbenont-  
D esaa lgnes ,  P i e r r e  Reverdy and the  u b iq u i to u s  Jean 
Cooteau* Among the I l l u s t r a t o r s  and l e f t - w in g  a r t i s t s  
were men l i k e  Marcel Duchamp, P icasso  and P i o a b i a . 2^
In 1919 Paul Morand p u b l i s h e d  a c o l l e c t i o n  of h is  
u l t r a - m o d e m l s t l e  poems whloh were examples o f  a cu r io u s  
m ixture  o f  the p r i n c i p l e s  of the f a u v l s t e a  and f u t u r i s t s a , 
under  the  t i t l e  of Lampes 4 a r o * The fo l low ing  y e a r  
appeared  a n o th e r  o o l l e o t l o n ,  Feu111ee de t e m p e ra tu re *
The s t y l e  o f  th e se  poems presaged  the  fu tu re  p rose  works 
o f  Morand and oould oonoelvably  be c a l l e d  the  b e l l  t h a t  
sounded the m atins  o f  h i s  new day* P i e r r e  Brodln summar­
ized  them t e r s e l y  and s u o o ln o t ly  when he w ro te :
Ces polraea c o u r t s ,  i n s p i r e s  p a r  des im­
p r e s s io n s  de guerre  e t  d * a p r la -g u e r r e  a l n s l  
que p a r  l e s  s e jo u r s  de 1 ’a u t e u r  4 l ' l t r a n g e r ,  
emportent l a  marque d 'une r lo h e  Im ag ina t io n :  
aveo l e u r  rythme synoop l ,  modems, l e u r  s t y l e  
Imagl,  I n v e r t l b r l ,  f l lvreux***Morand p o l t e  
f a i t  songer 4 C endra rs ,  4 M a r in e t t i*  11 se
2b
R lg ls  Michaud, V ln g t l l a e  S l i d e  (New York A 
London: Harper A B ro th e r s ,  19^3)# p p .  ij.O^Hj.10*
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l a l s a e  i n f l u e n o e r ,  pour une b r lv e  p l r i o d e  p a r  
l e  oouran t  e t  l ' l e o l e  f u t u r l s t e s *  I I  a ' l n t l -  
r e a a e r a  a u a a l ,  pour une p l r i o d e  enoore plua 
b r l v e ,  au dadaisms* Mala 11 ae rend eompte 
asaez  rap ldew ent  quaepour l u l ,  l a  p o l a l e  
s e r a l t  une im p asae .2^
For the next  f iv e  yea ra  Morand'a a t a r  broke f o r t h  
In a l l  l t a  s c i n t i l l a t i n g  glory* Tendrea Stooka (1921) ,  
Ouvert l a  n u l t  (1922),  Fera l  l a  n u l t  (1923) ,  the ah o r t  
n ov e l  Lewis e t  I r l n e  (1921j.), and L*Europe g a la n ta  (1925) 
e a t a b l i a h e d  h l a  aa  th e  foremost w r i t e r  o f  th e  younger gen­
e r a t i o n .  Like a  n e t e o r  he ro se  to the h e ig h t s  o f  l i t e r a r y  
p o p u l a r i t y .  Hla s t y l e  was oonnented upon and co p ied  by a 
h o s t  o f  w r i t e r s ,  bo th  young and old* This s t y l e  was one 
In whloh he added Image upon Image, metaphor upon metaphor 
upon metaphor,  employing s t a r t l i n g  d l s a s a o o l a t l o n s , ex­
c e p t io n a l  o h a ra o te ra  and o l roum stanoes ,  the oom plloa tlon  
o f  simple s i t u a t i o n s  and the  a I m p l l f l o a t l o n  o f  com pli­
ca te d  problem s, w hile  the r e a d e r  fo l lo w ed  h la  d i z z y in g  
aaoen t  In a daze of adm ira t ion  mingled w i th  as ton ishm ent  
and, a t  t im e s ,  p e r p le x i ty *
During th ese  f iv e  yea rs  he had con t inued  h la  
t r a v e l s ,  v i s i t i n g  the B a le a r ic  I s l a n d s ,  I r e l a n d ,  Turkey, 
Germany and the Scandinavian  o o u n tr le s*  He had moved to 
9, rue Dauvlgny In 1922, and a f t e r  the p u b l i c a t io n  of 
Fermi l a  n u l t  to  18, rue  de F e n th l lv e ,  In 19214.* His
25
P i e r r e  B rod ln ,  M aitrea  e t  t lmolna de l ' e n t r e -  
deux- guerre  a (M ontreal!  VaTTqueTte, pp*
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parents were s t i l l  l iv in g  a t  $, rue de 1 'Eoole-de-M edeclne, 
but Morand*s Parisian  residence ehanged almost as o ften  as 
h is  d a l ly  r o u t in e .  Not only did he v i s i t  Morocco and
I ta ly  eaoh year but In 1925 we find  him in s t a l le d  a t  11 b i s ,
2to
avenue de S u ffren . In the meantime, he had been c o l la b ­
oratin g  w ith  many reviews and jo u rn a ls ,  Including various  
E nglish  p er io d ica ls*  Some o f the b e t t e r  known p u b lica tio n s  
of whloh he was a co llab orator  were Broom, the Anglo-French 
Review. The D ia l* La Ronda, G recia, Cosmopolls. La Revue
de P a r is * La Nouyelle Revue Frangalse and Les Oeuvres
27L ib res* He was the d arlin g  o f  tou t-P ar is  and sped from 
suocess to  other su c c e sse s .  Perhaps wearying o f  th is  seml- 
l l t e r a r y ,  s e m i- jo u m a l ls t lo  l i f e ,  he requested a foreign  
assignment and the Foreign Offloe appointed him charg$ 
d 'a f f a ir e s  o f  the Frenoh Legation In Bangkok*
Heretofore h is  p e r lp a te t lo  urge had been s a t i s f i e d  
by h is  p eregrin ation s in the Mediterranean area and in  
Western Europe* Henceforth wider and more u n iversa l  
horizons opened up fo r  him* Enroute to h is  new a ss ig n ­
ment he traveled  to New York, Vanoouver, Japan, (where he 
renewed h is  acquaintance w ith  Paul C lau del) , Singapore and 
f i n a l l y  Bangkok* H0re the tr o p lo a l  c lim ate was an ob stac le  
on whloh he had not counted, and, s u f fe r in g  poor h e a lth ,  he
26
G. G ultard-A uvlste , op* o i t . . p . 13.
27
Pierre Brodln. Presences oontemporalnes. I I .  
PP. 3 5 5 - 3 5 0 . ----------------------------------------
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was fo rced  to r e t u r n  to Franoe a f t e r  b u t  a few months so­
journ* The r e tu r n  t r i p  mas made In an eas tw ard  d l r e o t l o n  
and thus  he aooompllahed the  g i r d l i n g  of the globe*
Back in P a r i s  he was r e l i e v e d  from d ip lom a tic  duty  
and he purchased  th e  Orangerle  a t  V l l l e f r a n c h e - s u r -M e r ,
the p o r t  o f  Nloe and th e  most b e a u t i f u l  h a rb o r  o f  th e  Cflte
26d 'A z u r .  Here he s e t t l e d  down In o rd e r  t o  r e o u p e ra te  h i s  
h e a l t h  and here  a l a o  he resumed h i s  p a r t i c i p a t i o n  and In­
t e r e s t  In ou tdoor  s p o r t s ,  p a r t i c u l a r l y  swimming and b o a t ­
in g ,  and,  what Is  more im portan t  fo r  h i s  c a r e e r ,  con t inued  
to w r i te *
Hla I n t e r e s t s  were now cosmopolitan  and the  
ten d en c ie s  o f  h i s  w r i t i n g  v ee red  towards J o u m a l l s t i o  com­
m entary ,  eaaaya ,  r e p o r ta g e s  and t r a v e l  memoirs, w i th  but  
oooas lona l  excu rs io n s  In to  the f i e l d  of pure f l o t i o n *  In 
1927, he m arr ied  the  widow Hildne C h r l s s o v e lo n l ,  the  
p r ln o e s s  Soutzo o f  Roumanla, and n o t  long a f te rw a rd s  e s ­
t a b l i s h e d  h i s  r e s ld e n o e  a t  3, avenue C h a r le s -F lo q u e t ,  a l ­
most w i th in  the  shadow o f  the  Tour E i f f e l  In P a r is*
The appearance o f  Rlen quo l a  T er re  (1926), Bouddha 
v lv a n t  (1927)* and Magle n o i r e  (1926) d i s c lo s e d  a d e f i n i t e  
m o d i f ic a t io n  In h i s  s t y l e  and con ten t*  T rave l ing  In South 
Amerloa, the  West I n d i e s ,  A f r ic a  and the American Sou th ,
26
Paul Morand, M ^ d l te r r a n le ,  mer des s u r p r i s e s  
(Tours:  Malaon Marne, 191*6;, p* 6 5 *
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he had been co n f ro n ted  w i th  and f a s c i n a t e d  by th e  co lo r  
and raoe  problem , p a r t i c u l a r l y  w i th  r e s p e c t  t o  the  Negro, 
and much o f  h i s  work d u r in g  t h i s  p e r io d  b e t r a y e d  h is  p r e -  
oooupatlon  w i th  t h i s  q u e s t i o n .
In 1928, h i s  f a t h e r  d i e d .  At the  t im e ,  Paul Morand 
and h i s  w ife  and s t e p - d a u g h te r  were l i v i n g  a t  Les Menuls, 
a ohAteau b e lo n g in g  t o  h i s  In - l a w s ,  l o c a t e d  n e a r  Ram- 
b o u i l l e t .  The f i n a n c i a l  c r a s h  o f  1929 a f f e o t e d  s e r i o u s l y  
h i s  w i f e ' s  f i n a n c i a l  Investm en ts  and h o ld in g s  In C e n t ra l  
Europe,  an d ,  c o n se q u e n t ly ,  Morand was fo roed  to w r i t e  and 
l e c t u r e  e x t e n s i v e l y  f o r  a l i v i n g .  TTpon o r d e r  from th e  
p u b l i s h e r  Plammarlon, he wrote New-York (1930),  whloh 
opened the  way f o r  two more p o r t r a i t s  o f  c i t i e s ,  Londres 
(1931)* which was much more s y m p a th e t i c a l ly  w l r t t e n ,  and 
B uoares t  (1935)* In th e se  f r o t h y  and d e l i g h t  Ail p o r t r a i t s ,  
Morand d e f t l y  mingled f a o t  and f i c t i o n ,  s u o o e s s f u l ly  p i l ­
lag ed  p o p u la r  and e r u d i t e  so u rces  f o r  th e  h i s t o r y  and back­
ground of the c i t i e s ,  added h i s  own p e c u l i a r  b rand  of w i t t y  
commentary and d ram a tic  Imagery, o r i g i n a l  as w e l l  as b o r ­
rowed, and produced a type of e x o t i c i s m ,  or perhaps cxo- 
d ism c . whloh beoame a n o th e r  of h i s  t rad e m a rk s .
He f u r t h e r  In c re a se d  h i s  lnoome w i th  Fl&ohe d O r i e n t  
and A ir  I n d i a n , bo th  w r i t t e n  in 1932, p a r t i a l l y  because  of 
h i s  mania f o r  s p e e d ,  new h o r izo n s  and a i r  t r a v e l ,  but 
c h i e f l y  f o r  "a f a t  s t i p e n d  from th e  p u b l i c i t y  department of
21
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a Frenoh a i r  l i n e . "
Being on leave  from the Foreign O ff ic e ,  whloh 
t e c h n i c a l l y  was termed en d l a p o n l b l l l t l , he had hut  
oooaa iona l  d ip lom atlo  assignments# So, fo r  the g r e a t e r  
p a r t  o f  the 1930' a ,  he devoted h la  t i n e  and energy to  
t r a v e l  and the  w r i t i n g  o f  f l o t  Ion, easaya and o h r o n lo l e a .
He v l a l t e d  the  U nited  S t a t e s ,  South Amerloa (except 
Ecuador) ,  Egypt,  A rab ia ,  Bagdad, Aden, Tombouotou and
30many In te rm ed ia te  po in ts#  In 1935* he was In v i ted  by
P ie r r e  Brlason and Luolen Romler t o  jo in  the a t a f f  o f  Le
Figaro  which Madame Gotnareanu had j u s t  purchased from
31
Coty, L im ited .  She had been C o ty 's  f i r s t  wife# Morand 
aocepted  the I n v i t a t i o n  and beoame, t e c h n i c a l l y  speaking  
a member o f  the J o u r n a l ' s  e d i t o r i a l  a t a f f ,  a long  w i th  
W lad ln lr  d'Ormesson and Andrl Maurola# In a c tu a l  f a o t ,  
Morand merely gave h la  name to  a c o l l e c t i o n  o f  s h o r t  
s t o r i e s ,  in whloh appeared ,  among o t h e r s ,  Edgar A llan  Poe 'a  
l i t t l e  known t a l e s ,  ( l i t t l e  known In Frenoh, t h a t  l a ) ,  and
29
S tan ley  J* Kunitz and Howard H ay o ra f t ,  o£# o l t . ,
p .  983.
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See L e t t e r  from Paul Morand, da ted  October 25, 
1958, Appendix, p .  355*
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See L e t t e r  from Paul Morand, d a ted  February 2, 
I960 ,  In Appendix, p# 359*
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M argueri te  Y ouroenar 'a  f i r s t  books .  In 193®, he was 
r e c a l l e d  to  d ip lo m a t le  du ty  by th e  Fore ign  Off loe  and b e -  
oame French d e le g a te  t o  the Danube.
At the ou tb reak  o f  World War I I  he waa C h ie f  of the 
Frenoh Mlaalon o f  Eoonomlo Warfare In London. In 19iiO, he
was Frenoh M in la te r  P l e n i p o t e n t i a r y  In the E n g l i sh
33
o a p l t a l ,  b u t  a t  the time o f  the  Armlatloe he waa on 
leave  from h la  p o s t ,  hav ing  been o a l l e d  baok to  F ranoe .
I t  l a  r e p o r t e d  t h a t  while he waa In London th e re  waa a 
s c a r c i t y  o f  Frenoh a tenographera  and a e o r e t a r l a l  h e lp  and 
t h a t ,  a s  a  r e s u l t ,  he had to  sh a re  the s e r v i c e s  of h la  
a e o r e t a r y ,  a Mademoiselle de M l r ib e l ,  w i th  a  f r e s h l y  
minted g e n e r a l ,  C har les  de G a u l le .  The g en e ra l  la aa ld  
to  have approached Morand on th e  s u b je o t  o f  jo in in g  th e
Free Frenoh and o o n t ln u ln g  th e  s t r u g g le  a g a in s t  th e  Invad-
3k
lng Germans, b u t  t h a t  h la  o f f e r  waa r e f u s e d .  Morand, a t  
the  t im e ,  was p r a c t i c a l l y  unacqua in ted  w i th  t h e  g e n e ra l  
and perhaps f e l t  t h a t  h i s  l i f e - t i m e  oonneotlon w i th  the 
Qual d 'O raay  waa too s t ro n g  a t i e  to be broken so e a s i l y .
32
See L e t t e r  from Paul Morand, d a te d  Deoenber 19, 
1958, in Appendix, p .  3 5 6 .
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S ta n le y  J .  K un l ts  and V lne ta  Colby. Twentie th  
Conturv A u tho rs .  F i r s t  Supplement (New Yorki W ilson,
1955 J , P «  <>b?.
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Guillaume Hanoteau. "A voua P a r i s . . . "  P a r i a -  
Matoh, 525 (2 mai 1959),  30-31 .  --------
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For two y e a r s  he l i v e d  In P a r i s  and beoane a r e s o l u t e
35
p a r t i s a n  o f  German hegemony* He has been e r l t l o l z e d  se ­
v e r e l y ,  perhaps u n j u s t l y ,  fo r  h i s  J o u r n a l i s t l o  commentary 
d u r in g  t h i s  p e r io d ,  b u t  I t  Is  a f a o t  t h a t  he was a f r e q u e n t  
c o n t r i b u t o r  to  th e  weekly j o u r n a l ,  Volx F r a n q a la e s * and 
oon tlnued  to  w r i t e  an o oo as lo n a l  a r t i c l e  or p l a y  rev iew  
f o r  th e  Nouvelle Revue F ranga lse  while I t  was under i t s  
new e d i t o r ,  Drleu  l a  R oohel le ,  who was a f r a n k  c o l l a b o r a ­
t i o n i s t *
In 19^-2, Morand was r e c a l l e d  to  the  Foreign Offloe
3t>
In Vlehy* In 19U3» he waa M in i s te r  a t  B uoarea t ,  and,
In 19U4# Ambassador a t  Berne, Sw itzer land*  In August,
191̂ 4-9 he was d l s o h a rg e d ,  l i k e  a l l  th e  Vlehyasola a t  the  
r e q u e s t  or demand o f  the Communists who were th en  in  f o i l
37
power and w i th  powerful  In f luence  over  General de G*ulle*
The p r e s s  r e p o r t s  o f  th e  time merely mentioned the b re sk
between th e  Swiss and the Government o f  Vichy and s t a t e d
36
t h a t  Morand had r e s ig n e d  h i s  pos t*  L a t e r ,  In an i n t e r -
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Le Monde. (2o a v r l l  1958 )* P* 9*
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New York Times, (Ju ly  31, 19U3)» P* 5*
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See L e t t e r  from Paul Morand, d a te d  August 28, 
1958, in Appendix, p* 35U*
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view w i th  C h r i s t in e  G a m i e r ,  he exp la in ed  h i s  d i s m is s a l  
In the fo l lo w in g  words:
En 19^4# m a lg r l  1 'o p p o s i t io n  de bons am is ,  
l e  C. E* D*, I  l a  demands d 'u n  pharmaolen de 
p ro v in c e ,  a v a l t  Jug! bon de me m e t t re  s u r  l e a  
l l s t e a  de p r o s o r l p t l o n  en 1 'honorable  eompagnle 
de Glono, de M on ther lan t* •• Je vena la  d ' f t r e  
o h ass i  de mon ambassade de Berne, s u r  1 ' I n i t i a ­
t i v e  de B ldanet  qu l  v o u l a i t  f t r e  a g r l a b l e  aux 
oommunlstea, e t  o h ass l  eomme ne I ' e s t  pas un 
dom estlque,  sans  t r a l t e m e n t  n l  r e t r a i t e *  * . ^
His d lso h a rg e  was a p p a re n t ly  peremptory and Morand
ko
p ru d e n t ly  remained In S w l tse r la n d  a t  T e r r l t e t ,  V i l l a  
Maryland, f o r  the nex t  th ree  years* In 1947# he r e tu r n e d  
to  Pranoe ,  he o la lm s ,  w i th o u t  perm iss ion  o r  p a s s p o r t ,  to 
see h i s  mother on h e r  dea thbed ,  and ,  t h i s  same y e a r  
appea led  the  d eo ls lo n  oonoem lng  h i s  d lsoharge  by r e q u e s t ­
ing  the h ig h e s t  Frenoh a d m i n i s t r a t i v e  t r i b u n a l ,  th e  Con- 
s e l l  d ' E t a t ,  to  r e t u r n  h i s  rank  and p o s t  t o  him and to 
g ra n t  him h i s  p e n s io n ,  a s  he was o ld  enough to  be e n t i t l e d  
to  th e  l a t t e r *  The Foreign Off loe  opposed t h i s  r e q u e s t  
b u t  the C onse l l  d ' E t a t ,  on J u ly  2 k ,  1953» an n u l le d  the 
o r i g i n a l  d e o l s l o n ,  d e o l a r ln g  I t  "entAohle d ' e x e l s  de pou- 
v o l r* "  The M i n i s t e r  of Foreign A f f a i r s  had th e  r i g h t  and 
the  duty  to appea l  t h i s  d e o ls lo n  I f  he oons lde red  I t
39
C h r i s t in e  Gam l e r ,  Confidences d ' l o r l v a i n s  
( P a r i s :  Bernard G ra s s e t ,  1955)* P* 154-*
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"Out o f  th e  Night" Time* XLIV, 19 (November 6 ,  
1 9 W ) ,  99 .  ------
1U
See L e t t e r  from Paul Morand, da ted  August 28, 
1958# in Appendix, p* 354*
25
u n j u s t ,  'but,  a p p a r e n t ly  unab le  to l o o a te  s u b s t a n t i a t i n g  
evidence to  th e  c o n t r a r y ,  d e o l ln e d  t o  f i l e  an appea l  o r  
to  reopen th e  oase* On J u ly  t>, 1955# sn o f f l e l a l  deoree 
appeared  In the  Jo u rn a l  o f f l o l e l  d e c la r in g  v a l i d  the de-  
o l s lo n  o f  the C onse l l  d ' E t a t ,  whloh r e s u l t e d  In the  r e ­
i n t e g r a t i o n  o f  Morand In to  the  cadre of the Foreign 
O f f lo e ,  r e t r o a c t i v e  to 1953# prov ided  h l a  w i th  r e t i r e ­
ment and pension*
From 19i*7 on, he l i v e d  a l t e r n a t e l y  a t  the Chtteau 
de l ' A i l e  in  Vevey, S w i tz e r la n d ,  and In Andalusia* In 
1950, he e s t a b l i s h e d  a w in te r  re s id e n c e  a t  Tanger,
Morocco* Withdrawing from a l l  p o l i t i c a l  a o t l v l t l e s ,  he 
devoted h im s e l f  a lm ost  e x c lu s iv e ly  t o  the w r i t i n g  o f  
n o v e l s ,  s o u v e n i r s ,  n o u v e l le s  and r l o l t s , among whloh 
f i g u r e  many t h a t .  In q u a l i t y ,  f a r  su rp ass  h i s  e a r ly  
s u c c e s s e s •
The d e a th  o f  the aoademlolan Claude F a r r l r e  p r e ­
sen ted  him w i th  an o p p o r tu n i ty  to o f f e r  h im s e l f  a s  a  can­
d id a te  f o r  the vaoant  c h a i r  and was the s t im u lus  for  a  
subsequent even ts  whloh a re  unique in the h i s t o r y  of the 
Forty Immortals*
E a r ly  in  h i s  c a r e e r ,  a s  a r e s u l t  o f  the  resound­
ing  suooeas o f  h la  f i r s t  books ,  Morand appeared s u r e l y  
d e s t i n e d  t o  a  s e a t  w i th  t h e  members of the Aoadlmle
1*2
See L e t t e r  from Jacques de L a o r e t e l l e ,  da ted  
August 1̂ , 1958, in Appendix, p* 362.
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Franqalse*  In 1928, a weekly p o l l e d  I t s  r e a d e r s  oonoem lng
the most l i k e l y  of the younger w r i t e r s  t o  he e l e o t e d  to  the
U3
Academy and Morand le d  t h e  f i e l d  by a wide margin* In 
f a o t ,  onoe b e f o r e ,  In November, 1935» Psu l  Morand had p r e ­
sen ted  h im se l f  to  th e  Aeadlmle FrancaIse  a s  a ca n d id a te  
f o r  the  a rm chair  of h i s  former c h i e f ,  J h le s  Cambon, and 
had l o s t  lgnom lnlously  to t h e  adm ira l  Lacase* On t h a t  
ooeaalon Laoaze r e c e iv e d  s i x t e e n  v o t e s ,  C har le ty  e ig h t  
and Morand s ix*
Only th re e  o r  fo u r  y e a r s  p r i o r  to  h i s  seoond oan- 
d ldao y ,  he had d lso la lm ed  any p re te n s io n  to the Aoademy, 
when he s t a t e d :
J ’aurals***beaucoup alml I t r e  de l 'Aoad£mle v e r s  
q u aran te  ana* A u jo u rd 'h u l ,  v ln g t -o ln q  ans p lus  
t a r d ,  ayant lohappl  aux honneurs touJours  d l t e s t l s ,
Je au la  d £ b a r r a s s l  des o o n t r a in t e a  s o c la le s *  Pen­
dan t  t r e n te - d e u x  an s ,  J *ai o o l f f l  l e  b l o o m e ,  Je 
p r i f l r e  m ain tenan t  a l l e r  t $ t e  n u e * . . J e  ne r e g r e t t e  
pas du t o u t  de m ' t t r e  p r l s e n t j  une f o l s  dans l e s  
an n le s  3 0 : mes v l s l t e s  aoadlmlques m 'ont  f a i t  
o o n n a l t re  de v leux  gentlemen absolument p l t t o r e s q u e s ,  
o o u r to la  e t  charm ants ,  que je  n ' a u r a I s  Jamals vus 
sans o e l a ,  de Paul Bourget a  Rent B oylesves*• • Je ne 
r e s id e  d ' a l l l e u r s  p lus  en F*anoe depu ls  19^3; mon u ,  
a t a t u t  de voyageur,  Je ne s u l s  pas p r i s  d ' y  r e n o n o e r l ^
His a c tu a l  candidacy In 1958 un leashed  a b a r rag e  o f
p r o t e s t s  from a m in o r i ty  group of e leven members of the
Aoademy, le d  by J u le s  Romalns and lna lu d ln g  Franqols
U3
Guillaume Hanoteau, op* c l t  ** p* 30. Hanoteau 
e r ro n e o u s ly  s t a t e s  t h a t  the re7eren<!uw concerned the  w r i t  
e r s  who were l e s s  than t h i r t y  y ea rs  of age* Morand was 
f o r t y  y ea rs  old a t  th e  time*
Mi
C h r i s t in e  G a m ie r ,  op* o l t *, p .  lblj.*
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Maurlao, P a s te u r  V a l le ry -R ad o t ,  l e  comte d 'H a r c o u r t ,
Georges Duhamel, Maurice Garoon, Fernand Gregh, V lad im ir  
d 'Ormesson, Andrt Chanson, Andrl S i e g f r i e d  and Robert  
Kemp* These w r i t e r s  of the  s o - o a l l e d  " l e f t , "  whloh term In ­
c ludes  the  l i t e r a r y  and u n i v e r s i t y  c l iq u e  as opposed to the  
" r i g h t , "  whloh is  composed of the  n o b i l i t y  and d ip lo m a t ic  
r e p r e s e n t a t i v e s ,  were vehement In t h e i r  den u n c ia t io n  of 
Morand* On A p r i l  21|., 1956 they s igned  a l e t t e r  ad d ressed  
to  the Aoademy s t a t i n g  t h e i r  o p p o s i t io n  to  th e  en tranoe  
o f  Paul Morand In to  the  Company* Jacques de L a o r e t e l l e  
assumed th e  l e a d e r s h ip  of th e  m a jo r i ty  who favored  Morand, 
and wrote a d e t a i l e d  l e t t e r  to  M* Andr< F ran q o ls -P o n o e t , 
then se rv in g  as d i r e c t o r  of the  o f f l o e  o f  the Aoademy*
In t h i s  l e t t e r  he exoused h im s e l f  fo r  n o t  be ing  p r e s e n t  
a t  the meeting o f  May 8, 1958, lnasmuoh a s  he was d e l e ­
ga ted  by the Academy to  r e p r e s e n t  I t  a t  Amsterdam f o r  the  
ceremony oommemor&tlng the  fo unda t ion  of the Royal Dutoh 
Academy*
He r e c a l l e d  the l a s t  m eeting  of the Academy, a t  
which time a member had pronounced some sh a rp  a t t a o k s  
a g a in s t  Paul Morand* These a t t a o k s  were n o t ,  acco rd ing  
to L a e r e t e l l e ,  based  on f a c t s  o r  d l r e o t  tes t im ony* He 
then c i t e d  s e v e ra l  w i t n e s s e s ,  In t h e  form of  t e s t i m o n i a l s  
In f a v o r  o f  Paul Morand, s p e c i f y in g  p a r t i c u l a r l y  t h a t  o f  
a Monsieur Younel* Among th e  o th e r s  were a l e t t e r  from 
the a c t r e s s  Mori Freund, d a ted  E a s t e r  Monday, 19U3, whloh
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r e l a t e d  the s te p a  taken by Morand t o  have h e r  r e l e a s e d  
from Imprisonment,  a s ta tem en t  by Madame Edouard B ourde t ,  
and a l e t t e r  from Jean Paulhan ,  d a ted  May 1 ,  1958* whloh 
r e o a l l e d  the i n t e r v e n t io n  o f  Morand w i th  the Viohy Govern­
ment in f a v o r  o f  Benjamin Crlmleux, (August $, 19 ^2 ) ,  and 
o f  Anne H lrsoh ,  (February  2 and l b ,  19^3)# " i n t e r v e n t i o n s  
r a p ld e s  e t  dans l e  oas d'Anne Hlrsoh p a r fa l t e m e n t  e f f i -  
oaoe ,"  aooordlng t o  the tes t im ony  of Paulhan*
Monsieur de L a o r e t e l l e  oontlnued  h is  de fense  of 
Morand a s  he t e rm in a te d  h i s  l e t t e r ,  a s  fo l lo w s  t
Pour r<sumer l a  q u e s t io n ,  11 a p p a r a l t  qua 
s u r  l e  p lan  p r o f e s s io n n e l  l a  s i t u a t i o n  de M*
Paul Morand, en t a n t  qua f o n o t l o n n a l r e ,  e s t  
t r l s  n e t t e *  Rlvoqul p a r  l e  m ln l s t r e  des 
a f f a i r e s  I t r a n g l r e s  en septembre 1 9 MJ-, H  
a u s s l t d t  f a i t  appe l  de o e t t e  me sure  devan t  le  
C onse l l  d 'E t a t  q u l ,  l e  21*. l u l l l e t  1953, a 
a n n u l l  l a  d i a l s  Ion en l a  d e o la r a n t  "entAohle 
d ' e x o l s  de pouvolr*"  Le m ln l s t r e  des a f f a i r e s  
I t r a n g l r e s ,  qu l  a v a l t  d r o i t  de f a l r e  a p p e l  e t  
de r o u v r l r  le  d o s s i e r  quant A fond ,  n 'e n  a  pas 
u s l*  E t  l e  6  j u l l l e t  1955, p a r  d l o r e t  paru  au 
Jou rna l  o f f l o l e l * l e  m ln l s t r e  des a f f a i r e s  
I t i rangeres  a e n te r in g  l e  jugement du C onse l l  
d 'E t a t
The d i s s e n s io n  f l a r e d  up again  when J u l e s  Romalns 
wrote an open l e t t e r ,  p u b l i sh e d  in  L 'Aurore on May 13 
1958, begging Morand to withdraw h i s  oandldaoy* V eiled  
t h r e a t s  were made, s t a t i n g  t h a t  I f  Morand were e l e c t e d  
the e leven  d i s s i d e n t s  would n o t  a t t e n d  the meeting of 
the  Aoademy*
U5
C ited  from a P a r i s i a n  J o u rn a l ,  May, 1958, a 
oopy o f  the  a r t i c l e  b e in g  I n s e r t e d  in the  Appendix,
PP* 375.
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Li f a v o r  o f  Morand were P i e r r e  B en o i t ,  Marcel 
Pagnol,  L a o r e t e l l e ,  D an le l-R ops , Jean Cooteau and t h i r t e e n  
o t h e r  a s su re d  v o t e s .  But one wore vo te  was needed fo r  a 
m a jo r i ty  and t h i s  was p r a o t l e a l l y  a s s u re d  from Monselgneur 
O re n te ,  I t  Is r e p o r t e d  t h a t  t h i s  a ssu rance  was b locked  
and voided  when, a t  t h e  l a s t  moment, an anonymous hand 
se n t  to  the  p r e l a t e  a  copy of  Morand fs Hloate  e t  ses  
c h le n s ,  w i th  the  scabrous passages  u n d e r l in e d  w i th  r e d
k<>
p e n c i l ,  a prooedure r e n i n i s o e n t  o f  the  method used to  
d e f e a t  A lex is  Plron two o e n tu r l e s  e a r l i e r .
F u r th e r  co m p l ica t ion s  and p o l i t i c a l  horse**trading 
ooourred a t  t h i s  t im e .  Another s e a t  of the  Academy, t h a t  
o f  Edouard H e r r l o t ,  had f a l l e n  vaoan t  In th e  In te r im  and 
the p o s tu la n t  was th e  renowned b i o l o g i s t ,  Jean Rostand,
He was the  f a v o r i t e  o f  the " l e f t "  and In t h e  o o r r ld o r s  o f  
the  Academy new al ignm ents  were sug ges ted ,  the " r i g h t "  
o f f e r i n g  t o  h e lp  e l e o t  Rostand only  I f  t h e  e l e o t  would 
agree to su pp o r t  Morand,
The e l e c t i o n s  were he ld  May 22, 1958, each ca n d id a te
Ut>
Guillaume Hanoteau, o£. o l t , , p ,  31, Hanoteau 
e r r s  aga in  when he c i t e s  the rT o l t~ Tn qu es t io n  as  being  
Hloube e t  sea c h l e n s .  His l i t e r a r y  background Is a t r i f l e  
weak, Inasmuch a s  he does n o t  know the d i f f e r e n c e  between 
the Queen o f  Troy and th e  Queen of  H e l l ,  N e v e r th e le s s ,  
the method used  by the anonymous donor was e f f e o t l v e  and 
I t  I s  p o s s ib l e  t h a t  the r e f r a i n  may be changed t o
" C i - g t t  Morand 
Qul ne f u t  r l e n  
Mime pas a c a d lm lc le n l"
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f a l l i n g  by a s i n g l e  vo te  to  a t t a i n  e l e c t i o n .  This waa 
the  s i g n a l  f o r  th e  b eg in n ing  of a y e a r - lo n g  oampalgn, 
waged a lo n g  p a r l i a m e n ta ry  l i n e s ,  Inasmuch as the next  
e l e o t l o n a  were scheduled  f o r  A p r i l ,  1959* In November, 
1958, the Aoademy r u l e d  t h a t  hen o e fo r th  no d u a l  e l e c t i o n s  
were t o  tak e  p lace  the same day ,  thus  avo id ing  a r e p e t i ­
t io n  o f  th e  obvious p o l l t l o a l  t r a d in g  t h a t  had taken plaoe 
In May. Rostand, r e b u f f e d ,  r e fu s e d  a t  f i r s t  to  p re s e n t  
h im s e l f  a second time bu t  was e v e n tu a l ly  persuaded  to 
change h i s  mind.
An uns igned  a r t i c l e  In Le Monde commented In d e t a i l  
about 1 ' a f f a i r e  Morand. as  I t  was coming to  be known, and 
summarized th e  re a so n s  given by th e  o p p o s i t io n  In the 
fo l lo w in g  words:
SI m a lg r l  1 ' o p p o s i t io n  d 'une  lm portan te  m in o r i ty  
M, Paul Morand d e v a l t  e t r e  4 lu  le  22 m al ,  d fa u t r e a  
t r o u b le s  s u l v r a l e n t  sans d o u te i  re fu s  de p a r t l o l p e r  
aux s t a n c e s ,  e t o .  La Compagnle p e r d r a l t  en to u t  
oas o e t t e  bonne e n t e n t e ,  f a l t e  de o o u r t o l s l e ,  p e u t -  
S t r e  a u s s l  de s i l e n c e s ,  qu l  e s t  une de. sea t r a d i t i o n s .  
Une r t g l e  veut  en e f f e t  Qua! Conti  que to u t  c a n d ld a t ,  
une f o l s  t l u ,  s o l t  o o n s l d t r t  oomme l ' t l u  de to u a .
Mala l e a  a d v e ra a l r e s  de M. Paul Morand ea tlm ent  que 
o e l u l - o l  ne p o u rra  Jamals t t r e  l e u r  t l u .
Q ue l ie s  so n t  l e a  r a i s o n s  de o e t t e  r l g u e u r ?  Le 
m t r l t e  l l t t t r a l r e  de M. Paul Morand e s t  In d ia o u ta b le  
e t  n ' e s t  pas d l s c u t l .  Son a t t i t u d e  pendant l 'o c c u p a -  
t lo n  seu le  e s t  en c a u s e .  I I  a l t l  de ceux pour qu l  
l a  v l o t o l r e  allemande de 1 9 *4-0 a I t l  le  s i g n a l  d 'u n
U7
In the  oase o f  Morand, e ig h teen  v o t e s ;  Jaoques 
Bardoux, f o u r ;  f i f t e e n  b lan k  b a l l o t s .  On the  second and 
l a s t  b a l l o t ,  Morand re o e lv e d  e ig h te e n  v o t e s ,  w i th  s i x  f o r  
Bardoux and t h i r t e e n  b lan k  o nes .  On t h e  l a s t  round of 
v o t in g  f o r  the o th e r  s e a t ,  Rostand re o e lv e d  e ig h teen  v o te s ,  
Jacques  C h a rp e n t le r ,  s ix t e e n  and t h r e e  b a l l o t s  were b la n k .
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engagement p o l i t i q u e ,  q u l  peut  p a r a t t r e ,  vu eon 
oeuvre a n t l r l e u r e ,  ln a t ten d u *  Cet engagement ee 
t r a d u l t  dans l e  pursue bonorum d 'une  o a r r l t r e ,  e t  
dans dee p r l e e e  de p o e l t io n  que l ' l o r i v a l n  n ' a
d ' a l l l e u r s  nu llem ent  d lsavouees  p a r  l a  e u l t e ..............
• ••Le 29 aoOt 191*3. 11 M erits  "Loreque f r a p p a re n t  4 
noe f ro n t l f t r e s  dee peup lee  aoumla I une hau te  p reee lon  
p a t r l o t l q u e ,  p o r ta e  au rouge dana to u te e  l e e  formes 
de l e u r  v i t a l i t y ,  ayan t  p r e s e n t  4 1 ' e s p r i t  l e  s e n t i ­
ment t r a g lq u e  e t  d lonys laque  de 1 ' e x i s t e n c e . . . .L o rs -  
que ees peuplee  men£a p a r  dee hommee pour  q u l  ne 
eom pta l t  que l e  bonheur c o l l e o t i f  se fu re n t  h e u r t l s  
4 n o u s . . * ,  l e a  ohefs  de oea masses pour q u l  l a  v ie  
a v a l t  4t6 longue e t  d i f f i c i l e  f l r e n t  v o l e r  en l o l a t s  
l e a  f a l b l e s  e t  v leux  h£ don ls tea  qu l  nous d l r l g e a l e n t  
e t  pour qu l  l a  v ie  I t a l t  oour te  e t  bonne*H
Cette  f o l  p o l i t i q u e ,  qu l  l u l  e s t  I n s p l r l  p a r  son 
h o r r e u r  du oommunlame, 1 1  l ' e x p r l m e r a  p lu s  e x p l i o l t e -  
ment enoore dans sea ouvragea d ' a p r i s  g u e r r e ,  
dana un l i v r e  comme l e  F l a g e l l a n t  de S e v i l l e , 
ofl sans se m et t re  d ireo tem ent  en c a u s e ,  pulsque 
l e  s u j e t  a t r a i t s  4 l 'o o o u p a t lo n  f r a n q a l s e  en 
Eapagne sous Napollon, 11 exp l lque  e t  J u s t l f l e  
1 ' a t t i t u d e  de l a  c o l l a b o r a t io n  t o u t  en p e lg n a n t  . 
c e l l e  de l a  R es is tan ce  sous de t r l s t e s  o o u le u ra . ^ 0
Thus the  b a t t l e - l l n e s  were drawn s t r i c t l y  a lo n g
the Ideas  o f  r e s i s t a n c e  and c o l l a b o r a t i o n .  Hla f r i e n d s
claimed t h a t  the r e i n t e g r a t i o n  o f  Morand In to  the Foreign
Offloe  was e q u iv a le n t  to a n o n - l i e u ,  while h i s  a d v e r s a r i e s
olalmed t h a t  the  m a t te r  was never  Judged on I t s  m er i ts*
Hla moat b i t t e r  a d v e r s a ry ,  J u l e s  Romalna, d id  not
r a i s e  a s in g le  doubt of Morand'a f i t n e s s  f o r  the Academy
I n s o f a r  as h la  l i t e r a r y  q u a l i f i c a t i o n s  were oonoem ed, fo r
he w ro te ,  perhaps w i th  tongue In cheek;
Je t l e n s  d ' a l l l e u r s  de vous a s s u r e r  que l e s  
c o n s id e r a t io n s  q u l  nous o n t  p o u a s l s ,  d lx  de mes 
c o n f re re s  e t  mol-m€ne, 4 p rendre  1 ' a t t i t u d e  que
U8
Le Monde. (2b a v r l l  1958)* P* 9* Although the 
a r t i c l e  I s  uns igned ,  from I t s  s t y l e  I t  appears  to have 
been w r i t t e n  by Jacque l ine  P l a t l e r *
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vous saves ( a t t i t u d e  abso lunen t  e x c e p t lo n n e l le  
dans l ' h l s t o l r e  de l 'A o a d l n l e )  ne o o n o e m a le n t  
en r le n ,  l ' o e u v r e  pu renen t  l l t t l r a l r e  de Paul 
Morand * ^
The ex p ress ion  "purenen t  l l t t l r a l r e "  nay he the  
tongue in cheek ,  f o r  Morand*s J o u r n a l i s t l e  essays In  th e  
Volx F ran qa lsea  forat nuoh o f  the b a s i s  f o r  th e  acousa-  
t l o n s  a g a in s t  hin* Jacques de L a o r e t e l l e ,  n e v e r t h e l e s s , 
defended Morandfs J o u r n a l l s t l e  w r i t i n g s  In a most e lo q u en t  
f a s h i o n , as nay be seen f ro n  the  fo l low in g  excerp t  f ro n  a 
l e t t e r :
Pour l ' l o r l v a l n ,  Je p u ls  vous a s s u r e r  q u ' l l  
n ' a  pas l o r l t  une l lg n e  qu l  f d t  fav o rab le  aux 
Allenands* A l a  L i b e r a t l o n , un C o n l t l  N a t ion a l  
des Ecrlva£na a 4t4 f o r n l  e t  a  prononol des 
s a n o t i o n s R l e n  n ' a  pu # t r e  r e l e v l  eo n tre  
Morand* P e u t - f t r e  aves-vous lu  dans "Le Monde" 
un a r t i c l e  o& on l u l  reproohe une o e r t a ln e  
phrase  co n t re  l e  dangereux re l lo h em en t  des 
P ran qa ls  t a n d l s  que l 'A l le n a g n e  de H i t l e r  p r4 -  
p a r a i t  l a  guerre*  Mals ohaoun de nous p en a a l t  
o e l a ,  l* a  e c r l t  e t  ee n ' l t a l t  pas  de t r a h i r  son
r ys* Vous pouvez l i r e  dans l e  Jo u rn a l  de Olds l a  da te  du 2 1  n a l  19U0: " 0  ln o u rab len e n t  l l g e r  peuple  de FranaeJ Tu vas p ay e r  b ien  oher  a u j o u r d 1 
hu l  ton I n a p p l l o a t l o n ,  ton In so uo lance ,  ton repos 
o o n p la l s a n t  dans t a n t  de q u a l l t l a  oharnantes*"
Et quelques  Jours p lu s  t a r d  Olde a jo u te  que l e
See L e t t e r  f ro n  J u le s  Ronalns,  d a ted  August 
20, 1958# in Appendix, p* 3 6 7 *
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The C* N* E* was headed by Paul E luard  and 
d on ln a ted  by the C onnun ls ts ,  who a l s o  c o n t r o l l e d  the 
F ro n t  National* Union N at lona le  des I n t e l l e c t u a l s  and 
the  Maiaon de l a  PensAe F rancsT se . Anyone who a t t a c k e d  
the conmun iaTs was d e T a c t o  a n t l - o o n n u n la t  and t h e r e f o r e  
fo l lo w e r  o f  Goebbels and an eneny o f  denooraoy* Cf« P ie r r e  
de B o la d e f f r e ,  Une h l a t o l r e  v lv an te  de l a  l l t t l r a t u r e  
d ' a u j o u r d ' h u l ,  1938-1930 ( P a r i s :  Le ETvre oon tenpora ln
1958j,  p* 9b. ^
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relAohement qu l  a a u lv l  l a  v l o t o l r e  de 1 9 1 0  nous 
a perdue* (souhal tona  que o e t t e  p r o p h l t l e  ne 
pu laee  Jama la  a 'a p p l iq u e  r  aux Etata-TTnla A l ' l g a r d  
de l a  R u aa le* )
En oe qu l  oonoeme l 'A c a d lm le ,  Morand, malgrA 
l a  canpagne ac h a rn l  de aea a d v e r a a l r e a ,  a  f a l l l l  
f t r e  <lu* TJne volx  l u l  a  manqut aeulement* De 
m£me qu'A Jean Rostand ,  l e r l v a l n  d l t  de gauche, 
qu l  ae p r e s e n t a l t  l e  mfmc jo u r  A un a u t r e  a l lg e *  
J ' a v o l a  vot£ pour  l*un e t  pour  l * a u t r e  e t  je  pu la  
a f f i r m e r  que a l ,  oe Jo u r- lA ,  l a  p o l i t i q u e  l ' a  
e m p o r t l ,  l a  l l t t t f r a t u r e ,  e l l e ,  a  p e r d u  151
Between the  e l e c t i o n a  of 1950 and 1959 tooth 
f a c t io n *  were buoy, r e p a i r i n g  b reaohea ,  ah o r lng  up t h e i r  
defenaea* F l r a t  o f  a l l ,  f o r  the  opponenta ,  I t  waa neoes -  
aa ry  to  r e p la c e  Andrj S i e g f r i e d ,  who had d i e d ,  and aecond- 
l y ,  to  keep Jean Roatand In a r e c e p t iv e  frame of mind, f o r  
he waa a trump oard f o r  c a r ry in g  vo tea  beyond t h e i r  own 
group o f  ten*
Hie d i v i s io n  between c o l l a b o r a t o r s  and r e a l a t a n t a  
la  a tenuous one* Maurlao and Chamaon c e r t a i n l y  f a l l  In ­
to the  l i n e  o f  r e a l a t a n t a *  Romaina had t o  leav e  France 
In 19U0, h la  w ife  having  been born a D reyfus ,  and he had ,  
t h e r e f o r e ,  l i t t l e  d i r e c t  knowledge of subsequent  ev en ts  
In oooupled FTanoe* Hla an im o s i ty  to Morand may have 
o r i g i n a t e d  from the  f a c t  t h a t  he waa In a s l i g h t l y  v u ln e r ­
ab le  p o s i t i o n ,  a f t e r  the  L i b e r a t i o n ,  Inasmuch aa  he had 
succeeded a man who had been exc luded  from the Company 
because o f  c o l l a b o r a t i o n i s t  a o t l v l t l e a *  Romaina would 
c e r t a i n l y  c o n s id e r  Morand'a former a ta tu a  aa Vlohy
51
See L e t t e r  from Jacques de L a o r e t e l l e ,  da ted  
August I*, 1956, in Appendix, p* 3 6 2 ,
3k
M in i s t e r  and ambassador as  something s im i la r *  Ergo, the 
adm lt tanoe o f  Morand t o  the Aoademy would co n ce iv ab ly  
p lace  Romaina In danger of l o s in g  h la  s e a t ,  in the event
t h a t  Abel Bonnard r e tu r n e d  to  olalm h i s  p laoe  among the
52
F o r ty  Immortals*
Among the d i s s i d e n t s ,  V a l le ry -R ad o t ,  an adamant 
Communist, would s u r e l y  be opposed to  Morand, b u t  Georges 
Duhamel p r e s e n t s  a d i f f e r e n t  aapeo t  o f  the  problem* Morand, 
h im s e l f ,  r e p o r t e d  most s y m p a th e t lo a l ly  the r e o e p t lo n  of
53
Duhamel In to  the  Aoademy, but the p e r so n a l  feud be*
tween Duhamel and P ie r r e  Benoit  may have In f lu en ced  the
fo rm e r 's  a t t i t u d e *  I t  la common knowledge t h a t  Benoit
has l i t t l e  r e s p e o t  f o r  Duhamel'a l i t e r a r y  competence*
He I s  r e p o r te d  to have made th e  fo l low ing  commentt
A u jo u rd 'h u l ,  t r o l s  mldeolns a l l g e n t  A l 'A c a -  
d lm le :  Mondor, V a l le ry -R ad o t ,  Duhamel, c a r  Je 
ne vo la  pas dans q u e l l e  au tne  o a t l g o r l e  on 
p o u r r a l t  r a n g e r  oe d e r n i e r * ^
52
Another h y p o thes is  could be c o n s t ru c te d  from th e  
f a o t  t h a t  In h i s  Rond-Polnt dec Champs"Elysies ( P a r i s :  
Bernard G r a s s e t ,  1^35J* P* 3HT» M°I*ana wrote a o r l t l o l s m  o f  
the v a r io u s  eoonomlo p l a n s ,  s i n g l i n g  o u t  a p e o l f l o a l l y  the 
Plan du 9 J h l l l e t  whloh waa sponsored by Romaina* This 
may have neen one of the o r i g i n a l  reasons  f a r  Romaina' 
h o s t i l i t y *  P e t ty  re sen tm en ts  over  which one broods  fo r  
y e a r s  o f te n  r e s u l t  In o the rw ise  a p p a re n t ly  In e x p l ic a b le  
a n im o s i t i e s*
53
La Revue des  Deux Monde a , XIV, s 8 , 3i*(15 J u i l l e t  
193*0# lj.b5*̂ M»b*
5k
Guillaume Hanoteau, " E l i e s  e t  Eux" Paris-Match* 
529 ( 3 0  mal 1959),  82* ------------------
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Duhamel was, of c o u r s e ,  an a c t i v e  R ia ls  t a n t  In th e  
underground ,  working w i th  the C o n l t l  R a t iona l  dee B o r lv a ln s 
and he lng  a s s o c i a t e d  w i th  Jacques D ecours ,  who was sh o t  by 
the Nazis In 19tj.2, D eb d -B r ld e l , Malraux, Vlldrao  and o th e r s  
In the p u b l i c a t i o n  of the  weekly Les L e t t r e e  F r a n c a l s e s *
His works were p la c e d  on th e  Terboten l i s t  by the  Nasls 
and an e n t i r e  e d i t i o n  o f  h i s  works was burned* Three 
members of h i s  fam ily  were Imprisoned and h is  home r a n -
55
saoked by the Gestapo*
Robert Kemp, J o u r n a l i s t  and Johnny-com e-la te ly  
member o f  the  Company, was a l s o  openly  opposed to Morand's 
candidacy*
Pagnol,  L a o r e t e l l e ,  B enoit  and Cooteau were among 
Morand*s most a rd e n t  d e fen d e rs  and f o r  many y e a r s  have been 
h i s  d o s e  f r i e n d s ,  o r  a t  l e a s t  a s  d o s e  f r i e n d s  a s  Morand 
p e r m i t s ,  f o r  he I s  eve r  r e s e rv e d  and a lo o f*  L a o r e t e l l e  
and Benoit  were among those  s in g le d  ou t  f o r  r i d i c u l e ,  t o ­
g e th e r  w ith  a p a r t i c u l a r l y  v lo lo u s  a t t a o k  on Morand, by
5 6Jaoques P re v e r t  more than  twenty y ea rs  ago*
Carooplno, who was P l t a l n ' s  S e c r e ta ry  of N at iona l
H* C* Wolfe , "Frenoh L i t e r a t u r e  Emerges fron  
the Blaokout" Sa turday  Review of  L i t e r a t u r e  (XXVII). U2 
(Ootober 1U, 1 T O 7 7 T Z . ----------------------------------
5t>
"La Crosse en 1 'A ir"  Paru dans Soutes (1936)* 
R ep r in ted  In P a ro le s  ( P a r i s :  G a l l im ard .  19U9J.
pp .  120-121*
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Eduoatlon and who opposed r e l i g i o u s  i n s t r u c t i o n  In the
57 58
pu b l io  s c h o o ls ,  and Lion B l r a rd ,  P i t a i n ' s  ambassador
to the  V a t ican ,  oan be p laced  in H orand 's  camp. In f a o t ,  
p r i o r  to the  e l e c t i o n s  o f  A p r i l  23, 1959# e igh teen  v o te s  
were pledged to  Morand* The hard core of t e n  vo tes  o f  
the p e t i t i o n e r s  could  H e l l  have been the  only  o p p o s i t io n ,  
a f t e r  t h e  f i r s t  b a l l o t  In whloh a few c o u r te s y  vo tes  
might have been given t o  minor cand ida te s*
Jean Roatand was e l e c t e d  t o  t h e  s e a t  fo rm er ly  h e ld  
by Edouard H a r r i o t ,  on A p r i l  l b ,  1959, n o tw i th s ta n d in g  
the d is a p p ro v a l  o f  C ard in a l  C ren te ,  who could  never be 
persuaded  t o  accep t  w i l l i n g l y  a f r e e - t h i n k e r  In the Aca­
demy, and in s p i t e  o f  the o p p o s i t io n  of the r i g h t  who had
59
supported  Jacques C h a rp e n t le r ,  in  an ap p a re n t  e f f o r t  to
embarrass Maurice Gar$on, f o r  a t  the Aoademy a  lawyer never
bO
l i k e s  to  see a n o th e r  lawyer come t o  a l t  b es id e  him*
57
"Mleux vaut  ne pas p a r l e r  de Dleu en c l a s s e  
qu 'en  mal p a r l e r * "  C i ted  by Robert Aron, H la to l r e  de 
Vlchjjr* 196.0-19ltii, (P a r i s  e L i b r a i r i e  A rt  h i  me b aya rd ,  195^) ,
58
(1876- 1 9 6 0 ).
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Guillaume Hanoteau, "A vous P a r i s . . . "  P a r l a -  
Matoh. 525 (2 mai 1959),  31• Hanoteau e r r s  a g a in ,  
naming the b d to n n le r  as  C har les  C harpen tle r*
6 0
I b i d .
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The fo l low ing  week the e l e o t lo n  f o r  t h e  vacant s e a t
o f  Claude F a r r i r e  waa scheduled* U n t i l  the l a s t  moment
the v i c t o r y  o f  Paul Morand seened assured*  Of the  t h i r t y -
f iv e  academ ic ians ,  fo u r  were a b s e n t !  G axotte ,  Jean-Louis
Vaudoyer, the Duo de B rog lie  and the C ard ina l  Grente* The
f i r s t  th re e  were pro-Morand, Vaudoyer having  been in
charge of the Com^dle-Fran$aise d u r in g  th e  German oocupa-
61
t io n  o f  P rance ,  G ax o t te ,  a  d o s e  persona l  f r i e n d  and 
adm irer  o f  Morand, and B ro g l i e ,  whose nephew and h e l r  to 
the duca l  t i t l e  Is  m arr ied  to Morand>s s tep -d a u g h te r*
The duke was a t  Cannes and the  o t h e r  th ree  were i l l *
Grente i s  r e p o r t e d  to have suocumbed to  p re s s u re  from 
Wladlmlr d'Ormesson who promised h i s  vote  f o r  G re n te *a 
oousln In a n o th e r  e l e c t io n *
The outoome of the schedu led  e l e o t l o n  was now In 
doubt ,  Morand being  a ssu re d  o f  but f i f t e e n  of the  t h i r t y *  
one v o t e s ,  ten  o f  th e  remaining s ix te e n  be ing  unequ ivoca l­
l y  a n t a g o n i s t i c *  Minutes b e fo re  the v o t in g  was to  b e g in ,  
Morand d r a m a t i c a l ly  withdrew beoause of the i n t e r f e r e n c e  
o f  the P re s id e n t  o f  the Republio ,  C har les  de G au l le ,
t i t u l a r  p r o t e c t o r  of the Aoademy* The r e q u e s t  was r e -
62
p o r te d ly  I n s t i g a t e d  by JUles Romaina and h is  f r i e n d s  and
61
P ie r r e  B erge r .  " Jo u rn a l  de Bard d 'un  o and id a t  
A l 'A cad lm le  f r a n Q a ls e ,"  Lea Oeuvres Llbres* lb h  Man- 
v i e r ,  I9 6 0 ) ,  1 0 i * . ----------------------------------
62
Ib id .*  p . 100.
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was d e l iv e r e d  through the In te rm e d ia t io n  of the  p e r p e tu a l  
s e o r e t a r y  o f  the Academy and two of Morand1a s u p p o r t e r s ,  
Danlel-Ropa and Jaoquea de L a c r e t e l l e *  Die megaage was 
worded m i ld ly ,  even b l a n d l y ,  su g g es t in g  merely  t h a t  th e
oandldaoy o f  Morand be postponed b e c a u s e ,  a t  the t im e ,
t>3
I t  provoked too  much p a r t l e a n  h a t re d *  The In fe ren c e
co n ta ined  In t h i s  r e q u e s t  waa t h a t  th e  P r e s id e n t  would
r e fu s e  to r e c e iv e  M* Morand on h i s  customary o f f l o l a l
o a l l ,  I f  he were e lec te d *
Such peremptory a c t io n  I s  com plete ly  In accord
w i th  the v i n d i c t i v e  n a tu re  o f  C harles  de G au l le ,  who
a p p a re n t ly  p e rm i ts  h i s  judgment to  be In f lu en ced  by
bU
dreams o f  g ran deu r ,  p e r so n a l  en m i t ie s  and p re ju d ic e s *  
This has been dem onstra ted  r e p e a t e d ly  by h i s  r e p r i s a l s  
a g a in s t  a n t a g o n i s t s  and even d i s s e n t e r s ,  t o  w i t ,  h i s  p e r -
05
a ecu t lon  o f  General Maxlme Weygand, h l a  d i s m i s s a l  of
03
"The L im its  of To lerance"  Time, 12X111, 10 
(May U, 1959)* 21.
Ol*
This  waa ev id e n t  as  f a r  back aa the  L ib e ra t io n  
and the In te r im  government o f  General de Gaulle* P i e r r e  
de G o lsd e f f re  commented upon t h i s  tendenoy in th e  fo l low ­
ing  te rm s:  "E t l e s  gu ides  l e s  p lu s  4oout4s -  4 oommenoer 
p a r  1 ' I d l t o r l a l l s t e  anonyme de Combat, A lb e r t  Camus -  l a  
m e t t a l e n t  (La Franoe)  en garde oo n tre  l e s  r i v e s  de grand­
eu r  dont l e  g £ n l r a l  de Gaulle  j t a i t  a l o r s  le  aymbole*" 
o£ .  c l t . ,  p* 9 5 .
05
See L e t t e r  from Colonel Jaoquea Weygand, da ted  
February lt>, 1900, in Appendix, p* 3 7 0 .
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Roger Wybot, h la  d e n i a l  of Jaoquea S o u a te l l e  and ,  o f
c o u r a t ,  h la  r e j e o t l o n  of Paul Morand,
Morand having fo rm a l ly  withdrawn, the e l e o t l o n  was
ad journed  u n t i l  May 21 ,  1959, b u t  the  f u r o r  over the Mo*
rand a f f a i r  d id  not s u b s id e ,  P i e r r e  Benoit re a lg n e d  from 
67
the Aoademy; Morand l e f t  f o r  a to u r  o f  S co t lan d ;
Lyautey and Bardoux, h la  opponenta fo r  the a e a t  of F a r r i r e
a la o  withdrew; Henri T roya t ,  Ruaelan-born n o v e l i a t ,  former
l y  a p o a tu l a n t  f o r  the  vacant a e a t  of Georgea Leoomte,
t r a n s f e r r e d  h la  oandloaoy to  t h a t  o f  Claude F a r r i r e ,  and,
6 6
v i r t u a l l y  unopposed, waa reo e lved  by th e  Aoadlmle Fran- 
Saiae In an E le c t io n  du m a r lo h a l ,
P a r i s i a n  J o u r n a l l a t a  wrote reams of eopy concern ing  
the a f f a i r  b u t  Bernard Fl*ank, w i th  h l a  c h a r a c t e r  la t i c
66
"The L i s t e n e r "  Time, UCXIII, 16 (May 1;, 1959) ,  
21 ,  Wybot waa head of the  fal'reo t lo n  da l a  Surve l l l a n c e  du 
T e r r l t o l r e , the I n t e r n a l  a e o u r i ty  agency s i m i l a r  to the  
American F. B, I , ,  from 191*5 u n t i l  December, 1956, a t  
which time he waa removed by De G au l le ,  whose conve rsa ­
t io n s  he la  r e p o r t e d  t o  have had tap p e d ,
67
"An ' Im m o r ta l 1 Reaigna" New York Times, (May 
15, 1959),  p ,  3« Hla r e s i g n a t i o n  waa not ao o ep ted ,
66
Troyat was e le o te d  by tw en ty - th re e  v o t e s ,  w i th  
two b lan k  b a l l o t s .  There waa no o p p o s i t io n ,  except fo r  
a l a a t -m in u te  f u t i l e  campaign by the  r e l a t i v e l y  unknown 
j o u r n a l i s t ,  P i e r r e  B e rg e r ,  whose oandloaoy waa not  r e ­
garded s e r i o u s l y .
ko
c a u s t i c  w i t ,  appears  to  h a r t  b e a t  summarised and r e f l e c t e d  
the  op in ion  o f  the  g en e ra l  p u b l i c ,  when he wrote t e r s e ly *
En s u g g l r a n t  A Paul Morand d ' a l l e r  v i a i t e r  l e a  
c h i t e a u x  d 'E o o sse ,  1'AoadAmie f r a n q a l s e  a voulu 
n o n t r e r  que a l  de 191*0 A 191*1*, aa r i a l s  tanoe A 
l 'o c o u p a n t  I t a l t  p a s s l e  i n a p e r fu e ,  p a r  o o n t r e ,  
en 1959, e l l e  s ’l t a l t  r e a a a l a l e  a t  que aa r l -  
s i s  tanoe A l a  l l t t l r a t u r e  po uv a l t  I t r e  l o l a t a n t e *
The i rony  o f  t h i s  r e j e c t i o n  was ac c e n tu a te d  s t i l l  
f u r t h e r  the  fo l lo w in g  y e a r  when Henry de M ontherlant  waa 
l i t e r a l l y  d r a f t e d  i n to  the Academy w ith ou t  making any 
o v e r t  s teps*  This a l s o  was an e l e c t i o n  of the M arshal ,  
and h a rd ly  in keeping w i th  h i s  a o t l o n s  of the  y e a r  be fo re*  
M ontherlant  was an open c o l l a b o r a t o r  du r ing  the German 
o cc u p a t io n ,  w r i t i n g  fo r  Ia  Qerbe* N e i the r  he nor Anouilh 
nor  Malraux, the  t h r e e  l e a d in g  contemporary Fbenoh w r i t e r s ,  
had made any p re te n s io n  t o  the Academy* N e v e r th e le s s ,  in 
a meeting o f  the  Aoademy, P i e r r e  Gaxotte r e -d i s c o v e re d  
A r t i c l e  15 o f  the  r u l e s  of the  Company, which s t a t e s  t h a t  
an a c t  of candldaoy can be c o n s t i t u t e d  by a simple wish 
exp ressed  in  the s l l e n o e  of a p r i v a t e  o f f i c e  In the 
presenoe o f  a s in g le  member o f  th e  Aoademy* M ontherlant  
was e l e c t e d  March 21*, I960 ,  by the  vote  of tw en ty - fo u r  
f o r  him and f iv e  b lank  b a l l o t s *  These f i v e  were ap p aaen t -  
l y  only  t e c h n i c a l l y  b la n k ,  fo r  i t  is r e p o r t e d  t h a t  eaoh
69
Bernard F rank ,  " F a u t - i l  supprimer 1 ’Aoadlmle 
FranQaise?" A r t s ,  723 ( 2 0  au 2t> mal 1959),  1*
1+1
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one waa narked w i th  an angry o r o a s .
Prom the ev ldenoe ,  I t  appeara  t h a t  Morand'a c a n ­
d idacy  waa merely 1 1 1 - t ln e d .  Fron eleven d l a a id e n ta  In 
1 9 5 8 , to  ten  In 1959, and ,  f i n a l l y ,  to f i v e  In I 9 6 0  la 
the re c o rd  o f  th e  o p p o a l t lo n .  U n fo r tu n a te ly  fo r  h l n ,  
Morand waa not  the p o a tu la n t  In I960 .
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1960),  82-88.  ------------------
WORK
According to T hibaudet ,  few books have been wore 
e n t h u a l a a t l o a l l y  adopted by a determined epooh, s p e c i f i c a l ­
l y  t h a t  o f  1925. than Ouvert l a  n u l t .  Fern! l a  n u l t  and 
L 1Europe g a l a n t e . Thia commentary waa a p p l i c a b le  o h l e f -  
l y  to France bu t  In on ly  a l l g h t l y  l e a s e r  degree to  England 
and h e r  re ad in g  pub l ic*  Ouvert l a  n u l t  and Fermi l a  n u l t  
fo llowed Morand's e a r l i e r  c o l l e c t i o n s  o f  v e rse  and hla 
t r i o  o f  s h o r t  s t o r i e s ,  Tendrea S to c k s * and were followed 
by h la  f i r s t  n o v e l ,  Lewla e t  I r i n e , then a n o th e r  c o l l e c t i o n  
of s h o r t  s t o r i e s ,  the afore-m ent loned  L 1Europe g a l a n t e * and 
a r l c l t  de voyage. Rlen que l a  Terre  * Hiese were n o t  mere­
l y  the d e p ic t io n  o f  a p os t -w ar  Europe bu t  a syn thea ia  and 
c o n s t ru c t io n  o f  the  Europe o f  t h a t  e r a ,  f a r  more su c c e s s ­
f u l ,  aooura te  and ap p e a l in g  than the  sy n theses  a t tem pted  
by the Cubist  p a i n t e r s ,  beoause o f  th e  a lm ost  In im i ta b le  
s t y l e  t h a t  he produced*
When a w r i t e r  suooeeds In p roducing  a s t y l e  I t  may 
be reoognlzed  by h i s  oholoe o f  words, the  sen tence  s t r u o t u r e  
and th e  arrangement o f  words, and In the  aooomrnodatlon o f  
these  p rocedures  to the exp ress ion  o f  h i s  th o u g h t • In the 
p a s t  grammarians have s t r i v e n  to  ood lfy  t h i s  a r t ,  whloh 
they  o a l l e d  r h e t o r l o ,  to ca ta lo gu e  these  p rocedures  under
1
A lb e r t  Th lbaudet ,  H ia to l r e  de l a  l l t t l r a t u r e  
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t e c h n ic a l  headings  l a b e le d  m etaphors ,  s i m i l e s ,  h y p e rb o le ,  
t r o p e ,  p r o l e p s l a ,  s y l l e p s i s ,  e l l i p s i s  and v a r io u s  o t h e r  
te rn s*  This o o d l f lo a t l o n  i s  a t  p r e s e n t  a o u r l o s l t y ,  a 
c u l t u r a l  o e n e te ry ,  f o r  I t  i s  n e r e ly  the n o t a t i o n  and 
o l a s s l f l o a t l o n  of ap p e a ran c es ,  In the hope o f  d e te rm in ­
ing laws and ex p la n a t io n s  f o r  the  s t y l e  o f  an author*  
T h e o r e t i c a l l y ,  a l i t e r a r y  d eb u ta n t  oould fo l low  the  p r e -  
o ep ts  thus  e s t a b l i s h e d  and produoe a work of equal  o a l l b e r  
and q u a l i ty *
Suoh an a n a l y s i s  I s  p a t e n t l y  Impossible In th e  oase 
o f  an a u th o r  l i k e  Paul Norand, who, by h i s  v e ry  d e n ia l  o f  
the aaeep ted  r u l e s  and p ro c ed u re s ,  suooeeded In deve lop ing  
a s t y l e  whloh was e x o t l o ,  n o n -oo n fo rm is t ,  I l l u s i o n i s t  and 
a r t i f i c i a l ,  bu t  s c i n t i l l a t i n g  and shooklng to  the r e a d e r s  
o f  t h a t  day* I t  was the n o v e l ty  and d a r in g  o f  h i s  uncon­
v e n t io n a l  s t y l e  whloh rooke ted  him to the l i t e r a r y  h e ig h t s  
In f iv e  s h o r t  y e a r s  and became th e  b a s i s  f o r  h i s  l a t e r ,  
more c l a s s i c a l  works,  whloh were c o n s t ru c te d  o a r e f u l l y  and 
more e l a b o r a t e l y  w r i t t e n  In a subdued and m a s te r f u l  s ty l e *  
Y e t ,  behind th e  masks, whloh a re  the f i g u r e s  and 
Images o f  a w r i t e r ,  the c r i t i c  seeks one r e a l i t y ,  namely, 
the Impression d e s i r e d  o r  w i l l e d ,  o onso lous ly  o r  sub ­
c o n s c io u s ly ,  by the a u th o r  to reach  h i s  r e a d e r .  Suoh an 
a n a ly s i s  l e a d s  one to  t r y  to fathom th e  psychology of the  
a u th o r  whose p reoccupa t ion  Is undoubted ly  to communloate 
h i s  thought In some p a r t i c u l a r  manner*
kk
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Prom the two e a r l y  volumea o f  verae  th rough  Tendrea 
Stooka and in o lu d ln g  Lewis a t  I r l n e , t h e re  la  a  s o l i d  
ohain whloh Morand has fo rged  and which haa been t e n t a t i v e ­
l y  and p r e o a r lo u a ly  grouped under  o l a e a l f l o a t l o n a  auoh aa 
lmaglam, ex o t lo lam ,  "exodiam" and o oanopo l l tan lam , to  
mention b u t  a few, Morand h lm ae l f  r e a l i z e d  t h e  u n i t y  o f  
h l a  work and s t y l e ,  f o r .  In an In te rv ie w  w i th  F r l d l r l e  
L e f lv r e ,  he a t a t e d :
On m'a rep roo h i  d ' a v o i r  donnl une a u l t e  i  
Ouvert l a  n u l t ; mala l e a  peraonnagea de Fermi 
l a  n u l t  a v a le n t  I t l  conqua b len  avan t  que le  
p rem ier  dea deux l l v r e a  eflt p a r u ,  B le n td t  
o e la  ne f e r a  qu 'un  t o u t ,  D ' a l l l e u r s ,  je  penae 
que toua mea a u t r e a  l l v r e a  c o n t l e n d r o n t t o u J o u r s  
l a  mime ohoae aoua dea formes d i v e r s e a , 2
This s t a t e m e n t ,  I f  t r u e ,  would p lace  c h r o n o lo g i c a l ­
l y  the concep tion  o f  a l l  th e  male p r o t a g o n i s t s  o f  Fermi l a  
n u l t  b e fo re  1 9 2 2 , the da te  o f  the p u b l i c a t i o n  of  th e  en­
t i r e  c o l l e c t i o n  o f  Ouvert l a  n u l t , perhaps aa e a r l y  aa 
1919 o r  1920, whloh l a  q u i t e  p l a u s i b l e ,  I*  Nult de Char- 
l o t t e n b u r g , Inc luded  In Fermi l a  n u l t , waa w r i t t e n  a t
" T
B e r l i n - T a l l o i r e a  In 1921, From a s ta n d p o in t  o f  s im i­
l a r i t y  In s t y l e ,  the techn iqu e  and methods employed' oould 
go back aa f a r  aa 1 9 1 7 > the da te  of th e  appearanoe o f  h i s  
f l r a t  s k e tc h ,  C l a r l a a e ,  l a t e r  Inc luded In Tendrea Stooka
2
Paul Morand, " In te rv iew  donnl I  F r l d l r l c  L e f lv r e "  
P ap le ra  d ' l d c n t l t l , p ,  26 ,
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Paul Morand, Ouvert l a  n u l t  s u l v l  de Fermi l a  
n u l t  ( P a r i s :  G al l im ard ,  1 ^5 ? ) ,  p . Zl
in 1921,
Morand waa seek ing  a s ty l e  t h a t  would be not only  
o r i g i n a l  bu t  in harnony w i th  the  f la sh in g *  f l e e t i n g  tempo 
o f  the o e n tu ry .  He re sen ted*  a t  l e a s t  by im p l l o a t l o n * 
a t te m p ts  to  h a rn ess  and t o  ood ify  l i t e r a t u r e  o r  t o  develop 
i r o n - c la d  l i t e r a r y  sys tem s.  More of  a r e a l i s t  in  o u t loo k  
and Ideas  than a n y th in g  e lse*  he b e l i e v e d  t h a t  the l a b e l  
e x o t l sm e . a t t r i b u t e d  to  h i s  e a r l y  works by many e r l t l o s *  
was e x a c t ly  the r e v e r s e  of what he had w r i t t e n *  whloh Is 
e o r ro b o ra ted  by h i s  own d e f i n i t i o n  o f  th e  term:
. . . 1 'exotlsm e* o'esfc 1 ' u t i l i s a t i o n  l l t t l r a l r e  
de oe qul  se t rouve  au lo in *  hors  de nos f r o n t l l r e s *  
p a r  exo lus lon  e t  aux d ipens  de oe q u l  e s t  au d ed a n s .*4-
Thus he appeared as  a proponent  o f  a type of  cosmo­
p o l i ta n is m  t h a t  sought to  e s t a b l i s h  new, exaot  and con­
s t a n t  r e l a t i o n s h i p s  between Franoe and the  r e s t  o f  the 
world and t o  r e f l e o t  an i n t e r n a t i o n a l  v iew p o in t .  But 
Paul Morand has o o n s l s t e n t l y  re fu sed  to  aooept g e n e r a l i ­
z a t io n s  o r  preoonoelved th e o r ie s *  a s  can be seen when he 
re m o n s t ra te d  In an unm istakable  f a s h io n :
. . .V o u s  m 'e n t r a ln e z  dans l e s  Id le s  g l n l r a l e s .
Je me d l f e n d s  d ' a v o i r  des t h l o r i e s :  l e s  t h l o r l o l e n s  
n 'e n  v ly e n t  pas  e t  l e s  o r l a t e u r s  r i s q u e n t  d 'e n  
m o u r l r .5
An a d d i t i o n a l  o o n s ld e ra t lo n  whloh Is  e s s e n t i a l  to  
the o r l t l o  o f  any l i t e r a r y  work whloh p o r t r a y s  a techn ique
k
P ap ie rs  d ' l d e n t l t l » p .  20
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and tak es  a p laee  In t r a d i t i o n  I s  t h a t  of I n f l u e n c e s •
The w r i t e r ' s  a t t i t u d e  I s  d e te rn ln e d  by a  double eonoern:  
t h a t  o f  s u rp a s s in g  h i s  p re d e c e s s o r s  by  borrow ing ,  more 
o r  l e s s  d i a o r e e t l y ,  t h e i r  p rocedures  and, a t  the sane t i n e ,  
t h a t  o f  b e in g  o r i g i n a l .  This paradox of l n l t a t l n g  a  nodel  
and a t  the  sane t i n e  f r e e i n g  o n e s e l f  of  l n l t a t l o n  Is the  
g r e a t e s t  o f  a l l  o b s ta o le s  and,  when s u o o e s s f u l ,  nay be ex­
p re sse d  In an I n f i n i t e  nunber o f  ways. Morand*s teohnlque
became t h a t  of the  a u p e r - im a g ls t  b u t  one fo r  whon the
6
Images were b u t  s h o r t c u t s  to r e a l i t y .
I t  I s  p robab le  t h a t  the  work of Paul Morand In h i s
e a r l y  y ea rs  was in f lu en ced  by Larbaud, ftlraudoux and th e
V o r t l o l s t s  o f  England, a l th o u g h  Morand, supported  by the
tes t im ony of  Marcel P ro u s t  who wrote a p re fa c e  to  h i s
7
Tendres S tooka . has denied  t h a t  of Glraudoux. *nie Vor- 
t l o i s t s  were mere ly  an o f f - a h o o t  of  the F u t u r i s t i c  move­
ment In a r t  whloh in tu rn  was developed under  the ln f luenoe  
o f  th e  C u b i s t s ,  bu t  t h e i r  ln f luen oe  was I n d l r e o t .  Morand 
h im se l f  d e c l in e s  to  admit any d i r e c t  In f lu e n ce  when he 
w r i t e s  *
There I s ,  th e re  waa, no r e a l  F u t u r i s t  movement 
In French l i t e r a t u r e  (1 9 1 2 - lb ) .  The I t a l i a n  Mari­
n e t t i  movement, the E ng l ish  V o r t l o l s t s ,  the Swiss 
Dadas In 1917, e t c . . . w e r e  d i f f e r e n t  te n d e n c ie s ,  
the d i f f e r e n t  shades o f  a g ene ra l  a s p i r a t i o n ,  t h a t  
o f  u t i l i s a t i o n  o f  the  modem w orld ,  r e q u i r i n g  new
6
B ig la  Mlohaud, Vlngtlime S l i d e . p .  221+.
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See L e t t e r  from Paul Morand, da ted  December 19, 
1950, In Appendix, p .  356*
forms of  a r t*  Larbaud and Glraudoux have n o th in g  
to do w i th  t h a t ,  when no t  the  con tra ry*  Dos Passoa ,  
Whitman, Rimbaud, the German r o m a n t i c i s t s ,  were the 
a n c e s t o r s ,  as  you know*6
For the c r i t i c ,  the e a s i e s t  p o in t  de r e p l r e  Is  t h a t
o f  I n f lu e n c e s ,  p r e c u r s o r s  and models ,  bu t  I t  i s  always
d i f f i c u l t  to  e s t a b l i s h  d e f i n i t e  connect ions*  A s a f e r  and
sounder method Is  to  ana lyse  the  a c t u a l  work of  th e  a u th o r
and e s t a b l i s h  h i s  o r i g i n a l  q u a l i t i e s ,  whloh, taken as a
whole, s e p a ra te  him from a l l  o t h e r  w r i t e r s *  P i e r r e
Dominique e a r l y  reoognlzed  most o f  the  s a l i e n t  q u a l i t i e s
o f  Morand as a l r e a d y  p r e s e n t  In h i s  p o e t r y ,  e .  g*, h i s
c u l t  o f  the  contemporary, cosm opoli tan ism , p r e d i l e c t i o n
f o r  I n d iv id u a l  and n a t io n a l  p o r t r a i t s ,  a p r e d i l e c t i o n
whloh bordered  upon xenophobia,  and h i s  t a s t e  f o r  v i o l e n t
metaphors and Images* In p a r t ,  Dominique s t a t e d !
Dans l e s  deux p e t l t s  l l v r e s  de v e rs  on t rouve  
d l jA  t o u t  Morand*•• Et s u r t o u t  o e t t e  t r e p i d a t i o n ,  
oe passage brusque du oomlque au t r a g l q u e ,  o e t t e  
espeoe de o low n er le ,  de d £ s a r t l o u l a t l o n  rythmic 
qul  n ’e s t  pas du d l s l q u l l l b r e ,  I t a n t  v o lo n ta l r e *
Et p u ls  un e x t r a o r d i n a i r e  exces d 'Images *
Les v i l l a s  son t  B e r r ie s  au bord de l a  promenade
oomme~f lea I n c l s l v e s
tand la  q u 'a u -ae asu a
oommc de n o i r r s  m ola lrea  d lohauaa lea
le a  couvents  jT a u l te s
m as t lquen t  un payaage de montagne s *
<Ja e t  lA un v e rs  m e rv e l l l e u x :  o e lu l  f l x a n t  l e  
corps  de l a  f l l l e  morte qu l




D1e x t r a o r d i n a i r e  a d e a a ln a ,  p a r  example o e lu i  
de oe Dleu t y r a n t i n  de Ravenne, d re a a a n t  l a  r i g i ­
d i t y  de aea gea tea  au-deaaua de l a  pa lud e t
Enfln  le  p a t ro n  du o l r q u e ,* ,
d le u  dea archangea eV de a grenoulJLlea, "
And a l i t t l e  f a r t h e r  a long  he adda o t h e r  o l t a t l o n a :
Sur l e  o l e l  v e r t , d*un p a t h l t l q u e  P a t h l . • •
C 'e a t  dana Lampea A a r o , Rapproohona de oe vera  
f e u l l l e a  de t e m p e ra tu r e :
Dlapenaea p a r  dea e c c l l a l a a t l q u e a  l l a a t l q u e a  
ou b len  de :
Hi l a a , o »eat l e  mime d lo o r
dea onglea n o i r e , dea I n t e r l t a . dea e n t l r l t e a
P a t h l t l a u e  amine P a th l :  e o o l l a l a s t i q u e ,  l l a s -  
t l q u e ;  l n t e r l t a  amine e n t e r l t e ,  Lea p s y o h l l t r e s  
a p p e l l a n t  o e la  de l ' l o h o l a l i e *  Phinomine f r l q u e n t ,
11 f a u t  l e  d i r e ,  dana l e a  A a l lea  e t  dont l a  p o l a l e  
fran<iaiae vera  l a  f in  du XIX* a l l e l e  f i t  un remar- 
quable a b u a ,10
Even in the o l t a t l o n a  by Dominique one oan f in d  
an a n t l o l e r l o a l  tendenoy In Morand'a oholoe of a d j e o t lv e a  
and Images, e«£*, the J e a u l t  m onaater lea  be ing  l ik e n e d  to 
n o I re a  m o la l rea  d lo h a u a a le a * Apparently  t h l a  tendenoy 
waa not re p ea ted  a u f f l o l e n t l y  In the e a r ly  p o e t ry  f o r  M, 
Dominique to  ae lze  the l n f e r e n o e ,  At t h a t  t im e ,  a l a o ,  
the f e a tu r e  a of the f iv e  aenaea whloh p layed auoh a g r e a t  
p a r t  In  the l a t e r  p rose  works,  the In c re a s in g  a n t i - a e m l t l c
9
P ie r r e  Dominique, Quatre Hommea e n t r e  v ln g t  
( P a r i a :  Le Divan, 192JjJ, pp* 014.-6 5V
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ten d en c ie s  and e r o t l o  I n t e r l u d e s  were s t i l l  In the  f o e t u s .
I t  was n o t  u n t i l  much l a t e r  t h a t  the  o r l t l o s  found 
a l l  the f e a t u r e s  o f  the t y l e  o f  Morandi those o f  the  
s e n s e s ,  d i a a e e o e ia t lo n  of  id e a s ,  In d iv id u a l  and n a t i o n a l  
p o r t r a i t s ,  a n t l o l e r l o a l l s m ,  a n t i s e m i t i s m  and e r o t lo l a m .  
However, the v iv id n e s s  of h i s  Imagery was ap p a ren t  from 
the very  f i r s t  and a t t r a c t e d  many I m i t a t o r s ,  w h ich ,  In 
f a c t ,  persuaded Morand to  abandon t h i s  p a r t i c u l a r  t e c h -  
n lq u e ,  r e a l i s i n g  perhaps t h a t  I t  was becoming foroed  and 
too u n r e a l .  He knew t h a t  I f  he oontlnued  to w r i t e  In 
such a fa sh ion  he would descend t o  th e  l e v e l  of be ing  an 
I m i t a t o r  r a t h e r  than  a model, e i t h e r  an I m i t a t o r  of him­
s e l f  o r ,  even worse ,  o f  h i s  I m i t a t o r s .  This I s  obvious 
In h i s  oomment t h a t  fo l lo w s :
Ce qu 'on  im lte  de mol, e ' e a t  oe que Je do le  
abandonner;  c e l u l  qu l  oople va d r o i t  k ce qu l  
e s t  o rnam en ta l ,  a r t l f l o l e l ,  p l r l s a a b l e .  Je ne 
me s u l s  d l b a r r a a s l  dea b a r s ,  des J az z ,  de beau-  
coup d 'Images b o u r s o u fH e s  ou o l ln q u a n te s  que 
grftoe aux p a s t l o h e u r s ;  d ie  qu 'on  a ' e a t  lu  ohez 
a u t r u l  deux ou t r o l a  f o l a ,  on d e v le n t  Incapable  
de reoommencer aea t o u r s ,  c a r  on a ' e s t  vu dana 
l a  ng la o e n , to u rn l  en r i d i c u l e .  C o n t in u e r ,  ce 
s e r a l t  Im l te r  aea l m l t a t e u r a . i l
C h ro n o lo g ic a l ly ,  the d iv id in g  l i n e  between the o ld
and new s t y l e  o f  w r i t i n g  was c e r t a i n l y  World War I ,  some
o r l t l o s  and w r i t e r s  p l a o ln g  I t  as e a r l y  aa 1911* and o t h e r s ,
12
l i k e  Morand, c la im ing  1917* The new l i t e r a t u r e  was o e r -
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Paul Morand, L'Eau sous l e s  p o n t a . P .  13.
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t a i n l y  a d e p a r tu re  from the o l a a a lo a l  oonoept o f  l i t e r a r y  
a r t  whloh, in F rance , depended upon a p h i lo s o p h ic a l  eye t e n ,  
the  h a l l n a r k  of whloh waa o l a r l t y  and lo g lo *  The new e r a .  
In  l i t e r a t u r e  aa w e l l  aa In ao lenoe ,  waa one o f  r e l a t i v i t y  
and no t  bound to  a system o f  o a u a a l l t y ,  c o n t i n u i t y  and p ro -  
g re sa lv e  development w i th in  apaoe and t i n e ,  Worda in a 
a t r l o t  and oonflned  I n t e r p r e t a t i o n  no lo n g e r  e x i s t e d  and 
were l n a u f f l o l e n t , bu t  I t  waa th e  thought of  the a u th o r  
whloh the r e a d e r  d lao o vera  through  t h e n ,  and o f t e n  in 
a p l t e  o f  t h e n ,  whloh la  the aouroe o f  t h e i r  meaning and 
t h e i r  ao le  r a i s o n  d * S t r e .
R lg la  Mlohaud ana ly sed  o l e a r l y  t h i s  new tendenoy 
when he w ro te :
The sea ro h in g  of the  t ru e  n a tu r e  o f  words and o f  
the p a r t  they  p la y  In l i t e r a r y  ex p ress io n  and oompo- 
a l t l o n  la  the key to the new a r t  o f  w r i t in g *  While 
t r a d i t i o n a l  w r i t e r s  took  t h e  worda fo r  g ra n te d  and 
grouped then  In a  aen ten oe ,  the  new w r i t e r s  
began to  r e f l e o t  on th e  n a tu re  and fu n c t io n  o f  
worda and to  t r y  new v e r b a l  ex p re ss io n s*  This 
began w i th  B aud e la i re  and oane to  a  o l ln a x  w i th  
Rlnbaud* Moat o f  M a l l a r a l ’a p o e t lo  and d ld a o t io  
com posi t ions  I l l u s t r a t e  or  d laouas  t h e  t ru e  
meaning and Inportanoe  of worda f o r  the  a r t i s t *
That the worda do no t  so muoh serve  to exp ress  a 
meaning as to  oonvey c o l o r  and nualo  waa the 
goapel o f  the  S y n b o l l s t a . New experim ents  were 
nade a long  th e se  l i n e s .  The words had been o ver­
loaded w i th  in p re s s lo n a  and oonoepts ;  to  renew 
t h e i r  o apao l ty  of e x p r e s s io n ,  t h e  new w r i t e r s  
deolded to use them offhand  and to  p la y  w i th  
then a r b i t r a r i l y ,  I . e . ,  w i th  r e g a rd  only to  
t h e i r  a r t l s t l o  value and s l g n l f i o a n o e • In  t h e i r  
v i o l e n t  r e a o t lo n  a g a i n s t  the p a s t ,  the D ad a la ts  
and S u r r e a l i s t s  t r i e d  to empty th e  words of a l l  
p re -oonoelved  oon ten t  and went so f a r  a s  to 
a s s e r t  t he t  they  had n o t  any* Absurd aa t h i s  
may seen to  the  average nan ,  t h i s  new a t t i t u d e
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waa q u i t e  In keeping  w i th  the oonolualona of 
exper im en ta l  psychology aa a p p l ie d  t o  l l n g u la t i c a * 1 3
Here oan be acen the p o in t  o f  b l f u r o a t l o n  which,
In proae aa w e l l  aa in p o e t ry ,  beoame moat marked a f t e r  
World War I* Those n o v e l l a t a ,  aueh aa Gaston C h lrau ,  who 
wrote  In the pre-World War I  a t y l e ,  b e l i e v e d  t h a t  the 
duty  o f  a  w r i t e r  waa to  aeek th e  lo g lo  o f  a o t lo n  whoae 
motlvea seemed obscure and t h a t  I t  waa the d u ty  of  a 
n o v e l i s t  to t i e  to g e th e r  the  ev en ts  of  the  s t o r y  Into 
a l o g i c a l ,  unbreakab le  ohain* No d i s c o n t i n u i t y  o f  l a n ­
guage, grammar, l o g i c  o r  chronology of ev e n ta ,  f o r  t h a t  
n a t t e r ,  waa conceivab le*
Even Olde,  the  p u r i s t ,  r e co gn ized  these  ohanges 
in a t y l e ,  techn ique  and method o f  p r e s e n t a t i o n ,  f o r  he 
commented upon the spread  o f  Dadaism and the a t r u o tu r e  
o f  the French language In the fo l low ing  termat
D i l i  l ' l d l f i c e  de n o t re  langage e a t  t rop  
b ra n le  pour q u f l l  a o i t  p ruden t  pour  l a  pen s le  
d ' y  oheroher  encore r e fu g e ;  e t  devant que de 
r a b f t l r ,  11 Importe de j e t e r  baa oe q u l  p a r a l t  
s o l i d e  enco re ,  oe qu l  f a i t  mime de t e n l r  debout*
Lea mots que conglomtre enoore 1 ' a r t i f i c e  de l a  
lo g lq u e ,  11 l e s  f a u t  d i a j o l n d r e ,  l a o l e r ;  l e s  
f o r c e r  de r e d l f l l e r  devant dea re g a rd s  v l e r g e a ,  
oomme, apr£a l e  d j l u g e ,  un A un, l e a  anlmaux 
a o r t l a  de 1 ' a r o h e - d l o t l o n n a l r e ,  avan t  to u t s  
oon juga laon .  Et a i ,  p a r  quelque v ie  i l l s  oommodltj, 
typographique unlquement, on l e s  met bout A, bout 
au r  quelque l l g n e ,  a v o i r  aoln de l e a  d i s p o s e r  
dana un d la o rd r e  od 11s n ' a l e n t  auoune ra is o n  
de ae au lv re  -  pulaque o ' e a t  avan t  t o u t ,  A
13
R lg ls  Miohaud, op» c l t *, pp* 393-39^.
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1 ' a n t l p o j t l q u e  r a i s o n  qu 'on  en a , 1**
Here Hide went f a r  beyond even Morand, Cendrara ,
D e l t e l l  and Glraudoux, He h e r a ld e d ,  perhaps unknowing­
l y ,  the p r e s e n t  a l l t t l r a t u r e  o f  p o s t  World War I I  of 
Samuel B e o k e t t ,  Henri Mlehaux, Mlohel L e l r l s ,  Robbe- 
O r l l l e t  and N a tha l ie  S a r r a u t e ,
Morand, however, ex em p li f ied  many f a c e t s  of the 
oonlng t r e n d .  His lmaglsm, composed of sharp  c o n t r a s t s  
and d i s s o c i a t i o n  r a t h e r  than o f  a s s o c i a t i o n ,  and h i s  syn­
copated  a ty l e  remind one o f  t h e  words of Lautr lamonts  
"beau oomme l a  ren o o n tre  f o r t u l t e  s u r  une tab le  de d l s -
15
s e c t io n  d 'une  maohlne i  coudre e t  d 'u n  p a r a p l u l e , ” 
N e v e r th e le s s ,  th e re  a re  c e r t a i n l y  good reasons  and ex­
p l a n a t i o n s  f o r  Morand'a adopt ion  o f  and a d d io t lo n  to  t h i s  
s t y l e ,  o f  whloh one i s  c e r t a i n l y  h i s  c o n ta o t  w i th  fo r e ig n  
w r i t e r s  and p a r t i c u l a r l y  w i th  the E n g l i s h ,  These fo re ign  
In f lu e n c e s  a re  p a r t i a l l y  r e s p o n s ib le  f o r  th e  I r r e g u l a r i t i e s  
of syn tax  whloh s tud  h i s  e a r l y  w orks .  His Imagery la f r e ­
q u e n t ly  so unusua l  t h a t  I t  r e q u i r e s  an e f f o r t  to  fo l low  
h i s  t r a i n  o f  th o u g h t ,  an imagery whloh perp lexed  Prous t  
so muoh, a s  aan be seen by h i s  remarks In th e  p re face  
to Tendrea S tocks :
l k Andre Gide, In c id en ces  ( P a r i s :  Nouvelle Revue 
FTanQalse, 1921;), p ,  2 l 2 ,
15
Andrl P ley re  de Mandlargues, Le B elvlddre  
( P a r i s :  Bernard G ra s s e t ,  1956),  p« 172,
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Ce nouvel d e r iv e in  e a t  g ln l ra lem en t  a s sez  
f a t l g a n t  k l i r e  e t  d l f f l a l l e  k oomprendre paroe 
q u ' i l  u n i t  l e a  ohoaea p a r  dea r a p p o r ta  nouveaux.
On a u l t  blen J u s q u ' i  l a  p r e n l l r e  m o l t i l  de l a  
p h ra a e ,  n a ia  Id  on re tom be. E t  on aen t  que 
o ' e a t  aeu len en t  paroe q u e l l e  nouvel I c r l v a l n  
e a t  p lu s  a g i l e  que n o ua .1^
On wonders what would have been the  r e a o t lo n  of
P ro u s t  I f  he had l i v e d  to  read  some of th e  l a t e r  works
in whloh a r e  found d e s c r i p t i o n s  of  o b j e c t s  th e  "oou leu r
1 7fo ie  de m u le t ,  o r  the c o lo r  of oane a lc o h o l  burning*
By h la  s e l e c t i o n  of o n e - a y l l a b le  worda and by the  e l im ­
in a t i o n  o f  almost a l l  a b s t r a o t  term s,  Morand gave nk l a
proae f r a n q a la e  un c a ra o td rc  dense ,  ra m a sa l ,  une phraae
16
aux rauaoles a p p a re n ta . "
From h la  e a r l y  success  in verae  and the  c r i t i c a l  
a r t l o l e s  and reviews whloh he wrote fo r  the Mouvclle 
Revue F ra n q a ia e . (1921 to  1923)# Paul Morand rose  l i k e  a 
meteor to the h e ig h t s  o f  l i t e r a r y  fame and p o p u l a r i t y .
At the aame time t h a t  he waa aoh lev ln g  one thunderous 
aucoeaa a f t e r  a n o th e r ,  he succeeded Ezra Pound aa  
o h r o n io l e r  o f  the  " P a r i s  L e t t e r " i n  The D i a l .  (1923 to 
1927).  More s h o r t  s t o r i e s  appeared ,  eaaaya ,  im p ress io n s ,
16
Paul Morand, Tendres S to c k s , p .  33*
17
Paul Morand, A ir  Ind ien  ( P a r i s : Bernard Graa- 
a e t ,  1932), p .  133.
16
F ld u a ,  0 £ .  o l t . .  p .  560.
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t r a v e l  " s h o r t s "  and commentaries,  many of whloh were Im­
m ed ia te ly  t r a n s l a t e d  In to  English  and spread  throughout 
the Hnlted  Kingdom and the TTnlted S t a t e s .
Rlen que l a  T e r r e . a c o l l e c t i o n  of f i f t y - f i v e  
essays  and Impressions o f  t r a v e l ,  waa p u b l ish ed  by Gras- 
s e t  In 1926. Morand p ub l ish ed  these  a f t e r  having made 
the t o u r  of the  world from P a r i s  t o  New York to China 
and Slam, and then r e t u r n i n g  v ia  the Suez C anal .  His 
conolualon was t h a t  the  world was a l l  the  same, sm all  
and un ifo rm . The means o f  communication, whose speed 
ln o re a s e s  each y e a r ,  sh o r ten  a l l  d l s t a n o e s .  As d i s t a n c e s  
between c o u n t r i e s  a re  ab o l i sh e d  by speed, so a re  the  d i f ­
fe ren ce s  between c o u n t r i e s  and p e o p le s .  As L£on P l e r r e -  
Qulnt has so a p t l y  expressed  I t ,
M. Morand a une manldre de p a r l e r  fam ll ld rem en t  
de oontr#es  Inmenses, d ' l t e n d u e s  qul  ont encore ,  
m algrl  1 'a v io n ,  l a  r e p u ta t i o n  d ' e t r e  d ’aoo&s 
d i f f i o i l e  ou l e n t ,  t e l l e  que le  l e c t e u r  f r^ m it  
devant oes e v o c a t io n s  u l t r a - r a p i d e s • M. Morand 
trouve l e s  d i s t a n c e s  a b o l l e s ,  en meme temps que 
l e s  d i f f e r e n c e s ,  q u l  s £ p a ra le n t  c o n t r l e s  e t  
p e u p le s .  Son l l v r e  e s t  une magnlflque v i s i o n ,  
ln ten s lm en t  c o lo r£ e ,  p r i s e  au vol d 'o i s e a u .  I I  
donne o e t t e  Impression que le  voyageur eprouve 
p a r f o l s  en cheraln de f e r ,  l o r s q u ' I l  a p e r q o i t  des 
champs od des o u l tu r e s  t r i s  d lv e r s e s  on t  £t£ 
e s s a y le s  su r  un p e t i t  e spaoe :  l e s  o a r r l s  ro u g e s ,  
v e r t s ,  b leux  se to u ch en t ,  e t ,  oomme l e  t r a i n  avance 
rap ldem ent,  se m e t ten t  A t o u m e r  oomme un o a r r o u s e l .  
I I  f a u t  l i r e  t o u t  1 'o u v ra g e ,  oar  o e r t a l n s  moroeaux, 
qu l  a v a ie n t  paru  s jp a r lm en t  en r e v u e . . .  ne nous 
donnalen t  qu 'une image Im p a r fa l te  e t  ln ex ao te  de
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oe r l c l t  k a l l ld o so o p lq u e *
T h i s ,  th e n ,  was the  b eg in n in g  of h i s  "Pu llm an-oar"  
p e r io d ,  In whloh he t r a v e le d  throughout  the w o r ld ,  u s u a l -
l y  f l r s t - o l a s s ,  and observed w i th  keen,  and a t  t i n e s  whin-
s l o a l  p e ro ep t lo n  the a t t i t u d e  and faoe of o u r  w orld ,  so^ 
d i f f e r e n t  and y e t  so s im i la r*  H enoefo r th ,  In h i s  w r i t i n g s  
he I n s e r t e d  many a p e r so n a l  touoh and ,  unoonso lous ly  p e r ­
h ap s ,  began to  preaoh* I t  l a  q u i t e  p ro b a b le ,  a s  A lb e r t  
Sohlnz has w r i t t e n ,  t h a t
the o r l t l o s  a re  perhaps  nore r e s p o n s ib le  
themselves fo r  the  p r e s e n t  o v e rb ea r in g  a t t i ­
tude o f  Morand than th ey  a a re  to  th in k ;  one 
does no t  heap suoh s u p e r l a t i v e s  o f  ad m ira t io n  
as  they  d id  on the ve ry  young man Morand was
when he began t o  w r i t e ,  w i th o u t  s u g g e s t in g
to him t h a t  h i s  u t t e r a n o e s  are  a l l  go ld*20
With Rlen que l a  T e r r e , Morand*a g e n e r a l i s a t i o n s ,
aphorisms and p o n t l f i o a l  pronouncements a t t a i n  an im port-
anoe and e f f e o t  equal  t o  h i s  g l i t t e r i n g  s t y l e  and Imagery,
but In h i s  cosmopolitanism we f ind  none of th e  d e s o l a t i o n
o f  Chateaubriand  no r  the  n o s t a l g i a  o f  Loti*  R a th e r  than
b e in g  a devotee of e x o t lo l s m ,  he Is an example of exodlsm,
of the  Frenchman who t r a v e l s  and observes*  His method o f
o b se rv a t io n  and teohnlque  In t e l l i n g  Is  what s e p a r a t e s  him
from h i s  p red eo esso rs*  P i e r r e  Audlat  exp la in ed  t h i s ,  In
19
L^on P i e r r e - Q u l n t , "L ec tu res"  Revue de France 
(VI) 5 ( l e r  ootobre  192b),  £69. -------------------------
20
A lb e r t  S oh ln s ,  "Frenoh L i t e r a t u r e  In the  S a r ly  
Months of 1927" Books Abroad, ( I )  ^  Ootober,  1927) ,  1 -9 .
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p a r t .  In the  fo l low in g  words:
Lea voyages s 'A vaden t  hors  de l a  l i t e r a ­
tu re*  I I s  n ' i n t A r e a a e n t  guAre q u ’a t l t r e  de 
r e o o rd s :  A noIns que vous ne t r a v e r s l e z  l 'A f r lq u e  
s u r  des  l o h a s s e s ,  l e  P ao l f lq u e  en oanotf, A 
no lns  que vous ne o e l n t u r l e z  l a  t e r r e  en v i n g t -  
s l x  j o u r s  au p l u s ,  I n u t i l e  de nous o o n te r  vos 
l n p r e s a lo n s ,  Quant A d l o r l r e ,  a u p e r f l u t  l ' o e i l  
du o ln ln a to g rap h e  v o l t  nleux*
I I  f a u t  done ou renonoer  au genre ,  ou l e  r e -  
n o u v e le r ,  Ce re n o u v e l le n e n t  e a t  p o s s i b l e ,  p u l s -  
que M, Paul Morand v l e n t  d ' l e r l r e  Rlen que l a  
Terre  ( C r a s a e t ) ,  T l t r e  p l e l n  de s e n s ,  Paul"” 
Morand, dana son r a p ld e  pA rlp le  a u to u r  du monde, 
a AoartA ay s tA n a t lqu en en t  l e s  honnes .  On en 
v o l t  b len  q u e lq u e e ’u n s , ja u n e s ,  rouges ou b la n o s ,  
mala i l s  son t  l n e r u s t l s  dans la  t e r r e ,  oonne 
des  ornements d l o o r a t l f s  ou oonne des e n s e lg n e s ,
I l s  s e rv e n t  d 'A t l q u e t t e s  aux paysages :  Japon,
Chine, M a la l s l e ,  S ia n ,  n a l s  11s ne oonptent  p a s . . .  
C e t te  p ro d lg le u se  a t t e n t i o n ,  j o l n t e  A une r lo h ea se  
v e rb a le  peu oonmune, f o n t  que M« Paul Morand r e -  
o o n s t r u l t  sous nos yeux l a  t e r r e  e t  sea oan tons ,  
oonne l e  f e r a l t  un n a g l c l e n • . , l e s  l l g n e a  e t  l e s  
t e l n t e s  a p p a r a l s s e n t  p lu s  n e t t e s  e t  p lu s  vlvea 
dans l e u r  r a o o o u r o l . • .vous s a l s l r e z  oonnent oe 
l l v r e  s 'a p p a r e n t e  A l ' a r t  noderne oil l e a  d i -  
s o lp le a  de Clzanne b A t l s s e n t  dea paysages A 
ooups de su r fa o es  gAonAtrlques e t  de t e l n t e a  
p l a t e s . 21
This ohronlque de voyage was the spr ingboard  f o r  
a r a s h  o f  s h o r t  s t o r i e s  and a r t i o l e s  w r i t t e n  by Morand 
w i th  the I n d i e s ,  China and v a r io u s  p a r t s  of the O rien t  
aa the  n la e  en soAnc, whloh e s t a b l i s h e d  h ln  In the n lnds 
o f  h i s  r e a d e r s  and o r l t l o s  as  a w orsh ipper  o f  speed and 
n o d e r n l t y .  He re p la o e d  the  oanera  by h i s  v i v i d ,  ve rb a l  
v i g n e t t e s ,  the o l e a r  e to h ln g  of h i s  word p i c t u r e s  and
21
P ie r r e  A u d la t ,  "Lea L e t t r e a  F ra n c a l s e s ” Revue 
de France (VI) i* (15 aod t  1926) ,  776* --------
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the  suddenness of h i s  metaphors* Par  from b e in g  r e l a t e d  
In a l i t e r a r y  fa sh ion  to  P i e r r e  L o t i  or C hateaubr iand ,  
he is  r e a l l y  much o l o s e r  to  the  cosmopolitanism o f  Lar­
baud, whose Barnabooth was a d m i t te d ly  p a r t  o f  h i s  
l i t e r a r y  h e r e d i t y .
Oeorges Lafouroade appeared to  have oomprehended 
the s u b t le  d l f f e r e n o e  between Morand and Larbaud, how­
ever  when he w ro te :
Morand, c ' e a t  l e  eosmopolitisme sans nos­
t a l g i c  n l  dlpaysement* Larbaud o ' e s t  l a  recherche  
s y s t lm a t lq u e  du dlpaysement p a r  l e  oosmopolltlsme* 
Ce qu i  e s t  f in  pour l ' u n  e s t  moyen pour l ' a u t r e *  
Larbaud veut  coraprendre, p £ n £ t r e r  l e s  a e n s i -  
b l l l t l s  e t  l e s  e s p r l t s  s t r a n g e r s  pour l e u r  v a le u r  
e t  l e u r  l n t £ r ? t  p ro p re s  sans d o u te ,  male a u s s l  
pour l e s  a v o i r  com pris ,  p j n j t r l s ;  pour l ' e n -  
r lo h ls s e m e n t  pe rso nn e l  qu l  en r £ s u i t e ,  l a  r lo h e  
p a t ln e  qu l  pare ceux qu l  ont voyag# e t  regard^*
Pour Morand l e  "va in  t r a v a i l  de v o i r  d iv e r s  pays" 
r e s t e  a s s e s  vain quolque to u jo u r s  t r £ s  arausant. 
Larbaud e s t  un voyageur d 'a v a n t - g u e r r e ,  done un 
amateur du oosmopollt lsme; f a n t a l s l s t e ,  j o l e c -  
t lq u e  e t  peu p r e s s l *  Morand e a t  un p r o f e a s i o n n e l .  
Malgrj sea t r a i n s  de luxe e t  sea p a la c e s  11 
£ o r l t  pour l e  p u b l ic  des voyageurs d ' a p r ^ s - g u e r r e — 
le  p u b l ic  des voyages & bon marohl* Diplomats ou 
J o u r n a l i s t s ,  o ' e s t  l a  p r ln o e s s e  ou l e  p u b l ic  qul 
p a l e .  Larbaud veut en a v o i r  pour son a rg e n t  
sous forme d e m o t io n s  r a r e  a ,  d 'humeurs p r l c l e u s e s ,  
de d£oouver tes  profondea* Morand donne au l e o t e u r  
pour son a rg e n t  sous formes de s e n s a t io n s  v l o l e n t e s ,  
de s p e o ta o l e s ,  nouveaux, d*Images lmprjvues* 
P ro fe a s io n n e l  e t  am ateur ,  Morand n ' e s t  gudre 
ro m an e le r , • *Z2
This o u l t  o f  the  contemporary,  t h i s  t a s t e  fo r
22
G* Lafourcade ,  "Note su r  l e  roman f r a n q a l s  
contemporaln" The TTnlverslty o f  B uffa lo  S tu d ie s  XVI. 2
(A p r i l ,  1 9 3 9 ) ,“ S 5 - n T 7
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m odern i ty ,  f o r  be ing  on th e  sp o t  and a l e r t  to the con­
temporary w orld ,  became a ha l lm ark  of Paul Morand, He
waa In advanoe o f  a l l  the movements, id eas  and p o p u la r
23
su b je c t s#  Bouddha v l v a n t ,  in 1927# e x p lo i t e d  f u r t h e r  
t h i s  r i c h  vein  o f  the  Orient which he had d i s c o v e re d ,  and, 
In a d d i t i o n ,  developed a n o th e r  f a o e t  of Morand*s works: 
Preocoupatlon  w i th  the  c o lo r  l i n e  and a c t i v e  I n t e r e s t  In 
o th e r  races#
The novel c e n te re d  around an E as t  Ind ian  p r in c e ,  
h e i r  to  the  kingdom o f  K a r a s t r a ,  who journeyed to  England 
w i th  h i s  Frenoh tu to r#  The p r l n o e ' s  l i f e ,  i n s p i r a t i o n ,  
Impulses and perhaps  even h i s  i n f l u e n c e s ,  i n f e r  a con­
temporary r e p e t i t i o n  o f  the g r e a t  Bouddha*s, bu t  the 
p a r a l l e l  between the two men and V o l ta i r e * s  Candida is  
s t r i k i n g #  Nor Is  the  Panurge o f  R abe la is  too fax In the 
d l s ta n o e  f o r  c e r t a i n  comparisons#
Hie p r ln o e .  J a i l ,  was eager  to  unders tand  the 
Western world bu t  a f t e r  a term a t  Oxford and an I n te r lu d e  
in P a r i s  he f e l l  in love w ith  an American g i r l  whom he
followed to  New York, where he became p a i n f u l l y  d l s -
21+
l l lu s lo n e d #  The c o l o r  l i n e  proved h is  downfall  and he
23
Paul Morand, Bouddha v lv a n t  ( P a r i s :  Bernard 
O ra s s e t ,  192? )•
21+
Book Review D i g e s t . (1926) ,  p# 5U5.
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r e tu rn e d  to  th e  l i f e  o f  h ie  a n c e s to r s  and the ph i losophy  
o f  the O r ie n t ,
Morand Indulged In h la  penohant fo r  p lo tu reeque
25
phraaee  and paradoxes b u t  d id  not f o r g e t  to m ora l ise  In 
moderate manner, one whloh, a l th o u g h  no t  n e o e a a a r l ly  
a o o u r a te ,  p re se n te d  h la  p e rso n a l  p o in t  o f  view,
Hla tendenoy to  reproduce the aapeo t  of  the  t im e s ,  
w i thou t  reg a rd  to  what has happened p re v io u s ly  n o r  oare 
fo r  the f u t u r e ,  la  a l s o  c h a r a c t e r i s t i c  o f  h la  w r i t i n g .
He h lm a e l f ,  q u i t e  e a r l y  In h la  o a r e e r ,  reoognlzed  th i s  
f a o t  and p r a o t l o a l l y  boaa ted  o f  I t ,  aa  he a t a t e d s
But 1 d esp ise  r e g r e t s ;  I  oaa t  my l o t  w i th  the  
p r e s e n t ,  I  admire I t  fo r  it:* new v i r t u e s ,  I t s  
love o f  t r u t h ,  I t s  modeaty, I t s  f o r c e ,  I t s  v i t a ­
l i t y ;  I  p i t y  I t  f o r  I t s  sad n e ss .  I t s  n e u ro se s ,
I t s  pessimism; and I  t r y  to e x t r a o t  Afroee elements  
which a re  b e s t  and most I n t e r e s t i n g , 26
A f te r  h i s  d e s o r l p t l o n  of the  world  a t  l a rg e  and 
h i s  I n t e r e s t  In th e  O r ie n t ,  Paul Morand d iscovered  the 
Negro, At f i r s t  f a s c i n a t e d ,  l a t e r  r e p e l l e d ,  he under took  
an a n a l y s i s  o f  the s o c i a l  and e th n o lo g lo a l  problems t h a t  
the world would have to  face d u r in g  th e  rem ainder  o f  the 
tw e n t i e th  o e n tu ry .
Magic n o i r e . in 1928, was a c o l l e c t i o n  o f  e ig h t
25
Review o f  Bouddha v lv a n t  In Books Abroad, ( I I )  
2 ( A p r i l ,  1928),  2 ? .  --------------------
26
Paul Morand, " P a r i s  L e t t e r "  The D i a l . 82 
(March, 1927),  235.
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s h o r t  s t o r i e s  t h a t  r e l a t e d  the  a tav ism  of the  Negro and
the p r i m i t i v e  savagery  to  whloh he r e v e r t s  whenever h i s
27
su r fa c e  o u l tu re  Is s o ra to h e d .  Here ag a in  Morand p r e ­
ceded p o p u la r  movements and s u b j e o t s ,  n o t  only  In France
bu t  ab ro ad ,  fo r  Magle n o i r e  was p u b l ish ed  p r i o r  to
—   28
William B. S eab roo k 's  The Magic I s l a n d , whloh waa a l s o
t r a n s l a t e d  In to  French and f o r  whloh Paul Morand wrote a
p r e f a o e •
The c r i t i c s  were r a r e l y  In accord  concern ing  th e  
documentary value  o f  Magle n o i r e .  W alte r  W hite ,  perhaps 
p e r s o n a l ly  touched ,  c la im ed, however, t h a t  " d e s p i t e  I t s  
m e re t r lo lo u s  o h a r a o te r ,  born o f  mere c le v e rn e s s  w i th  
l i t t l e  l n t e l l e o t  or I n t e l l i g e n t  o b se rv a t io n  baok o f  i t ,
th e re  a re  In 'Blaok Magle' numerous pages o f  b r i l l i a n t
29
d e s c r i p t i v e  w r i t i n g . "  C l i f to n  P. Fadiman, no t  long
from h i s  b a o c a la u re a te  a t  Columbia U n i v e r s i t y ,  d e l iv e r e d
h im s e l f  o f  a pompous t i r a d e  whloh Included the  fo l lo w ing !
That Morand knows n o th in g  about the American 
Negro Is  evldenoed by h i s  cheap d e s i r e  t o  show 
h i s  cosmopolitan  f a m i l i a r i t y  w i th  a l l  phases  o f  
Negro l i f e .  His a t t i t u d e  Is t h a t  o f  a s o p h i s t i ­
ca ted  t o u r i s t ,  look ing  fo r  a  new s h i v e r ,  and
27
Review of  Blaok Magic, Book Review D ig e s t ,  
(1929),  665. ------------------
28
(New York: K aroourt ,  Braoe k  C o . ,  1929).
29
W alte r  White, Review o f  Blaok Magic In 
N a t io n . (June 26, 1929),  170.
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on ly  t ° °  w i l l i n g  to swallow th e  most l n o r e d lb l e  
n onsense , provided  t h a t  he oan g e t  m a te r i a l  f o r  
a ' s t o r y '  o u t  o f  i t * ™
There seems t o  be no q u e s t io n  t h a t  t h i s  o o l l e o t io n  
o f  t a l e s  was the r e s u l t  o f  Morand's t r a v e l s  among th e  Ne­
groes o f  the TTnlted S t a t e s ,  the West In d ie s  and A f r io a .
He s t r e s s e d  p a r t i c u l a r l y  two a s p e o ts  of Negro thought and
p r a o t l o e :  h i s  d e s i r e  t o  o ro s s  the  o o lo r  l i n e  and the  p r e -
31
valenoe of voodoo w orsh ip .  This o&n s c a r c e ly  be con­
s id e re d  ' I n c r e d i b l e '  f o r  he waa n o t  the  only  w r i t e r  to  
fo l low  s i m i l a r  t r e n d s  a t  t h i s  same p e r io d .  S eabrook 's  
The Magic I s l a n d , a l r e a d y  mentioned, was a l s o  a t r e a t *  
went o f  the voodoo c u l t  in H a i t i  and a f f o r d s  an I n t e r e s t ­
in g  comparison w i th  Le Tsar n o l r , one o f  the s t o r i e s  In 
Morand's book.
But whether o r  not one a c c e p t s  th e  p r o b a b i l i t y  of 
Morand*s I n t e r p r e t a t i o n  o f  Negro psychology, the  oases 
t h a t  he deso r lb ed  have some symbolic v a l u e .  As Lion 
P ie r r e -Q u ln t  ex p la ined  so l u o l d l y ,
I l s  nous a ld e n t  A e n t r e r  dans l e s  peraonnages .  
Leurs A ta ts  de o r l s e  sont  dea A c la l r s  qu l  l l l u -  
mlnent un I n s t a n t  l e u r  Arne. C e t te  m e n t a l l t l  
m yst ique ,  s i  adm lrab lenen t  a n a ly s l  p a r  l e s  
p h l lo s o p h e s ,  nous en avons a u s s l ,  dans Magle
30
C. P. Fadiman, Review of Black Magic. New 
R e p u b l ic , 60 (August 21, 1929)# 26.
31
T. D . ,  Review o f  Magle n o i r e .  Books Abroad, 
( I I I ) ,  1 (Jan ua ry ,  1929),  3X T
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n o i r e . l a  brusque I n t u i t i o n .  E l le  a p p a r a l t  
dans 1 *ar r l l re -4 rae  de oes n lg r e s  vagueraent 
p o l l s a l a .  Se ines  de f l t l c h l a m e ,  d ' I n i t i a ­
t io n  , d 'an th ropophage  r e l l g l e u a e ,  d ld o u b le -  
rient de l a  p e r s o n n a l l t t f , t e r r e u r a  aoudalnea 
dea s lg n e a ,  dea p r l a a g e a ,  o ' e a t  t o u t  un paysage 
de l a  v ie  p r i m i t i v e  qu l  a u r g l t  dana un payaage 
empruntl aux d l f f l r e n t e a  p a r t i e s  du monde od 
v lv e n t  eea n o l r e a .
C on traa te  I t o n n a n t t  o e t t e  fo roe  de sugges-  
t lo n  e a t  a t t e l n t e  dana oea oontea br i lveraent  
n a r r l s ,  condenses ,  a l  rap Id ea  q u ' l l a  donnent 
p a r f o l s  1 ' ImpressIon de quelque ohose de 
l l n l a l r e ,  que l e a  Ivlnementa p rennen t  1 'a s p e c t  
de ooupa de t h K t r e .  Blen p l u s ,  l e a  d l f f l r e n t a  
I t a t a  de oonaolenoe d 'un  peraonnage ae au lven t  
p a r f o l s  a l  rap ldem en t ,  Inum lr la  p l u t d t  que d l -  
c r l t a ,  q u ' l l a  aemblent aana aouol de l a  r i a l  i t ! , 
non paa dana un b u t  payohologlque mala aimple- 
ment oomme p o in t s  de r e p l r e  aoh lm atlquea ,  oomme 
dea p r l t e x t e a  f a n t a l a l a t e a  de mime que dana l e a  
oontea p o l l t l q u e s  A l a  m anllre  de V o l t a i r e . ”
Thia appears  to  be a more ex ac t  e v a lu a t io n  o f  
the a u t h o r ' s  i n t e n t i o n s .  A f t e r  a l l ,  Morand was w r i t i n g  
s t o r i e s  o f  f i o t l o n a l  q u a l i t y  and t e n o r ,  n o t  rep roduo lng  
f a c t a  In th e  sense  o f  a newspaper r e p o r t e r .  The p e r s o n a l ­
i t y  o f  Congo, in  the a t o r y  Bflton Rouge, resembled very 
muoh t h a t  of Joseph ine  Baker but none of the ln o ld e n ta  
r e l a t e d  was b io g ra p h ic a l  In the  s l i g h t e s t  d e g re e .  Occa­
s i o n a l l y ,  Morand Managed to Interweave ln o ld e n ta  and 
o h a ra o te ra  t h a t  were a u th e n t lo  o r  n e a r - a u t h e n t l o ,  but  
these  were a p p a re n t ly  only uaed aa baokground m a t e r i a l .  
When Congo went w i th  the  d o o to r  to th e  Negro o lub ,  El
32
L. P i e r r e - Q u i n t , ”L eo tu reaw Revue de Pranoe 
(V II I )  5 (15 aeptembre 1928),  326-327.-------------------------
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G arron , the  wise en sc&ne inc luded  p o r t r a i t s  of famous 
Negroes, Dumas p i r e ,  Pouchklne, Booker T. Washington, 
Marcus Garvey, e t c .  and the  voodoo Queen who re ig n e d  
o ver  the g a th e r in g  was r e p u te d ly  the r e s u s c i t a t i o n  of
33
Marie Laveau, the  l a s t  Voodoo queen .
In an o th e r  s t o r y  o f  the  same c o l l e c t i o n ,  e n t i t l e d  
C h a r le a to n . the p r o t a g o n i s t  was Agatha M on tc la i r ,  a w hite  
Amerloan S o u th e rn e r ,  who was a t t a c k e d  by a Negro w i th  i n ­
t e n t  to r a v i s h ,  between Nice and J u a n - l e s - P i n s .  Some 
Amerloans who were p a s s in g  by came to  h e r  a id  and k i l l e d  
the Negro. This in o ld e n t  was not o f  major Importance to 
the t a l e  b u t  was I n s e r t e d ,  p e rh ap s ,  fo r  lo o a l  oo lo r  and 
background. Suoh even ts  were not unknown t o  th e  Frenoh. 
The a n t ip a th y  o f  the Amerloan White fo r  the  Negro had
been a p p a ren t  In France and had led  to  p h y s ic a l  v io len ce
3U-
y e a rs  b e fo re  the appearanoe of Morand's book.
L ikew ise ,  in a n o th e r  t a l e  of the c o l l e c t i o n ,  
E x c e l s i o r , the s t r u g g le  of  the Bloom fam ily  to pass  the 
c o l o r  l i n e  and to aohleve r e s p e c t a b i l i t y  was not p r e ­
sen ted  as a documentary o r  c l l n l o a l  r e p o r t .  The town, 
E x o e l s lo r ,  Georg ia ,  does e x i s t ,  I t  is  t r u e ,  but bea rs
33
P. Morand. Magie n o i re  ( P a r i s :  Bernard G ra s s e t .  
1920),  pp .  09-91•
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Cf. "Colored Frenohmcn and American Mltdques” 
L i t e r a r y  D ig e s t . (LXXVIII) 9 (September 1, 1923),  1*0-1^.
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l i t t l e  o r  no re senb lanae  to the one d e s c r ib e d  In the
35
s t o r y .  I t  does n o t  now and never  d id  have an e x te n t  
of e i g h t  b locks  o r  more, much l e s s  a Negro q u a r t e r  known 
as " P e t i t e  A f r iq u e ,"  bu t  th e re  a re  and were many towns 
and v i l l a g e s  o f  the  American South t h a t  f i t  Morand'a 
d e s c r i p t i o n ,  which Is  c e r t a i n l y  more o f  a composite de­
p l e t i o n  of p la c e s  and Impressions than a f a o t u a l  aooount 
o f  s p e c i f lo  p lao es  and p e o p le .
The a u th o r  h im s e l f ,  In the  foreword, p re se n te d  h i s  
own c r e d e n t i a l s  In a c h ro n o lo g ic a l  and b lo g ra p h lo a l  aooount 
of h i s  oon tao ts  and exper ience  w i th  Negro o u l t u r e :  1695* 
childhood so uv en irs  of p i c t u r e s  in the  P e t i t  J o u rn a l  whioh 
re p o r te d  the en t ran ce  o f  the Frenoh in to  Tananarive;  1902, 
Negroes doing the cake-walk a t  th e  Nouveau C irque;  I 9 II4., 
a parade o f  Senegalese  sh a rp sh o o te rs  p a s s in g  down the 
Boulevard S a in t -M ich e l  en ro u te  to the Marne; 1916, 
gleaned from S a in t -L ^ g e r -L ^ g e r ,  (known b e t t e r  as  Sa in t  
John P e r s e ) ,  o f  the  West I n d ie s ;  1919, d i s c u s s io n  o f  
B ra z i l  w i th  Darius  Milhaud, as  w e l l  a s  Negro sambas which 
the l a t t e r  p layed as  I l l u s t r a t i o n s  of South Amerloan Negro 
c u l t u r e ;  1920, the p o s t -w ar  Negro jazz  whloh swept a o ro ss  
F rance ,  and, from 1925 to 1926, h i s  own t r a v e l s  th rough
35
See L e t t e r  from Dr. Lawrenoe Huff ,  da ted  
November 16, 1959, in Appendix, p .  385.
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tw e n ty -e ig h t  Negro o o u n t r l e s  and a re a s  of A f r i c a ,  worth,
C e n t r a l  and South America, oover ing  f i f t y  thousand lcllo- 
36
meters* Obviously, Korand was not  an e x p e r t  on the 
Negro q u e s t io n ,  b u t ,  a t  the  t i n e ,  he was I n t e n s e ly  i n ­
t e r e s t e d  in the race  and was a c lo se  o b se rv e r  of customs 
and behav ior ism s o f  Negro groups,  which Is more than many 
o f  h l s  o r l t l o s  could olalm* In a d d i t i o n ,  Morand never  
made any cla ims of o f f e r i n g  documented r e p o r t s ,  which 
appears  to be the  b a s i s  of most o f  th e  c r i t i c i s m s  of 
Magle n o i r e  *
Some of these  c r i t i c  isms ch ided  the au tho r  fo r  
l a c k  o f  d e p th ,  f a i l u r e  to  c r e a t e  c h a r a c t e r  and e x p l o i t a ­
t io n  o f  the s u b je o t  m a t te r  merely to  produce e s t h e t i c  
e f f e o t s ,  "as  the d e c o ra t iv e  s t u f f  of a smooth, h ig h -g e a re d
prose  th a t  i s  modem in I t s  su r fa ce  a s p e c t s  and not  p a r -
37
t l o u l a r l y  sea rohlng*"  I t  i s  t rue  t h a t  t h e  c h a r a c t e r s  
o f  t h i s  group of s h o r t  s t o r i e s  were s i l h o u e t t e d  r a t h e r  
than brought  i n t o  sharp  fo c u s ,  b u t  they app ear  to i l l u s t ­
r a t e  f a o e t s  o f  th e  g enera l  psychology of the Negro*
Morand*s modernity  i s  e v i d e n t ,  in  Magle n o i r e . not  
only in  h i s  s u b je o t  m a t te r  and contemporary r e f e r e n c e s ,
36
P* Morand, Magle n o i r e . pp* 7-9*
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"Tales  o f  the Negro in Paul Morand*s 'B lack  
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which lno ludcd  Paul Whiteman's band, s p o r t s  r e p o r t e r s ,  
b a s e b a l l ,  a i r p l a n e s  and neohanloal  p ia n o s ,  b u t  a l s o  In 
h i s  use of s i m i l e s ,  s l a n g ,  Negro d l a l e o t  and vo cab u la ry .
He d e sc r ib e d  a dance f l o o r  aa  shaking l i k e  Brooklyn
38
Bridge when the t r o l l e y s  p a s s ,  and employed words such
39
as  yep ,  auh, (which a re  a u t h e n t i c  when expressed
1*0 1*1 1*2 
s e p a r a t e l y ,  bu t  n o t  t o g e t h e r ) ,  h u l l o .  bayou, l e v e e ,
1*3
b o s s ,  (used awkwardly and l n o o r r e c t l y  In the o o n te x t ) ,
1*1*
and e x p re s s io n s  l i k e  " I  axe you ."  At t im e s ,  he pushed 
h i s  r e a l i s m  too  f a r  In an a t tem pt  to  reproduce  Amerloan 
Negro d l a l e o t  In F rench ,  e . g . ,  " C 'e s t  ’e v e n u . . . ,  Za les
1*5
z l e n s . . . .  Leu ooupefa l  l a  flgu* aveo mon ' a z o l , "  which
38
I b i d .
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awkwardly om it ted  an I n t e r i o r  r ,  a t  times but beoame r i ­
d ic u lo u s  when dropping an i n i t i a l  one.  However, In the 
d e p ic t io n  or Negro r i v e r  b a p t i s m s , fu n e ra l  sermons and 
fo lksongs  of the bayou c o u n t ry ,  Morand»s d e s c r i p t i o n s  
were almost i n s p i r e d .
At the fu n e ra l  s e rv lo e  f o r  Congo's grandmother, 
the p re a c h e r  began the  re a d in g  o f  the  S c r i p t u r e s .  nSa
bouche s ' o u v r a l t ,  rose oomme l ' l n t t r l e u r  d 'une  p a s t t q u e ,
1*6
dans une face  oou leur  de orime de s t o u t ,"  and he l ik e n e d  
the  s o u l ' s  f i n a l  owner to  the winner o f  a t r a i n  r a c e .  In 
which the f a s t  t r a i n  of Cod and S a t a n ' s  ex p ress  matoh
t h e i r  speed to  see which would be the f i r s t  to  re a c h  the
1*7
beds ide  of  th e  dying grandmother.
During the p o s t  World War I  p e r io d ,  a long w i th  the 
ja z z  age and the Negro b lu e s ,  the p o p u l a r i t y  of Negro
s t o r i e s  and I n t e r e s t  In th e  race  ach ieved  unprecedented
1*6
h e i g h t s .  In Europe and America a s  w e l l ,  and Paul Morand,
1*6
I b i d . . p .  99.
1*7
I b i d . ,  pp. 99*100; "Le m ln l s t r e  d l o r l v a l t  l a  
course  de deux t r a i n s ,  le  r a p ld e  de Dleu e t  1 'e x p re s s  du 
D lable  u t t a n t  de v l t e s s e  A qu l  a r r l v e r a l t  l e  p rem ier  au 
chevet  de l a  v l e l l l e  madams L iz z ie  Dejoye ."
1*8
An example o f  t h i s  Is  th e  work o f  Carl  Van 
Veohten In America, which Inc ludes  h i s  Le P a ra d is  des 
n S g r e s . a Frenoh t r a n s l a t i o n  o f  Nigger HSaven by Q. 
Babouraud, ( P a r i s :  Kra ,  1927),  f o r  which i W l  Morand 
wrote the p r e f a c e ,  "Sous p a v i l i o n  n o l r . "
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aa u s u a l ,  was In the van o f  p o p u la r  t a s t e a • This  doe a no t
U9
Imply t h a t  th e re  were no p re d ecesso rs*  Morand always 
has had the knaok of be ing  In the  r i g h t  p laoe  a t  the r l £ i t  
t im e ,  p lua  a f l a i r  fo r  ao en t ln g  a new vogue and f o r  h e r a l d ­
ing  I t *  When the  vogue had passed I t s  peak ,  he seemed to 
r e a l i s e  I t  Immediately and oeased the  e x p l o i t a t i o n  o f  a 
vein t h a t  had run I t s  course* He aga in  scen ted  the wind 
f o r  new q u a r ry ,  l e a v in g  to o th e r s  th e  th a n k le s s  t a s k  of 
fo l lo w in g  the spoor o f  the  old*
Magle n o i re  was followed by the documentary* P a r i s -
 £0   --------
Tombouotou. which f u r t h e r  I l l u s t r a t e d  Morand*s b e w i l ­
d e r in g  s l e l g h t - o f - h a n d  In the  e s ta b l i s h m e n t  of s t a r t l i n g  
new r e l a t i o n s h i p s  and d isp lay ed  once aga in  h is  amazing 
imagery and modernity* In I m p r e s s i o n i s t i c  s t y l e  and 
w i th in  a framework of d isco n n ec ted  syn tax  and e l l i p s i s  
a re  found d e s o r l p t l v e  gems and s im i le s  t h a t  a r e  r e p r e ­
s e n t a t i v e  only o f  Morand:
V i l lag e  gu ln len  2 l a  tomble du Jour*
k9
Magle n o i r e  was p reoeded ,  among o t h e r s ,  by 
Marlus-Ary LcVlondfc P iy g ae , oa f re  ou 1 1 H is to I r e  dor£e 
d*un n o lr  ( P a r i s :  Editions de F ranee ,  I?ZqJ* 'EuT th e re  
was no s i m i l a r i t y  In th e  t re a tm en t  of the  theme*
50
P a r l s - Tombouctou ( P a r i s :  Flammarlon, 1926) may 
have r e c e iv e d  i t s  I n s p i r a t i o n  o r  perhaps I t s  t i t l e  from 
an a r t i c l e  by G* Barthelemy, "Paris-Tombouotou en 3  Jou rs  
pour A f f a i r e s , ” whloh appeared In L ec tu re s  pour Tous, 
( a v r l l  1 9 2 3 ) ,  9 0 3 - 9 0 6 , accompanied T>y i l l u s t r a t i o n s ,  
907-911.
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Grandeur m a j e s t l ,  a n t iq u e  de l* A f r lq u e .
Pas de m endian ts ,  auoun commerce. Au 
o en tre  un^fronager  g i a n t  u n i t  le o l e l  e t  
l a  t e r r e . 5 1
Le commer^ant sv r le n  qu l  nous promine 
oet a p r i s - n l d l ,  t r e e  f l e r  d 1a v o i r  dea 
f r a n ^ a l s  dans sa v o l t u r e ,  r e d e v le n t  sou- 
da ln  l 1O r ie n ta l  oonteur d ' h l s t o i r e e .  Sn 
un langage p l e ln  de mensonges e t  de p o l s i e ,
11 nous p a r le  de son p i r e .  52
A l a  gare de Lyon, Je vola p a s s e r ,  aur  
un c h a r i o t  l l e o t r l q u e  qul semble I t r e  le 
f i l s  du v r a l  t r a i n ,  l e a  bagages ,  mea sacs  de 
t o l l e ,  na ca n t in e  de f e r ,  p i l e - m i le  aveo 
d ' a u t r e s  c o l l s  e t  dea ak ls  qu l  «ux, vont 
b l f u r q u e r  A Lyon, ve rs  l e a  A lpes .5 .
The book la  s c a r c e ly  more than a c o l l e c t i o n  of 
Impressions and t r a v e l  no tea  but  con ta in s  a m u l t i p l i c i t y  
o f  d e s c r i p t i o n s  o f  the f l o r a  and fauna ,  t o g e th e r  w i th  
t h a t  o f  th e  customs of the n a t iv e s *  As Henry Lauresne 
p i t h i l y  summarized:
Morand Is here a t  h la  b e s t  In humor 
and b r i l l i a n c y  of s t y l e .  At every moment 
a f l a s h  of w i t  or an amusing s im i le  r e -  
minds us t h a t  we a re  In the  presence  of 
the a u th o r  of Fermi l a  Nult and L'Europe 
Galante .5*4-
51
P a r1s - Tombouctou. p .  69.
52
I b i d . .  p .  73.
53
I b i d . .  p .  12.
5U
H. Lauresne,  Review of Paris-Tombouotou in 
Books Abroad I I I ,  (1929),  pp .  225^327.----------------
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Here the rev iew er  p laced  a f i n g e r  on a f e a t u r e  of 
Morand'a work whloh haa g e n e r a l l y  been o v e r looked .  Hia 
a e n a l t l v l t y  to oo lo ra  and odora la  obvloua to  any r e g u l a r  
r e a d e r  o f  Morand b u t  only o c c a a lo n a l ly  doea h l a  ayxapathy 
w ith  n a tu re  appear* He h l n a e l f  ad m it ted  t h l a  ab id in g  
I n t e r e s t ,  f o r  In r e f e r r i n g  to  the dea th  of Claude Monet 
he oomnented upon h la  "p eao e fu l  end, pro longed a t  Giver-  
ney, amldat flowera whloh, w i th  a n im a ls ,  a re  our  one r e -
55
fuge from the sorrows and malloe of men."
The oyole o f  Chronlquea du XXe Simple was not y e t  
f i n i s h e d  when he embarked upon more p h y a ie a l  and o u l t u r a l  
voyages,  ex em p li f ied  by Hlver oarafbe (1929) and numerous 
eaaaya and c o l l e c t i o n s  of maxims whloh Inc luded Le Voyage 
(1927)» De l a  v l t e s a e  (1929), Le Rh6ne en h y d ro g l la a e u r  
(1929) and R a in . Steam and Speed (1926)*
R epercuss ions  of Magle n o i r e  and h la  Negro t a l e s  
ocourred  when a p re faoe  a t t r i b u t e d  to  him was p u b l ish ed  
In an Anthologle de l a  p oea lc  h a l t l c n n e  Indigene * A 
simple In te rv ie w  whloh he had given a t  P o r t - a u -P r ln o e  to 
H a i t ian  r e p o r t e r s  and w r i t e r s  was reproduced  as a p re faoe
Paul Morand, " P a r is  L e t t e r , "  The D i a l , 82 
(March, 1927),  236. -------------
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Published a t  P o r t - a u - P r ln o e ,  H a i t i ,  1928* 
A pparent ly  the Negro w r i t e r s  of th e  I s l a n d  were more 
Impressed w i th  Morand'a a b i l i t y  than W alte r  White and 
C l i f to n  P* Fadlman o l t e d  s u p r a . had been .
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to the an tho logy  and became a p o e t l a  nan1Teato of the  
H a i t ian  school o f  t h a t  time* The wording of the p re fao e  
oauaed a b r i e f  l i t e r a r y  a t o m  in P a r la  where G ab r ie l  
Bounoure took  Morand to  t a s k  f o r  g iv ing  th e  fo l low ing  
advloe i
Ce que n o t r e  a r t  noderne que vous a ln ez  
d o l t  e n s e lg n e r ,  o ' e s t  i  d l t e a t e r  l e  c r l ,  le 
p a t h l t l q u e ,  1 'un ifo rm s  ohamarrl d 'o r  du 
sublime; l a  l l t t l r a t u r e  d 'a u j o u r d 'h u l  e a t  
un a r t  da p r e c i s i o n ;  e l l e  n ' a  paa un but  en 
a o l ;  e l l e  e a t  un noyen; e l l e  d o l t  s e r v l r  k 
em por te r ,  le  p lua  l o in  p o s s i b l e ;  oonne pour 
l e a  av lo ns  dea grands r a i d s  on d o l t  y p r i v o l r  
l e  n ln ln u n  de m e ta l  pour l e  maximum de
r e s i s t a n c e
'the a t o m  subs ided  to the p o in t  of be ing  n e r e ly  
a te n p e a t  In a t e a p o t  a f t e r  an exchange o f  l e t t e r s  In the 
J o u r n a l s • Morand ex p la in ed  t h a t  h la  op in ion s  a p p l ie d  to 
prose  and t h a t  f o r  Bounoure and the  H a i t ian  w r l t e r a  to
re ad  In to  h l a  words an ln fe renoe  o f  a  p o e t lo  m anifes to
58
was a d i s t o r t i o n .  The lnportanoe  o f  t h i s  temporary 
o laah  waa n o t  the f a o t  t h a t  I t  was a c o n f l i c t  between 
the  new and the  o ld  sohoola o f  p o e t r y ,  where the  o l d e r  
and c l a s s i o a l  school demanded a p ro found ,  s c h o la r ly  and 
s e n s i t i v e  knowledge of the  language ,  (as Bounoure I n t e r ­
p re te d  I t ) ,  bu t  t h a t  I t  was a s ta tem en t  o f  Morand's
G. Bounoure, " N o te s ,” La Nouvelle Revue 
F r a n s a l a e , XXXI, 182 (novembre 19287, 590".------------
58
P. Morand, ”C o r r e a p o n d a n o e L a  Nouvelle Revue 
FVangalae, XXXI, 183 (dicerabre 1928),  892 .-----------------------
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Ideas  concern ing  the w r i t i n g  o f  p roae  and one whloh h l a  
works f u l l y  c o r r o b o r a t e .
A f te r  the  doounentary  Hlver  o a r a l b c . whloh f u r t h e r  
I l l u s t r a t e d  Morand'a r e a o t lo n a  to  p h y a lea l  phenomena and 
s e n s i t i v i t y  to  co lo rs  and od o rs ,  he was commissioned by 
the  p u b l i s h in g  house ,  Flammarlon, to  w r i t e  a  book about  
New York, whloh beoame the  f i r s t  o f  a new o y o le ,  e n t i t l e d  
P o r t r a i t s  de v l l l e s  e t  de r o u te s  and whloh lno luded  New- 
York (Flammarlon, 1929)# Londree (P lon ,  1933)# Buoarest  
( P lon ,  1935)# A ir  Indlen (Bernard G ra s se t ,  1932) and La 
Route des Indes (Plon# 1935)*
New-York was h u r r i e d ly  y e t  s y m p a th e t i c a l ly  w r i t t e n .  
D e so r lp t lo n s  o f  neighborhoods,  n ig h t  l i f e ,  a r t  museums, 
p e r so n a l  ex p e r ien ces  and I t i n e r a r i e s  from Brooklyn Bridge 
to  th e  Hudson Tunnel and from Washington Square to  Harlem
59 60
abound. Aneodotes and h l s t o r l o a l  d a t a ,  some of  whloh 
are  a u th e n t lo  and o th e r s  p iquan t  f i c t i o n ,  borrowed
59
Andr£ Chaumelx, "Images de 1 'A m fr lque ,” La Revue 
des Deux Mondes. X I I I ,  57 (15 Ju in  1930),  929*
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ftaeh o f  the m a te r i a l  f o r  the founding of New 
York i s  a d l r e o t  t r a n s l a t i o n  from Theodore R o o s e v e l t ' s  
h i s t o r y  of New York, which was r e i s s u e d  In 1921*.# th e  y e a r  
o f  the  Tercen tenary  of  the c i t y .  This I s  p robab ly  the  
one to whloh Morand had a o o e s s .  The o r i g i n a l  e d i t i o n  was 
e n t i t l e d  New York (New York and London: Longmans, Green 
C o . ,  18917)
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a p h o r i s m s  and r a c y  c o m m e n t a r ie s  a r e  p o u red  I n t o  one v a s t  
m o ld ,  w h i c h ,  a l t h o u g h  s u b - s t a n d a r d  p e r h a p s  from a l i t e r a r y  
p o i n t  o f  v i e w ,  beoome a d e l i g h t f u l  p o t p o u r r i  f o r  p o p u l a r  
c o n s u m p t io n  and l e a d  t o  t h e  r e a l m  o f  t h e  b e s t - s e l l e r *  By 
th e  t im e  th e  b o o k  a p p e a r e d  on t h e  m ark et  I t  was a l r e a d y  
o u t  o f  d a t e ,  in  t h a t  many o f  t h e  n e i g h b o r h o o d s  had c h a n g e d ,  
c e r t a i n  e p h e m e r a l  n i g h t  c l u b s  had d o s e d  t h e i r  d o o r s  and  
new s k y s o r a p e r s  w ere  b u i l t ,  b u t  t h e  b o o k  was  a huge com­
m e r c i a l  s u o c e s s  a n y w a y ,  h e r e  a s  w e l l  a s  a b r o a d ,  and in  th e  
y e a r s  o f  t h e  d e p r e s s i o n  t h a t  w as  w hat  o o u n t e d .
Champions du monde» In 1930» w*8 t h e  n o v e l  w h lo h  
c l o s e d  h i s  c y c l e  o f  o h r o n l o l e s  o f  t h e  t w e n t i e t h  c e n t u r y ,  
( f o l l o w i n g  L | Europe g a l a n t e , Bouddha v l v a n t  and Magle  
n o i r e  ) ,  In a s e n s e  I t  was  a f i c t i o n a l  s e q u e l  t o  h i s  New-  
Y o r k .  F our  s t u d e n t s  a t  C olum bia  U n i v e r s i t y  In 1909, 
members o f  t h e  r e l a y  t e a m ,  a r e  t h e  p r o t a g o n i s t s  o f  t h e  
n o v e l *  They vow t o  r e u n i t e  e v e r y  t e n  y e a r s  a f t e r  g r a d u a ­
t i o n .  The book  l a  d i v i d e d  I n t o  t h r e e  g e n e r a l  p a r t s : 1909, 
1919, 1929* The y o u n g  men b eo o m e ,  r e s p e c t i v e l y ,  a  b o x i n g  
champion o f  t h e  w o r l d ,  an e o o n o m l s t  In t h e  mold o f  a  com­
b i n e d  H e r b e r t  H oover  and G e n e r a l  D a w e s ,  a J e w i s h  f l n a n o l e r
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E . g .  Summaries  s t a t i n g  t h a t  New York I s  owned by  
t h e  J e w s ,  a d m i n i s t e r e d  b y  t h e  I r i s h  and e n j o y e d  b y  t h e  Ne­
g r o e s ;  New York l a  t h e  f i r s t  J e w i s h  o l t y  In t h e  w o r l d ,  th e  
s e c o n d  I t a l i a n  o l t y ,  t h e  t h i r d  German o l t y  and t h e  o n l y  
o a p l t a l  o f  I r e l a n d ;  o r ,  Manhattan I s  a sh op  w h lo h  s e d u c e s ,  
o f f e r s  p l e a s u r e s  and o a u a e a  money t o  o l r o u l a t e ,  w h i l e  the  
Bronx d r e s s e s  I t ,  B r o o k ly n  f e e d s  I t  and New J e r s e y  manu­
f a c t u r e s  t h e  s t e e l  f o r  I t s  h o u s e s *
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who i o  p r e s e n t e d  a s  a champion o f  I d e a s ,  and a r i c h  A m e r i ­
can l i v i n g  in  e a s e  and r e t i r e m e n t  in Fran ce*  W hereas  t h e y  
had b een  o a r e f r e e  and a l m o s t  f r i v o l o u s  s t u d e n t s  in  c o l l e g e , 
t h e i r  e n t i r e  o u t l o o k  on l i f e  ohan ged  d u r i n g  t h e  e n s u i n g  
y e a r s ,  a  c h a n g e  w h ic h  i s  d e s c r i b e d  by one o r l t l o  in  the  
f o l l o w i n g  manner:
B i e n t d t  l e  b o x a u r ,  e n t r a i n #  p a r  s a  m a l t r e s s e ,  
une e x c l t l e  o b s# d # e  p a r  l e  l u x e  sombre d a n s  une 
h l s t o l r e  l o u c h e  de oombat gravem en t  l r r l g u l l e r ;
11 se  t u e .  Le J u l f  d i a p a r a l t  de l a  s o d n e . . . A  
l a  s u i t e  d ' u n e  a u t r e  h l s t o l r e  l o u o h e  de dooument  
v o l # .  LA e n c o r e ,  l'horarae e a t  l n t i g r e :  o ' e s t  sa  
femme, une a m b i t l e u s e  e x a l t l e ,  e l l e  a u s s l ,  J u s -  
q u ' a u  d # s # q u l l l b r e  q u l  e a t  l a  v o l e u s e .  Quant A 
l ' A m l r l o a l n  de P a r i s ,  11 v l t , l m p u l s s a n t  e t  o # l i -  
b a t a l r e ,  s o u s  l a  " p a n t o u f l e "  de s a  m # re ,  q u l  
a p p a r t l e n t  A 1 ' a u t r e  o a t l g o r l e  de femmes a m # r l -  
c a i n e a ;  c e s  femmes m a s c u l i n e s ,  I n e r g l q u e s ,  q u l  
d l r l g e n t  d e s  " c lu b s ' 1 p o u r  l a  p u d e u r ,  c o n t r e  
l ' a l c o o l .  s e u l  Webb, ( a l i a s  D a w e s ) ,  l ' l o o n o m l s t e  
t r lo m p h e  mala m e u r t ;  o ' e s t  s a  femme ( o a t l g o r l e :  
femmes m a s c u l i n e s ) ,  r#ohe  e t  s # v # r e ,  q u l  aohdve  
son o e u v r e .  M o r a l l t # :  o e s  A m l r l c a l n s  s o n t  de  
g r a n d s  e n f a n t a .  I l s  e n v l s a g e n t  l a  v i e  a v e o  une 
s i m p l l o l t #  q u l  l e u r  donne une grande  p u i s s a n o e . ® ^
Thus t h e  cham pion s  o f  t h e  w o r l d  a r e  the  Am erloan  
women who l e a d  t h e i r  men t o  d e s t r u c t i o n ,  o o n t r o l  th em ,  
d o m in a te  th e m ,  w h lo h  I s  a f a v o r i t e  theme o f  f o r e i g n  
w r i t e r s  and i s  e v e r  t h e  b a s i s  f o r  l i v e l y  and e v e n  v i o l e n t  
d i s o u s s i o n .  B o th  New-York and Champions du monde were  
t r a n s l a t e d  i n t o  E n g l i s h  and w i d e l y  r e a d  b y  a p u b l i c  w h lo h  
had l i t t l e  o r  no k n o w led g e  o f  the  F renoh  l a n g u a g e .  Re­
p o r t e r s  i n t e r v i e w e d  P a u l  Morand on a m y r ia d  o f  s u b j e c t s
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  L#on P i e r r e - Q u l n t , " L e c t u r e s , "  Revue de F r a n c e ,
X, 5 (1 s e p te m b r e  1 9 3 0 ) ,  1 3 9 - 1 4 0 .
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b u t  g e n e r a l ly  in q u i red  about a comparison of European and
American women. His e r o t i c i s m  and e x o t ic i s m ,  p lus  the
f a c t  t h a t  he was French ,  s e t  him up as  a main t a r g e t  f o r
the In q u i r in g  r e p o r t e r .
In an add ress  whloh he made in  P a r i s  In 1930# he
s t a t e d  t h a t  o u l tu re  was more e a s i l y  found In the United
S t a t e s  because P a r i s  had l o s t  the g e n t l e  a r t  of  l i v i n g .
This c r l t l o l s m  aroused  the Frenoh to angry In d ig n a t io n
and Morand was fo rced  e v e n tu a l ly  to modify h i s  s ta tem en t
63
and c la im  t h a t  he was m isquoted .  Uiis was b u t  one o f  
many c o n t r o v e r s i e s  In which he became Invo lved ,  the l a t e r  
ones having  more s e r io u s  and u n fo r tu n a te  oonsequenoes. 
Again In th e  r o l e  o f  a s e e r ,  I n s o f a r  a s  f o r e -
61;
t e l l i n g  a oomlng vogue was ooncem ed ,  he wrote 1900. in 
which he Invoked the n o s t a lg lo  atmosphere of the  end o f  
the cen tu ry  and poked fun a t  many of th e  oustoms, c h a r ­
a c t e r s  and fa sh io n s  of  t h a t  bygone e r a .  More t r a v e lo g u e s ,
65
l i k e  Route de P a r i s  A l a  M ^d l te r ranS c# c o l l e c t i o n s  of
63
New York Times, {January 12, 1930),  p .  1; 
February  26, l 9 3 o ) ,  p .  1; (March 2 ,  1930) ,  I I I ,  p .  1*; 
(Maroh 16, 1930),  p .  26; (June 1 ,  1930),  I I I ,  p .  6 .
61;
( P a r i s :  E d i t io n s  de F rance ,  1931).
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( P a r i s :  F l rm ln -D ldo t ,  1931) .
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e s s a l s ,  poems and a r t i c l e s ,  and new v i s i t s  to the American
66
o o n t ln e n t  h i g h - l i g h t e d  the y e a r ,  1931*
Prom h i s  t r a v e l s  throughout South Anerloa he p ro -
67
duoed, the fo l low ing  y e a r ,  h i s  p ic tu r e s q u e  A ir  I n d i e n ,
the f i r s t  h a l f  be ing  s t r i c t l y  Im p r e s s io n i s t i c  and the
66
l a t t e r  p a r t  f i n e l y  documented and m a s t e r f u l l y  w r i t t e n *  
This may e v e n tu a l ly  be aooepted as  th e  b e s t  o f  h la  t r a v e l  
l i t e r a t u r e *  Documentary, y e t  f r e q u e n t ly  l i t e r a r y  In tone 
and method, he wove In to  the  book t h r e e  p i lg r im a g es  to 
the Imaginary tombs o f  famous Frenoh f i c t i o n a l  c h a r a c t e r s ,  
namely those o f  Ramuntoho, La P l r lo h o le  and Manon, In
A rg e n t in a ,  Lima and L o u is ia n a ,  Another n o v e l ,  F liohe
69
d 'O r i e n t , w i th  a t h i n ,  b a r e ly  d i s t in g u i s h a b l e  p l o t ,  
g ives  th e  Impression o f  hav ing  been w r i t t e n  to p la o a te  
the Frenoh n a t i o n a l  a i r l i n e s  o r  even o f  being  a book 
w r i t t e n  on oommand, and pa id  f o r  on d e l i v e r y  by th e  s a id  
a i r l i n e s *
66
(New York Times, September 11, 1931): (October
11+, 1 9 3 1 ) .
67
( P a r i s :  G ra s s e t ,  1932),
66
S , G. Inman, Review of A i r  lnd len  in Yale Re­
view, 23 (Autumn, 1933)# 211; Also note the review In 
the Sa turday  Review of L i t e r a t u r e . 10 (October 21, 1933),
69
( P a r i s :  G a l l lm ard ,  1932).
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With bu t  two o r  th ree  n o ta b le  e x c e p t io n s ,  whloh
70
Inc luded  F ra n o e - la -D o u lc e , a s a t i r e  on th e  f i lm  In d u s t ry
whloh was m i s in t e r p r e t e d  In Germany as  be ing  a n t l - S e m l t l o
and g l e e f u l l y  reproduced  in t r a n s l a t i o n  in th e  Goebbel-
o o n t r o l l e d  newspaper, the A n g r i f f ,  under the t i t l e  of
71 72
"Jews Shoot A P i o t u r e , "  Les E x t ra v a g a n ta , and c e r t a i n
73
s t o r i e s  in Rooooo, Morand*s ou tput  from 1932 u n t i l
a f t e r  World War I I  i s  perhaps  the n a d i r  of h is  l i t e r a r y  
endeavors* His s t y l e  was not as  s c i n t i l l a t i n g ,  a l though  
sublime p assages  oan be found in Londrea (1933) *nd r e ­
markable images in  Buoarcst  (1935)» I t  i s  t r u e  t h a t  he 
had by now g radua ted  from h i s  age of snoblsm and th e  de­
p l e t i o n  o f  ca fe  s o c i e t y  and drug a d d i c t s ,  b u t  he had 
reached an a r i d  p l a t e a u ,  a l r e a d y  d e s ig n a te d  as  h is  p e r io d  
o f  Pu l lm an-car  w r i t i n g .  S t i l l ,  no t  a l l  of h i s  p ro d u c t io n  
d u r ing  t h i s  p e r io d  was m ediocre .  In an a r t i c l e  abou t  the 
postwar l i t e r a t u r e ,  whloh might w e l l  have been w r i t t e n
70
( P a r i s :  G al l lm ard ,  193U)*
71
"Hands Across the  Rhine,"  L iv ing  Affe , (Ifc* U!l32).  
3^9 (Janua ry ,  193o),  U58-US9.
72
( P a r i s :  G a l l lm ard ,  1936) .
73
( P a r i s :  Bernard G ra s s e t ,  1933).
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about Morand a lo n « ,  Daniel-Rops made the fo l lo w in g  a s t u t e
o b s e r v a t i o n s :
N'Atre pas au no ins  divoro< a p p a r a l s s a l t  
oonne d i s u e t ,  to u c h a n t ,  un peu r i d i c u l e *  Se 
s o u n e t t r e  A l a  normals en m a t l i r e  de moeurs, 
sem b la l t  o b l i r  A un pono lf  d lc ld lm e n t  dlraodl*
De o e t t e  e x la t e n c e - lA ,  quelques  Jeunes l o r i -  
▼alns nous ont donnl des t lm olgnages ;  auoun 
n ' a t t a i n t  A oe p o i n t  de r l u a s l t e  od une oeuvre 
rend un sens vralment d lo l s l f* * * *
A 1 'e x p re sa lo n  de o e t t e  forme d 'e x l a t e n o e  
s ' a t t a o h a l t  une concep t ion  ra d lo a le m e n t  fausse  
de 1 ' o r i g i n a l i t y , qu 'on  e n v l s a g e a l t  t ro p  aomme 
quelque ohose de p l a q u l ,  d ' a r t l f i c l e l ,  de oon- 
s o l e n t  en t o u t  oas* La preuve en e a t  que l e a  
m e l l l e u r s  s ' e n  l o a r t l r e n t  t r l s  v l t e .  Alnsl 
M, Paul Morand, dont l e a  suoola  de a t y l l a t e  
a v a l e n t ,  d l s  l ' a b o r d ,  paru  l o l a t a n t s  au po in t  
d ' l t r e  quelque peu a g r e s s l f s ,  l o r a q u ' i l  eut 
c o n s t a t e ,  l a  l i r e  l e a  e r s a t z  p u l l u l a n t a  de son
Srop re  s t y l e ,  A quel  p o i n t  11 I t a l t  e x t l r i e u r  aa v r a l e  n a t u r e ,  eut l a  sagease  de a 'e n  
d e ta c h e r  e t  de r e v e n i r  aux p r in o lp e a  de l ' e x r  
p re sa io n  l a  p lu s  s im p le ,  l a  p lus  c l a a s i q u e * ^
Im p re ss io n s ,  e s s a y s ,  J o u r n a l i s t i c  commentary and 
hack w r i t i n g  f e a tu r e d  t h l a  pe r io d  of Morand's l i t e r a r y  
l i f e *  He c o n t r ib u te d  r e g u l a r l y  to Le F ig a ro , Les 
Annalea P o l l t l q u e s  e t  L l t t l r a l r e a , Europe Nouvelle and 
many fo re ig n  J o u rn a l s ,  in a d d i t i o n  to  reviews of p la y s  
and books, aho r t  a t o r l e a  and m em o r la l l s t lo  c o n t r i b u t i o n s  
f o r  Marianne, La Nouvelle Revue Ffranqalac, 1933 and La 
Revue dea Deux Mondea, among o th e rs*
7b
Danle l-Ropa,  "JTn B ilan  de Dix Ana* De 1 ' I n ­
q u ie tu de  A l 'O r d r e ,  La Revue dea D»ux Mondea, XIV,
11 ( l e r  septembre 193277 l81*
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R o o o o o , a  c o l l e c t i o n  o f  n i n e  s h o r t  s t o r i e s ,  
f e a t u r e d  La Mort du c y g n e , a  m a s t e r p l e o e  o f  t h e  w o r l d  
o f  t h e  b a l l e t ,  w h ic h  won t h e  flrand P r i x  du Cinema in  
1 9 3 7  f o r  i t s  s c r e e n  a d a p t a t i o n .  I n c i d e n t a l l y ,  t h e  o n l y  
o t h e r  p r i z e  awarded t o  a work by  Morand w as  t h e  P r i x  de 
l a  R e n a i s s a n c e  in  1 9 2 3  f o r  h i s  s u c c e s s f u l  H i l t s .  At  
t h a t  t i n e  he was a l s o  a c a n d i d a t e  f o r  t h e  P r i x  F l a u b e r t  
b u t  b e c a u s e  he had a l r e a d y  been  awarded t h e  R e n a l s s a n o e  
P r i s e  and a l s o ,  a s  i t  was s a i d ,  he d i d  n o t  n eed  t h e  
l a r g e r  sun o f  m oney ,  he  was e l i m i n a t e d  from c o n s i d e r a ­
t i o n .  One c o m m en ta tor  o f  t h e  day w r o t e  t h a t  I t  p l a c e d  
him " in  t h e  p o s i t i o n  o f  a b r i l l i a n t  a t h l e t e  who f i n d s
h i m s e l f  d i s q u a l i f i e d  from t h e  Olymplo games b e c a u s e  he
75
h a s  won a a a o k - r a c e . "
In La Mort du oygnc and m ost  o f  t h e  t a l e s  in  t h e  
c o l l e c t i o n ,  M oran d 's  im a g er y  was e x p r e s s e d  in  more  
m easured  t o n e s  and h i s  s t y l e  beoame m e t i c u l o u s l y  o l a s s l c .  
U n l i k e  h i s  c h r o n i c l e s  and t r a v e l  l i t e r a t u r e ,  in  w h lo h  h i s  
l i t e r a r y  d i s t i n c t i o n  and c r i t i c a l  p r a i s e  p r o c e e d e d  in  
p r a o t i o a l l y  i n v e r s e  r a t i o  t o  h i s  abandonment o f  s t y l e ,  
R ococo  d i s o l o s e d  t h e  b i r t h  and d e v e lo p m e n t  o f  a  new 
Morand, who was a p p a r e n t l y  more aware o f  o r  s e n s i t i v e  to  
th e  demands o f  p r o f e s s i o n a l  c r l t l o s .  H i s  h a s t i l y  w r i t t e n
” L I t e r a r y  P r i z e s  In F r a n c e , ” L i t e r a r y  D i g e s t .  
LXXVIII,  9 (A u gust  2 5 ,  1 9 2 3 ) ,  2 8 - 2 9 .  ------
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t r a v e l  b o o k s  and c h r o n i c l e  a w e r e ,  i n  g e n e r a l ,  s o a r o e l y
more th a n  g l o r i f i e d  B a e d e k e r  g u i d e s ,  w r i t t e n  w i t h  l i t t l e
c a r e  f o r  o r i t l c a l  r e c o g n i t i o n ,  f o r  he e v i d e n t l y  p r e f e r r e d
t o  be  " r ea d  on ce  b y  the  p r o f i t a b l e  m u l t i t u d e  than to  be
76
r e r e a d  by th e  d i s c r i m i n a t i n g  f e w , "  La Mort du c y g n c ,
In p a r t i c u l a r ,  a p p e a l e d  t o  b o t h .
77
R o n d - P o ln t  d e s  C h am p a -E ly a le  a was a  c o l l e c t i o n  
o f  a r t i c l e s  t h a t  had a p p e a r e d  p r e v i o u s l y  In  Le P Ig a r o  
and d i v e r s e  j o u r n a l s .  Here one f i n d s  a g a i n  t h e  m o r a l i s t  
and m e m o r i a l i s t  t h a t  Morand s t r i v e s  I n t e r m i t t e n t l y  to  b e ­
c om e.  C om m entar ies  and p e r s o n a l  I m p r e s s i o n s  a b o u n d ,  
c o v e r i n g  a l m o s t  e v e r y  o o n o e l v a b l e  a u b j e o t :  c u s t o m s ,  
s p o r t s ,  c i t i e s ,  l i t e r a r y  f i g u r e s  and p r o m in e n t  I n d i v i d u a l s .  
In t h e  m a j o r i t y  o f  o a s e s  t h e  a r t i c l e s  d e g e n e r a t e  t o  s i m p l e  
J o u r n a l i s m ,  b u t  o c c a s i o n a l l y  a gem p o p s  u p ,  e_. g . ,  t h e  
e s s a y  In w h lo h  he a t t r i b u t e s  a s p e c i a l  s e n s e  to t h e
v a r i o u s  c o n t i n e n t s :  A m e r ic a ,  h e a r i n g ;  A s i a ,  t a s t e ;
76
A f r i c a ,  o d o r ;  O o e a n ia ,  t o u c h  and  E u r o p e ,  s i g h t .
In 1 9 3 6  a p p e a r e d  Les E x t r a v a g a n t a , a c o l l e c t i o n
76
M i l t o n  H, S t a n s b u r y ,  F re n c h  N o v e l i s t s  o f  
T o d a y , p .  9 8 .
77
( P a r i s :  O r a a s e t ,  1 9 3 5 ) *
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P a u l  Morand, "Les Cinq S e n s  de l a  T e r r e , "  
R o n d - P o ln t  d e s  C h a m p a - E l y a l e a , p p .  2 2 1 - 2 2 3 .
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o f  two s t o r i e s  e n t i t l e d  M ila d y  and M o n s le u r  Z#ro ,  w h lo h  
a p p e a r s  to  mark a fo rw a rd  s t e p  In t h e  e v o l u t i o n  o f  h i s
79
t e o h n l q u e  and a chan g e  In h i s  o h o l o e  o f  s u b j e c t  m a t t e r *  
Here Morand a p p r o a c h e s  t h e  o l a s s l o a l  ty p e  o f  n o u v e l l e , In 
w h lo h  th e  d e v e lo p m e n t  o f  o h a r a o t e r  I s  s t r e s s e d  and  In 
w h lo h  t h e  c l i m a x  I s  r e a o h e d  a s  t h e  r e s u l t  o f  a  l o g i c a l  
s e q u e n c e  o f  e v e n t s *  H is  s t y l e  was b eoo m ln g  s o b e r  and 
s u b d u e d .  L on ger  than  t h e  s t a n d a r d  n o u v e l l e  > e a o h  o f  
t h e s e  s t o r i e s  m ig h t  be c l a s s i f i e d  a s  a  s h o r t  r # c l t ,  o f  
w h lo h  M ilad y  I s  c e r t a i n l y ,  a t  t h i s  p o i n t  o f  M orand's  
l i t e r a r y  c a r e e r ,  h i s  m a s t e r p i e c e *  Marius R io h a r d  com­
m e n t e d ,  p e r s p l c a o l o u s l y  and e c s t a t i c a l l y ,  a s  f o l l o w s }
Deux n o u v e l l e s ,  d e u x  p e r f e c t i o n s ;  d e u x  d l l l c a t e s  
p e r f e c t i o n s .  La p r e m i e r e  s u r t o u t *  L ' e x t r a v a g a n c e  
du oommandement de o a v a l e r l e  en r e t r a l t e  G a r d e f o r t ,  
c ' e s t  son amour du c h e v a l ,  s a  p a s s i o n  p o u r  t o u t  oe  
q u l  t o u c h e  A l a  s o l e n o e  h l p p l q u e ,  en l a q u e l l e  11 
e s t  p a s s #  m a l t r e .  I I  a lme l e  o h e v a l  oomme on p e u t  
a i m e r  l a  p o l s l e ,  e t  o ' e s t  t o u t e  l a  p o l s l e  du 
o h e v a l  que P au l  Morand a su f a l r e  t e n l r  dan s  
M i l a d y * . *
• .  .dondamn# & p a y e r  o l n q u a n t e  m l l l e  f r a n c s  A 
so n  e x - f e m m e ,  G a r d e f o r t  d e v r a  b l e n t S t  v e n d r e  
M il a d y ,  p a r f a l t  c h e v a l ,  d o n t  11 e s t  l e  p a r f a l t  
c a v a l i e r ,  e t  q u ' l l  e n t r a i n e r a  a v e c  l u l  d a n s  
l a  m o r t ,  l ' a y a n t  emprunt# A son n o u v ea u  PJIQ- 
p r l # t a l r e  p o u r  une supreme d e m o n s t r a t i o n . 00
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H a r o e l  A r l a n d ,  " N o t e s , "  La N o u v e l l e  Revue  
F f r a n g a l s e ,  X L V II I ,  2 82  (mars 1 9 3 7 ) 7 ^ 3 ^ 7 ^
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M ariu s  R i c h a r d ,  "Les L e t t r e s  e t  l a  V i e , "  
Revue de F r a n c e . X V II ,  2  ( l e r  mars 1 9 3 7 ) ,  l i |8 - l / j .O ,
Q2
The se c o n d  s t o r y  Is  t h a t  o f  an Am erican  f i n a n c i e r  
on t h e  v e r g e  o f  b a n k r u p t c y  who s t a g e s  a p s e u d o - s u i c i d e  
and e s o a p e s  t o  E u r o p e ,  o h a n g l n g  r e s i d e n c e  f r e q u e n t l y  to  
a v o i d  a r r e s t  and e x t r a d i t i o n ,  s t i l l  h o p i n g  to  r e c o v e r  a  
f o r t u n e  and t o  be  onoe  a g a i n  on th e  p i n n a c l e  o f  t h e  b u s i ­
n e s s  w o r l d .  He d i e s ,  d e l i r i o u s  and mad, p l a n n i n g  t h e  f o r ­
m a t io n  and I n c o r p o r a t i o n  o f  a  company o f  w h lo h  he w i l l  be  
t h e  p r e s i d e n t ,  u n d e r  t h e  name o f  MonBleur Z £ r o .
A n o t h e r  and f i n a l  p l e o e  o f  t r a v e l  l i t e r a t u r e .
Route  d e s  I n d e s . a p p e a r e d  t h i s  same y e a r .  In a d d i t i o n ,  
he w r o t e  a r t i c l e s  f o r  v a r i o u s  j o u r n a l s  on o u r r e n t  t o p i c s ,  
e s s a y s ,  p r e f a c e s  and a d a p t a t i o n s  o r  t r a n s l a t i o n s  from  
f o r e i g n  a u t h o r s .  In 1937 he p u b l i s h e d  a n o t h e r  o o l l e o t l o n  
o f  e s s a y s  and o h r o n l c l e s ,  R l v e l l l e - M a t l n , and In 1 9 3 8  
a s i m i l a r  work e n t i t l e d  L ’ Heure q u 111 e s t .  T h ese  
c h r o n i c l e s ,  t o g e t h e r  w i t h  t h o s e  o f  R e f l e x e s  and R e f l e x ­
i o n s  In 1939 ,  w ere  a l l  p u b l i s h e d  a t  t h e  E d i t i o n s  Bernard  
G r a s s e t  h a v i n g  a p p e a r e d  s e p a r a t e l y  p r e v i o u s l y  In v a r i o u s  
j o u r n a l s .  They r e v e a l e d  h l a  t h o u g h t s  and I d e a s  o f  t h e  
p r e - w a r  y e a r s  a n d ,  f o r  t h a t  r e a s o n ,  a r e  w o r t h y  o f  p e r u s a l .  
One p e r o e p t l v e  r e v i e w e r ,  h o w e v e r ,  r e f u s e d  to s p a r e  any  
s p u r s  when he c r i t i c i s e d  R e f l e x e s  e t  R e f l e x i o n s , In the  
f o l l o w i n g  f r a n k  and b l u n t  f a s h i o n :
These  b r i e f  e s s a y s  on e n c y c l o p a e d i c  s u b j e c t s  
a r e  n o t  I n c i s i v e ,  p a r a d o x l o a l  and v i v i d  l i k e  h i s  
O uvert  l a  N u i t .  There  I s  a  " b r o n se  d ' a r t ” and
83
" b ro n ze  de eommeroe": T h is  P a u l  Morand de  
commerce* I  hope he d o e s  n o t  s e e  t h e  d i f f e ­
r e n c e s  I t  would  be  t o o  c r u e l *
Perhap s  th e  m ost  s t r i k i n g  p o i n t  a b o u t  t h e s e  
n o t e s  on t h e  y e a r  1 9 3 8  I s  t h e  f a c t  t h a t  the  
a u t h o r  -  and p r o b a b l y  h i s  s o p h i s t i c a t e d  p u b l l o -  
d l d  n o t  u n d e r s t a n d ,  d i d  n o t  want to  u n d e r s t a n d ,  
th e  t r a g l o  p l i g h t  o f  Europe and o f  F r a n c e *  I t  
I s  Morand*s p r o f e s s i o n  t o  be I n t e l l i g e n t }  a 
P a r i s i a n  b r o u g h t  up In I n t e l l e c t u a l  o l r c l e s ,  a  
d i p l o m a t ,  a " g l o b e - t r o t t e r " ,  a man o f  a f f a i r s *
When su c h  a f r e e  and a l e r t  s p i r i t  oan be so  
d i m - s i g h t e d ,  t h e  o b s t i n a t e  b l i n d n e s s  o f  Mr* 
C ham berla in  seem s l e s s  m i r a c u l o u s * " *
G u £ r a r d f s c o n c l u s i o n  h a s  b e e n  c o r r o b o r a t e d  f r e ­
q u e n t l y  s i n c e  th e  d o s e  o f  t h e  war* Many F r e n c h  w r i t e r s  
t h o u g h t  and w r o t e  In s i m i l a r  f a s h i o n  d u r i n g  t h e  l a t e  
1 9 3 0 ' s  and e a r l y  191+0's ,  a f a c t  w h ic h  was m e n t io n e d  by
J a o q u ea  de L a o r e t e l l e  i n  h i s  a t t e m p t  to d e f e n d  Morand
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from calumny*
W h ile  c o n t i n u i n g  t o  w r i t e  j o u r n a l l s t i c  a r t i c l e s  
and e s s a y s ,  l a t e r  to  be c o l l e c t e d  u n d e r  th e  h e a d i n g s  o f  
th e  C h r o n iq u e s  de 1 ’homme m a l g r e ,  s u i v i e s  de P r o p o s  
d ' h l e r , In i 9i4. l t  and P ro p o s  d e s  52  s e m a l n e s ,  (191+3)# 
Morand fou n d  t im e  t o  w r i t e  a r a t h e r  m e d io c r e  n o v e l ,
L 1 Homme p r e s e t , (191+1)* T his  was an a t t e m p t  to  p o r t r a y  
th e  m o d em  man u n d e r  the  p r e s s u r e  o f  p r e s e n t - d a y  b i g -  
b u a i n e s s  m e t h o d s ,  s p e e d ,  e f f i c i e n c y  m e a s u r e s  and s o c i a l
81
A l b e r t  G u^rard ,  R ev iew  o f  R l f l e x e s  e t  R£-  
f l e x l o n a  In Books A b r o a d , X I I ,  3 (Summer, 19I+tTy,"T92*
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Cf* L e t t e r  from J a c q u e s  de L a o r e t e l l e ,  d a t e d  
A u g u s t  1+, 1958» In A p p e n d ix ,  p* 362
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a m b i t i o n a .  He a l s o  w r o t e  two o n e - a o t  p l a y a ,  La Matrone  
d 'E p hS ae  and F e u ] .  w h lo h  w ere  p u b l l a h e d  In h l a  P e t i t  
T h l A t r e ,  (19U2 )» t o g e t h e r  w i t h  Le Mouohard m o u c h l , 
( o r i g i n a l l y  w r i t t e n  In 1 9 3 9 ) .  The l a t t e r  was a roman­
t i c i z e d  e p l a o d e  o f  F o u o h j ' a  l i f e  a t  P r a g u e ,  b a a e d  on
83
L o u i s  M a d e l l n ' a  F o u o h l .  A l s o  I n o l u d e d  In t h l a  group  
o f  p l a y a  waa Le V o ya g e u r  e t  1 'Amour, In two a o t a ,  w h lo h  
had b een  p r e s e n t e d  f o r  t h e  f l r a t  t i m e ,  on J a n u a r y  2 6 ,  
1 9 3 2 ,  a t  the  Corned i e - F r a n < ; a l s e  •
D u r in g  the  Seoond  World War, Morand waa o o o u p l e d  
o h i e f l y  w i t h  t h e  d i p l o m a t i c  s e r v i c e  and w r i t i n g  J o u r n a l ­
i s t i c  p r o p a g a n d a .  C o n s e q u e n t l y ,  o t h e r  than a s s e m b l i n g  
a d d i t i o n a l  e s s a y a  and a r t i c l e s ,  aa in E x o u r a lo n a  Immo-
b l l e s ,  (19UU). the w r i t i n g  o f  an irapre sa lon  la t l o  b l o -
aii.
g r a p h y  o f  M a u p a s s a n t ,  w h lo h  waa p l q u a n t l y  s a l a c i o u s  and  
even  a o u r r l l o u a  In p l a c e s ,  and t h e  p r i n t i n g  o f  a p o s t ­
humous t r i b u t e  to  h l a  fo r m e r  c o l l e a g u e  o f  th e  d i p l o m a t i c  
s e r v i c e ,  A d ie u  4 Q lr a u d o u x ,  (19UU)* w h ic h  waa m e r e l y  t h e  
r e p r o d u c t i o n  o f  a l e c t u r e  p r e s e n t e d  a t  t h e  I n a t l t u t  F ra n -  
t a l a  de B u o a r e a t , h l a  l i t e r a r y  b a g g a g e  o f  t h l a  p e r i o d  l a  
s l i m  and in  f a c t  a l m o s t  n e g l i g i b l e .  N e v e r t h e l e s s ,  I t  
d id  I n d i c a t e  h l a  g r o w in g  I n t e r e s t  In b l o g r a p h l o a l  w r i t i n g
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T. 1 1 , p p .  5 1 9 -5 2 0 .
V ie  de Guy de M aupassant  ( P a r i s :  F lam m arlon .  
1 9 U 2 ) . ---------------- -------------- ------------
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and s o u v e n i r s .  H is  p e n o h a n t  f o r  b e i n g  a  m e m o r i a l i s t  was  
c o m p e t in g  on e v e n  t e r m s  w i t h  t h a t  o f  t h e  m o r a l i s t .
A f t e r  t h e  l i b e r a t i o n  he w i s e l y  w i t h d r e w  t o  S w i t z e r *  
l a n d ,  where  he  r e t u r n e d  to  t h e  g e n r e  o f  t h e  n o u v e l l e .  H is  
o r a f t s m a n s h l p  was f u l l - b l o w n  and h i s  p e r i o d  o f  l i t e r a r y  
d i l e t t a n t i s m  and p a r t i s a n  w r i t i n g  a p p e a r e d  t o  have  gone  
w i t h  t h e  w i n d .  In 19U6 a c o l l e c t i o n  o f  t h r e e  s t o r i e s
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a p p e a r e d ,  A l a  F l e u r  d 1O r a n g e r .  The t i t l e  s t o r y  was a  
m a s t e r f u l l y  t o l d  t a l e  o f  an e l d e r l y  woman whose  p a s s i o n  
was r e a d i n g  f l o t l o n  and t h e  o l a s s l o s ,  o m n l v o r o u s l y  and  
I n d i s c r i m i n a t e l y .  She p u r o h a s e d  a m a r r ia g e  b r o k e r ' s  
b u s i n e s s  w h lo h  had t h e  t r a d e  name o f  F le u r  d*O ranger  
and w h lo h  sh e  o p e r a t e d  In a d e q u a t e  f a s h i o n  d u r i n g  the  
d a y .  However,  h e r  n i g h t s  w ere  o o o u p l e d  w i t h  Im a g in a r y  
m a to h e s  o f  f l o t l o n a l  o h a r a o t e r s ,  r e p l e t e  w i t h  a n a c h r o n ­
ism s  and w i t h  r e s u l t s  r a n g i n g  from a s t o n i s h i n g  t o  s u b l i m e .  
The o t h e r  two s t o r i e s ,  n a m e l y ,  l £  L o c a t a l r e  and Le B azar  
de l a  C h a r i t £ , f u r t h e r  en h a n ce d  t h e  r e p u t a t i o n  o f  t h e  
a u t h o r .  Le L o o a t a l r e  c o n t a i n s  s t r o n g  o v e r t o n e s  t h a t  r e ­
mind t h e  r e a d e r  o f  O o g o l .  The s o e n e  o f  Le B a z a r  de l a  
C h a r i t y  was l a i d  In P a r i s  a t  t h e  en d  o f  t h e  l a s t  o e n t u r y ,  
a t  t h e  t ime o f  t h e  g r e a t  f i r e  w h lo h  w r o u g h t  so muoh h a v o c .  
An I r o n l o  t w i s t ,  A l a  M a u p a s s a n t ,  f u r n i s h e d  a s m a s h i n g
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(V e v e y ,  S u i s s e :  Les C l* s  d ' O r ,  19Ut>).
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o l i m a x ,  a s  s u r p r i s i n g  a s  t h a t  o f  M i l a d y , w h lo h  h a s  a l r e a d y  
been  o l t e d  .
Le D e r n i e r  J o u r  de 1 1I n q u i s i t i o n ,  a  m y s t i c a l  and  
p s y o h o l o g l o a l  s t o r y  o f  a  t o r m e n t e d  s o u l ,  l a  a n o t h e r  g i a n t  
o a n d l e  w h lo h  bu rn s  b r i g h t l y  a t  t h e  a l t a r  o f  M o ran d 's  v e r ­
s a t i l i t y .  T h i s  was r e p r i n t e d  th e  f o l l o w i n g  y e a r ,  t o g e t h -
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e r  w i t h  a new t a l e ,  P a r f a l t e  de S a l l g n y .  M0r e  m e m o ir s .
In t h e  form o f  a  f a s o l n a t l n g  d i a r y .  J o u r n a l  d 'u n  a t t a o h l
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d ’a m b a s a a d e , 1 9 1 6 - 1 7 ,  a p p e a r e d  t h i s  same y e a r ,  b u t  
Morand»s moat memorable a d v an o e  was i n  t h e  f i e l d  o f  t h e  
n o v e l •
L ew is  e t  I r ^ n e .  Champions du m onde , Bouddha v l -  
v a n t , F r a n o e - l a - D o u l o e  and L tHomme p r e a s l  a r e  g e n e r a l l y  
e l a s s l f l e d  a s  n o v e l s ,  p e r h a p s  f o r  want  o f  a n y  o t h e r  a v a i l ­
a b l e  c a t e g o r y .  E l o n g a t e d  s h o r t  s t o r y ,  m i x t u r e  o f  i m p r e s ­
s i o n s ,  s a t i r e  and l i g h t  t r a v e l o g u e ,  f e e b l e  o h a r a o t e r  
s k e t c h e s ,  -  a l l  t h e s e  o r l t l o l s m s  may be a p p l i e d  t o  o n e
o r  a n o t h e r  o f  h i s  p r e v i o u s  a t t e m p t s  c a l l e d  n o v e l s .  How-
88
e v e r ,  w i t h  M o n t o o l e l . r a j a h  a u x  Gran de a I n d e a , Morand
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Le D e rn ie r  Jou r  de 1 ' I n q u l s l t I o n , s u l v l  de 
P a r f a l t e  de S a l lg n y  (frovey, S u i s s e :  La Table Honde7T9U7)*
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( P a r i s :  S took ,  19^7 )•
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(Geneve, S u i s s e :  A l 'E n s e ig n e  du Cheval 
A i l* ,  1 9 U 7 ) .
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r e t u r n e d  to  t h e  s o e n e  o f  fo r m e r  or im e a ,  t h e  E a s t  I n d i e s ,  
h u t  w i t h  a s u r e t y ,  f a c i l i t y  and m a s t e r y  t h a t  were  p r e ­
v i o u s l y  l a c k i n g .
A F renoh  a d v e n t u r e r ,  h a v i n g  beoome r a j a h  o f  Oudore 
and h a v i n g  r u l e d  w i s e l y ,  v a n i s h e s  I n t o  t h i n  a i r .  H is  son  
and h e i r ,  h a l f - F r e n c h ,  f i n d s  a  c o d e d  docum ent  l e f t  b y  th e  
f a t h e r  and upon h i s  a r r i v a l  in  V lo h y  to ta k e  t h e  w a t e r s ,  
he e m p lo y s  a  c r y p t o g r a p h e r  t o  b r e a k  t h e  c i p h e r .  The 
c r y p t o g r a p h e r  l e a r n s  n o t  o n l y  t h a t  t h e  f a t h e r  had r e ­
tu r n e d  t o  F ra n ce  t o  s e e k  a b o y h o o d  s w e e t h e a r t  b u t  t h a t  
he h i m s e l f  was a l s o  h i s  son  and t h e r e f o r e  h a l f - b r o t h e r  to  
t h e  v i s i t i n g  p o t e n t a t e .  To h i s  m i s f o r t u n e  and d i s m a y ,  the  
r e i g n i n g  r a j a h  d o e s  n o t  a o o e p t  t h i s  I d e a  w i t h  t h e  same r e ­
l i s h  and l e a v e s  him In h i s  p o v e r t y .
C e r t a i n l y  n o t  a f i n i s h e d  w o rk  o f  a r t ,  t h i s  n o v e l  
marks a g l g a n t l o  s t e p  fo r w a r d  In Morand*s t e c h n i q u e  In 
n o v e l  w r i t i n g .  The I d e a s ,  p h i l o s o p h y  and w ords  o f  th e
f a t h e r  remind one r e v i e w e r  o f  R o u s s e a u ,  B u f f o n ,  M o n te s -
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q u l e u ,  V o l t a i r e  and t h e  p h y s i o c r a t s .  A n o t h e r  r e v i e w e r  
drew a p a r a l l e l  b e t w e e n  Morand h i m s e l f  and V o l t a i r e ,  
when he commented:
Ce l l v r e  a g r l a b l e , q u l  p a r  l e  to n  e t  l a  g r t o e ,  
r a p p e l l e  l e s  o o n t e s  p h l l o s o p h l q u e s  du XVIII®
89
J u l e s  C. A l c l a t o r e ,  R ev iew  o f  Mon t o e  l e i ,  r a j a h  
a u x  Grandes I n d e s . In F ren ch  R e v i e w . XXlV^ ( 1 9 5 0 ) ,  5 3 * - ^
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s iA o le ,  e s t  le  r £ o l t  des n l l l e  a v e n tu r e s  d 'un  
F ranga ls  devenu r a j a h .  Son exo tlsm e,  l a  v iv a ­
c i t y  de see d e s c r i p t i o n s ,  l ' l t r a n g e t e  p a r f o l s  
des pioeurs q u ' l l  d ^ o r l t ,  le  0 6 tA n l l l e  e t  une 
n u l t s  de se s  Episodes deo lde ron t  p eu t -A tre  le 
sueoAs de c e t  ouvrage qu l  a l a  v a l e u r  d 'un 
d i v e r t i s s e m e n t .  La re n o o n tre  du hAros aveo 
ses o om patr io tes  AmlgrAs, pu ls  aveo Bonaparte 
ass lA gean t  S a In t - J e a n -d 'A c re  Avoque, p a r  sa  
poAsle lAgArement o a r l o a t u r a l e , l e s  Images 
d 'E p l n a l .  De l a  l i t t A r a t u r e  de t o u t  r e p o s ,  
mals dont l e  r a f f ln e m e n t ,  a u jo u r d 'h u i  tombe en 
dAsuAtude, oonvien t  a s s e z  ntal A l a  jeunease  
A q u l ,  de to u t e  Avidenoe e l l e  s ' a d r e s s e .9 °
I t  I s  e a s i l y  a p p a r e n t  t h a t  t h i s  r e v i e w e r  m i s s e d  
t h e  mark s l i g h t l y  when he ju d g ed  I t  a  f a l r y - s t o r y  f o r  
c h i l d r e n .  The t a l e  I s  w i t t y ,  f r o t h y  and p u r e l y  Im a g in a r y  
b u t  h a s  I t s  b ac k g r o u n d  In a f a s c i n a t i n g  p e r i o d  o f  F re n o h  
h i s t o r y .  The f i n a l  e f f e c t  I s  more t h a t  o f  a  p h i l o s o p h i c a l  
f a i r y - t a l e  f o r  a d u l t s ,  w i t h  more th a n  one t o u c h  b e t r a y i n g  
a modern Z a d l g .
Not y e t  s a f e l y  b a c k  in  th e  bosom o f  th e  F renoh  
p u b l i c  o r  p u b l i s h e r s ,  Morand d e v o t e d  rauoh t im e  t o  memor- 
l a l l s t i o  w r i t i n g .  P r e m ie r e  V l s l t e  de Maroel  P r o u s t ,
S u I v l  de  q u e l q u e s  l e t t r e e  l n A d l t e s  de M aroe l  P r o u s t  a s  
w e l l  a s  G lr a u d o u x , s o u v e n i r s  de n o t r e  J e u n e s s e , s u l v l  de  
A d ieu  A G lraud oux  a p p e a r e d  In 19U^» a t t e s t i n g  n o t  o n l y  
h i s  d e s i r e  t o  be a m e m o r i a l i s t  but  p e r h a p s  a l s o  a w i s h  to 
I d e n t i f y  h i m s e l f  w i t h  t h e s e  w r i t e r s  who had a c u r r e n t
90
P .  M .,  R ev iew  o f  M o n t o c i e l ,  r a j a h  a u x  Grandes  
I n d e e , In F a r u ,  1 ± 1  ( a v r l l  lQij.8 ; ,  2 9 .
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vogue#  Thus he  h i m s e l f  m ig h t  o b t a i n  a w i d e r  r e a d i n g  
p u b l l o  a n d ,  a s  a  o o r o l l a r y ,  e r a s e  t h e  b l o t  on h i s  p e r ­
s o n a l  e s c u t c h e o n  r e s u l t i n g  from h i s  a c t i v i t i e s  d u r i n g  
t h e  V i c h y  reg im e#
The work on G lr a u d o u x  c o n t a i n e d  l e t t e r s  r e c e i v e d  
d u r i n g  World War 1 ,  M orand's  p e r s o n a l  i m p r e s s i o n s  and 
s o u v e n i r s  o f  h i s  a c q u a i n t a n c e  w i t h  G lr a u d o u x  p r i o r  to  
t h a t  w a r ,  and an a p p en dage  o f  t h e  A d ie u  A G lr a u d o u x # 
Yves  L £ v y ,  w h ose  r e l i g i o u s  a f f i n i t y  and i n h e r e n t  p r e ­
j u d i c e  a r e  a p p a r e n t ,  t a k e s  Norand s e v e r e l y  t o  t a s k  f o r  
t h e s e  s o u v e n i r s ,  a s  he s a y s :
I I  e s t  v r a l  q u ' l l  n ' a  p a s  s o u v e n i r  d e s  
p r o p o s  de G lraudoux#  A t l t r e  de c o m p e n s a t io n  
11 n o u s  a p p ren d  d i v e r s e s  o h o s e s  s u r  P a u l  Mo- 
rand# Le r e s t e  e a t  b l e n  m lnoe  p o u r  t r e n t e  
ana d ' a m l t l l ,  e t  b l e n  s e c #  Le l i v r e  s e  t e r ­
rains s u r  une a l l o c u t i o n  p r o n o n o l e • . • #par  
Morand en f l v r l e r  1944*  G lrau d o u x  v e n a l t  de 
d l a p a r a l t r e .  Dans c e t t e  a l l o c u t i o n ,  H# Morand 
I v o q u e  a v e o  d ^ g o d t  " l a  l i t e r a t u r e  d ' l r r e s p o n -  
s a b l l l t l  e t  d ' e v a s i o n  de 1 ' a p r i s - g u e r r e "  ( 1 ' a u t r e  
a p r ^ s - g u e r r e )•  I I  a ' a g i t  v l a l b l e r a e n t  d e s  o e u v r e s  
de M# Morand# I l s  ne d l g o f i t e n t  p l u s  p e r s o n n e ,  
on ne  l e a  l i t  p l u s #  Dans l a  mSrae a l l o c u t i o n ,
M# Morand e x p o s e  que c ' e s t  p a r  a c c i d e n t  que 
G lr a u d o u x  ne f u t  p a s  f o n o t i o n n a i r e  de V iohy  e t  
f a i t  un p a r a l l d l e  e n t r e  1 ' a c t i v i t y  o l n j m a t o -  
g r a p h lq u e  de G lr a u d o u x  ( q u i  f i t  a l o r a  La 
B u o h e s e e  de L a n g e a l s  e t  Les Anges du P6 oh6 ) e t  
s a  p r o p r e  a c t i v i t y  de o e n s e u r  o l n £ m a t o g r a p h l q u e  
s o u s  1 ' o c c u p a t i o n • Vous r a p p e l e z - v o u a  l e  tem ps  
od M. Morand d l s l r a l t  d e s  " o a d a v r e s  p r o p r e s " ?
Nous v o y o n s . m a i n t e n a n t  p o u r q u o l :  11 v o u l a l t  
l e s  s a l l r . ° *
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Y ves  L £ v y ,  Review  o f  G lr a u d o u x ,  s o u v e n i r s  de 
n o t r e  J e u n e s a e . In P a r u , 51 ( f ^ v r l e r - m a r s  7 2 #
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The v i c i o u s n e s s  o f  t h i s  a t t a c k  i s  a p p a r e n t  and i s
a s t o n i s h i n g l y  s i m i l a r  t o  t h a t  b y  A n t o in e  Guyon some f i v e
y e a r s  b e f o r e ,  p a r t i c u l a r l y  when r e f e r r i n g  t o  t h e  f a o t
92
t h a t  M orand's  b o o k s  a r e  no l o n g e r  r e a d ,  L i v y  may a l s o  
be a v i c t i m  o f  h i s  own p r e j u d i c e s .  In t h e  b o o k ,  Morand 
r e v i e w e d  h i s  e a r l y  o o n t a o t s  w i t h  G lr a u d o u x ,  q u i t e  in k e e p ­
i n g  w i t h  t h e  t i t l e ,  I h e  f a o t  t h a t  he d i d  n o t  r e c o r d  
e v e n t s  beyond  1 9 1 6  i s  n o t  a J u s t  c r i t i c i s m ,  Morand was  
t h i r t y  y e a r s  o f  a g e  a t  t h e  t im e  and G lraud oux  s e v e r a l  
y e a r s  h i s  s e n i o r .  Any commentary b e y o n d  t h a t  p e r i o d  o r  
any  s o u v e n i r s  o f  t h e i r  a s s o c i a t i o n s  in  t h e  1 9 2 0 ' s  and  
1 9 3 0 ' s  would c e r t a i n l y  n o t  f a l l  In to  t h e  o a t e g o r y  o f  
n o t r e  j e u n e a s e ,
L i v y ' s  r e f e r e n c e  t o  t h e  o a d a v r e s  p r o p r e a  i s  an un­
f o r t u n a t e  o n e ,  Morand h a s  s u f f e r e d  more u n j u s t l y  a t  the  
hands o f  v a r i o u s  o r l t l o s  f o r  t h i s  s t a t e m e n t  th a n  any  
o t h e r  s i n g l e  s e n t e n c e  or  p h r a s e  in  a l l  h i s  l i t e r a r y  w o r k s .  
Taken o u t  o f  c o n t e x t ,  i t  m i g h t  be a p p l i e d  to  a l m o s t  a n y ­
t h i n g  w h ic h  a p p e a l s  to  t h e  p r e j u d i c e s  o f  a  c r i t i c .  In 
93
c o n t e x t ,  I t  i s  a t r i f l e  a m b ig u o u s ,  b u t ,  a t  w o r s t .
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A n t o i n e  Guyon, MDe l ' E u r o p e  g a l a n t e  i  1 'Europe  
n a z l e , "  Les  C a h le r a  de l a  L l b l r a t l o n ,  2  ( o c t o b r e  19UU ).  
2 9 - 3 3 .
93
C i t e d  from M o ra n d 's  e s s a y  "De l ' a i r l . . , d e  l ' a l r j  
w h io h  was w r i t t e n  f o r  t h e  P lon p u b l i c a t i o n ,  1 9 3 3 , 
e d i t e d  by  H en r i  M a s s l s ,  M, Morand o l a l m s  t h a t  t h i s  Is  
h i s  o n l y  c o n t r i b u t i o n  t o  t h i s  m a g a z i n e .  The e s s a y  was r e ­
p r i n t e d  l a t e r  in  R o n d - P o ln t  d e s  C h a m p a - E l y s l e s ,  p p .  1 2 - 1 5 .
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m e r e l y  a p i t h y  summary o f  h i s  a t t i t u d e  t o w a r d s  t h e  e v i l s  
o f  t h e  t i m e s *
The o o l l e o t l o n s  o f  s o u v e n i r s *  J o u r n a l  d ' u n  a t t a c h ^
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d ' a r a b a s s a d e . 1 9 1 6 - 1 7  and P r e m ie r e  V l s l t e  d e  M a ro e l
P r o u s t *  S u l v l  de q u e l q u e s  l e t t r e s  I n l d l t e s  de M aro e l 9 5   -------------------------------------------------------------------------
P r o u s t  form  a s i n g l e  u n i t  and a r e  c e r t a i n l y  a p r e l u d e
t o  Le V l s l t e u r  du s o l r * s u l v l  de q u a r a n t e - o l n q  l e t t r e s
9*>
l n l d l t e s  de M aroe l  P r o u s t * A few  o f  t h e  e a r l y  l e t t e r s  
w ere  a d d r e s s e d  t o  P a u l  Morand b u t  t h e  b u l k  o f  t h e  o o r -  
r e a p o n d e n o e  o o n s l s t a  o f  l e t t e r s  from P r o u s t  t o  t h e  P r i n ­
c e s s  S o u t z o ,  l a t e r  t o  beoome Madame Morand* In  h i s  
r e v i e w  o f  t h e  b o o k ,  D* V l t t o r l n l  g a v e  t h e  f o l l o w i n g  a u c -  
o l n o t  summary:
The e v e n i n g  o a l l e r  l a  M aroe l  P r o u s t ,  who In  
h i s  l e t t e r s  t o  P a u l  Morand and t h e  P r l n o e s s  o f  
S o u t z o  la  r e v e a l e d  In a v e r y  I n t i m a t e  l i f e *  One 
l e a r n s  o f  h i s  odd manner o f  l i v i n g  due  t o  th e  
o o n d l t l o n  o f  h i s  h e a l t h ,  and  o f  h i s  o o n t a o t s  
w i t h  p e r s o n s  o f  n o b i l i t y  a s  w e l l  a s  t h e  l i t e r a r y  
and d i p l o m a t i c  c i r c l e s  o f  P a r i s *  The r e a d e r  
a o q u l r e s  In t h e s e  l e t t e r s  a  d e a r  u n d e r s t a n d i n g  
o f  P r o u s t ' s  a o u t e  s e n s i t i v i t y ,  and  h l a  m eth od  o f  
o o m p o s ln g  h i s  n o v e l s *  The l e t t e r s  a r e  a o o o m p a n le d  
b y  n o t e s  t h a t  I d e n t i f y  p e r s o n s  r e f e r r e d  t o  i n  
P r o u s t ' s  o o r r e s p o n d e n o e • Thus one l e a r n s  t h a t  
many o f  h i s  a o q u a l n t a n c e s  a n d  f r i e n d s  s e r v e  a s
9i|
( P a r i s :  S t o o k ,  1 9 6 7 ) *
9$
( G e n e v e ,  S u i s s e :  E d i t i o n s  du C h e v a l  A l l j ,  196.6).
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( G e n i v e ,  S u i s s e :  La P a l a t i n e ,  1 9 6 -9 ) .
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m o d e l s  f o r  t h e  o h a r a c t e r s  o f  h i s  f l e t  Ion *  The 
I l l u m i n a t i n g  I n t r o d u c t i o n  b y  P a u l  Morand s t a t e s  
t h a t  ’’Time** I s  t h e  r e a l  h e r o  In P r o u s t * s  n o v e l s ,  
and t h a t  t h e s e  a r e  "romans d 1a v e n t u r e  de  l a  o o n -  
c o n s e l e n c e , " ” '
Some o f  t h e  l e t t e r s  t o  P a u l  Morand from  M a ro e l
98
P r o u s t  a p p e a r e d  In  La T a b le  Ronde l a t e r ,  b u t  t h e s e  
a p p a r e n t l y  e x h a u s t e d  th e  v e i n *
S t i l l  u n d e r  a  c l o u d  f o r  a l l e g e d  c o l l a b o r a t i o n i s t  
a c t i v i t i e s  d u r i n g  t h e  German o c c u p a t i o n  o f  P r a n c e ,  Morand 
w i s e l y  c o n t i n u e d  t o  w r i t e  n o n - e o n t r o v c r s l a l  m a t e r i a l ,  n o n -  
o o n t r o v e r s l a l  from a p o l l t l o a l  v i e w p o i n t ,  a t  l e a s t .  The
r e p r i n t  o f  J a o q u e s  P r ^ v e r t ’ s  poem , La C r o s s e  en l * A l r ,
99
In  P a r o l e s , In 19U9* In  w h i c h  Morand was v i l i f i e d ,  a p ­
p e a r e d  t o  r e f e r  to  h i s  a c t i o n s  and d e p o r t m e n t  d u r i n g  t h e  
e r a  o f  t h e  V i c h y  g o v e r n m e n t ,  w h e r e a s ,  In t r u t h  I t  had  
b e e n  p u b l i s h e d  o r i g i n a l l y  in  1 9 3 6  and r e f e r r e d  t o  the  p r e ­
war  L a v a l  g o v e r n m e n t *
Morand p r o d u o e d ,  In 19U9# an I n t e r e s t i n g  and
100
c u r i o u s  w o r k ,  L | E u rop e  r u e s c  a n n o n o l  p a r  D o s t o i e v s k y ,
97
D* V l t t o r l n i ,  R e v iew  o f  Le V l s l t e i y  du s o I r , 
s u l v l  de  q u a r a n t e - c i n q  l e t t r e s  ln£3T tes  de M a r c e l  P r o u s t  
T t T B ooEs f c r o a d . XXVTV  (Wl'n t e r T ! 9517". G S . --------------------------
98
La T a b le  R o n d e , 23 (n ovem bre  19J;9), 1 6 5 1 - 1 6 6 2 ,
99
J a c q u e s  P r £ v e r t ,  P a r o l e s  ( P a r i s :  G a l l l m a r d ,
1 9U 9) .
100
( G e n e v e ,  S u i s s e :  P i e r r e  C a l l l e r ,  19U9)*
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d e r i v e d  from  t h e  l a t t e r * a  j o u r n a l  a t  t h e  p e r i o d  when he 
was c o n v i n c e d  o f  R u s s i a ' s  w e a a l a n l o  r o l e *  P a r t i a l l y  p r o -  
p h e t l c ,  I t  p r o c l a i m e d  t h a t  Europe waa doomed, r o t t e n  t o  
t h e  c o r e ,  and f a t e d  toy l t e  a t h e i s m  and a g n o s t i c i s m  to  
o rum ble*  She had l o s t  C h r i s t  t h r o u g h  t h e  e r r o r s  and  
e v i l s  o f  C a t h o l i c i s m ,  In g e n e r a l ,  and t h e  J e s u i t s ,  In 
p a r t i c u l a r *  Cermany was on t h e  v e r g e  o f  d e s t r u c t i o n  tout 
was t o  toe f e a r e d  f o r  th e  s o c i a l  t e n d e n c i e s  w h ic h  were  
c r e e p i n g  o v e r  h er*  En g lan d  w ou ld  p e r i s h  b e c a u s e  o f  h e r  
I m p e r i a l i s m *  Only R u s s i a  would  b e  s t r o n g  e n o u g h  t o  endure  
and she  waa on t h e  e v e  o f  w o r ld  l e a d e r s h i p .  She w o u ld  e n ­
d u re  b e c a u s e  s h e  was t r u l y  C h r i s t i a n ,  o f  a  u n i v e r s a l  
C h r i s t i a n i t y ,  and a l s o  b e c a u s e  she  a l o n e  had r e s o l v e d  th e  
p r o b le m  o f  E a s t  and West w i t h i n  h e r  own b o r d e r s ,  and had  
a l s o  s o l v e d  t h e  d l a m e t r l o a l l y  o p p o s e d  s y s t e m s  o f  c a p i t a l ­
ism and s o o l a l l s m *  R u s s i a  would  be  th e  s a v i o r  o f  Europe —  
C h r i s t i a n  E u r o p e —  I f  t h e  l a t t e r  o n l y  r e a l i s e d  I t  i n  t im e  
and c a l l e d  f o r  h e l p *
P ie r r e  Pasoal  appears  to  have J u s t l y  judged the  
book, when he w ro te :
I I  p l a i t  4 P a u l  Morand de v o i r  dan s  o e s  
p r o p o s i t i o n s  a u t a n t  de p r o p h ^ t i e s :  D o s t o T e v -  
s k l  v o y a n t l  L ' ^ p l l e p s l e  o o n e u l s a n t  4 d ' e x -  
t r a o r d l n a i r e s  a n t i c i p a t i o n s !  l e s  4 v £ n e m e n ts  
c o n t e m p o r a l n s  a n n o n o l s  de l o i n ,  av ea  4 p e i n e  
q u e l q u e  m o d i f i c a t i o n  de f o r m e !  C e la  e s t  
p i q u a n t *  I I  e s t  c e r t a i n  que D o s t o l e v s k l  e s t  
a l l j  a s s e z  au fo n d  d e s  o h o s e s  po u r  d l o o u v r l r  
a u x  £ v # n e m e n ts  p o l l t l q u e s  e t  a u x  mouvements  
s p l r l t u e l s  d e s  s i g n i f i c a t i o n s  ou d e s  t e n d a n c e s
9lv
in a o u p ^ o n n le a  d 1o b s e r v a t e u r s  a u p e r f l e l e l s  •
I I  e a t  c e r t a i n  a u a a l  q u ' l l  y  a ,  dana 1 ’h i s  t o I r e  
de l a  R u a a i e ,  d e a  cona tan t e a  I n d l p e n d a n t e a  
dea  r e g i m e s *  Mala de l i  A o o n o l u r e  que l e  r 6 1 e  
a o t u e l  de I ' D ,  R* S« S .  dana l e  monde a  
p r£ v u  e t  d l o r l t  p a r  D o a t o l e v a k i ,  11 7  a de l a  
d i s t a n c e .  D ' a i l l e u r a  P a u l  Morand e a t  t r o p  
I n t e l l i g e n t  p o u r  f i l r *  p l u a  que a u g g A r e r ,  
t r i a  a d r o i t e m e n t
B e l i e v i n g ,  no d o u b t ,  t h a t  s u f f i c i e n t  t i n e  had
e l a p a e d  s i n c e  t h e  o e o u p a t l o n  and L i b e r a t i o n  f o r  him to
r e - e n t e r  the l i t e r a r 7 l l s t a ,  Morand p r o d u o e d  h l a  l o n g e s t ,
moat t i g h t l 7  o o n a t r u o t e d ,  a n d ,  e v e n t u a l l 7 , moat o o n t e a t e d
102
n o v e l ,  Lê  F l a g e l l a n t  de S e v i l l e .  B u i l t  a l o n g  t h e  l i n e s  
o f  Le D e r n i e r  J o u r  de 1 i n q u i s i t i o n , t h e  s e t t i n g  was l a i d  
In S p a in  d u r i n g  t h e  N a p o l e o n i c  o c c u p a t i o n ,  on w h ic h  Morand 
spun a f o r b i d d i n g  web o f  I n t r i g u e ,  c o l l a b o r a t i o n ,  ln fa m 7  
and t r a g e d 7 , w h ic h  waa a s  a c c u r a t e l y  docum ented  a a  La 
Mort du C ygn e .
T h i s  b o o k ,  r e c o g n i s e d  b 7  p r a c t i o a l l y  e v e r y  c r i t i c  
aa h i s  m a s t e r p i e c e  In t h e  f i e l d  o f  t h e  n o v e l ,  o a u s e d  
trem en d o u s  r e p e r o u a a I o n a  and v i o l e n t  d i s c u s s i o n s  among  
t h e  members o f  t h e  h i g h e r  l i t e r a r y  and d i p l o m a t i c  e c h e ­
l o n s  In F ^ a n o e .  I t  waa b e l i e v e d  to  be  an a p o l o g i a . In - 
th e  t r u e s t  aena e  o f  t h e  w o r d ,  f o r  t h e  S p a n i s h  who c o l ­
l a b o r a t e d  w i t h  t h e  F^enoh u n d e r  J o s e p h ,  N a p o l e o n ' s
101
P i e r r e  P a s c a l ,  R ev iew  o f  L 'E urope  r u s s e  
annono^e  p a r  D o s t o T e v a k l  in  P a r u , 56  ( < 3 4 cerabre 1 9 h 9 ) ,  5 9 .
102
( P a r l a :  A r th im e  F a y a r d ,  1 9 5 1 ) .
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b r o t h e r ,  and,  o b v io u s ly ,  the  a p p l i c a t i o n  to those  Viohys- 
s o i s  who worked w i th  the Germans was an easy in fe r e n c e  fo r  
Morand's enemies and d e t r a c t o r s .  This l e d  d e f i n i t e l y  to 
h i s  r e j e o t i o n  by th e  Aoadlmle Fran?a i s e  In 195&*
Whether o r  n o t  th e re  was any a u to b io g ra p h ic a l  
s i g n i f i c a n c e  to  the  work i s  known only to Paul Morand 
and he Is  no t  t e l l i n g .  His hero was a Spanish c o u r te s a n ,  
eduoated In F rance ,  who had drunk deeply  of the beverage 
o f  the  E n cy c lo p e d is ts  and had glimpsed the New Day f o r  
Spain and the  w o r ld .  For him, Napoleon was the  p e r s o n i ­
f i c a t i o n  o f  th e se  r e v o lu t io n a r y  and b e n e f io e n t  i d e a s .  Con­
se q u e n t ly ,  h is  p a r t i c i p a t i o n  in the o ccup a t ion a l  government 
in Spain was n o t  In s p i re d  by persona l  am bit ion  o r  d e s i r e  
f o r  s o o l a l  advancement o r  rew ard .  In f a o t ,  he was d r iven  
in to  c o l l a b o r a t i o n  by happens tance :  mistaken con Jugal 
j e a lo u s y .  Changed from a m ild ,  m ed i ta t iv e  person in to  
an a o t lv e  Informer and c o l l a b o r a t o r ,  he became, u n w i t t in g ­
l y ,  the e x e c u t io n e r  o f  h is  beloved  w i f e .
Maroel Arland has fo rm ula ted  most a r t l o u l a t e l y  the 
only  flaw In the development o f  th e  p l o t ,  in th e  fo l lo w ­
ing o l t a t l o n :
Peu t-A tre  au r lo n s -n o u s  s o u h a l t l  que l ' a u t e u r ,  
p lu s  orue l  e t  p lus  ju s t e  A l a  f o l s , ed t  donnl A 
c e t  Igarement une cause molns f o r t u l t c .  A quo! 
bon l a  j a l o u s i e  e t  l e  h a s a rd ,  l A  od l ' e n t r a f n e -  
ment, l e s  compromisslons, l ' e n g r e n a g e ,  le  cours  
in e lu c t a b l e  des ohoses ,  s u f f l s e n t  A f a l r e ,  d 'un  
homme qul n ’l t a l t  p o in t  b a s ,  qu l  ne rA va l t  que 
de to le ran o e  e t  d ' l d l a l ,  un c r im in e l?  Pour l ' a u ­
t e u r ,  oe n 'e t f t  pas £t£ l A  dlm lnuer son h l r o s ,
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mala nous en m ontrer  l a  t r a g lq u e  d e s t l n i e .  I I  
e a t  v r a l  que Paul Morand, t o u t  au lo n g  de aon 
l l v r e ,  n ' a  paa c e s a i  de noua pe lnd re  e t  de noua 
f a I r e  a e n t l r  o e t t e  m is ire*  I I  e s t  v r a l  a u s a l  
que le  mobile q u ' l l  p r l t e  4 son h i ro e  dev len t  
1 'un dea r e a s o r t a  l e a  plua dramatiquea de l ' a o -  
t l o n ,  e t  q u ' l l  en n a l t  une o r l s e ,  un i o l a t ,  un 
ohAtlment exem pla l re :  d i l a t e u r  p a r  l a l o u s l e ,  
don Lula en v l e n t ,  aana le  a a v o l r ,  a d inonoer  
aa femme* que l e a  F ran ca la  b r f t len t  dana un 
fo u rg o n .103
F a r th e r  a long  Arland summarized aa fo l lo w s :
. . .Mala l ' a r t  de Morand e s t  avan t  t o u t  un a r t  
qu l  v eu t  montrer e t  f r a p p e r :  11 montre ,  11 f r a p p e ,
11 y e x o e l l e .  e t  l ' o n  ne peu t  q u 'a d m ire r  aa r l o h e a s e ,  
aon i n t e n s l t e  e t  aa  m a l t r l a e *
Paul Morand au aa l  b l e n ,  l e  voyageur e t  le timoln 
l u o ld e ,  Morand q u l ,  me se m b le - t -1 1 ,  a su ae minager 
une s o l i t u d e  dana l a  d l v e r a l t i  de sea c o n t a c t s ,  met 
a u jo u r d 'h u l  au se rv ic e  de aon a r t  une exper ience  e t  
une r i f l e x i o n  qu l  l u l  donnent de fermea a s s i s e s .
C 'e a t  14 l e  grand p r l x  de oe l l v r e ,  qu l  n ' a  paa 
molna de fo rc e  que d ' i c l a t . l O u
The m ixture  of the aubllme and th e  g ro te s q u e ,  
f re q u e n t  c i t a t i o n s  from Goya whoae ooncepta o f  war are  
the backdrop and the  g u id in g  a p l r i t  of t h l a  book, the 
d e l i c i o u s  moments of pure Idea l ism  t h a t  a re  p laoed  In 
o o n t r a a t  w i th  v lc io u a  scenes of f r a t r l o l d e  and h a t r e d ,  
and b i t t e r  momenta o f  remorse permeate t h l a  e x p e r t ly  
and e x q u i s i t e l y  w r i t t e n  novel* G ira rd  d 'H o u v l l l e ,  th e  
c r i t i c ,  waxed e n t h u s i a s t i c  when she commented:
Paul Morand, le o i l i b r e  au teu r  de t a n t  de l l v r e a ,
103
Maroel A rland ,  Houvellea L e t t r e s  de France 
( P a r i s :  Albin Mlohel, 1 9 S k l ,  p .  77. ----------------------------
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romans, e s a a l s ,  voyagea dont l e a  t l t r e a  oont t ro p  
connus pour que Je l e a  In u m lre ra ,  parml eux, j o r l t  
Rlen que la  T e r r e , un de oea ouvragea oil l a  v ia  Ion 
du monde F?trlToT™par l a  v i t e a a e  e t  l e a  ln v e n t lo n a  
h a ro e la n te a  a quelque ohoae d ' i to n n e raen t  p roph^ tique*  
Le monde a c t u a l ,  11 l» a  pr<vu e t  c ' e a t  pourquol 
a u j o u r d 'h u l  11 rega rde  v e ra  l e  p a a a l  a t  que Le 
F l a g e l l a n t  de S e v i l l e , oe t r l a  beau l l v r e  br^Tant 
e t  sombre , Te p lu s  beau e t  aana doute le  c h e f -d 'o e u v re  
de Paul Morand p o u r r a l t  a ' l n t i t u l e r  Rlen que 
1 'H I a t o I r e *
L* h i a t o I r e  e t  aea le^ona t e r r i b l e  a . . .Car tan d la  
que to u t  ohange ou sentble ohanger p a r  l e a  t r a n s f o r ­
mations dea coutumes, dea n o eu ra ,  dea f a o l l l t 4 s  
mouvellea de voyager ,  d 'a im e r  e t  de ae t u e r ,  
l ' h u m a n l t l ,  l e a  aen tlm enta  humalna, l e a  fo ro ea  de 
l a  h a ln e ,  de l a  o r u a u t l ,  dea oonquetea l n u t l l e a ,  
to u te a  cea fo ro ea  aont lmmuablea e t  ne oherohent 
que l 'o o c a a lo n  du d l s o r d r e  a p p o r t i  p a r  l e a  g u e r re a ,  
l e a  m alheura ,  l e a  dou leu ra  e t  l e a  p u la a a n te a  
seoouaaea dea r e v o l u t i o n s ,  pour r l a p p a r a l t r e  e t  
ae corabattre en l e u r a  l n l m l t l ^ a  p ro fo nd ea ,  non 
ae lement e n t r e  ennemla, mala e n t r e  fr&rea de l a  
mSme p a t r i e ,  Ceux-lA aont  d ' a u t a n t  p lua f l r o o e a  
q u ' i l a  ne p o u r ro n t  Jamais oomprendre l a  d l v e r a l t i  
dea e a p r l t s  e t  que ,  n ja  aoua l e  m$me d e l ,  toua 
l e a  $ t r e s  ne p a r t a g e n t  paa avec l e a  f r u l t a  du 
mdme a o l ,  l e a  m£mes id ^ e a ,  l e a  mSmea v lo le n o e s ,  
l e a  mfimes f u r e u r a ,  l e a  m$mes aen t lm en ta  e t  l e  
ra£me aena du d e v o i r  e t  de 1 'h o n n eu r•*05
In t h l a  book Morand d i s c lo s e d  h la  accep tance  of the 
u l t im a t e  r e a l i t y  o f  power p o l i t i c o  and of force*  The con­
n e c t io n  between the Ideas  of the p h i lo so p h e rs  of the  
e i g h te e n th  cen tu ry  which Don Lula followed b l i n d l y  and 
the  H i t l e r i a n  concept o f  the  New Order Is  n o t  aa  tenuous 
aa i t  may aeem* The hero  of the  novel  b e l i e v e d  t h a t
10$
Gerard d 'H o u v i l l e ,  "L eo tures  Romanesques" La 
Revue dea Deux Mo»dea, No. l i  (1$ J u l l l e t  1951),  3i|2.
N* B, Mme cJ^rard d ' t fo u v i l l e  has e v e r  been a f r i e n d l y  
o r l t i o  o f  Morand and u n d e r s ta n d a b ly  so when one r e c a l l s  
t h a t  she Is  the widow o f  Henri de R^gnler*
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c o l l a b o r a t i o n  w i th  the Invader  would b r in g  about  a u n i t e d  
Europe. Hla b r o t h e r  defended the  Old Order of th e  Churoh 
and th e  Land. M ar iao l ,  the  wife  of Don L u is ,  was a l s o  
Old S p a in , ,
qu l  se pique de ne p o in t  changer quand t o u t  
change, c e l l e  qu l  r e s t e  f id d le  A ses  r o i s ,  radme 
quand e l l e  l e s  b a fo u e ,  A ses  p r A t r e s ,  A ses  
ooutumes, e t  A ses  p l a i s i r s . * 0®
The th ree  r e p r e s e n te d ,  r e s p e c t i v e l y ,  th e  s in c e re  
c o l l a b o r a t o r ,  the  d e fen d e r  o f  ves ted  I n t e r e s t s  in  the Old 
Regime, and the  I d e a l i s t i c  p a t r i o t .  Whether o r  not Morand 
d e p ic te d  h im se l f  (or Jacques de L a c r e t e l l e  or P ie r r e  
B eno i t )  in the  ro l e  of the Spanish  p r o t a g o n i s t  or Car- 
coplno as the d e sp lo ab le  b r o t h e r  are  moot q u e s t i o n s .
What i s  Im portant  i s  the f a c t  t h a t  h i s  opponents read  
in to  the novel a d e f e n s e ,  i f  not a j u s t i f i c a t i o n ,  of the 
V loh ysso ls ,  which became a major f a c t o r  In the " A f fa i re  
Morand" in  1958.
More a r t i c l e s  and essays  fo l low ed ,  c o l l e c t e d  l a t e r
107
In L<Eau sous l e s  p o n t s . and a l s o  nouve l le  a . such a s  
Le Couoou e t  le  R o l t e l e t  (1953)* Nazalrc Droguet (1953)* 
and H j s t o l r e  de Cafd, oheval marooaln (1955)* the l a t t e r  
be ing  re m in isc e n t  of Milady, bu t  w i th  a r e v e rs e  t w i s t .
106
Maroel Arland ,  0 £ .  c l t . ,  p .  75?.
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( P a r i s :  O ra s s e t ,  195^) .
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These l a t t e r  s t o r i e s  were o r i g i n a l l y  p u b l i sh ed  s e p a r a t e ly  
In v a r io u s  Jo u rna ls  and r e v ie w s , p a r t i c u l a r l y  In Les 
Oeuvres L ib r e a .
Another n a i l  was d r iven  In th e  o o f f ln  of h i s  hopes
f o r  a d n l t t a n o e  to  the Academy, when he wrote the grim,
106
c e r e b r a l  r £ o l t ,  H lcatc  e t  ses  o h l e n s . The dark  shadows
of p e rv e rs io n  and u n n a tu ra l  love pervade the e n t i r e  work,
and I t  Is  t h i s  book, p e rh ap s ,  which f i n a l l y  p reven ted  h i s
e l e o t lo n  to  the  Aoademy when an anonymous donor presumably
se n t  I t  to Monselgneur O ren te ,  as  has a l r e a d y  been desorlbed*
More c o l l e c t i o n s  of s h o r t  s t o r i e s  appeared in  1956,
1957 and 1956. Pour nouvel lea  under  th e  heading La F o l le
amoureuse, which Inc luded  the t i t l e  s t o r y ,  La C le f  du sou-
t e r r a i n  and two r e p r i n t s ,  P a r f a l t e  de S a l lgny  and Le
D e rn ie r  Jour  de 1 1 I n q u i s i t i o n  were h i s  raa.1or p roduc t ion  
TOT" l i t )
o f  1956. Fin de s iS o le  p re se n ted  f o u r  more n o u v e l l e a :
F le u r  du C l e l , La P r ^ s l d e n t e , Le Basar de la  C h a r i t 6 and
Feu Monsieur le  Due. In 1958 he s h i f t e d  p u b l i s h e r s ,  and
Arthime Fayard brought  out Le P r l s o n n le r  de C ln t r a ,  which
u n i t e d  f iv e  sh o r t  s t o r i e s t the t i t l e  t a l e ,  A l a  F leu r
d 1 Oranger, H j s t o l r e  de CaTd, oheval m arooaln , Le Couoou
108
( P a r i s :  Flammarlon, 195U)«
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( P a r i s :  S tock ,  Delamaln and B o u te l le a u ,  1956).
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(P a r is: S took, 1957 )•
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«£ R o l te le  t , and Un cha t  norami Gaston.
In these  th re e  c o l l e c t i o n s  Paul Morand demon­
s t r a t e d  onoe again t h a t  he s t i l l  had t h e  touoh of th e  
m as te r  and I t  I s  no t  Inconceivab le  t h a t  he may, In th e  
f u t u r e ,  be r a t e d  as  u n d isp u ted  king of the  s h o r t  s to ry  
in the  tw e n t i e th  c e n tu r y .  La Fo l ic  amoureuse. P a r f a l t e  
de S a l lg n y . Le D e rn ie r  Jou r  de 1 ’I n q u i s i t i o n , F leu r  du 
C l e l , Le Basar de l a  C h a r l t l , Feu Monsieur l e  Due, Ills - 
t o l r e  de C ald ,  oheval marocaln and A l a  F leur  d ’Oranger 
r e p r e s e n t  Morand a t  h i s  b e s t ,  equaled on ly  by Milady and 
La Mort du cygne. His s t y l e  and teohnlque have been p e r ­
f e c t e d ,  shorn of the g l i t t e r  and t i n s e l ,  s t r e n g th e n e d  by 
c h a r a c t e r  development and c lo se  u n i t y  of p l o t ,  no lo n g e r  
f l u f f y  and f r o th y  b u t  s o l id  and r o b u s t .
His i n s p i r a t i o n a l  s p r in g  has no t  d r i e d  up .  He con­
t in u e s  to  w r i t e  s h o r t  s t o r i e s ,  essays  and t r a v e l  a r t i c l e s ,  
and ,  In a d d i t io n  has picked up the  th read  of the h i s ­
t o r i c a l  p l a y ,  whloh he had s t a r t e d  w i th  Isabeau de 
Ba v l l r c , femme de Charles  VI, in 19J0* This was r e p r o ­
duced, a long w i th  a p re v io u s ly  unpubl ished  p o r t i o n ,  In 
111
h *8 T h ^ t r c , whloh a l s o  Inc luded I> Fin de Byaanoe 
and Le_ Lion l o a r l a t e .
The b r i l l i a n t  b r i t t l e n e s s  of the  s ty l e  of h i s
111
( P a r i s :  G al l im ard ,  19^9) .
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e a r l y  works, v i o l e n t  s u r p r i s e s  and shook t a o t l o s  were 
g ra d u a l ly  subdued and a l l  bu t  e l im ina ted *  From an ap­
p a re n t  d i s c i p l e  of exotlsme he beoame t h a t  o f  exodlsme, 
e n la rg in g  h i s  soope from Europe to  the e n t i r e  w orld ,  
and, w i th  h i s  I n c r e a s in g  p o p u l a r i t y ,  he developed an 
exaggera ted  Idea o f  the  Importance of h i s  g e n e r a l i z a ­
t i o n s .  Slowly he veered away from the aneodotlo  t a l e s  
and shadowy development of o h a r a o te r  and e v e n tu a l ly  
mastered the d i f f i c u l t  a r t  of deve lop ing  c h a r a c t e r  by 
c o n f l i c t  w i th  a n o th e r .  This was e s p e c i a l l y  t ru e  of h i s  
f i r s t  n o ’e l ,  Lewis e t  I rS n e , whloh P ie r r e  Lidvre d i s ­
cussed as  fo l lo w s :
L i ,  en e f f e t ,  sans r l e n  abandonner de oet  
agr lm ent  aneodotlque p a r  oA 11 s j d u l s l t ,  11 
su t  d l c r l r e  des f i g u r e s  p lus  grandes que 
o e l l e s  au xq ue l lea  11 a 1 'h a b i tu d e  de s ' a t t a -  
o h e r .  D 'a u t re  p a r t ,  en o rg a n isa n t  pour  ses 
personnages un o o n f l i t  d£termln£ non p a r  des 
Ivlnements  e x t i r l e u r s  mals p a r  l e  seu l  ohoo 
de deux o a ra o td re s  pulssamment d e s s l n l s ,  
o e lu l  de l ’amant l l g e r  e t  de l 'am oureuse  g rave ,  
qu l  s ' a f f r o n t e n t  £ oauae de l a  f a t a l i t l  
l n t l r l e u r e  qu l  l e s  mine, 11 a c c l d a l t  & l 'u n e  
des p lus  h au tes  re g io n s  l i t t i r a i r e s *  Sous 
l e s  su rcha rges  que son goflt v i o l e n t  pose su r  
l e  drame a p p a r a l s s e n t  des l ineam ents  d 'une 
r £ a l l t £  o l a s s lq u e ,  s i  l ' o n  ose d i r e  en un 
t e l  s u j e t .1 1 2
He was no t  to p e r f e o t  t h i s  techn ique  u n t i l  the 
p o s t  World War I I  y e a r s ,  but I t  was observable  as f a r  
back as  192/j.• The beg inn ing  and the ending  o f  h i s
112
P ie r r e  L l i v r e ,  E squ isses  o r i t i q u e s .  3e S ^ r le  
( P a r i s :  Le Divan, 1929)# p .  226.
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o a re e r  mark the apogee o f  h i s  work, l ik e  an In v e r ted  
b e l l - s h a p e d  cu rve ,  w i th  a r i c h ,  autumnal sunse t  f u l l  
o f  f lowing c o lo r s  In comparison w i th  a h o t ,  v i v i d ,  
t r o p i c a l  s u n r i s e .
Paul Morand has a thousand fa o es ,  p o e t ,  d ip lom a t ,  
n o v e l i s t ,  p la y w r ig h t ,  c h r o n i o l e r ,  p e r i p a t e t i c  p h i lo s o p h e r ,  
g l o b e - t r o t t e r ,  d i l e t t a n t  and p r a c t i c a l  p s y c h o lo g i s t .  Hus­
band o f  a p r i n c e s s ,  (without being a p r i n c e ) ,  g ra n d fa th e r  
of  an h e i r  to  a dukedom (without be ing  a duke) ,  a f r i e n d  
of the  g re a t  and n e a r - g r e a t  in s o c i e t y ,  p o l i t i o s ,  d i p l o ­
macy and the l i t e r a r y  w orld ,  £ .  £ . ,  P ro u s t ,  R ^gnier ,
Maroel Sohwob, Jos^-Maria  de H eredia ,  Edouard Bourdet ,  
L a c r e t e l l e ,  P £ ta in ,  P ie r r e  B r is so n ,  the two Cambons, 
Oiraudoux, P h i l ip p e  B e r t h e l o t ,  Cooteau and Eugene Bourdet ,  
to  name only  a few, he has mingled and a s s o c i a t e d ,  on an 
in t im a te  and equal f o o t i n g ,  w i th  the e l i t e  of tw e n t i e th  
cen tu ry  Prance.
A t tach^ ,  v io e - c o n s u l ,  ambassador, o i t e d  as  a 
c o l l a b o r a t o r ,  r e - e s t a b l i s h e d  in h i s  fu n c t io n s  by decree  
o f  the Conaell  d ' E t a t ,  r e i n t e g r a t e d  in to  the Foreign 
O f f ic e ,  r e t i r e d  w ith  th e  rank  of M in i s te r ,  Paul Morand i s  
a oomposlte o f  a l l  h i s  male c h a r a c t e r s  in  Bouddha v I v a n t , 
Magle n o i r e , 1 ^omme p r e s e t , L 1Homne raa lgre , Lewis e t  
I r 3 n c ,  Le F l a g e l l a n t  de S e v i l l e  and the N u l ta . He has 
known ups and downs, from lu xu ry  to penury ,  from
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ambassador to  e x i l e ,  only  to  rebound to g r e a t e r  suc­
c e s s e s .  R e a l i s t ,  p e s s i m i s t ,  amoral m o r a l i s t ,  he Is  a 
paradox p e r s o n a l l y .  H y p e r -ae n a i t lv e  y e t  warm In h la  
r a r e  f r i e n d s h i p s ,  devotee  of s p o r t s  and speed y e t  
s o l i t a r y  and h e rm e t ic ,  s o c i a l l y  suave y e t  I n d i v i d u a l l y  
a l o o f ,  Paul Morand I s  unfa thom able .
The fo u r  p e r s o n a l i t i e s  of O l iv e r  Wendell Holmes' 
a u to o ra t  o f  the  b r e a k f a s t  t a b l e ;  the one he r e a l l y  i s ,  
known only  to  God, the  one he t h in k s  he I s ,  the  one 
o t h e r  people  t h i n k  he Is  and the  one he would l i k e  to 
be a re  I n e x t r i c a b l y  In te r tw in e d  in  t h i s  enlgjnatlc I n d i ­
v i d u a l .  The one he r e a l l y  is  w i l l  neve r  be known, bu t  
the  o th e r s  may be l e a r n e d ,  in p a r t  a t  l e a s t ,  from h i s  
s t y l e  o f  w r i t i n g .
STYLE
The most narked and most u n i v e r s a l l y  accep ted  
f e a tu r e  o f  the e a r l y  w r i t i n g s  o f  Paul Morand i s  h i s  use 
o f  the  metaphor,  employed in a m u l t ip le  form, w i th  a con­
c a te n a t io n  of  s u r p r i s e  Images, Prom h i s  f i r s t  a t te m p ts  
a t  p o e t r y ,  F e u l l l e s  de tem pera tu re  and La Pipes A a r c , 
th rough  the c o l l e c t i o n s  o f  s h o r t  s t o r i e s  and then the 
n o v e l ,  Lewis e t  IrAne, th e  r e a d e r  is  o o n t ln u a l ly  con­
f ro n te d  w i th  a p l e t h o r a  o f  s t r i k i n g  d l s a s a o o l a t l o n s .
His s t y l e  has been l i k e n e d ,  a t  v a r io u s  t im es ,  
to  t h a t  o f  Glraudoux, C endra rs ,  Larbaud, A p o l l i n a i r e ,  
Maupassant, Daudet and Danoourt ,  among o t h e r s .  In an 
a t tem p t  to t r a c e  h i s  fo re b e a r s  in the l i t e r a r y  s t ream , 
o r l t l o s  have mentioned most f r e q u e n t ly  the  c u r r e n t s  o f  
F u tu r ism ,  Cubism, Dadaism, V ort lo lsm  and E xo t ic ism ,  
ObviouBly, a l l  o f  these  may have had a s l i g h t  b e a r in g  
o r  in f lu eno e  on h i s  development,  f o r  Paul Morand was 
always keen ly  a t tu n e d  t o  contemporary moods and move­
ments ,  bu t  no one i n c l i n a t i o n  appears  to  have dominated 
th e  o th e rs*
A p o l l i n a i r e  d ied  j u s t  about th e  time t h a t  Morand 
began to  p u b l i s h  h i s  p o e t ry  and Cubism waa, i f  not a 
dead i s s u e ,  c e r t a i n l y  muoh d i s c r e d i t e d  a f t e r  1914* Yet
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the  i n f l u e n o e  o f  t h e  C u b i s t s  a f f e c t e d  t h e  p o s t - W o r l d
War I  g e n e r a t i o n  o f  D a d a i s t s  and S u r r e a l i s t s  muoh more
than i s  u s u a l l y  o r e d i t e d .  Morand, c o n s c i o u s l y  o r  n o t ,
f o l l o w e d  t h i s  t r e n d  i n  h i s  e a r l y  p o e t r y ,  w h ic h  c a n  be
s e e n  from  t h e  poem L l q u l d a t I o n :
Le sud p o u s s e  un v e n t  de c a l o r i f l r e  
q u l  e x o l t e  l e s  m uqueuses  d e s  j g o u t s *
L es  n u a g e s  s ' l v e n t r e n t  s u r  l e s  p a r a t o n n e r r e s .
I I  p l e u t  de l ' h u i l e .
L es  o u v r l e r s  r a n g e n t  l e u r s  o u t i l s  
dan s  l e a  c o f f r e s - f o r t s •
L es  c o m p t a b l e s  r e n t r e n t  c h e z  e u x ,  
a s s l a  s u r  d e s  e t i n o e l l e s  b l e u e s .
TTne dame d i t :
" A n t o in e  a a o h e t e  d e s  t a p i s  e t  une s a l l e  A manger
H en r i  I I  A A u b e r v i l l i e r s .
e t  oomne Je oommenoe A p e t e r  d an s  ma r o b e
A p a n i e r s  g r e n a t
A n t o i n e  m'a a c h e t e . . . "
Le monde e s t  t r o u b l e  comne s i  c ' e t a i t  l a  f i n  
De l a  b o u t e i l l e .
Such i n c o h e r e n c e  and d i s a s s o c i a t I o n  was p e c u l i a r  
t o  t h e  p e r i o d  o f  Dadaism and the  d o c t r i n e  o f  n e g a t i o n  
and d e s t r u c t i o n  t o  w h ic h  Morand a d h e r e d  i m m e d i a t e l y  
a f t e r  t h e  w a r ,  when he made common c a u s e  w i t h  C o c t e a u ,  
V a l e r y  and Gide a s  c o n t r i b u t o r  t o  t h e  D a d a i s t  r e v i e w ,  
L l t t l r a t u r e « I t  i s  o b s e r v a b l e  a l s o  In h i s  f i r s t  pub­
l i s h e d  p r o s e  w o r k s ,  b u t  in  a l e s s  marked d e g r e e *
W ith  T e n d r e s  S t o c k s ,  he p r e s e n t e d  t h r e e  p o r t r a i t s
1
P a u l  Morand, F e u l l l e s  de t e m p e r a t u r e . ( 1 9 2 0 ) *  
C i t e d  by E m i le  B o u v l e r ,  I n i t i a t i o n  A l a  l l t € T r a t u r e  
d > a u j o u r d |h u l  ( P a r i s :  La R e n a i s s a n c e  3u k i v r e ,  1 9 3 2 ) ,  
pV  blj., and a l s o  b y  P .  B r o d i n ,  M a j t r e s  e t  t e m o l n s  de 
1 ♦ e n t r e - d e u x - g u e r r e s  ( M o n t r e a l :  E d i t i o n s  B e rn a rd  
V a l l q u e t t e ,  1 9 H3 J* p .  1 7 2 *
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o f  women: C l a r i s a e ,  t h e  E n g l i s h  g i r l  w i t h  t h e  c h a r a c t e r ­
i s t i c s  o f  a  h e r o i n e  o f  G lr a u d o u x ;  D e l p h l n e ,  a F r e n c h  war  
widow i n  London: and A u r o r e , t h e  Canadian  o u t - o f - d o o r s  
g i r l *  In a s  y e t  an u n f i n i s h e d  s t y l e ,  t h e s e  t h r e e  
c h a r a c t e r  d e p i o t i o n s  d i s o l o s e d  M orand's  p e n c h a n t  f o r  
s h o r t  p h r a s e s ,  d i s c o n n e c t e d  s e n t e n o e s  and adornm ent  by  
means o f  o o n c r e t e  w ords  and i m a g e s ,  w h lo h  i s  one o f  h i s  
most o r i g i n a l  c o n t r i b u t i o n s  t o  F r e n c h  l i t e r a t u r e *  One 
o f  h i s  c o n t e m p o r a r i e s  a n a l y z e d  h i s  s t y l e  s u c c i n c t l y ,  
in  th e  f o l l o w i n g  m anner:
T h lb a u d e t  ( q u i  a l m a l t  Morand e t  l e  t a q u l n a l t  
en 1 ' a p p e l a n t  " p l a n ^ t a i r e " ) r e o o n n a i s s a l t  parml  
l e s  £ o r l v a l n s  f r a n q a l s  d eu x  l i g n e s :  o e l l e  q u ' l l  
a p p e l a i t  " l a  l l g n e  du V i c o m t e " , £ o o l e  o r a t o i r e  
q u l  r e m o n t a l t  A B o s s u e t  e t  A B o u r d a l o u e ,  A 
R o u ss e a u  e t  A l a q u e l i e  a p p a r t e n a l t  a v e o  C h a t e a u ­
b r i a n d ,  l e  m e l l l e u r  B a r r e s ;  e t  o e l l e  de S t e n d h a l  
q u l  f u t  a u s s l ,  p a r  b ea u oo u p  de t r a i t s ,  o e l l e  de  
V o l t a i r e *  En oore  que Morand s o i t  p l u s  p r o o h e  de 
l a  s e c o n d s  que de l a  p r e m i e r e ,  s a  p r o s e  ne r e s -  
se m b le  p a s  p l u s  A c e l l e  du x v i i i ®  s l A o l e  q u 'u n e  
f a c a d e  m o d e r n e ,  v o l o n t a l r e m e n t  nu e  ne r a p p e l l e  
l e s  T r la n o n s *  Par un c h o l x  de m ots  d u r s ,  b r e f s  
(aucun l o r l v a l n  f r a n g a l s  n ' e m p l o i e  p l u s  de m ots  
d ' u n e  s y l l a b e ) ,  p a r  1 ' ^ l l m l n a t i o n  d e s  t e r m e s  
a b s t r a l t s ,  11 donne A l a  p r o s e  f r a n q a l s e  un 
o a r a c t A r e  d e n s e ,  ram assA ,  une p h r a s e  aux  
m u s c l e s  a p p a r e n t s *
I h i s  s y n c o p a t e d  s t y l e  o f  Morand p l a o e d  him i n  
th e  l i n e  o f  t h e  F u t u r i s t s  and t h e  E n g l i s h  V o r t i c i s t s ,  
in  t h e  s e n s e  t h a t  he showed a d i s t i n c t  p r e d i l e c t i o n ,  i f
2
F i d u s ,  " S i l h o u e t t e s  o o n t e m p o r a l n e s "  La Revue d e s  
Deux Mondes,  ( l e r  aot i t  1 9 3 6 ) ,  580*
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n o t  p r e o o e u p a t I o n , f o r  t h e  t r a i t s  o f  o u r  modern l i f e  
w h lo h  had been  s t r e s s e d  by  M a r i n e t t i  and h i s  f o l l o w e r s ,  
G e o r g e s  L e m a lt r e  drew su c h  a c o m p a r i s o n ,  in  p a r t ,  in  
h i s  summary o f  th e  F u t u r i s t  movement:
In t h e i r  ( t h e  F u t u r i s t s ' )  v i e w  t h e  b e s t  way 
to  work f o r  t h e  f u t u r e  i s  t o  b r e a k  down t h e  
p r e j u d i c e s  s o  e f f e c t i v e l y  p r o t e c t i n g  w h at  i s  l e f t  
o f  N a t u r e ,  and  t o  g l o r i f y  t h e  g r e a t  I n s t r u m e n t  o f  
man's  d o m i n a t i o n  o v e r  t h e  m a t e r i a l  w o r l d :  modern  
i n d u s t r y .  H e n c e f o r t h  t h e  w e i r d  b e a u t y  o f  f a c t o r i e s ,  
d o c k y a r d s ,  and r a i l r o a d s ,  t h e  h u s t l e  and b u s t l e  o f  
human a c t i v i t y  u n d e r  t h e  b l i n d i n g  g l a r e  o f  e l e e t r i o  
lamps o r  u n d e r  th e  t h i c k  c l o u d s  o f  smoke b e l c h i n g  
from t a l l ,  s l e n d e r  c h i m n e y s ,  t h e  m y s t e r i o u s  i n -  
t r l c a o l e s  o f  t h e  p i s t o n s ,  d r i v i n g  r o d s  and c o g ­
w h e e l s ,  w i l l  c o n s t i t u t e  t h e  new b a c k g r o u n d  f o r  a  
t r e m e n d o u s  e p i c  o f  a  new k in d  whose p r o t a g o n i s t s  
a r e  m a ch ln lsm  and s p e e d .
The c r e a t i v e  t h r o b  o f  m a c h in e r y  and t h e  s w i f t  
Im p ulse  o f  m o t io n  o a n n o t  be a d e q u a t e l y  s u g g e s t e d  
by an e x a o t  and m e t i c u l o u s  r e p r e s e n t a t i o n  o f  
I n e r t  m a t e r i a l .  The dynamism o f  o u r  modern  
w o r ld  oan be c o n j u r e d  up o n l y  by  means a s  
a r t i f i c i a l  a s  t h e  q u a l i t i e s  t h e y  have  t o  e x p r e s s .  
A v a i l i n g  t h e m s e l v e s  o f  the  C u b i s t  method o f  
d i s l o c a t i o n  and a r b i t r a r y  r e - o r e a t i o n ,  the  
F u t u r i s t s  p e r fo r m e d  In t h i s  r e s p e c t  a m a z in g  
f e a t s  o f  e v o c a t i v e  f i g u r a t i o n , 3
In t h i s  r e s p e c t  Morand was a F V i t u r i s t ,  f o r  h i s  
im a g ery  h a s  a l w a y s  been  t h a t  o f  th e  s h o c k - t y p e ,  t h e  
modern w o r l d  w i t h  e m p h a s i s  on s p e e d ,  l i g h t n i n g  i m p r e s ­
s i o n s  and J u x t a p o s i t i o n  o f  t h e  u n e x p e c t e d ,  F id us  u n d e r -  
t h l s  t r a i t  when he w r o t e :
£n un tem ps oil l e s  £ v £ n e m e n ts  a l l a l e n t  t r o p  
v l t e ,  oil l e s  o a t a s t r o p h e s  se  t £ l e a c o p a i e n t , oft
3
G eo rg es  L e m a l t r e ,  From Cubism t o  S u r r e a l i s m  
i n  F r e n c h  L i t e r a t u r e (C am bridge:  HarvarcT’l T n i v e r s l t y  
P r e s s ,  i % 7 j #  p p * l ^ O - l ^ l •
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s u r  l e a  { o r a n s ,  en un q u a r t  d ' h e u r e ,  p a r a l s s a l e n t  
t o u t e s  l e s  t e r r e s  de l a  p l a n i t e ,  Morand a v a l t  
t r o u v {  un s t y l e  r a p l d e ,  s a n s  t r a n s i t i o n s ,  b o u r r {  
de f a i t s  e t  d » I m a g e s ,  Les p e u p l e s  comme l e s  
I n d l v l d u s  y  { t a l e n t  d { f i n i s  en q u e l q u e a  t r a i t s ,  
p a r f o i s  c o a s s e s ,  t o u j o u r s  e x a c t s *  "Les A n g l a i s  
a o n t  de d r f i l e s  d ’e n f a n t s  a u x  mains p u q u e t l e s  de  
t a c h e s  de  s o n ,  que l e s  { c u r e u l l s  e t  l e s  p o l s  de 
s e n t e u r  f o n t  p l e u r e r *  I l s  p a r l e n t  a v e o  v o l u b i ­
l i t y  comme d e s  m A r ld lo n a u x  s a n s  l £ v r e s ,  s o n t  
v i c t i m e s  de l e u r s  n e r f s  e t  n ' o n t  auoune r e s i s t a n c e  
a u x  { m o t i o n s  quand 11 l e u r  a r r i v e  de l e s  r e s -  
s e n t i r . "  L es  t a b l e a u x  a v a l e n t  l a  p r e c i s i o n  
g { o m e t r l q u e  e t  dure  de o e r t a l n e s  t o l l e a  
m odernes*  "Des p r o l e c t e u r s  d { b l t a l e n t  A 
m$me l ' o b s c u r l t e  t i e d e  d e s  a n g l e s  d ' { l e o -  ( 
t r i o i t e  c a p t i v a n t  l f { g l l s e  d ' l s l i n g t o n . . . " ^
T h is  and many o t h e r  p o r t i o n s  o f  Morand*s w o r k ,  
t o  f o l l o w ,  i l l u s t r a t e  in d e c i s i v e  f a s h i o n  M orandf s 
a f f i n i t y  f o r  t h e  i d e a s  and I d e a l s  o f  th e  F u t u r i s t s .
B o th  F h tu r i sm  and V o r t l c l s m  w ere  a r t i s t i o  m o v em e n ts ,  
r a t h e r  th a n  l i t e r a r y ,  b u t  t h e  t e r m i n o l o g y  i s  a p p l i c a b l e  
t o  M orand's  w o r k s .  B o t h  movem ents  had In common t h e  
f a c t  t h a t  t h e y  w ere  d e v e l o p e d  u n d e r  C u b i s t i c  I n f l u e n c e  
and i n s i s t e d  on t h e  I m a g i n a t i v e  r e c o n s t r u c t i o n  o f  n a t u r e  
in f o r m a l  d e s i g n ,  r e f l e c t i n g  modern m e c h a n i c a l  a n d  i n ­
d u s t r i a l  d e v e l o p m e n t .  Cubism and Dadaism w ere  i n s u f ­
f i c i e n t  f o r  s u c h  a t a s k ,  f o r  b o t h  r e s u l t e d  In c o m p l e t e  
u n i n t e l l i g i b i l i t y ,  t h e  fo r m e r  by I t s  a b u s e  o f  i n t e l l i g e n c e
5
and th e  l a t t e r  th r o u g h  i t s  c o n te m p t  o f  I t .
U
F i d u s ,  o £ .  c i t . , p .  5 8 0 .
M i l t o n  H. S t a n s b u r y ,  Frenoh N o v e l i s t s  o f  
Today ( 1 9 3 S ) ,  P .  1?3*
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P a u l  Morand "borrowed the  I d e a s  o f  t h e  a r t i s t s  
and a p p l i e d  t h e n  t o  l i t e r a t u r e *  T hrough  h i s  u s e  o f  the  
m e t a p h o r ,  he s t r e s s e d  more th a n  one  a s p e o t  o f  th e  Image 
and  p r o l o n g e d  t h e  e v o c a t i o n  o f  i t *  Thla p a r t i c u l a r  
t e c h n i q u e  h a s  b e e n  a f a v o r i t e  p r o o e d u r e  o f  w r i t e r s  
t h r o u g h o u t  t h e  a g e s  b u t  none In t h e  p a s t  a p p e a r s  to  
have  made a s  much, c e r t a i n l y  n o t  a s  s p e c t a c u l a r ,  u s e  o f  
I t  a s  h a s  Morand*
In th e  s e v e n t e e n t h  c e n t u r y  t h e  t e c h n i q u e  w as  c o n ­
s i d e r e d  a brand  o f  £ r £ c l o s _ l t £ *  A l c e s t e ' s  f u l m l n a t i o n a  
a g a i n s t  c e r t a i n  e x p r e s s i o n s  In O r o n t e ' a  s o n n e t ,  w h lo h  
w ere  n o t h i n g  b u t  e x a m p l e s  o f  a m e ta p h o r  " f i l e e "  d e ­
m o n s t r a t e s  t h e  f a c t  t h a t  t h e  t e o h n i q u e  e x i s t e d *  T r i s s o -  
t l n ,  In Les Femmes s a v a n t e s , h a v i n g  sp o k e n  o f  the  
"grande  falm" t h a t  t h e  p r ^ c i e u s e s  e x p o s e  t o  h i s  e y e s ,  
p u r s u e s  h i s  g a s t r o n o m i o a l  e v o c a t i o n s  b y  "un p l a t  de
h u l t  v e r s , "  " l e  r a g o f l t  d*un s o n n e t "  and "1 ' a s s a l s o n n e -
6
ment de s e l  a t t i q u e . "
Morand*s s e n s e  o f  asym m etry  and d i s a s s o c l a t i o n , 
s o  e v i d e n t  In h i s  p o e t r y ,  I s  d i s c e r n i b l e  a l s o  In h i s  
p r o s e ,  a s  may be o b s e r v e d  from  t h e  f o l l o w i n g  e x t r a o t j
Ce n ’ l t a l t  que v i l l a s  ! .ordues comme d e s  
g u ir a a v e s ,  p r e n a n t  j o u r  p a r  dea  a l g u e s  m £ t a l -
6
J • M arou zeau ,  P r e c i s  de s t y l l s t l q u e  f r a n ^ a l s e  
( P a r i s :  Masson e t  C*e , 1 9 5 9  )# P* lOcJ,
1 1 0
l i q u e s ,  d e a  l i a n e s  en z i n c  p e i n t e s  en v e r t ,  
en r o s e  t e n d r e *  S o u s  d e a  b l i n d a g e s  g o n d o l e a ,  
dea  n a l s o n s  en o a o u t o h o u c  s ' a f f a l s s a l e n t , 
t r o u p e s  d ’une p o r t e  bAante  p a r  od l a  r u e  
t o n t l n u a i t ,  m o n ta n t  en p e n t e  dou ce  J u s q u ' a u  
t o l t .  A l e u r  f l a n o ,  l e a  l e g e s  de p o r t l e r  
p e n d a l e n t  oorame d e s  f l b r 8m e s ,  l e a  o h e r a ln ie s  
p o u s s a l e n t  d e s  v a r i c e s  b u l b e u s e s  au h a u t  dea  
nturs od s e  b a t t a l e n t  d e s  ch im A res  dana un 
b u l s s o n  d ' l r l s  f o r g e s .  P u l s  l e s  a r o h l t e c t e s  
s ' £ t a n t  £ p u l s 4 s ,  l e s  a v e n u e s  s ' a p p a r u r e n t  
p l u s  que grfioe a u x  p l a q u e s  I n d i c a t r i o e s ,  
p e r d u s  dana l e s  t e r r a i n s  va g u e  s .  Qa e t  1A 
e n o o r e ,  un h f l t e l  p a r t i c u l l e r  d r e s a a l t ,  e n t r e  
d e s  m a r a l o h e r s ,  s a  s i l h o u e t t e  de p lA o e  m o n t £ e ,  
g r a t l n l e  d ' a m a n d e s ,  h l r l a s l e  de p l e r r e s  
m e u l i A r e s ,  p r a l i n e s  mal r £ p a r t l e a ,  E n f l n  l a  
v o l t u r e  s ’a r r $ t a  en f a c e  d ' u n e  t e r r a s a e e  en 
oSram lque  o r n £ e  de f r u i t s  o o n f i t s ,  s o u t e n u e  
p a r  d o u ze  d o lm e n s  I v r e s .  Ce p l a t e a u  d e v a l t  
S t r e  a u s a l  un t o l t ,  o a r  en A m e r g e a l e n t ,  en 
g u i s e  d ' a r b r e s ,  d e s  t u y a u x  v e r n l s s A s  p e r o ^ a  
de t r o u s  de s a l i A r e .  Dana l * a l l £ e  q u l  s e  
t o r d a l t  en v e r  o o u p l ,  j e  m ' e n g a g e a i  e t ,  par  
dea  s p l r a l e s ,  g a g n a l  l e  p a v i l i o n  A d a m ie r s  o d ,  _ 
s o u r l a n t e ,  parm l l e a  a l o e a ,  Rem edioa m ' a t t e n d a l t . '
P o r t i o n s  o f  M orandf s w r i t i n g ,  s i m i l a r  t o  t h a t  
c i t e d  a b o v e ,  c o u l d  be o a t e g o r i z e d  aa D a d a i s t  p r o s e ,  p e r ­
h a p s ,  In th e  s e n s e  t h a t  t h e  D a d a i s t  l o v e s  t h e  e x t r a ­
o r d i n a r y  and t h e  a b s u r d ,  d e l i g h t s  In c o n t r a d i c t i o n s  and  
a lm s a t  t h e  d e s t r u c t i o n  o f  a l l  s e n t i m e n t a l i t y  and  
g e n e r o u s  i m p u l s e s .  H ow ever ,  th e  s t y l e  w h loh  o l o t h e a  
t h e  p r o j e c t e d  Im ages  o f  Morand l a  n o t  s i m p l y  a m a sk .
I t  a c c e n t u a t e s  a  f a c e t  o f  t h e  p e r s o n  o r  o b j e c t  p i c t u r e d  
so  t h a t  i t  i s  n o t  o n l y  r e c o g n i z a b l e  b u t  draws a t t e n t i o n
7
P a u l  Morand, O uvert  l a  n u l t  ( P a r i s s  G a l l l m a r d .  
1 9 2 2 ) ,  p p .  5 ^ - 5 5 .
I l l
t o  a r e l a t i o n s h i p  h e r e t o f o r e  u n p e r o e i v e d  by t h e  r e a d e r .  
T h is  l a  q u i t e  the  o p p o s i t e  o f  Dadaism w h lo h  a im ed  a t  In ­
c o m p r e h e n s io n *  At no t im e  i s  t h e  work o f  Morand u n c o n ­
t r o l l e d  o r  u n a r r a n g e d .
F r e q u e n t l y ,  M orand's  s t y l e  shows r e l a t i o n s h i p  
w i t h  t h e  C u b i s t s  and I m p r e s s i o n i s t s ,  in t h a t  he s e l e c t s  
the  most s t r i k i n g  f e a t u r e  o f  t h e  s u b j e c t  and r e p r e s e n t s
I t  by  m e ta p h o r s  and Images  w h ic h  s t r e s s  t h e  q u a l i t y .  At
t i m e s ,  t h i s  d e p l o t l o n  t e n d s  t o  move in  t h e  d l r e o t l o n  o f  
a l m o s t  p u r e l y  g e o m e t r l o  f o r m s .  An exam p le  o f  t h i s  f a c e t  
o f  h i s  s t y l e ,  w o r t h y  in  t h e  a r t i s t i c  f i e l d  o f  a Braque  
o r  P i c a s s o ,  I s  h i s  d e s c r i p t i o n  o f  I s a b e l l e ,  In ^  N u l t  
rom alne  t
Dds l e s  I p a u l e s ,  e l l e  s e  d l v l s a l t  I n s t a n  t a n k ­
men t  en  d eu x  Jambes m a l g r e s  e t  p o l n t u e s  en form e
de oom pas ,  s ' a v a n q a n t  en p i q u a n t  l e s  p a v 4 s .
E l l e  p o r t a l t  A l a  o h e v l l l e  d r o l t e  un p e s a n t  
a nn eau  de f a v o r i t e  t o u q o u l e u r  en c u l v r e  s o u l p t £  
q u l  l a  f a i s a l t  b o l t e r . "
The c o n c e p t  o f  I s a b e l l e  b e i n g  d i v i d e d  i n s t a n t l y  
from t h e  s h o u l d e r s  i n t o  two s k i n n y  and p o i n t e d  l e g s  i n  
t h e  sh a pe  o f  a c o m p a s s ,  a d v a n c i n g ,  p r i c k i n g  t h e  p a v e ­
m e n ts  Is  s t r i k i n g l y  s i m i l a r  t o  one  u s e d  by M ic h a e l  
S c o t t  many y e a r s  b e f o r e ,  w i t h  w h ic h  Morand may have
6 I b i d . ,  p .  107
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9
b e e n  a c q u a i n t e d .  In  t h l a  oaae  I t  may v e i l  have  b e e n  
u n c o n s c i o u s  I m i t a t i o n  o r  a u t o m a t i o  r e c a l l .
D ro l l  and vh lm aloa l  J u x ta p o s i t io n  o f  u n r e l a t e d
o b j e c t s  remind t h e  r e a d e r  o f  th e  F a n t a i s i s t s ,  a s ,  f o r
e x a m p l e ,  in  Morand*a d e s c r i p t i o n  i n  Ouvert  l a  n u l t  o f
th e  t r i p  t o  P e a t h  v i t h  Z a # l  and J e a n :
Nous d e s c e n d l o n a  un f l e u v e  d ^ f a l t  p a r  l a  b i a e ,  
e n t r e  l e a  j l e v a t e u r s  d r e s s e s  comme d e s  t r o m p e t t e s  
de c l m e n t ,  que r e l l a l e n t  dea  w a g o n n e t s  s u r  r o u e s .
Un I n s t a n t  e n c o r e  d e a  ddmea v e r d l s ,  d e s  f a q a d e s  
de p a l a i s  e s o l a v e s ,  a u x  v i t r e s  o a s s l s ,  p a s s e s  en 
r e v u e  p a r  d ea  b r o n z e s  £ q u e s t r e a ;  V ie n n e  f a l s a l t  
e n t r e  l e a  g a z o m ^ t r e s ,  au  m i l i e u  d e s  m e u t e s  de 
a a n s - t r a v a i l ,  d e s  r £ v 4 r e n o e s  de d o u a l r l ^ r e  dan s  
l e  m a l h e u r .  On c r o i s a l t  dea  c h a l a n d s  o h a r g l s  de 
m a t e r i e l  de g u e r r e ,  r e m p l l s  A som brer  d * i n o r o y a b l e s  
f e r r a l l l e s ,  de o h e v a u x  de f r i s e ,  de r o u e s ,  de  
r o u l l l e ;  t o u t  un p a y s ,  p a r  m o r o e a u x ,  o o n t l n u a i t  
de s e  r e n d r e .  P u l s  l e  Danube se  t e n d l t ,  r e a s e m b l a  
A t o u s  l e s  N l g e r s ,  n ' a c o e p t a n t  p l u s  que l e  c i e l ,  
m e t t a n t  e n t r e  l a  p l a l n e  e t  l u i  d e s  a a u l e a ,  p r e n a n t  
p a r f o l s  aux  m eu lea  s a n s  g r a i n  un p o i n t  d ' a p p u l
rap I d s ,  f u y a n t  l e a  p o n t s ................................................................
P u i s  l a  p l a i n e  h o n g r o i s e ,  a v e c  l a  r e v e r b e r a t i o n
9
M ic h a e l  S o o t t ,  Tom C r i n g l e * s  Log (Nev York:  
C h a r l e s  S o r i b n e r ' s  S o n s ,  X 8 9 9 1 #  P* 1 3 6 T c f *  t h e  d e s ­
c r i p t i o n  o f  I s a b e l l e  w i t h  t h e  f o l l o w i n g :  "He v a s  a m ost  
e x t r a o r d i n a r y  b u i l t  man, he had a b s o l u t e l y  no b o d y ,  h i s  
b o t t o m  b e i n g  p l a c e d  b e tw e e n  h i s  s h o u l d e r s ,  b u t  what  he  
w a n ted  in  o o r p u s  was made up In l e g s ;  i n d e e d  he  l o o k e d  
l i k e  a p a i r  o f  o o m p a s s e s ,  b u t t o n e d  t o g e t h e r  a t  the  
s h o u l d e r s  . . . ”
T h is  n o v e l  was p u b l i s h e d  in  1833#  w i t h  a s u b s e ­
q u e n t  P a r i s  e d i t i o n  in 183&. In  181*2 i t  was r e p r i n t e d  
in  a o o m p le t e  e d i t i o n  i n  E d in b u rg h  and London by  W. B .  
B lackw ood  & S o n s .  I t  had many p o p u l a r  e d i t i o n s  and was  
w e l l  known in E n g lan d  and A m erioa  d u r i n g  th e  f i r s t  two 
d e o a d e s  o f  t h i s  c e n t u r y .  The m e n t a l  p i c t u r e  o f  I s a b e l l e  
c o n j u r e d  up by  Morand I s  a l m o s t  a  d u p l i c a t e  o f  S c o t t ' s  
o a r i d a t u r e  o f  t h e  s m u g g l e r .  B u c k s k i n .  Morand, h o w e v e r ,  
d e n i e s  any k n o w led g e  o f  S o o t t ' a  w o rk :  " N ev er  r e a d  Tom 
C r i n g l e  *a L o g , n o r  h e a r d  o f  I t . "  ( L e t t e r  from P a u l  
Morand, d a t e a  March 8 , 19&0, In A p p e n d ix ,  p .  3 6 O.
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de a e s  b l £ a  mflrs, o o u p l a  de f e r m e s  c e l n t e s  d ' a c a ­
c i a s ,  a l o u r d i e  de m e u l e s ,  f a r d ^ e  d ' e n g r a i s ,  f i t  
p l a c e  A d e s  m o n t a g n e s .  Le f l e u v e  s e  r e a s e r r a *
Dea b o l s  de a a p l n a  ae d £ v i d 3 r e n t ,  g a r d a n t  l ' a l l g n e -  
rnent m algr£  l a  p e n t e ,  o b s c u r s  d $ s  l ' o r ^ e ,  p l a o a r d a  
oil I t a l e n t  rangifa d e s  v i l l a g e s  s o m m a lr e s ,  a u t o u r  
d 'u n  c l o c h e r  b u l b e u x .  A meaure q u ' o n  a p p r o o h a l t  
de P e s t b ,  dea hommes e t  d e s  femmes nua ae b a l g n a l e n t  
aur  l e s  r l v e a  a v e o  dea  o r l a *  Des b a r q u e s  c h a r g e e a  
de p l a l n t e a  d ' a c o o r d e o n s  o h a v l r a l e n t  aoua l e a  la m e s  
que l e v a l t  n o t r e  p y r o s o a p h e .  Dea marchanda d ' a b r i -  
c o t a ,  en t u n i q u e  b r o d £ e ,  m o n t^ r e n t  A b o r d .  Apr£a  
l a  f r o n t l d r e  t e h e c o - a l o v a q u e ,  dea  a o u a - o f f i o l e r a  
m agyars  A dolman rA p£,  a u x  m o u s t a c h e s  t o r d u e a  aur  
d e s  d e n t s  en t u r q u o i s e s  m o r t e s  noua v l s l t ^ r e n t . 1 ®
As a c o n t r a s t ,  one f i n d s  s h o r t ,  b r u t a l  d e s c r i p ­
t i o n s ,  e m p l o y in g  s o f t  c o l o r s  and I m p r e s s i o n i s t i c ,  t e r s e  
p h r a s e s ,  ae  In 1 a  Uu i t  r o m a l n e i
En c o n s t r u i s a n t  une s u o o u r s a l e  du Banco  Commer­
c i a l s  on v e n a l t  d ' e x c a v e r  un t e m p l e  de J u p i t e r *
Lea J o u m a u x  l l l u a t r ^ s  p r e n a i e n t  d e s  v u e s *  C ' £ -  
t a l e n t  1 ' o c c a s i o n  d ' u n e  promenade* I I  p l e u v a l t *  
Toute  mauve e t  r o s e *  Wanda £ t a i t  d o m i o i l l ^ e  dana  
un c i r £  i n s u b m e r s l b l e  * H
Even more c o n c i s e ,  an e x t r a c t  from La N u lt  dea  
s i x  J o u r s :
Couoher  de s o l e i l *  G r a n a d i n e .  L ' h e u r e  £ t a l t  
f a c i l e  comme l ' a s p h a l t e .  Un a p a l s e m e n t  t o m b a i t ,  
m alg r£  l a  b r f l lu r e  d e s  a m e r s .  J ' a t t f t n d a l s  L$a A 
l a  b r a s s e r i e  de l a  P o r t e - M a i l l o t .1 2
Or, t h e  d e s c r i p t i o n  o f  Egon v .  S t r a c h w l t z '
10
Ouvert  l a  n u l t ,  p p .  1 5 1 - 1 5 3 .  C i t e d  from La 
Mult h o n g r o l s e *
11
I b i d . ,  p .  1 1 2 .
12
I b i d . ,  p .  1 3 2 .
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d r a w i n g - r o o m :
P e t i t  s a l o n  v e r t  e t  v i o l e t .  S u s p e n s i o n  en  
£maux t r a n s l u c l d e s .  Des  p e a u x  de p a n t h d r e s .
A m i - h a u t e u r ,  d e s  r a y o n s  de l i v r e s ,  r e v A t u s  
de r i d e a u x  en s o l e  z i n z o l i n . 1 ^
w h ic h  was f o l l o w e d  i m m e d i a t e l y  b y  an u l t r a - i m p r e s s i o n ­
i s t i c  p o r t r a i t  o f  t h e  h o s t  h i m s e l f :
J a q u e t t e ,  une p e r l e  b a r o q u e ,  d e s  o r e i l l e s  
d ' o r a n g ,  l e  crfine au p a p i e r  £ m e r i ,  e t  ma v a l i s e  
A l a  m ain ;  i l  r e s t a i t  au m i l i e u  du t a p i s  comme 
un c h e f  de r e c e p t i o n . 14
S u b o r d i n a t e  to  h i s  c l a s h i n g  im a g er y  and e l l i p t i ­
c a l  s t y l e ,  b u t  no l e s s  c h a r a c t e r i s t i c  o f  h i s  d e s o r i p t i v e  
w r i t i n g s ,  one f i n d s  a d e e p  a p p r e c i a t i o n  f o r  and s e n s i ­
t i v i t y  t o  c o l o r s  and o d o r s .  S o u n d s ,  i d e a s ,  c o l o r s  and  
form s w ere  t h e  tra d em a rk  o f  t h e  F u t u r i s t s ,  e v e n  t o  th e  
p o i n t  o f  b e i n g  c a r r i e d  a s  a s u b - h e a d i n g  o f  t h e i r  o f f i o i a l  
m a g a z i n e ,  S i c , fo u n d e d  i n  J a n u a ry  1 9 1 6  b y  A l b e r t - B l r o t  
and among whose  p r i n c i p a l  c o n t r i b u t o r s  were  A p o l l i n a i r e ,
15
P a u l  Derm£e and ( l in o  S e v e r l n i .  M orand’ s dynamic u s e  
o f  i d e a s ,  form s and o o l o r s  o e r t a i n l y  b r i n g s  him i n t o  
c l o s e  a l l l a n o e  w i t h  t h i s  g r o u p ,  a l t h o u g h  he was n e v e r  a 
c o n s c i o u s  p r a c t i t i o n e r  o f  i t .
1 3
P a u l  Morand, O uvert  l a  n u i t  s u i v i  de Ferm£ 
l a  n u i t , p .  1 9 3 *
14
I b i d .
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R o b e r t  M o t h e r w e l l ,  The Dada P a i n t e r s  and P o e t s  
(New Y o r k :  W i t t e n b o r n ,  S c h u l t z ,  I n . ,  I 93J I ) ,  p .  T U % .
1X5
In  h i a  v e r y  f i r s t  group o f  s t o r i e s  h l a  p r e d i l e c ­
t i o n  f o r  c o l o r s  I s  s t r o n g l y  a o c e n t e d ,  more c o n v e n t i o n a l ­
l y  e x p r e s s e d ,  p e r h a p s ,  than  In h i s  l a t e r  t a l e s  h u t  e v e r -
16
p r e s e n t .  In C l a r l s s e .  a  c h a r a c t e r i z a t i o n  o f  f o r t y  
s h o r t  p a g e s ,  he em p loyed  f i f t e e n  a d j e o t i v e s  o f  c o l o r  a t  
l e a s t  t h i r t y - f i v e  t i m e s .  T h i s  would a p p e a r  t o  be  n o r m a l ,  
ev en  u n w o r th y  o f  a t t e n t i o n ,  w ere  I t  n o t  f o r  t h e  u s e  t h a t  
he made o f  them and th e  g r o u p i n g  t h a t  he  c o n s t r u c t e d .
A d j e o t i v e s  o f  c o l o r  were d i s t r i b u t e d  a s  f o l l o w s :  
g r l s  ( p p .  1*2 , 7 7 ) ;  b l e u  ( p p .  1*3 , 1*1; ,  6 6 );  o ra n g *  v l f  ( p .  
U3 ); a m aran te  ( p .  5 0 );  Jaune ( p p .  1*1*, 1*5 # 5 3 ); mauve ( p .  
5 3 ); a c a j o u  ( p .  6 9 ); v i o l e t  ( p p .  1*6 , 7 7 );  r o s e  ( p p .  1*2 ,  
1*6 ,  7 6 );  r o u x  ( p p .  5 0 , 61*); ro u g e  ( p p .  1*3 , 6 5 ,  6 6 );  
c e r i s e  ( p p .  1*1*, 1*5); v e r t  ( p p .  1*3 , 1*1*, 1*5, 1*9, 6 5 ) ;  n o l r  
( p p .  5 3 ,  61*); b l a n c  ( p p .  1*1*, 1*5 ) .
The f r e q u e n o y  and d i s t r i b u t i o n  have  l i t t l e  Im­
p o r t a n c e ,  and t h e r e  a r e ,  a t  f i r s t ,  o n l y  a few  u n u s u a l  
c o n t r a s t s ,  s u c h  a s  t h e  d e s c r i p t i o n  o f  C l a r l s s e  b r e a t h i n g  
t h e  warm, b l u e  h u m i d i t y  o f  a  r a i n y  s p r i n g  n i g h t ,  d r e s s e d  
In a L on gh l  c l o a k  o f  a c i d  g r e e n  w h lo h  c l a s h e s  w i t h  t h e  
b r i g h t  o r a n g e  o f  a J a p a n e s e  b r i d g e .  A b a r e - b r e a s t e d
woman, w hose  m outh  I s  p a i n t e d  a c h e m i c a l  r e d ,  i s  t h r o w -
17
i n g  f o o d  t o  t h e  c a r p .  L a t e r ,  Morand d e s c r i b e d  th e
16
P a u l  Morand, T e n d re s  S t o c k s .
17
I b i d . ,  p .  1*3*
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mauve v e i n s  w h i c h  e n c i r c l e s  h e r  e y e s ,  and he  a t t r i b u t e d
19
mahogany h a i r  t o  P a m ela ,  one o f  h e r  f r i e n d s .
The p r o f u s i o n  o f  c o l o r s  and h i s  m a s s i v e  u s e  o f  
them may a l s o  be o b s e r v e d  In h i s  d e s c r i p t i o n  o f  t h e  y o u n g  
l a d l e s  who a r e  w a t o h l n g  a y o u n g  man In w h i t e  du ck s  p l a y ­
i n g  t e n n i s ,  w h i c h  I s  r e l a t e d  In  t h e  f o l l o w i n g  f a s h i o n ;
S u r  un t e r t r e  de g a z o n  b l e u  d e s  J e u n e s  femmes  
k  c h a n d a l l  c e r i s e ,  J a u n e ,  v e r t ,  c e r i s e  s ' a s s e n b l e n t  
a u t o u r  du t h l ,  s e r v l  s u r  une t a b l e  en  r o t I n *
Et l e  c e n t r e  de t o u t e  c l a r t l ,  de o e t t e  J o i e  
l u s t r l e ,  l ' e s s l e u  l u m l n e u x  du o e r o l e  d e s  femmes  
q u ' e n o a d r e  o e l u l ,  p l u s  v a s t e ,  de  l a  oampagne e t  
du d e l ,  o ' e s t  l a  t h l i l r e  d ' a r g e n t  q u l  c h a n t e  
oomme d e s  g u l p e s  s u r  l a  t a r t e j  l e s  r e f l e t s  de  
son o o u v e r c l e  r e n v o l e n t  1 ' Image o o n v e x e  du d e l ,
1 'ombre d e s  a r b r e s ;  son c o r p s  o d t e l l ,  l e s  l l g n e s  
a m e n u l s l e s  d e s  f i g u r e s  e t ,  en s t r l e s  I t r o i t e a ,  
l e s  c h a n d a i l s ,  c e r i s e ,  J a u n e ,  v e r t ,  o e r l s e . 2 0
Here t h e  c o m p o s i t i o n  o f  t h e  s c e n e  I s  e n t i r e l y  d e ­
v o t e d  t o  c o l o r ,  o f  a  s t a n d a r d  and c o n v e n t i o n a l  t y p e .  I t  
I s  t r u e ,  b u t  o n c e  o r  t w l o e  he h a s  ad d ed  an u n e x p e c t e d  
t o u c h ,  a s  In t h e  c a s e  o f  t h e  mahogany h a i r  and a l s o  in  
a s o u v e n i r  o f  a g r a y  and v i o l e t  P a r i s i a n  e v e n i n g  In 
J u l y  on w h ic h  t h e  t a r t s  In m u s l i n  d r e s s e s  w ere  d r i v i n g
a l o n g  t h e  C h a m p s - E l y s l e s , "dans d e s  c o u p l e  t l r l s  p a r
21
d e s  o h e v a u x  r o s e s * "
18
Ib id * , P*66.
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I b i d . , p .  69.
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117
In h i s  t a l e  o f  D e l p h i n e ,  t h e  F re n c h  g i r l ,  a  
d e r e l i c t  who t u r n e d  t o  f o r b i d d e n  games and p l e a s u r e s ,  
h i s  u s e  o f  o o l o r  was s t i l l  c o n v e n t i o n a l  and s p a r e ,  but  
e f f e c t i v e .  In  f i f t y  p a g e s ,  he m e n t io n e d  t e n  o o l o r s :  
n o l r ,  J a u n e , r o s e ,  b l e u , o o r e . v e r t , b l a n c . r o u g e ,  v i o l e t  
and g r l s  w i t h  o n l y  an o c c a s i o n a l  l l v l d e  and b l g m e ,  (one  
e a o h .  But h i s  d e s c r i p t i o n s  a r e  c o n c e n t r a t e d  and u s e d  t o  
h e i g h t e n  t h e  e f f e c t ,  s u c h  a s  when th e  s t o r y - t e l l e r ,  ( p r e ­
su m a b ly  Morand a s  a l l  t h e s e  t a l e s  a r e  r e l a t e d  In th e  
f i r s t  p e r s o n  s i n g u l a r ) ,  f i n d s  D e l p h i n e  g i v e n  o v e r  t o  d r u g s ,  
h y p o d e r m ic s  and I n j e c t i o n s :
A l a  s u i t e  de D e l p h i n e ,  Je p l n l t r a l  dans  
1 ' a t e l i e r  d 'o A  un j o u r  l l v l d e  d £ v £ t i t  o o m p l i t e -  
ment une femme aux  o h e v e u x  g r a s ,  d £ c o l o r l s ,  
t o u m a n t  & un r o s e  t o m a t e ,  au d o s  v o f i t j ,  e n -  
r o u l l e  d a n s  du s c h a n t u n g ,  a v e c  d e s  b a s  mal 
t lr< 6s  e t  d e s  a a v a t e s .  Sa manohe r e t r o u s s l e  
l a l s s a i t  v o i r  un feras de t a c h e s  r o s e s ,
b l e u e s  ou n o u r e s ,2 2
In an o b v i o u s  a t t e m p t  to  a v o i d  a o o l o r  a l r e a d y  
s t a t e d  o r  u s e d  n o r m a l l y  by  o t h e r  w r i t e r s ,  he em p lo y ed  a 
s t o c k  p h r a s e  "un c i e l  p lom b^11 ( p .  9 7 ) ,  and a b i t  f a r t h e r  
a l o n g  d e s c r i b e d  I t  a s  "un d e l  v£n£neux" ( P .  9 8 ) ,  w h lo h  
may h a v e  b een  one o f  t h e  r e a s o n s  f o r  P r o u s t ' s  d i s t r e s s ,  
p r e v i o u s l y  m e n t i o n e d ,  f o r  i t  I s  a c e r t a i n t y  t h a t  th e  
l a t t e r  i s  no i n e v i t a b l e  Im age .
The f r e q u e n c y  h e r e  was a p p r o x i m a t e l y  th e  same a s
22
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i n  C l a r l s s e , w i t h  t h i r t y - e i g h t  e x a m p le s  o f  t h e  u s e  o f  
c o l o r  in  a p p r o x i m a t e l y  f i f t y  p a g e s ,  A u r o r e ,  t h e  d e ­
p i c t i o n  o f  t h e  Canadian Amazon, w h io h  c l o s e d  t h e  c o l ­
l e c t i o n ,  was w r i t t e n  in  1 9 1 6 ,  two y e a r s  a f t e r  C l a r l s s e , 
and was much more somber and r e s t r a i n e d .  In f o r t y - s i x  
p a g e s ,  one f i n d s  t h e  c o l o r s  o r a n g e  t r o s e ,  g r l s ,  r o u a s e , 
r o u g e ,  b l e u , v e r t , J a u n e , n o l r ,  b l a n o  and v i o l e t ,  W ith  
r o u g e , b l e u , b l a n o  and n o l r  o o c u r r i n g  n i n e t e e n  t i m e s  
and t h e  o t h e r s  o n l y  s e v e n ,  t h i s  i s  s o a r o e l y  an abundanoe  
o f  c o l o r s ,  b u t  i n s t e a d  o f  t h e  r o u t i n e  u s e  o f  o r d i n a r y  
s h a d e s  and t o n e s ,  he e m p lo y ed  m ost  u n c o n v e n t i o n a l  d e s ­
c r i p t i v e  p h r a s e s .  An e x am p le  o f  t h i s  was h i s  d e p i c t i o n  
o f  t h e  women who c o n f i d e  In A u r o r e ,  k i s s  h e r  h a n d s  and
p l a c e  " l e u r s  j o l i e s  f i g u r e s  f a r d ^ e s ,  p a r e l l l e s  A d e s
23
b o n b o n s ,  s u r  son £ p a u l e . n
A o c o r d i n g  t o  A n g lo - S a x o n  s t a n d a r d s  o f  p r o p r i e t y  
a t  t h a t  t i m e ,  Morand was e x t r e m e l y  e r o t i c  In h i s  t r e a t ­
ment o f  s o e n e s  and e v e n t s  a l t h o u g h ,  i n  r e t r o s p e c t ,  t h e r e  
seem s l i t t l e  a t  w h ic h  t o  b e  h o r r i f i e d  o r  from w h io h  t o  
be p r o t e o t e d .  An I l l u s t r a t i o n  o f  t h i s  p o i n t  can be 
found a s  he d e s c r i b e d  h i s  t r y s t  w i t h  A u r o r e ,  a s  he 
o a u g h t  s i g h t  o f  h e r ,  in s c a n t  a t t i r e ,  c o o k i n g  b r e a k f a s t
23
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In  the  open a i r :
Je ne m ' h a b i t u e  gu^re  A l a  v o i r  a i n s i ,  l e a  
g e n o u x  n o i r a  de t e r r e ,  l e a  m a in s  h u i l e u s e a ,  8 9F“ 
d i d e  e t  p l e l n e  de n a t u r e l ,  l a  t u n i q u e  r e l e v £ e ^ 4  
m o n t r a n t  au a o l e i l  r o a e  d ea  o u l a a e a  p o l i e s ,  n u a -  
c l £ e s ,  de c e a  c o i n a  e x q u i a  q u 'u n e  l o n g u e  h e r £ d i t £  
m ' a v a i t  ren d u  a i  a e o r e t a  e t  a i  d e s i r a b l e s .
Je  d o l e  o l d e r  A A urore  e t  j ' e n l l v e  me a o h a u s s e t t e s ,  
non c o l .  S u r  un ooup d ' o e l l  d ’e l l e ,  Je r e n o n o e  a u x  
b r e t e l l e a .  Et me v o i d  A mon t o u r  d l v A t u ,  a v e o ,  
au o o u ,  l a  r a l e  r o u g e  de non f a u x - o o l ,  aux  jam bes  
l a  r a l e  b l e u e  de me a J a r r e t e l l e s ,  a v e u g l l  p a r  l a  
fum le  fiore dea h e r b e a  f r a l o h e s ,  e t  oonme un g l n l r a l  
en k l p l  d l p o u i l l l ^ p a r  l e a  T o u a r e g s ,  n u ,  mala e n ­
c o r e  o o i f f l  de o h e n e . ^ 5
L i t t l e  m en t io n  o f  c o l o r s  a c t u a l l y  o c c u r r e d  in  
t h e  o o n v e r a a t I o n a  t h a t  a t u d  t h e s e  t h r e e  t a l e s .  I n s t e a d ,  
he em p lo yed  a p h o r i s m s  and i n d i r e c t  im a gery  in  h i s  com­
m e n ta r y  t o  enhanoe  h i a  a t y l e .  A t y p i c a l  comment upon an
a t t r a c t i v e  woman was t h e  one in  w h ic h  he c o m p l im e n t e d
26
Aurore  a s  b e i n g  a s  b e a u t i f u l  aa a n o t h e r  m an 's  w i f e .
W ith  Ouvert  l a  n u i t ,  a c o l l e c t i o n  o f  s i x  p o r t r a i t s  
o f  European women, in  w h ic h  t h e  a u t h o r  p l a y e d  t h e  male  
r o l e ,  nam ely  t h a t  o f  t h e  u s u a l l y  g r u s t r a t e d  Don J u a n ,  
t h e  r e a d e r  m e e t s  a p r o f u s i o n  o f  c o l o r s .  In t h e  S p a n i s h
2k
B e g i n n i n g  w i t h  l a  t u n r e l e v £ e ,  t h e  r e s t  
o f  t h e  q u o t a t i o n  was compTe’t e l y  d e l e t e d  from E n g l i s h  
t r a n s l a t i o n s  p u b l i s h e d  in  A m e r i c a .  In  f a o t ,  a n y t h i n g  
a p p r o a c h i n g  s e x u a l  d e s c r i p t i o n s  and a l m o s t  a l l  a e n s u a l  
e x p e r i e n c e s  w ere  c a r e f u l l y  c e n s o r e d .
25
Tendrea  S t o o k a ,  p p .  1 6 0 - 1 6 1 .
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27
s t o r y ,  I *  N u i t  o a t a l a n e , Morand w r o t e  o f  " f r u i t s  e c a r  
l a t e s "  ( p .  1 3 ) ,  o l d e r  S p a n i s h  women who had " e e t  a i r  
d ' o i s e a u  au plumage f r i p £ "  and who " t o u r n e n t  au g r ia  
p lo m b £ ,  e t  s ' a f f a i s s e n t  s o u s  l ' ^ o l a t  de l e u r s  b i j o u x "  
( p .  1 6 ) ,  and a f o x  t e r r i e r  w i t h  b e i g e  e a r s  ( p .  1 7 ) *
A P r e n o h  h i s t o r y  p r o f e s s o r  was d e s c r i b e d  a s  "un n a i n  
t i m i d e ,  v e l u ,  J a s p l  de v e i n e s  v e r t e s "  ( p .  2 2 ) ,  who 
w a lk e d  a l o n g  t h e  b o u l e v a r d  S a l n t - M l c h e l ,  t a l k i n g  to  him 
s e l f ,
p o s a n t  s u r  l e  monde d e s  y e u x  g r l s  e t  n o i r s  
pare  11s & une p l a q u e  de p h o t o g r a p h i c  e t  q u l  
b a l g n a l e n t  d an s  l ' e a u  Jaune d 'u n  r i v 4 l a t e u r . 2 °
Morand d e s c r i b e d  t h e  S p a n i s h  c i v i l  guard  "A
b a u d r l e r s  Ja un es"  ( p .  3 0 )  and " f o n c t i o n n a i r e s  A o e i n -
t u r e  de s o l e  b l e u e "  ( p .  2 9 ) *  A P a r i s i a n  r e s t a u r a n t
d o o r  " t o u r n a l t  s e s  a u b e s  de s o l e  r o s e  dans  l ' e a u  d e s
v i t r e s  l n c u r v ^ e s "  ( p .  U 3 ) ,  and P a r i s  I t s e l f  was f l o o d e d
by  th e  r a i n s  o f
un novembre a m o l l i  o i i ,  dans  l ' a s p h a l t e ,  l e s  
m a i s o n s  £ t e n d a i e n t  l e u r s  r e f l e t s  J u s q u ' a u  t o i t .
L es  embruns a u t o u r  d e s  r £ v e r b $ r e s  d ^ l a y a l e n t  
une pou dre  r o s e . 2 "
The a u t h o r  s e a r c h e d  f o r  R em edios  in  B a r c e l o n a  a t
27
O uvert  l a  n u i t , p p .  1 3 - 6 9 .
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a b u l l f i g h t ,  and In h i s  d e s c r i p t i o n ,  r o s e  to  n e a r -  
p e r f e o t I o n :
M a in t e n a n t  c ' e s t  un o l r q u e  de s a b l e ,  
p l a g e  u n i e  oil l u t t e n t  £ f o r o e s  £ g a l e s  
1 ' ombre e t  l a  l u r a l i r e .  Un o l r q u e  d ' a z u r  
oil l e  s o l e l l  f o u g u e u x  s ' a v a n o e  s a n s  r e n c o n -  
t r e r  l a  oape d £ p l o y i  d 'u n  n u a g e • Une f o u l e  
s ^ p a r e  l e s  d eu x  c i r q u e s  v i d e s .  P a r e i l l e  & 
un c a d r e  de b o l s  so m b r e ,  e l l e  s e r t l t  oea  
deux  m i r o l r s  q u l  se  r e n v o l e n t  l e  Jour* L ' a i r  
ohaud f a i t  d a n s e r  l e s  m l l l e  t a o h e s  p i l e s  d e s  
v i s a g e s  J u x t a p o s e s ,  f a i t  v l b r e r  l e s  sons  
£ p a r s  e t  se  resume en h a r m on le*  L 'une  de 
c e s  t a c h e s ,  1 'un de oea  s o n s ,  e s t - o e  R e m ed lo s?  
A - t - e l l e  comme mol s u l v l  l a  f o u l e  q u l  a ' a l l o n g e  
J u s q u ' l c l ?  C ' e s t  un g a l a  de p r e s s e  e t  h u l t  
t a u r e a u x  S o t t o m a y o r  s o n t  p r o m ls  s u r  l e s  a f f l o h e s  
t u r b u l e n t e s .  Dans c e t t e  c u v e t t e  m a u r e s q u e ,  l a  
v l l l e  s ' e s t  v i d e e  en une h e u r e *  S o i g n e u s e m e n t , 
J ' e p l u c h e  l e s  g r a d l n s  oomme un mala* Je d e p e u p l e  
l e  c i r q u e  de t o u t  oe q u l  n ' e a t  p a s  une b o u ch e  
e d a t a n t e  e t  d l a e r t e ,  un c o r p s  b l e n  d e s s l n e  
s o u s  une ro b e  de f o u l a r d ,  d e s  y e u x  l i s i b l e s  
oomme un ^ o r i t e a u .  E t e s - v o u s  1 A, R e m e d lo s ,  
p r ^ o l e u a e  d e n r ^ e ,  u t i l e  s u b s l a t a n c e ?  P e u t -  
i t r e ,  m a ls  non r e c o n n a l s a a b l e ,  comme n ' l t a n t  
p l u s  o e t t e  Image d l r a l s o n n a b l e  e t  i m o u v a n t e ,  
c e t t e  flamme q u ' o n  ef l t  un I n s t a n t  I s o l d e  d an s  
l a  f o u l e  g r l s e  de P a r i s ;  d £ s o r m a l s  l ' u n e  d e s  
l u e u r s  f l e x l b l e s ,  l ' u n  de c e s  o o r p s  r e p u s  de  
s l e s t e s ,  g o n f l i s  de s u c r e ,  Imus de v o e u x  e t  de 
p r e s a g e s ,  une femme e s p a g n o l e . 3 0
I n s t e a d  o f  b r i l l i a n t  c o l o r s  a c c e n t u a t i n g  t h e  
a t m o s p h e r i c a l  medium, Morand u s e d  l i g h t s  and s h a d o w s ,
£ l a  N a t h a n i e l  H a w th o rn e ,  t o  p r e s e n t  th e  s e t t i n g  o f  the  
b u l l f i g h t  and s u c c e e d e d  a d m i r a b l y  In t h e  i n c o r p o r a t i o n  
o f  an e v o c a t i o n  o f  R e m e d lo s .  He f u r t h e r  d e v e l o p e d  h i s
30
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s e n s e  o f  c o l o r  In t h e  p o r t r a y a l  o f  t h e  e n s u i n g  b u l l ­
f i g h t ,  when t h e  b u l l  a p p e a r e d  In t h e  a r e n a :
C r a i n t i f ,  11 s ' a r r $ t e  au bord  de l ' o m b r e .
Sa ro b e  e s t  s a l e ;  l e a  f i a n c e ,  m a r b r ^ s ,  L e s  
c o r n e a  a o n t  b l a n c h e s  de l a  c h a u x  d e s  n u r a . . .
Un c h e v a l  q u l  rue  o o n t r e  l a  p a l i s a d e  l ' a t t i r e .
I I  t r o t i e  v e r s  l u l .  C’e s t  une ro s s e  p l e r r e  
ponoe•
Then t h e  b u l l  beoame t h e  p r e y  o f  men d r e s s e d  
In s i l v e r ,  p l a c e d  on t h e  sward l i k e  c h e a s  paw ns:
Un A un i l s  o u v r e n t  l e u r s  a l l e s ,  s ' e n v o l e n t  
e t  v l e n n e n t  se  p o s e r  d e v a n t  l e s  c o r n e a  v e r m e i l l e s .  
L*un s ' e n v e l o p p e  l e s  h a n c h e s  de s a  cape  e t  de 
c e t t e  Jupe s o r t e n t  d e s  b a s  d 'u n  r o s e  b £ t e .
L ' a u t r e  t l e n t  t r £ s  haut  un d r a p e a u  oil l e  s a n g  
s^ ch e  f a i t  d e s  t a o h e s  s o m b r e s . 3 2
At the  moment o f  t h e  k i l l ,  t h e  b u l l  was a t t a o k e d  
by th e  m a t a d o r ,  d r e s s e d  In g o l d ,  w i t h  g l o s s y ,  l a c q u e r e d  
h a i r  and pumpo, b a l d  h e a d e d  w i t h  a b l u e  and y e l l o w  f a c e ,  
who s t o o d  on t i p t o e  l i k e  a t e n o r ,  ( p .  5 2 ) .
As one can e a s i l y  s e e ,  I t  I s  n o t  the  q u a n t i t y  o f  
a d j e o t i v e s  o f  c o l o r  t h a t  a t t r a c t s  t h e  a t t e n t i o n  o f  t h e  
r e a d e r ,  b u t  t h e  a u t h o r ' s  j u d l o l o u s  and o c c a s i o n a l l y  I n ­
j u d i c i o u s  u se  o f  th e m .  He d e s o r l b e d  Md e s  l l a n e s  en 
z i n c  p e l n t e s  en v e r t ,  en r o s e  t e n d r e "  ( p .  5 U ) ,  nun c a c h e -  
p o u a s l ^ r e  l i l a s "  ( P .  5 5 ) *  Hemedloa r o l l i n g  "d es  y e u x
31 
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d 'aquar ium ” (p. 55) and wearing  "un corsage de s a t i n  A 
gros p o is  p u e r i l e  aveo un co l  marln e t  un r l g a t e  de 
orApe b lano"  (p .  62j.).
In  m ost  o f  h i s  e a r l y  w o rk s  Morand seem ed t o  be 
p a r t i a l  t o  p a s t e l  c o l o r s  and s e n s i t i v e  t o  l i g h t  and d a r k .
33
In La N u i t  t u r q u e , where  t h e  a t t e n t i o n  i s  o e n t e r e d  
on t h e  W hite  R u s s i a n ,  e x - p a t r i a t e  A nna,  he d e s c r i b e d  
"une b i s e  de z in o "  ( p .  7 k )  t  " l a n p e s  b l e u e s  e t  ntauves"
( p .  7 6 ) ,  "un c o l l i e r  de p e r l e s  r o s e s "  { p .  7 7 ) ,  "une bfi-  
t i s s e  A l a  ch a u x  s o u s  un t o i t  v e r t "  ( p .  0 1 ) ,  and "une  
t i m b a l e  de v e r m e i l  a v e c  un K rem lin  d ' ^ m a l l  b l a n o  s u r  l e  
fond b l e u "  ( p .  8 2 ) .  When Morand and Anna e n t e r e d  
P o l a c k ' s  s e c o n d - h a n d  c l o t h i n g  s t o r e  and pawn s h o p ,  the  
c o l o r s  t u r n e d  t o  t h e  d a rk  and d e p r e s s i n g  s i d e :  " l e s  r o b e s  
du s o i r ,  p a u v r e s  l o q u e s  r o s e s "  and " h er m in es  J a u n i e s ,  z i -  
b e l i n e s  f r i p S e s  e t  t e r n e s "  ( p .  9 5 ) *
In  La N u i t  r o m a l n e ,  "dea c h a t s  c h a n t a i e n t "  In  
the  g a r d e n  o f  t h e  h o t e l  and a d o g  s t u c k  out  "une la n g u e  
b l e u e  d ' a v o i r  mange d e s  mures ou d e s  s t y l o g r a p h e s "  ( p .  
1 0 1 ) ,  a s  a s e t t i n g  f o r  t h e  a u t h o r ' s  m e e t i n g  w i t h  I s a ­
b e l l e ' s  m o t h e r ,  a  woman " e x c e s s i v e m e n t  c o n s e r v £ e  p a r  l e  
l a i t  de oonoom bres  e t  l ' ^ g o l s m e ,  l e s  r i d e s  du v i s a g e
33
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n ou les  d e r r i l r e  l ' o r e i l l e "  (p. 101)* L a te r  the r e a d e r  
meets oa ta  " c o u le u r  de p l e r r e  ponce" (p .  106) ,  s i t t i n g  
a t  the f e e t  o f  a white  h a i r e d  man who la r e a d in g ,  s i t ­
t i n g  In a orimson v e lv e t  armchair*
I s a b e l l e  h e r s e l f  Is  p a in te d  d r a s t i c a l l y  and 
s t r i k i n g l y *  She p a i n t s  the  palms of h e r  hands a b r i g h t  
p in k ,  s p i t s  b lood ,  and l i e s  l i k e  a t ro o p e r*  When Morand 
went to h e r  room, she o f f e r e d  him a d r i n k  and s a t  o ro s s -  
legged on the c a r p e t ,
non sans que ses genoux osseux c raq u assen t  
d ' a r t h r i t e  s lohe e t  fumait  aveo un a i r  de 
f l l i n  paresseux* E l l e  r e s t a i t  des heures  
a i n s l ,  i n a c t i v e ,  cynique e t  g e n i t a l e .3 5
Ig o r ,  one of h e r  c u r ren t  paramours,  was endowed
w ith  venemous eyes ,  " sa  peau mate pone tu le  d ’l t i n c e l l e s ,
ses  mains pfiles de crime (p. 109) ,  a c co rd in g  to  Morand,
but to I s a b e l l e  who l ik e n e d  everyone to t r e e s ,  Ig o r  had
o r y s t a l  eyes and looked l i k e  a maple t r e e ,  while Morand
waa l ik e n e d  to  a sycamore t r e e  and had a b l u n t ,  d u l le d
look ,  (a ' Im ousae , p .  11 0 ) .  Her f r i e n d  Wanda looked
l i k e  an evergreen  h o l ly -o a k  (une y e u s e , p .  1 1 3 ).
Morand oaught the f e v e r  h im s e l f ,  f o r  he commented t h a t
the  k in k y -h a i re d  m u la t to ,  J ac k ,  whose f i n g e r - n a i l s  were
"comme des g o u t te s  ro se s  a r r l t e e a  au bout dea d o ig t s "
35
I b i d . ,  p .  108
12$
night be characterized  by I sa b e l le  as a wild rose-bush
(pp. 113-1110.
Suoh s i m i l e s ,  p a r t ic u la r ly  In the oonversatlon  
of  the characters In a s to r y ,  are most unexpected and 
d lsc o n o e r t ln g .  They go far  beyond animal s im i le s  used 
by Morand In I* Nuit turque. e . g . ,
Des femmes dansalent au son d'un orohestre  
de s inges  qu'un ours blano en oasquette et  en 
blouse p r lo ld a l t  de son v lo lo n c e l l e
In f a c t ,  they oould give r i s e  to  oredenoe In the 
statements o f  c r l t l o s  who olalm Dadalstlo or S u r r e a l l s t lo  
In f lu e n c es ,  but for  the fac t  th a t  they are not as unin­
t e l l i g i b l e .  I t  Is sometimes d i f f i c u l t  to plaoe o n ese l f  
In the frame o f  reference of the author, but not impos­
s i b l e .  Fortunate ly ,  not a l l  the s im i le s  are as vague.
Some are d e a r  and even b r u ta l ,  as Is the oase of Morand's 
d escr ip t ion  o f  h i s  v i s i t  to the creamery with Remedlos:
Nous sommes aeuls  dans la  ortm erle , aveo 
des mouohes. Comme un se ln  ooupl, un deml- 
hollande partage son globe aveo un Jambon 
oru A odeur de s u l f ,  qul toume au n o lr .3 '
I s a b e l l e ,  In her a f f a i r  with the Negro, was por­
trayed as an eooentrlo who spent days w rit in g  her name 
o f  b i t s  o f  paper. Then, wrapping them up in l i t t l e  b a l l s ,
36
Ibld^., p . 76.
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she would swallow th e n .  She p r e f e r r e d
l ' a l o o o l  d l n a t u r l ,  l e  tabao  en b a r r e ,  l e s  
g igues en g a lo c h e s ,  l e s  f a n f a r e s  l e a  p lu s  
b ru y a n te s ,  l e s  o ouver ts  en verme11, l e s  
c u l o t t e s  de s a t i n  g r o s e l l l e ,  l e s  manteaux 
f a l t s  d o h a n t i l l o n s  n la  bout A b o u t . ™
Ig o r  and Wanda p a r ta k e  of a d r i n k  "oouleur  de
colohlquen (p. 1 1 6 ) ,  before going w ith  Morand to seek
the n l s s l n g  and nurdered  I s a b e l l e  In a white  v i l l a ,
owned by a German "aveo un bonnet en t r l o o t  n o l r  e t
39
une barbe p l e in e  de o hauv e -sou r ls"  (p .  117 )•
L^a, the Frenoh Jewess of Ia  Nuit des s i x  
J o u r s , which had as  I t s  s e t t i n g  a s ix -d a y  b ic y c le  
r a c e ,  was d e sc r ib e d  as fo l lo w s :
Ce n ' l t a l t  pas son dos l a o t j ,  sa robe de 
J a i s ,  t r e n b l a n t e  p l u l e  n o i r e ,  un excds de 
b i jo u x  d fonyx, dont des yeux £ t l r £ s  e t  nou£s 
aux gulgnes de l * o r e i l l e ;  o ' l t a l t  p l u t S t  son 
nez a p l a t l ,  l e  bondlssement de sa p o l t r l n e ,  
son beau t e l n t  J u l f  de vigne s u l f a t l e ,  ce t  
lso lem ent un peu lo u ch e .^ -
With o th e r  c h a r a c t e r s ,  in c lu d in g  those  o f  the
38
I b i d . ,  p .  111;.
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The unusual  metaphors are e f f e o t l v e  as  long  as  
Morand u ses  them In h i s  d e s c r i p t i o n s ,  bu t  appear  s t i l t e d  
and p ed an t lo  when p laced  In the  mouths of h i s  c h a r a c t e r s .  
A p p a ren t ly ,  In h i s  ze a l  to  concoct new I n t o x l o a t l n g  f i ­
gures o f  speech ,  he p a id  l i t t l e  a t t e n t i o n  t o  the Improba­
b i l i t y  o f  t h e i r  o ra l  u s e .
ho
I b i d . ,  pp .  119-114;.
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p r o f e s s io n a l  b icy o le  r a c e r s ,  and w i th  inanimate o b j e c t s ,  
Morand was more a t t e n t i v e  to the c o l o r a t i o n :  "des p e r l e s  
ro sea"  and " v o i tu r e s  de choux b leu s"  (p .  121;), the y e l ­
low and b la c k  co lo r s  o f  the  b io y c le  team, t r a i n e r s  and 
h a n d le r s  In white  h o s p i t a l  c o a t s ,  mechanics In khaki 
s h i r t s ,  P e t l t m a t h i e u 'a  "c h an d a l l  g re n a t"  (p. 130)* and 
L l a ' s  p u p i l s  "de l a  oou leu r  des b i l l e t s  de o lnquante
f r a n c s "  (p .  133) ,  whioh, In 1920-1922, were of  a l o v e ­
l y
l y  pinkish-mauve o o lo r ,  a r a t h e r  unique shade. The 
su nse t  Is  g a r n e t - r e d ,  and the  s i x  r a o e r s  go round and 
round in a r ib b o n ,  in whioh are  mingled g re e n ,  y e l lo w ,  
w h i te ,  ga rne t  and orange (p. 135)* Young c h i l d r e n ,  
whose p a r e n t s  have brought  them t o  the r a c e s ,  s le e p  on 
" l e s  journaux s p o r t i f s  ro s e s  ou blfmea" (p .  139) ,  and 
masseurs work over P e t i tm a th ie u  ' s  body u n t i l  h i s  th ig h s  
a re  the c o l o r  of wet Ivory  (p. 129) .
U3
Zatfl, the  Hungarian Jewess of Ia  Nuit h o n g ro l s e ,
was not the t a r t  t h a t  L^a was. She was p u re ly  and
simply a p r o s t i t u t e  and cheap e n t e r t a i n e r ,
vetue de muscles m a lg res ,  ve ines  en 
I c h a r p e s ,  l i g a t u r e s  de b r a o e l e t a ,  ombres
k2
See L e t t e r  from Paul Morand, da ted  Maroh 8, 
I960 ,  In Appendix, p .  3 6 O.
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d 'o a  e t  un v isage  dA nim al  s a c r e .
Not c o n ten t  w ith  g iv ing  h e r  the face  o f  a cow, 
Morand comments t h a t  she la the  c ro s s in g  of a un icorn  
and a red  donkey# Roumanian o f f i o e r a  ootne to the danoe- 
h a l l  and choose the g i r l s  "A t $ t e  de mouton" (p# 147)• 
C lo l l l a n a  "A t $ t e  b leue  raaAe" s w i l l  g la sa  a f t e r  g la s s  
of l i q u o r ,  "en le a  humant oomme dea o u v e t te s "  (p# 148)#
The chandelier  la l ikened  to  a cr y s ta l  porcupine (p# 148) ,  
and the sky plunged at l a s t  "dans dea nuages queue de 
paon" (p. lf?3)*
When ZaiTl took Jean and Morand to  the Moulln- 
Rouge, Morand re tu rn e d  to h i s  penchant f o r  co lo rs*
C ' ^ t a l t  un mausolAe S e c e s s io n ,  en marhre 
n o l r ,  aveo dea cordages d ' o r  s t y l i a l s ,  e t  
un p la fon d  A ca iaaona  d ’a rg e n t  b a t t u ,  bourre 
de tu rq u o is e s #  Le p a t r o n ,  c i -d e v a n t  o a p i t a in e  
de l a  ga rde ,  A f ig u re  de champion de aaut  en 
lon gu eu r ,  nous a a a l t  au bord du t a p i s  sombre 
seme de bouque ts .  Nous primes une l i q u e u r  
Indigo# Za?l f i t  amltiA aveo des mAteques 
en r a s e - p e t  g r i s - c l a i r ,  oo ls  nous,  e s c a rp in s  
e t  c h a u s s e t t e s  b la n c h e s .  Vftu d 'une  j a q u e t t e  
re tou rnA e ,  des f a v o r i s  en f l l i g r a n e  d 'a r g e n t  
enoadrant  sa f ig u re  c o n f l t e ,  un d i r e c t e u r  
de m in ia tu re  en d l s p o n i b i l i t A  p rA a en ta i t  dea 
oeufs  dura dans un p e t i t  pander  dorA nouA A 
son cou pa r  une fav eu r  r o s e .45
44
I b i d . ,  p .  145* Here Morand returned to the 
imagery of an imals which he had barely  broached In La 
Nult turque. I t  is  p o s s ib le  th a t  the s im i le s  comparing 
people with trees  and bushes of ^  Nult romalne were 
too I n d e f in i t e .
45
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The r a s p b e r ry  l i g h t  of r o o f - g a r d e n s , the c la y -  
gray face of a Neoploltan whioh was l ik e n e d  to the c o lo r  
of aging  f a c e s ,  b lue  and mauve lamps, a lamp t h a t  tu rned  
b lack  and purp le  In the faoe ,  and golden tramways l i k e  
laoquered  boxes a re  bu t  a few o f  the c o l o r f u l  p o r t r a i t s  
o f  s t i l l  l i f e  t h a t  succeed one a n o th e r  In s w i f t  and v i ­
vid v i g n e t t e s .  However, I t  Is no t  merely in s h o r t ,  sharp  
snapsho ts  t h a t  one f in d s  Morand's g e n iu s .  He e x c e ls  a l s o  
in s u s t a in e d  Images of neighborhoods and towns, e ,  £ • ,
the d e s c r i p t i o n  of the Spanish  v i l l a s  In La Nult c a t a -
4 6  ----------------------------
l a n e .
At times h i s  use  of c o l o r ,  always s u b s i d i a r y .  Is 
com para t ive ly  s p a r s e ,  ye t  ex tremely  e f f e c t i v e ,  as Is  
the case In La Nult n o rd lq u e , the l a s t  s t o r y  o f  th e  c o l ­
l e c t i o n ,  Set In one o f  the  Scandinavian  c o u n t r i e s ,  
c o u n t r i e s ,  Norway, Sweden or Denmark, (more p robab ly  the 
l a t t e r ,  but o e r t a l n l y  one on the B a l t i c ) ,  t h i s  was an ad­
ven tu re  w i th  ATno, the Nordic n u d i s t  who in t ro d u ced  him 
to the n o c tu rn a l  d e l i g h t s  of a n o r th e rn  Night o f  S a in t
47John, Here Morand used n o th ing  b u t  s tan da rd  c o l o r s ,
46
I b i d , ,  pp .  £ 4 “ 55« Cited  on page 96 , Note 7 .
47
I b i d . ,  pp ,  157-187* Perhaps because of the im­
p r o p r i e ty  of* a n u d i s t  oolony as the  s e t t i n g  f o r  a s t o r y  
o r  c e r t a i n  soenes ,  such a s  the  one which d e s c r ib e d  the 
a u t h o r ' s  p h y s io a l  embarrassment f o r  n a t u r a l  r e a o t lo n s  
while engaged In a naked snake dance In mixed oompany, 
the  e n t i r e  s to ry  was om it ted  from some American e d i t i o n s .  
In E ng l ish  t r a n s l a t i o n .
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f r u g a l l y  and s p a r i n g l y ,  In f a o t ,  t h i r t y  t i n e s  in hut 
tw e n ty -e ig h t  p ages .  D e s c r ip t io n s  of a w h i t e -h a i r e d  old 
nan and t h a t  of AIno, whose white  sk in  c o n t r a s t e d  w i th  
h e r  huge red  hands ,  and a nen t ion  of h e r  a sh -b lond  h a i r  
a re  c e r t a i n l y  t r i t e ,  but o c c a s io n a l ly  Morand added an 
unusual  touch .
TTpon n e e t i n g  AIno in the  o f f i c e  of the n u d i s t  
co lony ,  he was a t t r a c t e d  by h e r  blue eyes "bord^s de 
e l l s  n o l r s ,  £gaux conne l e s  e f f l l ^ s  d 'une f ra n g e ,  une 
bouche c o u r t o l s e ,  dea cheveux c o u r t s  chanarr^ s  de r e ­
f l e t s  pfiles" (pp. 161|-165), bu t  when he saw h er  l a t e r ,  
in  a c t i o n  In the n u d i s t  colony ,  nak ing  the  apex o f  a 
hunan pyran id  composed of a n ixed  group, h i s  a t t e n t i o n  
s t r a y e d  to h e r  "croupe ro se"  as she climbed to  the top 
and emerged with  h e r  a sh -b lond  h a i r  drawn baok by a b ig ,  
b la c k  s i l k  r ibbon  (p. 168) .
While r i d i n g  w i th  h e r  to  t h e i r  mid-summer n i g h t ' s  
r e n d ez -v o u s ,  he n o t i c e d  " l e s  f i a c r e s  impotents  e t  us£a 
dans l e u r s  co u leu rs  c r u e s , "  whose h o rse s  f la s h e d  t h e i r  
red eyes a t  them as  th e y  passed* The s i d e - c a r  appeared 
to him a small  " c e r c u e i l  de ve rn is  c r a m o is i , "  f lanked  
by AIno in a green sw ea te r  (p .  17U)*
He was s e n s i t i v e  to the c o lo r s  of Nature as  th ey
passed
des bouleaux b l a n c s ,  bord£s de n o i r ,  v£g£ta l  
f a i r e - p a r t ,  in te rrom pus  p a r  des & tangs  bord^s
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de aa u le s  to rd u s  de rhumatismea a r t i o u l a i r e a , 
o i  f l o t t a i e n t ,  noyAs, dea t ronoa  d ' a r b r e s  vera  
l e a  s c i e r i e a  raAcaniques. Q ue l les  p ronesaes  
d ' a l l u r a e t t e a l
In 1923, Paul Morand brought ou t  FermA l a
U9
n u l t , g e n e ra l ly  and e r ro n eo u s ly  regarded  aa e i t h e r  
a aequel  to  Ouvert l a  n u l t  o r  an a t tem pt  to c a p i t a l i z e ,  
th rough l t a  t i t l e ,  on the  sueeesa of l t a  p re d e o e sa o r .
The fa o t  la  t h a t  s e v e ra l  s t o r i e s  t h a t  were Inc luded In 
FermS l a  n u l t  had been w r i t t e n  and p ub l ished  In French 
reviews p r i o r  to  the  appearanoe of the previous o o l l e a -  
t  Ion •
In t h i s ,  h i s  t h i r d  c o l l e c t i o n  of s h o r t  s t o r i e s ,  
Morand em bel l ished  h i s  t a l e s  f u r t h e r  by h is  s e n s a t i o n a l  
metaphors and unusual  c h a r a c t e r  p o r t r a y a l s ,  In which the 
r o l e  of the  senses  became in c r e a s in g ly  more im p o r tan t .  
The s t r e n g t h  and weakness o f  t h i s  method were re v ea led  
in a t e r s e  c r i t i c i s m  by Fernand Vanderem, a c r i t i o  of 
the t im e ,  who wrote*
Sur quo! je  c h e rc h e ra la  p lus  q u e r e l l e  
A M. Morand, e ' e a t  au r  son abua dea n o ta ­
t i o n s  m a t ^ r i e l l e s *  J 'e n  s a l s  b ien  1 'o r l g i n e :  
une o rg a n i s a t i o n  s e n s o r i e l l e  superieurem ent 
dou£e e t  A qul  n '^chappe  n i  l ' e s q u i s s e  d 'un 
g e s t e ,  n i  l e  r e f l e t  d 'u n  r e g a rd ,  n i  l a  nuance
I b i d . ,  p .  176.
it 9
Paul Morand, Ouvert l a  n u i t ,  a u iv i  de Ferme 
l a  n u l t . This s i x t h  e d i t i o n  is  the one used TcJr 
n o t a t i o n s  from FermA l a  n u l t .
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d ’un son,  d 'une  o o u leu r ,  d ’un Jeu de lu m i^ re ,  
d ’un p a r fu n ,  Mals nos sens & nous n 'o n t  pas 
c e t t e  p e n e t r a t io n  r a f f i n e e  e t  m lnutleuse*
I I s  s e r r a l e n t  de raolns p r$ s  l e s  a g i t a t i o n s  
ou l e s  emanations de l a  m atl£re«  I l s  en 
r e s o lv e n t  des Im pressions p lus  s y n th e t iq u e s .
A lors  une t e l l e  accumulation de d e t a i l s ,  s i  
a g i le m e n t ,  s i  p res tem ent  que M. Morand l e s  
s a l s l s s e  e t  l e s  r e t r a o e ,  nous a r r S t e  souvent 
e t  nous r e f r o l d l t * * * *  Mals au l i e u  de s e n sa ­
t i o n s  d 'ensem ble ,  oomme c e l l e s  que nous 
eprouvons de ooutume, oe son t  des s e n sa t io n s  
m oroeiees ,  in f in im e n t  fragracntees qu 'on  nous 
o f f r e  e t  qu l  nous g $ n e n t .^ °
Once a g a in ,  In Fcrme la  n u l t , I t  was no t  the 
q u a n t i t y  or v a r i e t y  o f  oo lo rs  used by Morand t h a t  mark 
t h e i r  e f f e c t i v e n e s s ,  bu t  the  d i s p o s i t i o n *  In the Nult
5 1  ----------
de P o r to f ln o  Kulm, whioh oould w e l l  have bom the sub­
t i t l e  o f  an event in The L i fe  and Love a of Frank H a r r i s , 
he used t h i r t e e n  c o lo r s  f o r t y - f i v e  t im es  In f o r t y - n in e  
pages :  ro u g e , f iv e  t im es  (p .  lij.9 e£ p a s s im ) , b l e u ,
seven times (p .  lij.5 e£ p a s s im ),  r o s e ,  f iv e  times (p ,  llj.5 
e t  p a s s im ), n o l r , e ig h t  times (p .  11̂ 5 jet p a s s im )* v e r t , 
f iv e  t imes (p* II4.3 e£ p a s s im )* b la n o , f i v e  times (p* 169 
e t  p a s s im )* g r l s * fo u r  times (p .  Ilp9 et  ̂ p a s s im )* and or 
(p .  1U5)» v i o l e t  (page 186),  roux (p .  168) ,  ve rm ll lon  
(p* 181),  .jaune (p ,  169), and ocre (p* 180)*
O 'Pa tah ,  who was c h i e f l y  a o a r io a tu r e  o f  Frank
50
F* Vanderem, "Les L e t t r e s  e t  la  v i e , "  Revue 
de France * I I ,  (15 a v r l l  1923) ,  850*
51




H a r r i s ,  the Ir lsh-Anglo-Amerioan e d i t o r  of Vanity 
F a i r  and o t h e r  J o u rn a l s ,  was p lo tu re d  by Morand in h i s  
h o t e l  In New York* He had changed h i s  room in to  a 
chapel  because o f  the  month of Mary, d e c o ra t in g  I t  w i th  
blue oandles  and an Image of the  Virgin* A Young p r i e s t ,  
h i s  s e c r e t a r y  and pe rson a l  c h a p la in ,  whose h a i r  " l m i t a l -  
ent l ' o r  A s ' y  mAprendre, avec une tonsure  to u te  ro s e ,  
le  cou romantlquement serrA du p l a s t r o n  n o l r ” was s i t t i n g  
on th e  bed*
Not always did Morand mention s p e c i f i c a l l y  a 
o o lo r .  White and green were o c c a s io n a l ly  I n f e r r e d ,  
r a t h e r  than mentioned e x p l i c i t l y ,  by the use e i t h e r  o f  
im p r e s s io n i s t i c  terms o r  of conorete  nouns or a d j e o t i v e s ,  
suoh as  in the  d e s c r ip t io n  o f  a gaming t a b l e  hav ing  the  
oo lo r  of a s i c k  lawn, a chalky v i l l a  and snowy h a i r p i n s j
Au c a s in o ,  l a  t a b le  se t r o u v a l t ,  gazon 
malade, au oen tre  d 'une s o r t s  de garage en 
ciment armA. TrAs l o i n ,  un b a r  amArioain, 
p r l s  dans l e s  g la o e s ,  p a v o l s a l t ;  cascades  de 
Joueurs sans d i s p o n s i b i l l t A s .  Un v a l e t ,  en 
o u lo t t e  de panne rouge ,  r e c l o u a l t  son t a lo n  
aveo une b o u t e i l l s  v i d e * . *53
Je montal Jusqu'A l a  ^odo la ,  v i l l a  orayeuse 
qul c r e v a l t  l e s  yeux; le  s e n t i e r  desoendalt  
a me sure qu 'on  s ' e f f o r q a l t  de le g r a v i r .  Une 
t e r r a s s e  oarre lAe p r o j e t a i t  sur l e s  murs un 




Ouvert l a  n u i t ,  s u l v i  de FcrmA la  n u i t ,
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t r o u a  n o l r a  dea  c h a m b r e s ,  f r a l c h e s  m a r in e s  
d e r r l ^ r e  l e u r s  m o u s t i q u a l r e s . .
A p e i n e  m ' e u t - e l l e  l a i s s £  d an s  un l i t  d # f a l t ,  
p l e l n  d ' a u b ^ p i n e a  e t  une n e i g e  d ' l p l n g l e a  
n e i g e ,  q u ' e l l e  ae w i t  A we f u i r  oowwe a l  
e l l e  r e d o u t a l t • . . l a  c o n t a g i o n  d 'u n  wal  q u ' e l l e  
ne v o u l a i t  au f o n d  que b l e n  p £ n £ t r e r  en w o l .
Un Jour q u ' e l l e  H a l t  endormie,  j e  w'ewparal  
de aon baton de v e r w l l l o n  p o u r  l e a  l i v r e a  e t  
J ' l n a o r l v l a  DANGER en o a p i t a l e a  r o u g e s ,  aur  
aa p o l t r l n e . 5 5
A m ost  u n c o n v e n t i o n a l  o o l o r  d e s c r i p t i o n  was em­
p l o y e d  by Morand when he d e s c r i b e d  h l a  m e e t i n g  w i t h  
th e  s l o k  O 'P atah  a t  P o r t o f l n o  Kulm on th e  I t a l i a n  
R i v i e r a :
La m a l a d i e  l ' a v a l t  b l e n  c h a n g £ .  S e s  v i o ­
l e n c e s ,  a e s  t r l o m p h e s ,  aea s i l e n c e s  n ' H a i e n t  
p l u s  l e a  memes. I I  ne f a l s a i t  p e u r  a v e o  s a  
f i g u r e ,  c o u l e u r  dea  o r e i l l e r s  de chemin de  
f e r .  (Quand on l e s  j e t t e  aur  l e  q u a l ,  au 
t e r m l n u a - a r r i v £ e • )  Par  l a  f e n £ t r e  o u v e r t e  
e n t r a i t  un p a l m i e r  au t r o n c  n a t t £ ,  p o l l u  
conme un c h l m p a n z e ,  a u q u e l  p e n d a i t ,  f r u i t  
i n d l g l n e ,  un t h e r m o m H r e .  L*owbre s t r i d e  
d e s  p a lm e s  d e a s i n a i t  de g r a n d e s  a r £ t e s  su r  
l e  f r o n t  d ' C ’p a t a h ,  e t  aur aon c o r jp le t  de  
c a c h e m lr e  c r£ m e ,  p l e l n  de t a c h e s . - ^
Anim al  a l m i l e a  o r e e p  a g a i n  i n t o  the d e s c r i p t i o n s ,  
n o t  o n l y  in  th e  a n a l o g y  o f  th e  palm w i t h  a c h i m p a n z e e ,  
b u t  In h i s  d e s c r i p t i o n s  o f  n r a u l e ,  t h e  J e w i s h  w l s t r e a s ,
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and o f  O 'P ata h  h i m s e l f .  U r s u l a ' s  l o v e - m a k i n g  and k i s s e s  
a r e  a n I n a l - l l k e  In n a t u r e  and she  h e r s e l f  h a s  t h e  e y e s  
o f  a p a n t h e r ,  a s  Morand em p lo y s  a p r o l o n g e d  and a s t o n i s h ­
i n g  p o r t r a i t :
Je n ' i n d l q u e r a i  p a s  t o u t e s  l e s  c o n s e q u e n c e s  
que ce  b a l s e r  e u t  p o u r  m o l ,  I I  f a u t  d i r e  q u * 11 
I t a l t  e x c e p t i o n n e l .  L l q u l d e  e t  d u r a b l e ,  oomme 
un b o l  de l a l t  ohaud;  l a l s s a n t  s i  I n v l r e  q u '11  
f a l l a l t  f a l r e  e f f o r t  p o u r  ne p a s  t o m b e r .  En-  
s u l t e ,  p r e s q u e  & v o t r e  p o r t a e ,  d e m e u r a l t  une  
bouohe q u l  n ' e n  f l n l s s a l t  p l u s ,  e n t a l l i e  de 
h a c h e ,  e t ,  au bord d e s  l i v r e a ,  une la n g u e  
p l a t e  d ' a n l m a l  a f f e o t u e u x .  Mals  d e r r l e r e  c e t t e  
e s p ^ c e  de s o u r l r e ,  l e  d ^ m e n t a n t ,  d e s  y e u x  de 
p a n th ^ r e  q u l  va b o n d l r ,  m i s - c l o s ,  q u e t t a n t  l a  
d ^ f a l l l a n c e  du d o m p t e u r .  Je n ' a l  i a m a i s  r l e n  
r e n c o n t r e  d ' a u s s l  f e i l n  q u ' T Tr s u l e  . - 7
Not c o n t e n t  w i t h  t h a t  a n im a l  s e q u e n c e ,  he l e n t
t o  h e r  t h e  c h i l d h o o d  o f  a youn g  b a d g e r ,  now In one h o l e ,
now In a n o t h e r  ( p .  1 5 8 ) *  Morand, In h i s  a t t e m p t s  t o
b r i n g  h e r  t o  the  p o i n t  o f  e c s t a s y ,  c a l l e d  h e r  " r a v l s s a n t
l o u p ,  l o u p  r a v i s s a n t ” ( p .  1 5 9 )  and O 'P a ta h  a t t r i b u t e d
t o  h e r  t h e  c h a r a c t e r  o f  a  d o g  ( p .  1 8 6 ) *
O 'P a ta h  In V e n io e  b o r e  a r e s e m b l a n o e  t o  a  G o t h i c
dr a g o n  (p* 1 7 U ) ,  b u t  the  s i m i l e  was c h a n g e d  when Morand
found him s i c k  a t  P o r t o f l n o  Kulm:
Mals  11 £ t a i t  mu£ en c h l v r e ,  n ' ^ t a n t  p l u s  
t e l n t  e t  s ' l t a n t  l a l s s l  p o u s s e r  d e s  p o l l s  
s o u s  l e  m e n t o n .  Et 11 b ? l a i t ,  l ' h £ m i p l £ g l e  
l u l  a y a n t  f e n d u  en d e u x  l a  bo u ch e  e t  l a
57
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p a r o l e s  e h e v e u x  e t  a e s  a o u l i e r s  I t a l e n t  
b l a n o s .-5
Morand'a l o v e  f o r  f l o w e r s  la  e v e r - p r e s e n t  In h i s  
s t o r i e s *  The s e t t i n g s  and d l c o r  o f  many o f  h i s  s c e n e s  
a r e  r e p l e t e  w i t h  th e m .  He e v e n  p l a o e s  them in  d e s i g n s  
on d r e s s e s ,  k im o n os  and g l a s s w a r e *  In  h i s  f i r s t  I n t e r ­
v i e w  w i t h  O ' P a t a h ,  p r e s u m a b ly  a t  th e  W a ld o r f  H o t e l  In  
New Y o r k ,  t h e  room l a  l a d e n  w i t h  a b a r r a g e  o f  o r c h i d s ,  
l l l l u m s  and a z a l e a s  ( p .  II4.3 ) .  O 'P a ta h  i s  d r e s s e d  In a 
J a p a n e s e  kimono on w h io h  s t o r k s  w ere  f l y i n g  o v e r  em­
b r o i d e r e d  chrysanthem um s ( p .  1 ^ 6 ) .  One o f  O ' P a t a h ' s  
v i s i t o r s ,  a  Mr. O'ppenhelm  ( s l o ) a c c o r d i n g  t o  h i s  
a l t e r e d  v i s i t i n g  c a r d ,  w e a r s  a r o s e  In h i s  l a p e l  a s  a 
b o u t o n n i e r e  (p* 1 5 3 )# and e v e n  th e  i n t i m a c i e s  o f  U r s u l e  
a r e  l i k e n e d  t o  f l e u r s :
J ' a v a l s  b e a u  p i £ t i n e r  l e s  f l e u r s  q u ' e l l e  
me d o n n a l t ,  me d e b a r b o u l l l e r  s o i g n e u s e m e n t  
e t  me l a v e r  l e s  m a in s^ en  l a  q u i t t a n t ,  son  
o d e u r  r e s t a l t  en m o l . - ?“
In t h e  m i d s t  o f  a d e s c r i p t i o n  o f  t h e  c i v i l  war  
In D u b l i n ,  Morand a p p a r e n t l y  c a n n o t  p r e v e n t  h i m s e l f  from  
I n s e r t i n g  a m e n t io n  o f  f l o w e r s ,  on t h i s  o c c a s i o n ,  r o s e s :
P ar  l e s  v i t r e s  c a s s l e s ,  s u r  l a  p e l o u s e ,
Je v o v a l s  d e s  b i c y o l e t t e s  en f a l s c e a u x ,  
d e r r i e r e  l e s q u e l l e s  d e s  hommes en h a b i t  du
58
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dimanche oommenqaient A cr e u a e r  des t r a n c h ^ e s .
Des femmes a s s i s e s  en r o n d ,  oomme d e s  
^ c o s s e u s e s  de p o i s ,  o o n f e o t l o n n a l e n t  d e s  
g r e n a d e s  A m a in .  Des  f l l l e s  en c a m i s o l e  
e t  c o i f f £ e s  de c l e u x  c h a p e a u x  de v e l o u r s  
A p l u m e s ,  l a  p i p e  d ' a r g i l e  A l a  b o u o h e ,  
l e s  a p p o r t a l e n t  d an s  l e u r  jup e  r e l e v ^ e  
A d e s  c a p u c l n s  c a s q u e s  q u l  l e s  r a n g e a l e n t  
d a n s  un k l o s q u e ,  d e r r i ^ r e  d e s  s a o s  de s a b l e .
M a lg r i  l a  b a t a i l l e ,  l e  p r l n t e m p s ,  l o y a l e -  
ment f a l s a l t  t o u t  ce  q u ' o n  p e u t  a t t e n d r e  de l u i .  
Des r o s e s  g r i m p a p t e s ,  A chaque d e s t r u c t i o n ,  
s ' e f f e u i l l a i e n t .  0
I t  I s  t r u e ,  a s  p r e v i o u s l y  s t a t e d ,  t h a t  some o f  
h i s  m e t a p h o r s  and s i m i l e s  a p p e a r  t o  have  b een  i n ­
f l u e n c e d  by  t h e  C u b i s t s ,  F u t u r i s t s ,  F a n t a l s l s t s  and  
D a d a l s t s ,  a l m o s t  t h e  S u r r e a l i s t s ,  a l t h o u g h  a t  t h i s  
t im e  t h a t  w ou ld  be an a n a c h r o n i s m .  N e v e r t h e l e s s ,  the  
v a r i a t i o n  and ra n g e  o f  h i s  s t y l e  and t e c h n i q u e  a p p l y  t o  
no p a r t i c u l a r  s c h o o l  o r  l i t e r a r y  o h a p e l .  The m a j o r i t y  
o f  h i s  im a g er y  and s t y l i s t  ique t e c h n i q u e  i s  i n t e n s e l y
o r i g i n a l .  H is  d e s c r i p t i o n s  o f  O’ P a t a h * s  e y e s ,  "d yn a -
61
m i q u e s ,  v e n a n t  d r o i t  comme un j e t  de s i p h o n , ” o f  
Dona R em edlos  who p o s s e s s e d  one o f  t h o s e  b o d i e s  s t u f f e d  
w i t h  s i e s t a s ,  s w o l l e n  b y  s u g a r  and t h r o b b i n g  w i t h  vows  
and o m en s ,  nam ely  a S p a n i s h  woman, and o f  Magyar non­
c o m m is s io n e d  o f f i c e r s  w i t h  t e e t h  l i k e  d e a d  t u r q u o i s e s
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a re  b u t  & s u g g e s t i o n  o f  h i s  o r i g i n a l i t y .
G i r l s  w i t h  h e a v i l y  powdered f a c e s  w h ic h  c a u s e
t h e n  t o  r e s e m b l e  b o n b o n s ,  L l a ' s  e y e s  o p e n i n g  l i k e  f r i e d  
62
e g g s ,  L o u i s a  whose  e y e s  move so s l o w l y  t h a t  i t  seem s
t h a t  she  must have  b e e n  r e a r e d  n e a r  a r a i l r o a d  l i n e  where
63
o n l y  s lo w  f r e i g h t  t r a i n s  p a s s e d  and t h e  judgm ent  d e ­
l i v e r e d  b y  one o f  Samuel P a c i f l c o ' s  g u e s t s  who was a s k e d  
I f  Dona R em edlos  were  a woman o f  l e t t e r s  and r e p l i e d ,  
"Non, j e  l a  c r o l s  c h a s t e "  a r e  pr im e e x a m p le s  n o t  o n l y  
o f  M orand's  e f f o r t s  t o  b r i n g  t o g e t h e r  t h i n g s  r a r e l y  I f  
e v e r  b e f o r e  a s s o c i a t e d ,  b u t  a l s o  o f  h i s  w h i m s i c a l  p i x i e ­
l i k e  humor,
A f e a t u r e  o f  h i s  s t y l e  w h ic h  h a s  b e e n  g e n e r a l l y  
o v e r l o o k e d  l a  a t e n d e n c y ,  I f  n o t  an a d d i c t i o n ,  t o  a l ­
l i t e r a t i o n ,  a t r a i t  p e o u l l a r  to  Germanic r a t h e r  th a n  
G a l l i c  w r i t e r s .  In t h e  N u lt  de P o r t o f l n o  Kulm,  Morand 
d e s c r i b e d  the  s c e n e  o f  t h e  r e v o l t :  "D ublin  I t a l t  d e s e r t ,  
h a b i t e  s e u l e m e n t  de d l t o n n a t i o n s "  and p l a c e d  In 
O ' P a t a h ' s  mouth a s p e e c h  a d v o c a t i n g  t h a t  a p o e t  s h o u l d  
t r y  t o  b e l o n g  t o  m y t h o lo g y  a s  q u i c k l y  a s  p o s s i b l e ,  in
62
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w h ic h  a l l i t e r a t i o n  i s  s t r e s s e d :
Tout  v a u t  m ieu x  que de s ' a m e n d e r .  Amende a m ^ re .  
E f f o r $ o n s - n o u s  d ’ ^ v l t e r ,  d 'u n e  p a r t ,  l e  noeud  
o o u l a n t  de l a  p r i s o n  de K i l m a i n h a n ,  e t f d ' a u t r e  
p a r t ,  l e s  l a u r i e r s  de p o $ t e  l a u r $ a t . ° °
When a s h e l l  c l e a n e d  o u t  a group  o f  s h a r p s h o o t e r s  
p o s t e d  in  t h e  o u p o l a  o f  a c h u r c h ,  O’ P a ta h  commented d r i ­
l y :  " S i  c e l a  o o n t i n u e . . . n o u s  a l l o n s  v o i r  l e s  ddmea
67
d 3 m . . . i n £ s  (The domes w i l l  be doomed)" and a b i t  f a r -
68
t h e r  a l o n g  he spoke  o f  the  " £ t e r n e l  e x tr £ m ism e"  in
w h ic h  I r e l a n d  l i v e d .
Su ch  a l l i t e r a t i o n  m igh t  a p p e a r  norm al  and e v en
a c c i d e n t a l ,  u n t i l  one f i n d s  a s u s t a i n e d  e x a m p l e ,  a s  in
O ' P a t a h ' s  m a n u s c r i p t :
O r i e n t ,  a n o i e n n e  c h o s e ,  n i e r a s - t u  l ' o r g u e l l  
o r i g i n e l  de c e u x  d o n t  l a  f o r c e  t r e m b l e ,  1 ' o u t  11 
o s c i l l e  d a n s  l a  main o i s i v e ,
o b ^ i s s a n t  s e u l e m e n t  p o u r  l e s  m auva is  o u v r a g e s ,  
o p u l e n o e  o p t £ e ,  o u r a g a n , o b s c u r e  I ,  
o m b r a g eu se s  o b s S q u e s . . .  °
Ferine l a  n u l t  c o n t i n u e d  t h e  p a t t e r n  s e t  in
K o r a n d 's  p r e v i o u s  w o r k s ,  b r i n g i n g  more i n t o  f o c u s  the
b l u r r e d ,  h a z y  o u t l i n e s  o f  the  h a l f - I m a g i n a r y  c h a r a c t e r s ,
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aa p o r t r a y e d  in  Tendrea  S t o c k s , c o n t i n u i n g  t h e  g a u d y ,
g l i t t e r i n g  s t y l e  o f  Ouvert  l a  n u l t ♦ The t r a d i t i o n a l
a t y l e  o f  t h e  a h o r t - a t o r y  was a l m o s t  c o m p l e t e l y  d i s c a r d e d ,
f o r  Morand a t  t h i s  p e r i o d  was o c c u p i e d  w i t h  the  a s s e m b l y
o f  e n t i r e l y  d i s s i m i l a r  o o n c e p t a  in  o r d e r  t o  e x p r e s s  h i a
i m p r e s s i o n s  and was s p e c i a l i z i n g  in  w h at  L£on P i e r r e -
Q u in t  d e s c r i b e d  a s  "1 ' im age  s u r p r i s e ,  1 ' image e x p l o s i o n ,
l ' e l l i p s e  A e f f e t ,  l a  r e c h e r c h e  d e s  a p p o s i t i o n s  c o sm o -  
71
p o l i t e s
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In La N ult  de C h a r l o t t e n b u r g , w r i t t e n  in 1 9 2 1 ,  
he p r e s e n t e d  a n o t h e r  c h a r a c t e r  o f  th e  l o s t  g e n e r a t i o n ,  
a s  th e  p o s t  World War I group  o f  w r i t e r s  and a r t i s t s  was 
c a l l e d .  J u s t  a s  in  Ouvert  l a  n u i t  he had shown th e  f e m a le  
r e p r e s e n t a t i v e s  o f  t h e  j a z z  a g e ,  the  b a r s ,  th e  d a n c e - h a l l s  
and t h e  u n d e r w o r l d ,  s o  in  Ferm^ l a  n u l t , he d e s c r i b e d  d e ­
l u d e d ,  d e g e n e r a t e  and d i s g u s t e d  male c o u n t e r p a r t s .  O 'F a t a h ,  
t h e  r e v o l u t i o n a r y  p o e t  o f  La N u lt  de P o r t o f i n o  Kulm, was  
n o t  t o o  f a r  removed from Egon v .  S t r a c h w i t z ,  t h e  German
7 0
The f a i r y - l i k e ,  e t h e r e a l ,  G ir a u d o u x e sq u e  
q u a l i t y  o f  C l a r l s s e ,  D e l p h i n e  and Aurore  i s  the  im­
a g i n a r y  p a r t .  Morand was I n s p i r e d ,  f o r  t h e  p o r t r a i t  
o f  C l a r l s s e ,  by  one o f  h i s  f r i e n d s ,  t h e  B a r o n e s s  E m ile  
d ' E r l a n p e r  who i s  now w e l l  o v e r  e i g h t y  and l i v e s  In 
C a l i f o r n i a .
71
L. P i e r r e - Q u i n t , " L e c tu r e s , "  La Revue de 
F ra n c e , XIV, 5 ( l e r  septembre 1931;), 11|7TT
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Ouvert  l a  n u i t ,  s u i v i  de Ferm£ l a  n u l t ,  
p p .  1 9 3 - 2 1 5 ^
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Communist ,  s n a k e - c o l l e c t o r  and form er  b a r o n ,  spawned  
by war and l i v i n g  In a d e m o r a l i z e d  c o u n t r y *  B o th  were  
c h a r a c t e r i s t i c  t y p e s  o f  t h e  d e o a d e n t  s o c i e t y  o f  t h e  e r a ,  
c h i l d i s h ,  v u l g a r ,  n e u r o t i c  to  th e  p o i n t  o f  h y s t e r i a ,  a l ­
m ost  g r o t e s q u e *
The u s e  o f  c o l o r s  i s  m a r k e d ly  l e s s  in  t h i s  t a l e ,  
moat o f  th e m ,  in t u n e  w i t h  t h e  th e m e ,  b e i n g  su b d u ed  and  
a t r i f l e  d e p r e s s i n g *  As t i m e s  t h e y  were em p loyed  in a
d r o l l  and e l l i p t i c a l  s t y l e ,  a s  oan be s e e n  in  t h e  d e a -
73
c r i p t i o n  o f  t h e  m e e t i n g  b e tw e e n  Hgon and the  a u t h o r *
The b a r o n e s s  had h a i r  o f  a h e a t h e r - c o l o r e d  v i o l e t  ( p .
2 0 7 ) and women c l i e n t s  o f  a c a b a r e t  w ere  d e s o r i b e d  as
c e s  femmes q u i  r l e n t  a v e o  un b r u i t  de
c a r a f e s  q u i  se  v i d e n t ,  e t  l e u r s  y e u x ,
l o u r d e s  e a u x  n a p h t e u s e s ,  a t  l e  t im b r e  
humide de l e u r s  bouches*?^-
W it h in  th e  t w e n t y - t w o  p a g e s  o f  the s c r i p t  but
n i n e  c o l o r s  w ere  e m p lo y e d :  v i o l e t  ( p .  1 93  e_t p a s s i m ) ,
v e r t  ( p .  1 9 3  e £  p a s s i m ) ,  jaun e  (p* 1 9 7 ) ,  c e r i s e  (p* 2 0 3 )#
b l e u  ( p .  2 0 k ) ,  r o u g e  (p* 201; ) ,  g r l s  s o u r l s  ( p .  2 0 8 ) ,  n o l r
( p .  2 1 3 )  and a r g e n t  ( p .  211; ) •  N e v e r t h e l e s s ,  t h e  a u t h o r
a c h i e v e d  s t r o n g  e f f e c t s  by  t h e  b r u t a l i t y  o f  t h e  im a g er y
and by  a c o m b i n a t i o n  o f  h e a t ,  f l o w e r s ,  c o l o r s  and the
73
C i t e d  on page  111;,
71;
O uvert  l a  n u l t , s u l v l  de Fermi l a  n u l t , p ,  201;.
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b a r o q u e .  The b a r o n e s s ,  f o r  e x a m p l e ,  t o l d  o f  h e r  e a r l y  
e x p e r i e n c e s  w i t h  Egon and c h a r a c t e r i z e d  him In t h e  f o l ­
l o w i n g  w o r d s :
Comme m o l ,  Egon a l m a l t  l a  p a r e s s e  aux  
l o n g s  o n g l e s ,  l e s  a v e u x  s a n s  p a r o l e s  s u r  
l e s  mola k a n a p l s ,  dan s  d e s  a t m o s p h e r e s  
d ' a r d e u r  o d ,  en q u e l q u e s  I n s t a n t s ,  l e s  
m a g n o l i a s ,  c e s  f l e u r s  df> p e a u ,  d e v l e n n e n t  
n o l r s  comme d e s  p endus .75
M o u se -g r a y  s u i t s  and In ky  a p e r i t i f s  ( p .  2 0 8 ) ,  
ev en  l o n g n a l l e d  I d l e n e s s ,  and e s p e c i a l l y  a m i s t r e s s  c l a d  
In v i o l e t  s t o c k i n g s  and s i l v e r  f l l l g r e e d  m u l e s ,  w a i t i n g  
In a b o u d o i r  ( p .  2 1 £j.) a r e  w i t h i n  th e  ken o f  t h e  a v e r a g e  
I m a g i n a t i o n ,  b u t  s u l p h u r e d  dawns ( p .  2 1 4 ) and l a u g h i n g  
e y e s  t h a t  were  l i k e  h e a v y  n a p h t h a l l o  w a t e r s  a r e  a b i t  
d l s c o n o e r t l n g ,  a n d ,  In m a t t e r  o f  p l o t ,  a  b r o k e n -d o w n  
baron  who r a i s e s  p o i s o n o u s  s n a k e s  and I s  h o s p i t a b l e  t o  
the  d e g r e e  o f  l e n d i n g  the  u s e  o f  h i s  w i f e  to  h i s  g u e s t  
a p p r o a c h e s  t h e  l i m i t s  o f  p l a u s i b i l i t y .  A g a i n ,  a f t e r  a 
r a t h e r  c o m p l e t e  d e s c r i p t i o n  o f  t h e  b a r o n e s s ,  In w h ic h  he 
s t a t e d  t h a t  she  had Mun e c l a i r  l u n a l r e ,  l e  f r o n t  b a s ,  un 
n e z  l a r g e m e n t  o u v e r t  e t  s o u d i  a u x  s o u r c i l s .  S e s  c h e v e u x  
d 'u n  v i o l e t  c o u l e u r  de b r u y S r e ” ( p .  2 0 7 ) ,  he was s t r u o k  
by h e r  r e s e m b l a n c e  t o  an a n g o r a  r a b b i t ,  w h i c h ,  a l t h o u g h  
a d m i r a b l y  a c o u r a t e ,  l a  a m ost  u n u s u a l  and u n c o n v e n t i o n a l
75
I b i d . ,  p .  2 1 3 .
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s i m i l e •
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In La N u lt  de  B a b y l o n e , o e r t a i n l y  th e  w e a k e s t
o f  th e  c o l l e c t i o n ,  Morand r e c o u n t e d  th e  t a l e  o f  a F r e n c h
p o l i t i c i a n  who
f i d d l e  A sa  r a c e  e t  A l a  coutume p a r l e -  
m e n t a i r e ,  n ' e s t  Jam als  A c o u r t  de r e p a r t i e  
e t  A b o u t  de r e s s o u r c e a ,  e t  r e b o n d a l t  aur  
a e s  p a t  t e a  e t  p a r t l r  s a n s  r o u g l r  d 'u n  n o u v e l  
£ la n  v e r a - d e  n o u v e a u x  h o n n e u r s  e t  de n o u v e a u x  
p r o f l t s . ' '
Here a g a i n  c o l o r s  a r e  u s e d  s p a r i n g l y :  b l e u  (p* 
2 1 8 ) ,  Jaune ( p .  2 1 8 ) ,  b l a n c  { p .  2 1 9 ) #  a r g e n t  ( p .  2 2 1 ) ,  
r o s e  ( p .  2 2 3 )# o r  ( p .  2 2 2 ) ,  orSme ( p .  2 2 7 ) ,  and v e r t  
( p .  2 3 0 ) .  H ow ever ,  th e  r e a d e r  m e e t s  a new sh a d e  o f  
c o l o r  o f  w a l l p a p e r  in t h e  a u t h o r ' s  d e s c r i p t i o n ,  i n  e l ­
l i p t i c a l  s t y l e ,  o f  D e n y s e ' s  room:
C ' e s t  s i  J o l i e  o h e z  D e n y s e ,  s i  i n t i m e .  Un 
p a p i e r  r a y £ , de t e l n t e  p i s t a o h e .  Une raoquette  
J o n q u l l l e .  Aux mura de f i n e s  g r a v u r e a  L o u i s  
XVI. Des  a b a t - j o u r  de d e n t e l l e s .  Des  v a s e s  
de d a l l e • P a r t o u t ,  d a n s  c e s  e f f l l l s ,  dans o c a  
m o t i f s  au o r o o h e t ,  l a  main de l a  femme, comme 
c h e z  ma t a n t e  Em m a.'°
A n o t h e r  d e s c r i p t i o n  i n  w h ic h  t h e  n e u t r a l i t y  o f  
l i g h t  and d a r k  was em ployed  o o c u r r e d  a s  Morand d e s c r i b e d  
t h e  s c e n e  in  the  Chamber o f  D e p u t i e s ,  a s  th e  p r e s i d e n t
76
I b i d . ,  p p .  2 1 7 - 2 3 8 .
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P i e r r e  B r o d i n ,  M a l t r e s  e t  t £ m o i n s  de  l ' e n t r e -  
d e u x - g u e r r e s . p .  1 7 6 .
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Ouvert  l a  n u i t ,  s u i v l  de Ferra£ l a  n u l t ,
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mounted t o  th e  t r i b u n e :
Sa v i t a l i t y  e a t  t a r i e  e t  11 f a i t  c o n t r a s t s  
a v e c  l e a  t r i o m p h a n t e a  V i o t o i r e a  d o r i e s  q u i ,  
s o u s  l u l ,  a ' e n v o l e n t  dana un c i e l  d ’a o a j o u ,  
embouchant de n u e t s  b u o o i n a .  Une l u m i l r e  
l l v i d e ,  a o l e i l  d ' a p r l s  d i n e r ,  tombe aur  l e a  
t f t e s ,  a u s a l  b l e m e s  que l e s  a l l e g o r i e s  dea  
mura; l e  P r e s i d e n t  de l a  Chambre ae penche  
p a r - d e s s u s  b o r d ,  i n q u i e t  oomne d ' u n e  v o i e  
d«eau.79
Here Morand d e p a r t e d  from h i s  two d i m e n s i o n a l  
a r t  o f  a r b i t r a r y  c o m b i n a t i o n a  by  t h e  u s e  o f  m e ta p h o r s  
w h ic h  a p p e a r  t o  be an i n t e n t i o n a l  d i s t o r t i o n .  D e s ­
c r i b e d  in  more o r  l e s s  t r a d i t i o n a l  s t y l e ,  w i t h  t h e  e x ­
c e p t i o n  o f  t h e  mahogany s k y ,  t h e  s c e n e  p r e s e n t e d  a 
r e a l i s t i c  p o r t r a i t  r a t h e r  t h a n  h i a  u s u a l  e l e c t r i f y i n g  
o a r i o a t u r e •
80
In La N u lt  de P u t n e y ,  he  made muoh more u s e  o f  
c o l o r  and in  more p i o t u r e s q u e  w a y s .  As i s  o b v i o u s  in  
th e  e x a m p le s  a l r e a d y  c i t e d ,  i t  i s  n o t  th e  q u a n t i t y  o r  
f r e q u e n c y  o f  t h e  c o l o r s  t h a t  e n h a n c e s  th e  s t y l e .  I t  i s  
M orand's  f a s h i o n  o f  g r o u p i n g  and h i s  t r e a t m e n t  o f  th e m .  
S t a t i s t i c a l l y  he a v e r a g e s  l i t t l e  more than one m e n t io n  
o f  c o l o r  p e r  p a g e ,  w h ic h  i s  p a r t i c u l a r l y  t r u e  o f  La NuIt  
de P u t n e y .
The r e a d e r  i s  i n t r o d u c e d  t o  Habib t h e  L e v a n t i n e
79
I b i d . ,  p .  235*
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I b i d . ,  p p .  2 3 9 * 2 8 0 .
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who l a  d e s c r i b e d  a s  h a v i n g  a v e r y  dark  c o m p le x io n  and
d r e s s e d  In a p i n k  f l a n n e l  s h i r t ,  l y i n g  on h i s  s i d e  i n
a l a o q u e r e d  c a b i n :
l e  b u s t e  d r e s s £  h o r s  d 'u n  p l a i d ,  comme c e s  
t a n a g r e s  f u n l r a i r e s  a u x q u e l s  11 r e a s e m b l a l t  
t a n t  p a r  c e t t e  p o s e  e t  p a r  s a  f a c e  o r i e n t a l e .
D'un p o i n t  s i t u £  s o u s  l a  r a o l n e  d e s  o h e v e u x  
p a r t a l e n t  un s e u l  s o u r o l l  e t  un n e z  en c r o c h e t  
q u i  s o u t e n a l t ,  oomme une p l ^ c e  de b o u c h e r l e ,  
l e s  l S v r e s  £ p a l s s e s  e t  s a l g n a n t e s .  A u - d e a s o u s ,  
un menton en p l e i n e  pfite  e t  d e s  J o u e s  d ' a z u r  
que l a . p o u d r e  r a o h e l  f a i s a l t  c l r e r  au v e r t  de 
g r i s .
L a t e r  Morand m e n t io n e d  h i s  s w a r t h y ,  brown e y e l i d s
82
( " l e s  p a u p i ^ r e s  b l s t r ^ e s " )  and "un o e l l  A oorn^e  
b l e u e "  w h ic h  opened  a s  Habib " l a l s s a  c o u l e r  un r e g a r d  
a u q u e l  11 noua un c o u r i r e  su r  une bou ch e  de d i x - h u i t
83
o a r e t s . "  Habib was t r u l y  a c o l o r f u l  c h a r a c t e r ,  f o r
he la d e s c r i b e d  a s  e x t e n d i n g
h o r s  d ' u n  p o i g n e t  r o s e  ( r e t o u r n e  a p r i s  a v o i r  
£ t £  p o r t £  a l ' e n d r o l t ,  o a r  Habib m a lg r£  son £ l e -  
g a n o e ,  ne p o u v a l t  ae r ^ s o u d r e  A c h a n g e r  de l l n g e ) ,  
d e u x  m ains  s o u d ^ e s  A un b r a s  p o i l u ,  o m £  d 'u ne  
p la q u e  d ' i d e n t i t y  en or .°^-
He m a i n t a i n e d  h i s  h e a d q u a r t e r s  in  H anover  S q u a r e ,
w i t h  i t s  b l u e  c a t s  and g r e e n  d o o r s  ( p .  2 5 5 )» where a
l i v e r i e d  s e r v a n t ,  whose  h a i r  was S p a n i s h  w h i t e ,  i n t r o -
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I b i d . ,  p .  2 3 9 .
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duoed t h e  v i s i t o r s  t h r o u g h  a  marble  v e s t i b u l e  t o  a  
" s a l o n  en c r im e  c u i t e "  ( p .  2 5 6 ) ,  o o v e r e d  w i t h  a  r o y a l  
b l u e  c a r p e t .  Habib wore a b l a c k  t i e  w i t h  p a l e  b l u e
65
s t r i p e s ,  t h e  c o l o r s  o f  E t o n .
In s i m i l a r  s t y l e ,  Morand d e s c r i b e d  a t  l e n g t h  
S i r  C h a r l e s  V a l l e r y  Succom bes*  c o l l e c t i o n  o f  s k u l l s :
o r t n e s  a u x  t o n s  c u l t s  d e  o a r a m e l  o u  
b l a n o h l s  de oh au x  ou p a t l n i s ,  o r t n e s  a r a b e s  
oCl l ' o n  v o y a l t ,  g r a v i s ,  d e s  v e r s e t s  du K oran ,  
I n s o r l t e s  d e s  m arques de t r l b u s ; o r t n e s  d e s  
I n o a s ,  l n o r u s t i s  de t u r q u o i s e s ,  d ' a r g e n t  e t  
de n a o r e  o r t n e s  t a b o u s  d a n s  l e u r  g a l n e  de  
o u l r ,  a f f l i g i a  de s t r l e s  p e l n t e s  v l o l e m m e n t ,  
o r t n e s  o o n g o l a l s  p l e l n s  de c l o u s  v o t l f s  e t  
o e s  m y s t i r i e u s e s  t t t e s  h u m a ln e s  q u e ,  p a r  un 
p r o o i d i  s e o r e t ,  l e s  P i r u v l e n s  r i d u l s e n t  t  l a  
g r o s s e u r  du p o l n g ,  p e t l t e s  g r im a c e s  n o l r e s  
a y a n t  g a r d i s  d a n s  l e u r  r i t r e c l s s e m e n t  l e u r s  
p r o p o r t i o n s ,  l e s ^ p h e v e u x  eux-ratmes r a p e t l s s i s ,  
s a p a j o u s  e x q u l s .  G
A s t r i k i n g  exam p le  o f  t h e  u s e  o f  o o l o r  In h i s  
d e s c r i p t i o n s  o c c u r r e d  a t  t h e  c o n c l u s i o n  o f  t h e  s t o r y  
a s  Habib was s t a u n o h l n g  t h e  I n t e r n a l  h e m o r r h a g e s  o f  
t h e  s i c k  woman:
Une Jeune femme o l r e u s e ,  t r i s  b e l l e ,  l e a  y e u x
?r a v i s  d 'u n  c e r a e  b l e u  f o n c i ,  l e s  l t v r e s  b l a n c h e s ,  t a l t  i t e n d u e  s a n s  m ouvem ent ,  d a n s  l e  l i t .  E l l e  
ne  p a r u t  p a s  n o u s  v o i r .  A u t o u r  d ' e l l e ,  d e s  
c u v e t t e s  r o u g e s ,  d e s  i p o n g e s  r o u g e s ,  d e s  e e r v l -  
e t t e a  r o u g e s ;  l e o  d r a p s  eux-m fm es t r a v e r s i s . . .
On e n t e n d a l t  a u - d e s s u s  de n o s  t e t e s  l e s  p a s
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p r e s s e s  d e s  d o m e s t i a u e s  q u i  r e o h e r o h a l e n t  du
l i n g e  de r e c h a n g e . ® '
Here t h e  r e p e t  I t  I o n - - r e d  b a s i n s ,  r e d  s p o n g e s ^  
r e d  t o w e l s - - i s  r e m i n i s c e n t  o f  th e  s c e n e  in  C l a r l s s e  
w h ere  t h e  t e n n i s  p l a y e r  In  w h i t e  d u c k s  was  o a v o r t l n g  
b e f o r e  a k n o l l  o f  b l u e  g r a s s  on w h lo h  w ere  s e a t e d  t h e
y o u n g  women in  o h e r r y ,  y e l l o w ,  g r e e n  and c h e r r y  Jum p ers .
89
^ g w ls  Ir & n e ,  h i s  f i r s t  n o v e l ,  Morand i n ­
t r o d u c e d  I r e n e ,  s i s t e r  u n d e r  t h e  s k i n  to  D e l p h i n e ,  
C l a r l s s e ,  A u r o r e ,  L £ a ,  Z a £ l ,  AIno and Company. J a c q u e s  
de L a o r e t e l l e  com p a red ,  in  a s i g n i f i c a n t  f a s h i o n ,  M orand's  
t r e a t m e n t  o f  h i s  new h e r o i n e  w i t h  h i s  p r e v i o u s  p o r t r a i t s  
when he  w r o t e :
I I  l ' a  e r £ £ e  de l a  meme m ani^re  q u ' l l  a v a l t  c r £ £  
l e s  p r e m i e r e s ,  m a l s  s u r  une b a s e  p l u s  a o l l d e  e t  p l u s  
£ t e n d u e .  I I  l u i  a palpA l e  o r t n e , mesur£ 1 ' a n g l e  
f a c l a l e  e t  11 l ' a  r a t t a o h j e  A s a  r a c e  comme G oblneau  
a u r a l t  pu l e  f a l r e . . .  I I  n ' a  p a s  p e r d u  d a n s  o e t t e  
I t u d e  p l u s  a p p r o f o n d i e  sa  r a p i d i t y  d ' e x p r e s s i o n  n l  
so n  a r t  d e s  o o n t r a s t e s  s i m u l t a n ^ s . ^
T h i s  n o v e l ,  w h i c h  In  r e a l i t y  was s c a r c e l y  more 
th a n  an e l o n g a t e d  s h o r t - s t o r y ,  c o n t i n u e d  in  th e
87
I b i d . ,  p .  2 7 9 .
88
Tend r e s  S t o o k s . p p .  l+ij.—la ^  *
89
( P a r i s :  B ern ard  G r a s s e t ,  " C o l l e c t i o n  P o u r p r e , "
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i m p r e s s i o n i s t i c  and baroqu e  s t y l e  o f  h i s  p r e v i o u s  w orks
a n d ,  i n  a d d i t i o n ,  I n t r o d u c e d  t h e  modern w o r ld  o f  b u s i n e s s
i n t o  t h e  r ea lm  o f  t h e  n o v e l *  New J u x t a p o s i t i o n s  o f
h i t h e r t o  u n r e l a t e d  s u b j e c t s  a b o u n d ,  u n e x p e c t e d ,  d r o l l
and w h l m s l o a l ,  w h io h  rem ind  t h e  r e a d e r  o f  t h e  s c h o o l  o f
t h e  F b n t a i s i s t s .  The e x t r e m e l y  c o n t e m p o r a r y  n a t u r e  o f
h i s  s u b j e o t  m a t t e r  and h i s  manner o f  e x p r e s s i o n  m ig h t
tem p t  c r i t i c s  t o  c l a s s i f y  P a u l  Morand among t h e  r e a l i s t s ,
b u t  th e  f a n o i f u l  and e x p r e s s  ion  i s  t i c  n a t u r e  o f  h i s  s t y l e
p l a c e s  h i s  works on a h i g h e r  a r t i s t i o  l e v e l .  As Ren^
B o y l e s v e  has  w r i t t e n ,  " L ' a r t  commence d. 1 ’ i n s t a n t  p r £ -
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c i s  oti n a i t  l a  f a n t a i s i e . "
The a u t h o r ’ s s e n s i t i v i t y  to  c o l o r  i s  a g a i n  p r e s e n t  
b u t  p l a y s  an e v e n  more subdued  and f i n i s h e d  r o l e .  The 
f r e q u e n c y  in  L ew is  e t  I r 3 n e  i s  b a r e l y  one m e n t io n  o f  
c o l o r  p e r  p a g e ,  b u t ,  a s  u s u a l ,  th e  c o m b i n a t i o n s  a r e  so  
a r r a n g e d  a s  t o  g i v e  t h e  u l t i m a t e  in  e f f e c t .
In  t h e  d e s c r i p t i o n  o f  a f u n e r a l ,  Morand p r e s e n t e d  
a g a i n  c o n t r a s t s  o f  l i g h t  and d a r k ,  in  o l o t h i n g ,  dem eanor  
and e n v i r o n m e n t .  He d e p a r t e d  from t h e  s t y l l s t l o  d e v i c e  
o f  m on o to n o u s  b e a t ,  c h a r a c t e r i s t i c  o f  s i m p l e  d e c l a r a t i v e  
s e n t e n c e s ,  b u t ,  by  h i s  u s e  o f  c o l o r s ,  f l o w e r s  and m us io  
p ro d u o ed  a c u m u l a t i v e ,  o m in o u s  s e n s e  o f  d e a t h  w h ic h  was
91
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bro k en  s u d d e n l y  by  t h e  sh a rp  o o n t r a s t  a f f o r d e d  b y  th e  
f i n a l  s e n t e n o e :
A l a  s o r t i e  d e s  o o l s  e m p e s ^ s ,  h o r s  d e s  v £ t e -  
m en ts  de d e u l l ,  l e s  a s s i s t a n t s  m o n t r a i e n t  d e s  
j o u e s  t a n n l e s  au  s o l e l l ,  d e s  m ains  b r t i l £ e s .
T a n d ls  que l e s  o r o q u e - m o r t s  i  m o u a ta o h e s  n o i r s  
d ^ n u d a l e n t  l e  o o r b l l l a r d  au p r o f i t  du o a t a f a l -  
q u e ,  e t  p o r t a l e n t  dan s  l ' ^ g l l s e  une A une l e s  
o o u r o n n e s  e n r u b a n n £ e s ,  un a un t o u s  o e s  r e g r e t s  
en f l e u r s  n a t u r e l l e s ,  l ' o r g u e ,  a o o o r d l o n  t e n u  
p a r  q u e l q u e  marln e n l v r ^  e t  p l a i n t  I f ,  e n v o y a l t  
dans l e s  t e n t u r e s ,  s o u s  l e s  v o t i t e s  e t  Jusque  
d a n s  l a  rue  de g j a n t e s  h a r m o n ie s  c o u p l e s  de  
v e n t s .  Les s u i s s e s  d o m l n a l e n t  t o u t e s  l e s  o a l -  
v l t l e s ,  de l e u r s  h a l l e b a r d e s  l u l s a n t e s  e t  
t r o u p e s  comme l a  o u l l l e r  A a b s i n t h e .  Lea 
d o m e s t l q u e s  du d i f u n t ,  en l l v r ^ e  a n a r a n t e ,  
a v e c  b r a s s a r d  de c r A p e ,  l e  ohap eau  h a u t  de 
forme A l a  m a in ,  a j o u t a l e n t  A o e t t e  r a a j e a t e .
On s e n t a l t  que l e  m olndre  o h a g r l n  eQt a l t £ r £ ,  
l a  m olndre  l m p o l i t e s s e  f r a c a s s #  l a  bonne  
humeur de o e t t e  o b s c u r e  a s s e m b l e s  d'hommes  
e t  de femmes r i u n l s  dan s  l a  j o l e  de s e n t l r  
l e  m a t i n ,  l a  pAte d e n t i f r i c e  e t  de n ' A t r e  p a s
m o r t s , 9 2
As t h e  f u n e r a l  p r o c e s s i o n  h e a d s  t o w a r d s  P i r e -  
L a o h a l s e  th e  d e s c r i p t i o n  becom es  more t e r s e  b u t  p r e s e n t s  
a p i c t u r e  s i m i l a r  In t i n t s  and g l i n t s :
P r £ c £ d £ e  de son  a t t e l a g e  e t  de son o o o h e r  
en s u l e ,  l a  v o l t u r e  I t a i t  g a l n l e  d 'u n  d e u i l  
m a t ,  oil s e u l e  l a  bou ch e  d e s  o h e v a u x  f a l s a i t  
une d l o h l r u r e  humlde e t  r o s e .  L ew is  r e g a r d a l t  
tomber un s o l e l l  g r a s  q u i  t a c h a l t  l e s  r a y o n s  
d e s  r o u e s ,  l e s  s o u l l e r s  A b o u o l e s  du m a l t r e  
d e s  c £ r £ m o n i e s ,  l e s  o r c h l d £ e s  t r a n s p a r e n t e s ,  
l e s  f e u l l l a g e s  d 'a u to n m e  que s u l v a l t  une  
o d e u r  de f o r e t  m o u l l l ^ e . ' ’
Throughout  t h e  e n t i r e  s c e n e ,  from P a s t a f l n a
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d r es se d  in a d a f f o d i l  c o lo r e d  raglan  (p .  17)* to  L e w is ' 
re tu rn  t o  h i s  home where he threw on the f l o o r  h i s  b la c k  
g lo v e s  and mourning c l o t h e s ,  "qui r e s t £ r e n t  comme un en-  
o r i e r  renvers^ sur l e  t a p i s , "  and put on an o ld  g o l f  
j e r s e y  and a gray hat th a t  had turned y e l lo w  (p ,  2 1 ) ,  
one i s  impressed by the s u b t l e  use  o f  c o l o r  in the  d e s ­
c r i p t i o n s *  During the even ing  Lewis d r es sed  and drove 
towards P a r i s ,  " o e t t e  lu eu r  ro u g e ,  ce t ro u  p lus  c l a i r  
r e p e in t  de r o s e ,  qui s ' a v i v a i t  dans la  n u i t  i  mesure 
que l e s  pav£s d e v in r e n t  p lus  h o u leu x ,"  ( p .  22) .
Morand f u r t h e r  d e s o r ib e d  g i r l s  a s  blond a s  Jute  
(P* 31)# Lewis s u n -b a th in g  u n t i l  h i s  sk in  had taken on 
the c o l o r  of  iron  ore (p* 1^3), and o l i v e  t r e e s  "qui  
n ' a v a i e n t  que l a  peau s\ir l e s  o s ,  s ' £ t i r a i e n t  hors d'une  
t e r r e  fendue oou leur  de pain" (p* UU)# P a s t a f i n a ' s  bro ­
t h e r  was d ep lo te d  most c o l o r f u l l y :
Le s u i v a i t  son f r £ r e ,  l e  comnandatore 
P a s t a f i n a ,  s o r t e  de Maciste  E l e c t o r a l  & l ' o e i l  
l iq u o r e u x ,  au g e s t e  g £ n ^ r a l i s a t e u r ,  j o u e s ,  o n g le s  
e t  brassard  n o i r s ,  oheveux h u i l ^ s ,  t e rm in es  par  
des a c o r o c h e c o e u r s , v£tu  de c e t  uniforms de 
t o i l e  b lanche boutonn£ s u r  l e  c 5 t¥  qui f a i t  
prendre beauooup de S i c i l i e n s  pour des  o f f i o i e r s  
de marine en d i s p o n i b i l i t £  ,"4-
Irene  was p r es e n te d  in  a b la ck  swimming s u i t ,  
red rubber cap and w ith  " c e t t e  b e l l e  c o u le u r  t e r r e  
c u i t e  des peaux m£diterran^ennes" (pp, i4.6-l|7)» and the
9l*
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S i c i l i a n  s t r e e t s  were as  t h i c k  as soup w ith  p e o p l e ,  and 
l i n e d  w i th  houses  p a in ted  w i th  "oe b l e u  A l e s s i v e "  (p .  5 D *  
This i s  a p p a r en t ly  a f a v o r i t e  shade o f  the  a u th o r ,  f o r  i t  
was re p e a te d  in s e v e r a l  subsequent s t o r i e s  and n o v e l s .
Ever a t t e n t i v e  to the eyes  of p e o p le ,  perhaps by 
h i s  d ip lo m a t ic  t r a i n i n g ,  Morand p a i n t e d ,  by means o f  
n e g a t i o n ,  a s t r i k i n g  p o r t r a i t  of  Lewis e a r l y  in the  
morning:
Quand Lewis se r e v e i l l e  i l  n 'a  pas l e s  
p a u p i i r e s  ch argees  de buveurs de bourgogne 
dont l e s  r e i n s ,  to u te  l a  n u i t ,  ont t r a v a l l l l ,  
n i  l e s  yeux  rouges  des l i s e u r s ,  n i  c e s  o e r o l e s  
v i o l e t s  des amoureux, anneaux n u p t ia u x ,  n i  
l e s  pitches p o l s s e e s  des danseurs  au lendemain  
d'un b a l ,  n i  c e t t e  peau des  Joueurs oii l ' o n  
v o i t  l e s  r e f l e t s  du t a p i s  v e r t . 95
His i n t e r e s t  in r a c es  was d i s c l o s e d ,  for  h is  
sen se  o f  c o l o r  was ev e r  p r e s e n t ,  in h i s  d e s c r i p t i o n s  o f  
the y e l lo w  O r ie n ta l s  in the A p o s to la t o s  Bank ( p .  53)#  
and the dark hands of  the Greeks t h e m s e lv e s .  Not con­
t e n t  w i th  h i s  own d e s c r i p t i v e  paragraphs he p laced  
words in the  mouth o f  Lewis t h a t  b e tra y ed  h i s  i n t e r e s t  
in r a c i a l  f e a t u r e s ,  ê * £ . ,  as  he d e s c r ib e d  I r e n e ' s  
Byzantine  e y e s ,  l i k e  a p ea o o o k 's  t a i l  (p .  1 0 9 ) .
With Lewis e t  I r ^ n e , Morand had oompleted h i s  
a p p r e n t i c e s h ip  and was ready to p e r f e c t  h i s  c r a f t s m a n s h ip .  
The t a l e s ,  e s s a y s ,  t r a v e l o g u e s  and n ove ls  th a t  fo l lo w e d
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were to  con ta in  the same b a s i c  e lements  as h i s  e a r ly
prose  works, a t  times more r e s p l e n d e n t ly  d re sse d  and a t
o th e r  t imes in more somber t o n e s .  The f o u r t e e n  exo t lo
96
and e r o t i c  t a l e s  o f  L 1Europe g a la n te  enhanced h is  r e ­
p u t a t i o n  and d is p la y e d  the p ro fu se n ess  of h i s  imagery 
to  the p o in t  where i t  seemed t h a t  he was g i l d i n g  the  
l i l y ,  but brought  few v a r i a t i o n s  to  the s t y l e  and t e c h ­
nique of Tendres S to o k s , the  Nuits  and Lewis e t  I r S n e .
He was approaching  h i s  f o r t i e t h  y e a r  and was a l re ad y  
beg inn ing  to see h im se lf  imprisoned in h i s  own leg end ,  
an imprisonment which was to  l a s t  u n t i l  a f t e r  World War 
IT , a t  which time he blossomed f o r t h  in a new and e n t i r e ­
ly  d i f f e r e n t  l i g h t .
In h i s  e a r l y  works the p u b l ic  i d e n t i f i e d  him w ith  
h i s  c h a r a c t e r s ,  even to  the p o in t  o f  a t t r i b u t i n g  to  him 
t h e i r  f e a t u r e s  and t r a i t s ,  a s  he h im se lf  observed :
Chaeun de oeux qu i  me composent a u j o u r d ' h u i , 
ap r£s  d ix  ans de v ie  l i t t ^ r a i r e ,  e s t  emprunt£
A un de mes l i v r e s .  C e t te  bouche oynique e s t  
n$e apr£s  Tendres S to o k s , ce t e l n t  bl$rae a p r i s  
Ouvert l a  N u l t ; ce bas de v isag e  lou rd  d'homme 
d ' a f f a i r e s  m^a £t£ pos£ apr£s  Lewis e t  I r$ n e ;  
oes cheveux p laques  de noctambule o n ^ p o u s s *  
a p r i s  L 'Europe O a la n te ; ces yeux b r id e s  sont 
oeux de BouddEa V Ivan t , e t  ap r$s  Magle N o ire , 
mes photos  elles-mfraes ont commeno*7 ^ Dorian 
Grayl & prendre  l e  type n i g r e . ° '
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Morand r e a l i z e d  that  the o r i t i c s  always demand 
th a t  an au thor  change and renew h i m s e l f ,  knowing t h a t  
t h i s  i s  what the p u b l i c  pardons l e a s t  in  him. By h i s  
f l a s h i n g  imagery and oapaule o a r l o a t u r e s ,  he p r e s e n te d  
not o n ly  the appearanoes o f  p e o p l e ,  p l a c e s  and t h i n g s ,  
but drove to  the v er y  h eart  o f  the s u b j e c t ,  which p l a c e s  
him above th e  t r i t e  c l a s s i f i c a t i o n  o f  I n q u ir in g  r e p o r t e r  
or ta k e r  o f  candid sn apshots  and in to  tha t  o f  an a r t i s t  
and of  the p r in c e  o f  t e l l e r s  of  t a l e s .
IMAGEBY
Hand in hand w ith  h i s  s e n s i t i v i t y  to  c o l o r ,
Morand d i s c l o s e d  e a r l y  in h i s  w r i t i n g s  an awareness o f  
o d o r s .  This  was perhaps not as narked in  h i s  f i r s t  
s t o r i e s  as  i t  became l a t e r  in  Magle n o i r e , P a r is -T o a b o u c- 
tou and Boute des I n d e s , but the embryo was r e a d i l y  ap­
parent  •
C l a r i s s e , w r i t t e n  in  191U and f i r s t  p r in te d  in  
the Meroure de France in 1 9 l 7 f made use o f  o c c a s io n a l  
imagery based on odors but in troduoed  th e  l a t t e r  c h i e f l y  
as part  o f  the d e s o r i p t i v e  background. The t a l e  was r e ­
l a t e d  in the f i r s t  person w i t h  the author i n f e r r i n g  an 
a u to b io g r a p h ic a l  e v e n t .  When he p ic tu r e d  h im s e l f  and 
C l a r i s s e  on the ba lcony  in Kensington on a Spr ing  n i g h t ,  
she leaned  forward t o  s m e l l  the  odor o f  f r e s h l y  cut
g ra ss  which was mingled w ith  the animal perfume o f  the  
1
d a n ce .  L ater  he went w i th  her on an e x c u r s io n  in to  
the oountry whose landsoape he p ic tu r e d  in a f lo o d  o f  
im ages ,  o o l o r ,  odor and asymmetry:
V o ic i  une lande de boue od l 'h e r b e  rare ju te  
comme une Sponge, sur  l a q u e l l e  tombe l e  cr£pus-  
oule  d'un v e r t  p o u r r i ;  r i e n  ne la  l i m i t e  que le  
c i e l  e t ,  sur l a  gauche, l e s  baraquements de b o i s  
blanc  dont 1 'od eu r  de beurre f o r t  v ie n t  jusqu'A  
moi.  Des f la q u e s  d 'e a u  r e n v o ie n t  au c i e l  l a v l ,  
vid£  de sa  p l u i e ,  1 ' image d'une lune d 'a luminium .
1
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Sur l e s  ohemins d l f o n a l s ,  l e s  roues  & f a o e t t e s  de 
l ' a r t i l l e r i e  lou rd e  fo n t  dea o r n i l r e s  v e r t l b r l e s  
rem p lie s  d'une eau mauve
E l l i p t i c a l  s t y l e  p lus  the I n t e r c a l a t i o n  o f  p u r e ly
s u b j e c t i v e  Imagery appears to be the hallmark of  Morand's
e a r l y  t e c h n iq u e .  He d e s c r ib e d  h is  v i s i t  to  C l a r l s s e ' s
apartment in c r y p t l c a l ,  syncopated  f a s h io n :
Mieux que o e l a .  P e t i t s  o b je ta  in im a g in a b le s ,  
sans f ige , jamais r l v l a ,  musle d 'e n fa n t  aauvage,  
c u r l o s l t e a  d ' a s i l e s  d ' a l i l n l s ,  c o l l e c t i o n  de 
oon su l  a n lm i l  par l e s  t r o p iq u e a .  E l l e  c o n f e s s e :
-  Vous savez  mes gof lts :  lo u e t s  ralcaniquea 
c a s s i s ,  l a l t  b r f l l l ,  orgues  a vap eu r ,  odeur de 
p r l t r e s ,  c o r s e t s  de s o l e  n o ir e  a remages e t  oea  
bouquets  en p e r l e a  de cou leur  f a l t a . d e  t o u t e a  
l e a  f l e u r s  c i t i e s  dans Shakespeare .^
I t  la  obv ious  th a t  C l a r l s s e  was not enumerating  
her f a v o r i t e  c o l l e c t o r ' s  i t e m s ,  which cou ld  h ard ly  i n ­
c lude  burnt m i lk  and the odor of  p r i e s t s ,  but merely  
her p r e f e r e n c e s .  Yet one wonders what p a r t i c u l a r  and 
i d e n t i f i a b l e  s c e n t  there  ia  to  the p r i e s t h o o d ,  w ith ou t  
d ar in g  to admit the e x i s t e n o e  o f  a c o n c r e te  odor of  
s a n c t i t y ,  w hich ,  in  view o f  Morand's a n t ip a t h y  to the  
c l e r g y ,  i s  s c a r c e l y  a c c e p t a b l e .
A gain ,  as  he d e sc r ib e d  the hand which f l o a t e d  in 
the wake o f  C l a r i s s e ,  he in c lu d ed  t a c t u a l ,  a u d i t o r y ,  o l ­
f a c t o r y  and v i s u a l  im p r e ss io n s :
2
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Nous sommes vos p r i s o n n i e r s .  Tout nous ranine  
v e r s  v o u s . S i ,  l o l n t a l n s ,  l ' e n n u l ;  s i  nous p a sso n s  
dans v o tr e  r u e ,  t o u t  nous a t t i r e t  l e  grand bouton  
p l a t  de l a  s o n n e t t e ,  a g r l a b l e  ft to u o h e r ,  l e  b r u i t  
de nos pas sur  l e  marbre de l ' e s c a l i e r ,  l e a  I n ju r e s  
du p e r r o q u e t ,  l ' o d e u r  de p a p ie r  oalque e t  de p a l e t t e  
q u i  v i e n t  de v o tr e  b o u d o ir ,  l e  camle de v o tr e  pheva-  
l i f t r e ,  l e s  v e i n e s  mauves qui oernent  vos y e u x ,^
As he and C la r i s s e  took l e a v e  o f  the group and 
re tu rn ed  from the n ig h t  c lu b ,  he was aga in  aware o f  
o d o r s :
II  e s t  quatre h e u r e s ,  Nona remontona ft l a  
s u r fa ce  du s o l ,  l a l s s a n t  a u -d e s s o u s  de nous l a  
fum£e lou rd e  d e s ^ c i g a r e s , des  odeurs de j i c k y  
e t  de f o i e  gras*'5
Considered q u a n t i t a t i v e l y ,  such a p a u o i ty  o f  odors  
la  h ard ly  an i n d i c a t i o n  o f  an a u t h o r ' s  p r e d i l e o t i o n  f o r  
t h e i r  use a s  part  o f  h i s  S t y l e  or t e c h n i q u e • I t  was r a ­
t h e r  in  Morand's j u d lo lo u s  use  o f  them th a t  t h i s  was d i s ­
c l o s e d  • In subsequent s t o r i e s  he employed them s u b t l y  
and w ith  p iquant p i c t u r e s q u e n e s s  by means o f  o o lo r  and 
t a s t e  c o m b in a t io n s ,  which were s u g g e s te d  r a t h e r  than  
s t a t e d  b a l d l y .  For example,  In P e l p h i n e , Morand, who 
dined f r e q u e n t ly  a t  the Oxford r e f e c t o r y ,  could not r e ­
s i s t  the I n t e r p o l a t i o n  o f  a d e s c r i p t i o n  o f  h i s  m eals:
Nous a v a l l o n s  1 'entreraenta , une s o r te  de moka 
jaune e t  rose  a l t e r n a t I v e m e n t , q u i  a v a i t  l ' a s p e o t
I b i d . ,  p ,  6 6 .
5
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du la r d  e t  l a  aaveur de l a  peps I n e ,  p u l s  un grand 
v erre  d 'eau*
L a te r ,  when F r a s e r ,  the p r o f e s s o r  a t  A l l  S o u l s ,
took him to d ine  in  C h e lse a ,  where we may suppose the
fa re  was more to  h i s  l i k i n g ,  Morand n o t i c e d  o n ly  c o lo r s *
However, when working In the Bodle ian  l i b r a r y ,  he found
I t  a s o r t  o f  barn
oft l e  b o l s  d es  ch a rp en tes  de s i x  s l i d e s  
r e s t i t u a i t ,  comme l'Ame d'un v l o l o n ,  l e  molndre 
b r u i t ,  t a n d l s  que sur  l e s  rayons pare 11s A des  
p la n c h e s  de f r u i t i e r ,  l e s  m anu sor l ts  odorants  
s A c h a le n t .  '
Sometimes the q u a l i t y  of  p i c t u r e s q u e n e s s  beoame 
mired In the bog o f  d i s l o c a t e d  s y n ta x ,  which can be seen  
In h i s  d e s c r i p t i o n  o f  S pr ing  on the Thames:
Le t a l u s  des  r o u t e s  s ' o r n a l t  de p i q u e - n i q u e s ,  
d ' l r l s ,  de m o t o c y o l e t t e s  b l e s s A e s .  La oarapagne 
A t a l t  devenue un v e r t  dAsert oft p a s s a l e n t  des  
paysans en ja q u e t t e  e t  en ohapeau m elon.  Auoum 
pommler oreux b la n c h l  A l a  ohaux ne p ouva lt  
A v l t e r  A se  penoher sur  l ' e a u  da l lA e de n u a g e s ,  
l e  p o ld s  d'une barque e t  l ' o d e u r  d'une lampe A 
a l c o o l ;  dans l e s  roseaux  A o l a t a l t  l e  rhume des  
f o i n s  de phonographes r e s t i t u a n t  A l a  nature  
c e t t e  poAsle q u ' i l s  l u l  a v a l e n t ,  pour l e u r  
sucoAa, empruntAe. °
Morand, the e l e g a n t  dandy o f  World War I y e a r s ,  
was a c u t e l y  aware o f  p e r s o n a l  o d o r s ,  which he t r i e d  to
6
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7
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ex p la in  e u p h e m ls t lo a l ly  and fa v o ra b ly  when a p p l ie d  to 
h im se lf*  In an a p p a re n t ly  a u to b io g ra p h ic a l  r e f e r e n c e ,  
he d e s c r ib e d  the loan  o f  the book, PomInlque, to D e lph lne .  
She read  the novel  and,  upon r e tu r n in g  I t ,  remarked t h a t  
he ,  Morand, was ve ry  s e n s u a l .  Morand's r e f l e c t i o n  In d i ­
c a te d  h i s  p reoooupatIon  w i th  o d o rs ,  as  he oomnented:
C ' l t a l t  v r a l t  I I  y a v a l t , a p r i s  l e s  r e p a s ,  
des nappes de feu  dans mes g ro s se s  Jouea e t  
mon nes se l a l s s a l t  p rendre  £ de b len  v u lg a l r e s  
o d e u r s .^
This Idea of u n p le a sa n t  odors be ing  v u lg a r  was
f u r t h e r  enhanoed when he p laced  them In J u x ta p o s i t io n
w i th  the  v e ry  p ro p e r  French l a d l e s  who v o lu n tee re d  to
tehd  the  wounded in  th e  h o s p i t a l  t r a i n s .  They were
w e l l -b r e d  l a d l e s  "comme 11  f a u t  q u i ,  A l ' o d e u r  des
10
gangrenes ne se p o s s l d a l e n t  p l u s . "
A uro re . w r i t t e n  In 1916, p re se n te d  Morand o f  the 
w and e r lu s t  oomplex and the  maker o f  ep igram s. He I n t r o ­
duced h im se l f  w i th  th e  now famous passage t h a t  s t r e s s e d  
h i s  boredom and h i s  d e s i r e  to t r a v e l :
Je ne veux p lus  v lv re  l o i ,  J ' ^ t o u f f e ;  dormir 
s e r a l t  p o s s i b l e  sans l e s  rAves e t  l ' l o r a s a n t e  
f a t i g u e  des r ^ v e i l a ;  1 1  e s t  enaore p lus  Impossible  
de v lv re  lo in  de ses  amis qu 'aveo  eux .  Je me 
ronge l e s  o n g le s ,  Je m '^ p l l e ,  Je f a l s  des r i u s s l t e s ;  
mals Je ne tue  pas l e  temps, Je l e  b l e s s e .
Je voudra ls  p a r t l r  s e u l ,  avec mon c a rn e t  de 
cheques pendu A mon oou dans une p e t i t e  b o l t e  de 
f e r ;  aveo ma v a l i s e .  Ma v a l i s e  dont l e s  f la n o s
9
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l i a s e s  s o n t  comme d e s  J o u e s ,  aur l e a q u e l l e s  t o u s  
l e a  v e n t s  o n t  s o u f f l E ,  t o u s  l e a  d o i g t s  o n t  p a s s E ;  
E t i q u e t t e s  d e s  h d t e l s  e t  d e s  g a r e s ;  o r a i e a  m u l t i ­
c o l o r e d  d e s  d o u a n e s ;  e t  l e  fo n d  q u i  s ' e n  va  e a t  
b l e u l  de s u e u r s ,  d ' e a u  de m er ,  de c o m i s s u r e s ,  e t  
r o u g e  14 oA l e a  f l a c a n s  d ' e a u  de C o lo g n e  s e  s o n t  
o a s s E s  4 1 ' I n t E r i e u r • 1
12
Not on ly ,  as  S tansbury  has p o in ted  o u t ,  la the 
v a l i s e  a symbol o f  Morand h im s e l f ,  bu t  the  r e a d e r  p e r -  
o e lv e s ,  by I n f e r e n c e ,  the  smells o f  the  sea ,  the 
lupgage ,  the broken Cologne b o t t l e s ,  the sweat and the 
vomit* P a r e n t h e t i c a l l y ,  Morand here p o r t ra y ed  h im se l f  
In too modest and s e l f - d e p r e c a t i n g  a fashion* Par from 
being  the In v e te r a t e  t r a v e l e r  w ith  worn and beaten 
luggage ,  i t  Is  p robable  t h a t  Morand t r a v e l e d  f i r s t  c l a s s  
more o f t e n  then n o t ,  which would be in  keeping w i th  h i s  
p o s i t i o n  as a r e p r e s e n t a t i v e  o f  the French fo re ig n  Offioe* 
His c h a r a c t e r s ,  however, b ea r  the stamp of a u t h e n t i c i t y *  
The n ig h t - c lu b  hab i tuE s  and dregs  of cafe  so o ie ty  which 
he p re sen ted  were t r u l y  t o u r i s t  o l a s s ,  I f  not s t e e r a g e ,  
passengers*
The musing Morand, a f t e r  hav ing  wandered around 
TTpper T oo t ing ,  r id d en  the  suburban buses and s t r o l l e d  
through  the p a r k s ,  had n o th in g  l e f t  f o r  amusement but  a 
walk behind the Opera w ith  i t s  "odeur des t ravaux  a g r i ­
c o l e s ,  sous l a  colonnade, parmi le  marchE qui parfurae
11
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l ' a r t  de Beeoham d 'une  odeur de chou."
L a t e r ,  v i s i t i n g  the  apartm ent  of Aurore ,  f o r  he 
seems to have had a penohant f o r  wandering In and ou t  
o f  young l a d l e s '  b o u d o i r s ,  Morand was aga in  aware o f  
a o e n ts t  " I I  y a dans l a  pldoe une bonne odeur de o h a l r
I k
l a v l e ,  de savon, d ' a l o o o l ,  de vapeur d ' e a u . "
Quite the o p p o s i te  o f  J u l e s  Romalns, he i n j e o t s  
few odors when he d e p lo ts  b e a u t i f u l  women o r  sensua l  e p i ­
sodes .  C le a n l in e s s  Is  a p p a re n t ly  h i s  co n d i t io n  f o r  god­
l i n e s s .  Body odors a re  g e n e ra l ly  r e p u l s iv e  to  him and 
mentioned only  when the o h a r a c t e r  p o r t r a y e d  Is t r e a t e d  
in a d e ro g a to ry  f a s h io n .  This I s  perhaps In n a te  w i th  
Morand. When C la r l s s e  asked him about  h i s  p r e f e r r e d  
g i r l  f r i e n d ,  he deso r lbed  h e r  In the  fo l low ing  words:
- - E l l e  a un v en t re  p o l l ,  une o h a l r  ferme oii 
l e s  morsures ne r e s t e n t  p a s ,  des s e l n s ,  6 o a r t 6 s . . .  
Trds Jeune: e l l e  dlbouohe l e s  b o u t e l l l e s  aveo 
see d e n t s ,  s ' a s s e o l t  faoe au Jou r ,  n ' e s t  pas 
n jo esaa lrem en t  ohez e l l e ,  se donne sans nuanoes .  
n ' a  pas envle de f a l r e  1 'amour tous l e s  J o u r s . *5
Here th e r e  Is  no t  a s ign  o f  s o e n t s .  R a th e r ,  one 
would auspeot t h a t  Morand Is  a t a c t i l e ,  r e o e iv ln g  h is  
im press ions  o h e l f ly  from the sense of to u o h .  His imagi­
n a t io n  tu rn s  more to  the  m u s c u la r i ty  o r  supp leness  of
13
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female b o d ie s .  In s i m i l a r  f a s h io n ,  when he d e s c r ib e d  
Aurore In the nude, I t  was while  she was ta k in g  a b a th :
E l le  se d£v$t le  p lu s  simplement du monde, 
e n t r e  dans l ' e a u ,  se savonne, f a i t  o ou le r  l ' e a u  
s u r  son c o rp s .  Corps p a r f a l t .  Les muscles du 
dos cou ren t  comme des bou les  d ' I v o i r e  sous l a  
peau h f i l l e ,  t en d u e ,  m atidre  A la  f o l s  s o l ld e  e t  
p r lo i e u s e  comme l a  so le  des d l r l g e a b l e s ;  on l e s  
l i t  a u s s l  a l s lm e n t  que s u r  une planohe d 'a n a to m le ,  
od 1 1 s oouvrent nos organes de ro s e s  a rb o reso en o e s ;  
r e i n s  oambr^s od r u l s s e l l e  l ' e a u ,  s e ln s  de p ro ue ,  
e t ,  d l p o u l l l 4 s  p a r  l a  danse de to u te  lo u rd e u r ,  
des jambes lo n g u es ,  £ t i r £ e s  aux c h e v l l l e s ,  £vid£es 
A l ' i n t ^ r l e u r  des c u l s s e s ,  r e n f l ^ e s  A l a  souple 
o h a rn l^ re  des genoux.^°
N either  d e s c r i p t i o n  a c t u a l l y  mentions odors ,  y e t
eaoh a b s o l u t e l y  reeks  o f  c l e a n l i n e s s ,  soap and sweat-
f ree  b o d ie s .  The e f f e c t  ach ieved  i s  f a r  more powerful
and s e n s u a l  than i f  Morand had d e p l e t e d  an e a r t h y  e m b r a c e ,
w ith  the p a r t i c i p a n t s  sm ell ing  each o t h e r ' s  body even to
17
I t s  innermost r e c e s s e s .  Without c r o s s in g  the t ' s  or 
d o t t i n g  the i ' s ,  Morand succeeded in conveying to  the  
r e a d e r  the d e f i n i t e  d e s i r a b i l i t y  of Aurore as  w e l l  a s  
h i s  own s tan d a rd s  and q u a l i f i c a t i o n s  f o r  a b e a u t i f u l  
woman; <1 . e^., the p o sse ss io n  o f  a smooth stomach, f irm 
f l e s h ,  p a r te d  and p o in te d  b r e a s t s .
16
I b i d . ,  p .  15>U. This p o r t i o n ,  as w e l l  a s  o th e r s  
deemed s a l a c io u s  by the c e n so rs ,  were om itted  from the 
E n g l ish  t r a n s l a t i o n :  Green Shoots (New York: Thomas 
S e l t z e r ,  1921(.) •
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N a tu r a l ly ,  he r e tu rn e d  to  Aurore*s apartment and ,  
en r o u t e ,  was again  p e r c e p t iv e  of a o e n ts ,  as Is d l s -  
o losed  in the fo l lo w in g  e x c e rp t :
Mon t r a v a i l  t e r m i n i ,  je gagnais  le q u a r t i e r  
de l a  r i v l i r e  oO, le  cou ran t  d ' a l r  de l a  mer du 
Nord o a s s a l t  l e a  fua£es vers  l ' o u e s t ,  r a b a t t a i t  
l e s  mouettes  e t  l ' o d e u r  des vase s  d lo o u v e r te s  
v e r s  l a  C l t j .  Lea avenues qui  me menalent 
^ t a l e n t  t r a c h e a  A peine  e t  t roupes  de f l a q u e s  
d ' e a u ,  aveo d£jA une de champs, une
protnesae de oampagne
He had been s t r u c k  by c o lo r s  and odors of che ro o ts  
when he took Aurore to  the Ca.fi Royal,  Towards the  end 
of the  even ing ,  Arohnsohn i n v i t e d  them b o th  to h is  a p a r t ­
ment f o r  a p r i v a t e  p a r t y ,  bu t  Aurore r e fu s e d ,  g iv in g  as
h e r  excuse :  " C e s t  un homme malsain* I I  exhale  une odeur
19
de c o r ru p t io n * "
In Ouvert l a  n u i t , Morand used odors f o r  v a r io u s  
p u rp o ses :  to he igh ten  the e f f e c t ,  fo r  r e a l i s m ,  and a t  
t im es  to  p o r t r a y  exo tic ism * Remedios, the  d y e d - in - th e -
wool Communist, " ^ c l a t a i t  d'arome dans l a  pidce comme un
20
vin cham bri ,"  the l a t e  a f te rn o o n  i s  d e sc r ib e d  a s  "p a r -  
21
fum^ d ' a n i s , "  and ,  i t  may be r e c a l l e d ,  while v i s i t i n g
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a creamery Morand n o t io e d  a "jambon oru A odeur de s u l f ,
22
qui to u m e  au n o i r , "
Barcelona under m a r t i a l  law had I t s  atmosphere 
a c c e n tu a te d  when Morand deso r lbed  the  p o l lo e  a s  q u e s t io n ­
ing ”ces  b a n l l e u e s  de chez nous,  q u i  s e n t e n t  l ' o s  b r Q l i ,
23
l ' e s s e n c e  de fosse  e t  l a  gomme l a q u e , "  Along w i th  the
r e a l i s t i c  h o r r o r  of the s l a u g h te re d  ln n o o en ts ,  Morand
managed to  i n s e r t  the smell o f  the Span iards  who p l a s t e r
t h e i r  h a i r  w i th  o d o r i f e ro u s  o in tm e n ts .
The exo t lo lsm  of La Nult tu rque  was p re se n te d  by
means of a comparison of  scen ts#  The O rien t  Express ,
t r a v e l i n g  from P a r i s  to  C o n s ta n t in o p le ,  c a r r i e d  back
French dressm akers  and m i l l i n e r s  who had been on a buying
t r i p ,  Morand in t ro d u ced  th e  Near Eas t  in a laoonlo  and
d i r e o t  fa sh io n s
i  Laroche, l e  p a r fun  de P a r i s  se d l s p e r s a  
t a n d i s  que r^ a p p a ru re n t  l e s  odeura ten ac es  . 
d 'O r i e n t :  l a  rose  e t  l a  bergamote p o i v r i e .  ^
I s a b e l l e ,  the  p r o t a g o n i s t  o f  Ia  Nult rom alne,
who sank to  the  lowest d e g r a d a t io n s ,  lea rn ed  the  odor
25
o f  red h a i r  from h e r  room-mate, Wanda, Such a scen t
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i s  a s  i n d e f i n a b l e  a s  t h e  o d o r  o f  a  p r i e s t  e x h a l e d  or  
e m i t t e d ,  p r e f e r r e d  by C l a r i s s e ,  o r  t h e  o d o r  o f  c o r r u p ­
t i o n  e x h a l e d  b y  A r o h n so h n ,  o r  t h e  J e w i s h  o d o r  o f  a  s t a i r ­
c a s e  i n h a l e d  by Z a i f l ,  t h e  J e w i s h  p r o s t i t u t e  and c a b a r e t
26
s i n g e r  o f  La N u it  h o n g r o l a e , b u t  w h i c h ,  in  o o n t e x t ,  e n ­
l i g h t e n s  t h e  r e a d e r  a s  t o  h e r  e x t r a - c u r r i c u l a r  a c t i v i t i e s *  
L a t e r ,  when Wanda, I g o r  and Morand fo u n d  I s a b e l l e ,  
s t r a n g l e d  by h e r  m u l a t t o  l o v e r ,  th e  s o e n e  i s  d e s o r i b e d  
t e r s e l y  and s u c c i n c t l y :
Je t o u r n a i  l e  c o m n u t a t e u r .  Une lampe  
c e n t r a l e  pendue A un f i l  n o u s  b r f i la  v i f s ,  
in o n d a n t  l e  s a l o n  d ' u n  Jour b l a n o *  Nous 
gotitfimes une o d e u r  m usqu^e.  I g o r  p o s a  l e  
champagne A t e r r e  e t  s ' a v a n q a :  dan s  l a  
chambre A c o u o h e r ,  I s a b e l l e  g i s a i t  A t e r r e ,  
n u e , i m m o b i l e ,  a v e c  d e s  marques n o i r e s  
a u t o u r  du cou* '
Long b e f o r e  Magie n o i r e , Morand was s e n s i t i v e  t o  
th e  musk o f  t h e  N egro ,  s o m e t h i n g  w h ic h  t h e  r e a d e r  must  
p e r c e i v e  by s e n s i n g  what had h a p p e n e d ,  f o r  h i s  o n l y  
d u e s  a r e  t h e  a d j e c t i v e  m usqu le  and the  marques n o i r e s . 
Such d e l i o a c y  a p p e a r s  t o  be t h e  t o u c h  o f  a m a s t e r *
The c o m b i n a t i o n  o f  o d o r s  and d i s a s s o c i a t i o n  o f  
i d e a s  o c c u r r e d  more f r e q u e n t l y  in  La HuIt d e s  s i x  j o u r s . 
L^a, t h e  J e w i s h  t a r t ,  was a c c o s t e d  by Morand in  a n i g h t ­
c l u b  to w h ic h  he had g o n e ,  l o o k i n g  f o r  e x c i t e m e n t *  He
26
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f o l l o w e d  h e r  t o  a t e l e p h o n e  b o o t h  and  t h e n  t o  th e  w a sh ­
room, w h e r e ,  w i t h o u t  any  s p e c i f i c  m e n t io n  o f  s c e n t s ,  
Morand s u b t l y  s u g g e s t e d  them:
Nous n ou s  connfimes d a v a n t a g e  d a n s  l e  c a d r e  
du l a v a b o  s a n s  e a u ,  s o u l l l l  de p l t a l e s ,  de 
o h a lu m e a u x ,  de p o u p l e s  r o m p u e s ,  de o o c a l n e ,  
de r e n d e a - v o u s  e t  de poudre  R a o h e l .  E l l e  se  
o o n s i d e r a i t  s a n s  p i t i e  s o u s  l a  lampe Jusqu'3.  
s e  b a l s e r  l e s  l ^ v r e s  dan s  l a  g l a o e .  Sur l a  p,. 
bu£e de c e t t e  h a l e l n e  j » l n s c r l v l s  non c o e u r .
Prom t h e  b a l c o n v  Morand and L£a w a tc h e d  th ev
d a n c e r s  b e l o w ,  w i t h  b o d i e s  p r e s s e d  t i g h t l y  a g a i n s t  one  
a n o t h e r ,  and I n h a l e d  t h e  h o t  s m e l l s  o f  t h e  room w h ic h
" s e n t a l t  l e  b o u i l l o n - m i n u t e , l ' o e u f  c o u v l ,  l ' a i s s e l l e
25
e t  'un Jo u r  v i e n d r a ' . "
L a t e r ,  t h e y  a t t e n d e d  the s i x - d a y  b i c y c l e  r a c e  
where h e r  p r e f e r r e d  l o v e r ,  P e t l t m a t h i e u ,  was found  
r e s t i n g ,  w h i l e  h i s  p a r t n e r  r e l a y e d  him on t h e  t r a a k .
The r e s t  q u a r t e r s  w ere  d e s o r i b e d  m i n u t e l y ,  b u t  in  su c h  
a f a s h i o n  t h a t ,  w i t h o u t  any p r e v i s e  c a t a l o g u i n g  o f  
o d o r s ,  t h e i r  e x i s t e n o e  and p r e s e n c e  c o m p l e t e l y  p e r m e a te d  
and d o m in a te d  the s c e n e :
Les s o i g n e u r s  a l l a i e n t  e t  v e n a i e n t  en b l o u s e  
b l a n c h e  d ' h d p i t a l ,  a v e o  d e s  b r u i t s  d ' a s s i e t t e s ,  
parmi l e s  t a c h e s  de p £ t r o l e  e t  de g r a i s s e ,  com-  
p o s a n t  d e s  e m b r o o a t i o n s  s u r  d e s  c h a i s e s  de j a r -  
d i n ,  a v e o  d e s  o e u f s  e t  du oam phre .  R o u l e n e n t s
26
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d £ m o n t £ s ,  c a d r e s ,  r o n d e l l e s  de c a o u t c h o u c ,  o u a t e a  
n o i r e s  n o y £ e s  d an s  dea  o u v e t t e s .  P e t i t m a t h i e u  
£ t a i t  £ t e n d u  s u r  l e  d o a ,  l e s  m ains  d e r r i f t r e  l a  
n u q u e ,  l i v r a n t  au m a ss e u r  d e s  o u l a s e s  p o i l u e s  ft 
v e i n e s  f o r t e s .  C e l u i - o l  l e s  t a p o t a i t ,  l e s  r e n -  
d a n t  m o l l e s  oomme une ^ t o f f e . ’ 0^
T h is  I s  one o f  the  f a o e t s  o f  Morand'a a r t i s t r y .  
By s u g g e s t i o n  o n l y ,  the  r e a d e r  la  e n a b l e d  t o  s m e l l ,  a l ­
m ost  p h y s i c a l l y ,  th e  cam phor ,  l i n i m e n t ,  s w e a t y  b o d y ,  
rem n a n ts  o f  fo o d  and d i r t y  d i s h e s ,  a s  w e l l  a s  t h e  o i l ,  
g r e a s e  and gr im e  o f  t h e  m a o h i n e s .  The same t e c h n i q u e  
was u s e d  when he d e s c r i b e d  h i s  p h y s i c a l  n e e d  f o r  L £a ,  
whose  bedroom manner and a p p e a r a n c e  were c a r e f u l l y  
c a t a l o g u e d :
E l l e  d ^ c r i v a i t  de j o l i e a  c o u r b e s  g r a s s e s ,  e t  
sa  v o i x  r a u q u e ,  un e n o h a n t e m e n t ,  me r a v l s a a l t .
T ant  de p e a u  d o u c e ,  a p a l s l e  de baumea,  l a v £ e  
d ' o n g u e n t a ,  t a n t  de b i j o u x ,  de m ets  p r j o l e u x ,  
de t e l n t u r e s ,  de d r o g u e s ,  de t e n d r e a s e a ,  au 
s e r v i c e  de c e s  o u l a s e s  v e l u e s ,  f o r t e s  oomme 
dea  b i e l l e s ,  q u l  r e p o s a i e n t  m a i n t e n a n t  e n -  
r o u l ^ e s  p r £ o l e u a e m e n t  dana d e s  c o u v e r t u r e s
Here Morand s u g g e s t e d  an a n im a l  e r o t i c i s m  by  
t h e  e x o t i c  u n g u e n t s ,  h a i r y  f e m a le  t h i g h s  and t e m p t i n g  
f l e s h ,  b u t  an e r o t i c i s m  w h ic h  i s  p u r e l y  p a s s i v e  and  
m e n t a l ,  a s  f a r  a s  r e s u l t s  a r e  c o n c e r n e d .  The moment 
o f  a c t i o n ,  u n i o n  and c o m p l e t i o n  i s  s t i l l  in  t h e  f u t u r e .  
A n t i c i p a t i o n  i s  t o  him a p p a r e n t l y  much more d e l i g h t f u l
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th a n  r e a l i z a t i o n ,  f o r  when he d e s c r i b e d  m a t in g  o r  c o p u ­
l a t i o n ,  p a r t i c u l a r l y  o f  o t h e r s ,  the  o d o r s  become p u n g e n t  
and a c r i d .
An exam ple  o f  t h i s  may be fo u n d  i n  t h e  i n o l d e n t  
o f  La N u l t  n o r d l q u e  w h ic h  r e l a t e s  th e  s a t u m a l i a n  r e v e l s  
o f  t h e  N ig h t  o f  S a i n t  J o h n .  He and ATno w a lk  b e t w e e n ,  
a r o u n d  and o v e r  o o u p l e s  who a r e  e n g a g e d  in  amorous p r e ­
l i m i n a r i e s .  The s c e n e s  o f  c o u r t s h i p  a r e  l a i d  in a s e t ­
t i n g  o f  p l e a s a n t  a n t i c i p a t i o n ,  s u g g e s t e d  by t h e  " o d eu r
32
d ' a i g u i l l e s  de p in  c h a u f f ^ e s  e t  de b r i o c h e  au f o u r , "  
w a f t e d  t o w a r d s  th em .  As ATno t a l k s ,  Morand s l y l y  u n ­
h o o k s  h e r  d r e s s ,  w h i l e  d r a w in g  h e r  t o  a c l e a r i n g  in  t h e  
w o o d s .  The e n t i r e  s c e n e  i s  p e r m e a t e d ,  even  h a u n t e d ,  b y  
t h e  l i n g e r i n g  s c e n t s  from t h e  b o n f i r e s  and t h e  p i n e y  
w o o d s .  By t h i s  t im e  t h e i r  f e l l o w  c e l e b r a n t s  have  r e a c h e d  
an a c t i v e  s t a g e  in  t h e i r  l o v e - m a k i n g  and t h e  o d o r s  become  
s h a r p ,  a n i m a l - l i k e  and a c r i d :
Dea v a o h e s  e n v o y a i e n t  au r a s  ae t e r r e  une  
o d e u r  de p e t i t - l a i t .  On e n t e n d a i t  d e s  g £ m l s -  
s e m e n t s  t e n d r e s  p a r  l e s q u e l s  l e s  f*mraea 
s o l l i o i t a i e n t  l e u r s  oompagnons aux  andea  
m a i n s ,  l e n t s  A s ' l n o u v o l r .  Dana un ablme  
i n v i s i b l e ,  q u e l q u ' u n  tombe a v e o  un c r i  rauque  
e t  l e s  o s  o r a q u e r e n t  oomme du b o i a  m o rt .3 3
C l a r i s s e ,  t h e  moat e t h e r e a l  o f  Morand'a  h e r o i n e s ,  
and A u r o r e , t h e  v i r g i n a l  o u t - d o o r  g i r l ,  exude  h e a l t h
32
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and c l e a n l i n e s s .  To L 4 a ,  and i n d i r e c t l y  t o  Z a e l ,  a r e  
a t t r i b u t e d  f o r e i g n  and e x o t i o  s c e n t s ,  p a r t i c u l a r l y  when  
t h e  a u t h o r  a n t i c i p a t e d  p o s s e s s i o n  o f  t h e i r  b o d i e s .  Y«t  
when he d e s c r i b e d  a s c e n e  o f  m ass  c o p u l a t i o n ,  t h e  aroma  
beoame t h a t  o f  s o u r e d  m i l k .
J .  P .  O 'P a t a h ,  o f  I *  N u l t  de P o r t o f l n o  Kulra, i t  
may be r e c a l l e d ,  i s  i n t r o d u c e d  in a New York h o t e l  room
3 k
w h ic h  I s  h e a p e d  w i t h  1 i l i u m ,  o r o h i d s  and  a z a l e a s .  A l~  
th o u g h  no s p e c i f i c  s c e n t  i s  m e n t i o n e d ,  i t  w ou ld  be  
d i f f i c u l t  t o  a v o i d  t h e  i m p r e s s i o n  i n f e r r e d  by Morand.  
U r s u l a ,  O ' P a t a h ' s  J e w i s h  m i s t r e s s  whom he s h a r e d  l a t e r  
w i t h  t h e  a u t h o r ,  i s  endowed w i t h  a s t r o n g  a n im a l  o d o r ,  
a s  i n d i c a t e d  by  t h e  c i t a t i o n  b e l o w :
J ' a v a i s  b ea u  p l £ t i n e r  l e s  f l e u r s  q u ' e l l e  me 
d o n n a i t ,  me d r f b a r b o u i l l e r  s o i g n e u s e m e n t  e t  me 
l a v e r  l e s  m ains  en l a  q u i t t a n t ,  son od e u r  r e s t a i t  
en m o l .  Je me r a p p e l a i s  l e  mot d ' O ' P a t a h :  'Quand 
e l l e  me f a i t  l e s  h o n n e u r s  de son c o r p s ,  Je p e n s e  
A un p l a n c h e r  d ' ^ c h a f a u d ,  muet s u r  t o u t e s  l e s  
e x e c u t i o n s  q u i  o n t  pr<?c£d£ l a  m i e n n e ' . 3 5
Somewhat s i m i l a r  t o  the  t e c h n i q u e  o f  modem  
m o t i o n  p i c t u r e  and t e l e v i s i o n  d i r e c t o r s ,  who d r e s s  t h e  
v i l l a i n s  i n  d a r k  c l o t h e s  and t h e  h e r o e s  in l i g h t  c o l o r s ,  
e v en  t o  t h e  p o i n t  where  the  c o l o r a t i o n  o f  t h e  h o r s e s  i s  
In  a g r e e m e n t  w i t h  t h e i r  r e s p e c t i v e  s i d e ,  Morand a s s o c i a t e s
3 k
P .  Morand, Ouvert  l a  n u l t  s u i v l  de Fcrral l a  
n u l t ,  p .  Iip3.
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h i s  f a v o r i t e  c h a r a c t e r s ,  t h e  good o n e s ,  w i t h  p l e a s a n t
and good o d o r s ,  U r s u l a ,  upon m e e t i n g  Morand a f t e r  a
36
l o n g  l a p s e ,  rem a rk s  t h a t  he s m e l l s  good# C o n v e r s e l y ,  
t h e  d i s a g r e e a b l e  o h a r a o t e r s  a r e  a l m o s t  a l w a y s  o o n n e o t e d  
w i t h  u n p l e a s a n t  o d o r s .  In La N u i t  de C h a r i o t t e n b u r g #
Egon von S t r a o h w l t z ,  b r o k en -d o w n  German a r i s t o c r a t ,  
s n a k e - o o l l e o t o r , p e d e r a s t ,  who l e n d s  t o  h l a  m ale  g u e s t s
t h e  i n t i m a t e  s e r v i c e s  o f  h i s  w i f e  a s  a to k e n  o f  h i s
37
h o s p i t a l i t y ,  smokes e v i l - s m e l l i n g  c i g a r s ,  and remembers
38
P a r i s  f o r  t h e  o d o r s  o f  i t s  k i t c h e n s  and l a t r i n e s .
Morand a l s o  endowed th e  p o p u l a c e  w i t h  u n d e s i r a b l e
s c e n t s ,  a s  In  La N u lt  de B a b y lo n  in  w h io h  he d e s o r l b e d
c e n t r a l  P a r i s  where  "une b u v e t t e  r a A r l d i o n a l e , A l ' o d e u r
39
d ' e s o a r g o t ,  i n f e c t e  l a  bouehe  de l a  rue  de B u r g o g n e . ”
In  t h e  same t a l e ,  when D eny se  t r a v e l s  t h r o u g h  t h e  p r o ­
v i n c e s ,  a c c o m p a n y in g  t h e  p r o t a g o n i s t  on an e l e c t o r a l  
c a m p a ig n ,  th e y  s t o p  f o r  a p e r i t i f s  I n  t h e  v i l l a g e s .  The 
s e t t i n g  I s  b r o u g h t  I n t o  f o c u s  b y  th e  m e n t io n  o f  t h e  o d o r  
o f  s t e w s  c o o k i n g  and t h e  f a c t  t h a t  t h e y  d r i n k  w i t h  f i e l d
36
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l a b o r e r s  who had been l o a d i n g  s h e a v e s  o f  w h ea t  a l l  day
1*0
l o n g .
A p p a r e n t l y  Morand i s  a l l e r g i c  t o  s n a i l s  a s  a d i s h  
and e q u a l l y  s e n s i t i v e  to  s m e l l s  g i v e n  o f f  by  t h e  common 
and w o r k i n g  p e o p l e .  He d e s c r i b e d  an e v e n i n g  s e s s i o n  o f  
t h e  Chambre d e s  D e p u t e s  a s  f o l l o w s :
Les s t l n o g r a p h e s  t r e m p e n t  l e u r  c h e m is e  & 
s u l v r e  oe d i b i t  s a c o a d e  de Longuemare q u l ,  au  
nom de son  g r o u p e ,  d l v e l o p p e  l e s  r a i s o n s  d 'u n  
v o t e  de d l f l a n c e ,  au m i l i e u  d 'u n e  o d e u r  de 
o i v e t
I t  i s  in t h e  o h o i c e  o f  w o r d s ,  s e n t e n c e  s t r u c t u r e  
and a r ra n g em en t  o f  p h r a s e s  t h a t  a s t y l e  i s  d e v e l o p e d ,  
b u t ,  more i m p o r t a n t ,  t h a t ,  t h r o u g h  t h e  i m a g e r y ,  t h e  
t h o u g h t s  and i d e a s  p e c u l i a r  t o  the  w r i t e r  a r e  r e v e a l e d .  
I t  i s  a moot q u e s t i o n  w h e t h e r  Morand i n t e n t i o n a l l y  a t ­
t r i b u t e d  t h e  good s m e l l s  t o  t h e  p l e a s a n t  c h a r a c t e r s  and 
th e  d i s a g r e e a b l e  o d o r s  t o  the  bad c h a r a c t e r s .  The f a c t  
r e m a in s  t h a t  he d o e s  t h i s ,  a l t h o u g h  i t  may h av e  b e e n  e n ­
t i r e l y  u n c o n s c i o u s  on h i s  p a r t .  The s e l e c t i o n  o f  t h e  
v e rb  i n f e c t e  when he r e f e r r e d  t o  th e  o d o r  o f  s n a i l s ,  and 
t h e  p h r a s e  o d e u r  de o i v e t  g i v e n  o f f  b y  a h o t ,  p e r s p i r i n g  
grou p  o f  p e o p l e  in c l o s e  q u a r t e r s  a p p e a r s  t o  r e f l e c t  
Morand*s p e r s o n a l  a n t i p a t h i e s  and p h o b i a s ,  I f  n o t  
a l l e r g i e s .
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The aame o b s e r v a t i o n  a p p a r e n t l y  h o l d s  t ru e  when
he d e p l o t s  s o m e t h i n g  t h a t  he l i k e s .  In I *  N u l t  de
P u t n e y , he  com pares  h i s  two l o v e s ,  London and P a r i s ,
c o n j u r i n g  up t h e  Monoeau p l a i n ,
humide p f i t u r a g e ,  & s e s  d e l s  t r o u t s  de g r a n d s  
tramways r o s e s ,  aux a t e l i e r s  d ' a r t l s t e  (du  
tem ps od 11 y  a v a l t  e n c o r e  de l ' a r t ) ,  4  s e a  
h f i t e l s  R e n a i s s a n c e ,  en p e l u o h e  e t  f e r  f o r g £ ,  
a v e o  d e s  p e r s i e n n e s  a l o s e s  d ’od f l l t r e n t  l e  
Gounod, e t  p a r  l e s  s p u p i r a u x  l e  parfum  d e s  
c a r d o n s  & l a  m o e l l e . ^
Morand e v i d e n t l y  p r e f e r s  t h e  o d o r s  o f  sh r im p  
and prawns t o  t h o s e  o f  s n a i l s ,  and Is  j u s t  a s  much a  
gourmet o f  o y s t e r s ,  f o r  he c o n t i n u e s  h i s  d e s c r i p t i o n  
i n  th e  f o l l o w i n g  f a s h i o n *
Mala l e  p r e m i e r  s o i r ,  L on dres  e s t  s u b l im e  
a v e o  s e s  g r a n d s  p a n s  de lu m i^ r e  d r e s s ^ e  ou 
a b a t t u e  dans une ombre £ p a i s s e ,  douce  comme l a  
l o u t r e .  Des r u e s  o d o r a n t e s  e t  d l s e r t e s :  une 
mar£e b a s s e ,  OYSTKR SALOON e t ,  s u r  une r o o a l l l e t   ̂
t r o m p e u s e ,  l e s  h u l t r e s  v l t r e u s e s  q u l  a g o n i s e n t . *
His f i r s t  l o n g  p r o s e  w ork ,  L e w is  e t  I r 3 n e , was  
c o n s t r u c t e d  o h i e f l y  a l o n g  m o d e m i s t l o  l i n e s ,  d e s c r i b i n g  
t h e  modern w o r l d  o f  f i n a n c e .  Much o f  the  Im a g e r y ,  a t  
t i m e s  a l i t t l e  t o o  l a b o r e d ,  i s  b a s e d  on an I n d u s t r i a l  o r  
c o m m e r c ia l  v o c a b u l a r y ,  l e a v i n g  l i t t l e  room f o r  s e n s u a l  
m e t a p h o r s .  N e v e r t h e l e s s ,  t h e r e  a r e  o c c a s i o n a l  r e f e r e n c e s
U2
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t o  o d o r s ,  a s  In t h e  s c e n e  where L e w is  a t t e n d s  a f u n e r a l  
a t  P ^ r e - L a o h a l s e • As he w a t c h e d  t h e  c erem on y  he  was  
aware o f  t h e  t r a n s p a r e n t  o r o h l d s  around th e  g r a v e  and
t h e  autumn l e a v e s  w h ic h  r e t a i n e d  th e  s c e n t  o f  a damp
Wi
f o r e s t .  When he r e t u r n e d  home, he p u l l e d  o f f  h i s
h e a v y ,  sm oking  b o o t s ,
i n s t a l l a n t  e n t r e  s e s  g e n o u x  son o h i e n  q u l  
r ^ p a n d a l t  une od eu r  a f f r e u s e ;  un e x o ^ s  de r e ­
c h e r c h e  l e  p o u s s a i t  A se  m o n tr e r  n £ g l i g £  d a n s  
l e s  e n d r o i t s  £ l £ g a n t s ,  p a r o e  q u * i l  ne l u l  d £ -  
p l a i s a l t  p a s  de d o n n e r  u n e ^ i m p r e s s i o n  de f o r c e  
e t  de m a u v a i se  & d u c a t  i o n  .4-5
Here a g a i n  t h e  s u g g e s t i o n  o f  u n p l e a s a n t  o d o r s  i s  
j o i n e d  t o  t h e  v u l g a r  and u n e d u c a t e d  and p r o b a b l y  i n d i ­
c a t e s  M orand's  a n t i p a t h y  t o  what he c o n s i d e r s  common.
In h i s  d e s c r i p t i o n  o f  t h e  f i l t h y  h o t e l  a t  San L u o l d o ,  he  
m e n t i o n s  t h e  o d or  o f  d i s i n f e c t a n t ,  b u t ,  by a s s o c i a t i o n  
and th e  r e m a i n d e r  o f  t h e  d e s c r i p t i o n ,  t h e  r e a d e r  i s  e n ­
a b l e d  t o  b r e a t h e  t h e  m u s t y ,  damp a t m o s p h e r e  o f  the  
s c e n e  :
L ' h S t e l ,  s i  l ' o n  p e u t  a p p e l e r  a i n s i  l e  v i e u x  
o o u v e n t  oA, s u r  l e  c a r r e a u  d e s  c h a m b r e s ,  l e a  
c a n c r e l a t s  se  s u i v e n t  comme l e s  m o t i f s  d ' u n e  
d e c o r a t i o n  au p o c h o i r ,  l ' h S t e l  a v e o  t o u t e s  l e s  
t r a g e d i e s  du s u d : d r a p s  t r o p  c o u r t s  ( c e l u i  du 
d e s s u s  e o u s u  A l a  c o u v e r t u r e ) ,  t r a v e r s l n s  de 
p i e r r e  (oA l * o n  s e  r e v e i l l e  a v e o  l e s  o r e l l l e s  
e o r a s e e s ) ,  o d e u r  de d e s i n f e c t a n t , n u i t s  A l a  
b o u g i e  oA l e s  g r a n d e s  ombres dea  o h a a s e u r s  de
P a u l  Morand, L e w is  e t  I r e n e  ( P a r i s :  B ern ard  
G r a s s e t ,  192lj .) ,  p .  13*
U5
I b i d . ,  p .  2 5 .
1 7 3
p u n a l s e s  d a n s e n t  s u r  l e  o r l p l  d e s  m u r s ,  t r o u s  
p a r  od l e a  m o u s t i q u e s  e n t r e n t  d a n s  l e s  m o u s t i -  
q u a i r e s ,  sa n s ,  p e r l e r  de l ' h u i l e  f r u i t ^ e  d e s
v e i l l e u s e s . . . ^
The crowded S i c i l i a n  s t r e e t s  w i t h  t h e i r  s e e t h i n g  
m ass o f  h u m a n ity  ev o k e  more d i s t a s t e f u l  s c e n t s  and 
s i g h t s j
o e s  r u e l l e s  p o p u l a i r e s ,  I p a l s s e s  oomme 
une s o u p e ,  ou d e s  c a b a n e s  b a d i n g e o n n ^ e s  de  ce  
b l e u  A l e s e i v e  q u ' o n  r e t r o u v e  dans t o u t  1 ' o r i e n t ,  
p o u s s a i e n t ,  p a rm i  l e s  e u c a l y p t u s .  E t  p a r t o u t  
c e t t e  sa u o e  to m a te  d j p l o y l e  oomme un p a v i l i o n  
n a t i o n a l s !  I I  s ' a r r $ t a i t  d a n s  l e s  i m p a s s e s  l e s  
p l u s  s a l e s  od f e r m e n t a l t  un humus f a i t  de c i t r o n s  
p r e s s e s ,  de r a t s  m o r t s f de p lu m es  de 
p o u l e t ,  de v l e l l l e s  s e m e l l e s ,  de o h e v e u x  
g r i s ,  d ' a r e t e s  e t  de  p o i s a o n s .  D es  c o o h o n s  
d o r m a i e n t  s o u s  l e s  l l t s . ^ 7
Even in s c e n e s  o f  h i s  b e l o v e d  L o n d o n , Morand 
f o l l o w s  t h i s  t e n d e n a y  t o  a s s o c i a t e  u n p l e a s a n t  aromas  
w i t h  th e  common h e r d  and t h e  b o u r g e o i s i e .  He d e s o r i b e d  
th e  t r i p  o f  L e w is  and I r e n e  from t h e  c e n t e r  o f  London 
t o  B a y s w a t e r  In t h e  f o l l o w i n g  w o r d s :
I l a  s o r t l r e n t  t o u s  d e u x ,  t r a v e r s e r e n t  l e  
t r a f l c  d 'u n e  h e u r e  e t  d e m i e ,  l ' ^ c r a s e m e n t  dan s  
l e s  r u e s  en c o u l o i r  d e s  o a n l o n s ,  d e s  a u t o b u s ,  
p r i s  comme une g e l £ e ,  o h a r g ^ s  i  o r e v e r ,  e n t r e  
d eu x  ;1ets d 'u n e  f o u l e  e x p u l s l e  d e s  o f f i c e s ,
i*6
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o d o r  o f  c o r r u p t i o n ,  a g i r l ' s  p r e d i l e c t i o n  f o r  t h e  s m e l l  
o f  p r i e s t s ,  t h e  J e w i s h  o d o r  o f  a s t a i r c a s e ,  t h e  s m e l l  
o f  r e d  h a i r ,  we now m eet  th e  s m e l l  o f  g r a y  h a i r .
m
e n g l o u t i e  p a r  l e a  a o u t e r r a l n a ,  ou d ^ J e u n a n t  
d e b o u t  dana l e a  b a r s ,  dana l e s  t h £ s  de l a  
Compagnie du P a in  a l r £ .
A r r i v e s  A l a  Caaerne  dea G a r d e s ,  i l s  d e s -  
e e n d i r e n t .  Lea d e m l e r a  o a v a l l e r a  du m a t in  
r e n t r a i e n t  e t  d£jA  l e s  m o n tu rea  de l ' a p r ^ s -  
m l d l ,  d £ a u n l e s ,  au  p o l l  e t  aux  h a r n a l s  t e r n e a .  
s e n t a n t  l e  l o u a g e ,  p o s a l d a l e n t  l ' a l l l e  o a v a l i e r e .
I l s  p r i r e n t  un b l a l a  A t r a v e r a  l e a  h e r b a g e s  de  
K e n s i n g t o n ,  o o u p l l s  de granda a r b r e s  a u x  b r a n o h e s  
r i g u l l e r e s  oomne d e s  b r a n o h e s  g l n l a l o g l q u e s ; 
dea A n g l a i s e s  A c o l l i e r  de f a u x  ambre remon-  
t a l e n t ,  un roman r e l i £  en t o i l e  v e r t e  a o u s  une 
a l s s e l l e  h u m ld e ,  a c c o m p a g n i e s  de l o n g s  compagnons  
mous q u l  n a r c h a l e n t  l e a  g e n o u x  p l o y l s ,  l e  c hapeau  
A l a  m a i n . ^ 0
O b v i o u s l y  Morand la  s t i l l  In h i s  anob p e r i o d .
The h a r n e s s  s m e l l s  o f  b e i n g  h i r e d  o u t .  The E n g l i s h  
g i r l s  w i t h  f a l s e  amber n e c k l a c e s  c a r r y  oh ea p  bound e d i ­
t i o n s  o f  b o o k s  u n d e r  damp a r m p i t s .  The r e a d e r  can a l ­
m ost  s m e l l  t h e  r a n c i d ,  s w e a t y  o d o r s .  T h e i r  e s c o r t s  a r e  
f l a b b y  and l i f e l e s s ,  and b e h a v e  In an  e x a g g e r a t e d  l o w e r -  
m i d d l e - c l a s s  m anner ,  ! •  e_.,  o a r r y i n g  t h e i r  h a t  In t h e i r  
h a n d .  The w h o le  d e s c r i p t i o n  s t a t e s  c l e a r l y  M orand's  
p h o b i a a •
Y et  when he p a i n t s  e r o t l o  and e x o t i c  s o e n e a  th e  
o d o r s  become f r a g r a n t  a n d ,  i f  c o p u l a t i o n  i s  i n f e r r e d ,  
t h e  s c e n t s  a r e  m i n g l e d  w i t h  an a n im a l  a o r i d i t y .  One o f  
th e  m ost  s t r i k i n g  e x a m p le s  o f  i m a g e r y  o c c u r r e d  a s  he p o r ­
t r a y e d  L e w is  u n d e r  th e  charm o f  I r e n e ,  She had b e e n  d i s ­
c u s s i n g  a b u s i n e s s  d e a l  w i t h  h im ,  w h e r e a s  he had p a i d
ue
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no a t t e n t i o n  t o  t h e  s e n s e  o f  h e r  w o r d s ,  b e i n g  oharraed b y  
t h e i r  s o u n d s .  T h er e  was  a p a u s e  a s  s h e  w a i t e d  f o r  him  
t o  r e p l y ,  and th e n  "un Jasmin f i t  s o u d a l n  r e t e n t l r  son  
p a r f u n  k  d e u x  t e m p s ."
A f t e r  t h e i r  m a r r i a g e ,  Lewis  and  I r e n e  w i t h d r e w  
from a l l  f l n a n o i a l  a c t i v i t y  and s e t  o u t  on a  honeymoon  
t o  h e r  n a t i v e  G reek  I s l a n d  In t h e  S p o r a d e s  g r o u p .  A f t e r  
t h e i r  a r r i v a l  t h e y  a p p a r e n t l y  r e p a i r e d  i m m e d i a t e l y  t o  
t h e  bedroom f o r  n u p t i a l  b l i s s .  Lewis  a w o k e ,  r e s t e d ,  t o ­
wards  e v e n i n g  t o  f i n d  I r e n e  l o o k i n g  o u t  o v e r  t h e  t e r r a c e i
S o u s  l e  s o l r  l e s  o l g a l e s  m e n t a l e n t  un b r u i t  
d ' e n f e r .  De l a  m ontagne d e s o e n d l t  l a  g r a n d e  
o d e u r  s a o r l e  du b o u o ,  que s u l v l t  l e  parfum  
d 'u n e  menthe s i  c h a u d e , s i  a r o m a t lq u e  q u 'o n  
l ' e t l t  o r u e  p o r t a e  t o u t e  une n u l t  o o n t r e  l a  
p o l t r i n e . 5 0
The c o m b i n a t i o n  o f  a r o m a t i c  s o e n t s  o f  n a t u r e  and  
t h e  b e s t i a l  s m e l l  o f  g o a t s  I n d i c a t e s  a p p a r e n t l y  t h e  
d e l l o l o u s n e s s  and e a r t h i n e s s  o f  t h e i r  c o p u l a t i o n .  L a t e r ,  
when L e w is  s a v o r e d  t h e  s t o l e n  s w e e t s  o f  a d u l t e r o u s  l o v e ,  
Morand d e p l o t e d  him r e t u r n i n g  from a  t r y s t  w i t h  Madame 
Magnao. Ife " r e n t r a  k  p i e d  p o u r  d l s s i p e r  d i v e r s  parfuras
51
q u l  l u l  ^ t a l e n t  e n t r e e  dan s  l a  p e a u ."  C e r t a i n l y  h e r e  
I s  an I n d i c a t i o n  o f  t h e  a u t h o r ' s  a o u t e  s e n s i t i v i t y  to
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t h e  l i n g e r i n g  s c e n t s  a t t e n d a n t  upon th e  a c t  o f  c o p u l a t i o n .  
I t  i s  a l m o s t  a f e m i n i n e  q u a l i t y ,  f o r  women who i n d u l g e  
In  a d u l t e r o u s  a c t i v i t i e s  a r e  e v e r  aware o f  t h e  b e t r a y a l  
o f  t h e i r  a c t  t h r o u g h  f o r e i g n  body a c e n t a *  I t  i s  a p ­
p a r e n t l y  l e s s  common among t h e  male s e x *  H ow ever ,  from  
the  e x a m p le s  c i t e d ,  I t  la  e v i d e n t  t h a t  Morand u a e d  aromaa  
and s c e n t s  s p a r i n g l y  and s u g g e s t i v e l y ,  b u t  e f f e c t i v e l y ,  
a s  a s u b t l e ,  s u b o r d i n a t e  means o f  c o n v e y i n g  t h o u g h t  and  
m eaning*
W ith  L ew is  e t  I r 3 n c , t h e  a u t h o r  seem ed t o  have  
i d e n t i f i e d  h i m s e l f  o n ce  a g a i n  w i t h  th e  F u t u r i s t s  o r  
V o r t i c i s t s ,  who I n s i s t e d  upon t h e  I m a g i n a t i v e  r e c o n s t r u c ­
t i o n  o f  n a t u r e  In f o r m a l  d e s i g n  r e f l e c t i n g  m e c h a n i c a l  
and i n d u s t r i a l  d e v e l o p m e n t .  The s i m i l e s  and m a ta p h o rs  
u s e d  were s e l e c t e d  d e s i g n e d l y  from th e  w o r ld  o f  f i n a n c e  
and f r e q u e n t l y  gave  an e f f e c t  o f  p r e o i o s i t y .  E q u a l l y  
a r b i t r a r y  was M orand's  u s e  o f  v i o l e n t  a n t i t h e s i s ,  w h ic h  
gave  t h e  I m p r e s s io n  t h a t  he was m e r e ly  t o y i n g  w i t h  e f f e c t  
r a t h e r  th a n  c o n t r i b u t i n g  to  t h e  t h o u g h t  c o n t e n t .  Helmut  
H a t z f e l d  b e l i e v e s ,  h o w e v e r ,  t h a t  t h e  o l a a h  o f  d i f f e r e n t
p l a n e s ,  a s  e x e m p l i f i e d  In Morand<s w r i t i n g ,  can  s t i l l
52
be v e r y  i m p o r t a n t  t o  c h a r a c t e r i z a t i o n ,  w h ic h  a p p e a r s  
t o  be a s a f e  and j u s t  com m entary .
52
Helmut H a t z f e l d ,  Trends  and S t y l e s  In T w e n t i e t h  
C e n t u r y  F renoh  L i t e r a t u r e  (W a sh in g to n :  C ath o l ic"  f T n l v e r s l t y  
o f  A m er ica  P r e s s ,  1 9 3 7 ) ,  p* 2 2 9 ,
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K o r a n d 's  p o e t r y ,  ao f r e q u e n t l y  l i k e n e d  to  t h a t  o f  
t h e  D a d a i s t s  and S u r r e a l i s t s ,  c o n t a i n e d  much o f  t h e  d e ­
s i g n e d l y  a r t i f i c i a l  f a c e t s  o f  a G lr a u d o u x ,  H is  f i r s t  
p r o s e  c o l l e c t i o n ,  T en d rea  S t o o k s , bo re  s i m i l a r  i m p r i n t s ,  
b u t  t h e  t r a n s i t i o n  t o  a p u r e l y  p e r s o n a l  and a l m o s t  i n ­
i m i t a b l e  s t y l e  Is  marked in  t h e  two s e r i e s  o f  t a l e s ,  
Ouvert  l a  n u l t  and Fermi l a  n u l t , and i s  f u r t h e r  
d e v e l o p e d  in  L ew is  e t  I r l n e  and h i s  e n s u i n g  w o r k s ,  Rene  
L a lo u  c l e a r l y  n o t e d  t h e s e  e a r l y  t e n d e n c i e s :
T r l s  v i t e  P a u l  Morand I t a l t  s o r t i  de l a  p l r i o d e  
d e s  t f i t o n n e m e n t s • S e s  Lampes A a r c  e t  s e s  F e u l l l e s  
de T e m p ir a t u r e  re  f l l t a i e n  t  1 •lnfTLuenoe de C end rars  
eTT de Max J a c o b ,  o o n t r a r i l e  p a r  d e s  s o u v e n i r s  de  
J u l e s  R o m a in s .  A u s s i  1 ' a r t  p o e t i q u e  de P la q u e  
I n d l c a t r l c e  d e m e u r a i t - 1 1  g l n l r e u x  e t  im prT ciST  Trop  
de p a p i l l o t e m e n t s  i m l t l s  de G lr a u d o u x  g k t a i e n t  e n ­
c o r e  l e  charme e x o t l q u e  de T e n d r e s  S t o c k s  dont  l e s  
t r o i s  p o r t r a i t s  s o n t  s i  f i n e m e n t  d e s  s i n k ' s ,  Mais  
P a u l  Morand ne t a r d a  p o i n t  A r e c o n n a l t r e  que l e s  
p l a l s a n t e r l e s  m l c a n l q u e s :
I I  ne f a l l a i t  p a s  o o n f o n d r e  
Le t o u t  A l ' l g o u t  e t  l a  m o t o c u l t u r e  
Avec l e  P a r a d i s , , ,  
c o n v e n a i t  m oins  A son r i e l  t a l e n t  que l e s  d l l i c a t e s  
t o u c h e s  de "Ode A P r o u s t ” :
V o tre  n u l t  n ' e s t  p a s  n o t r e  n u l t  
V o tre  v o i x ,  b l a n c h e  a u s s l ,  t r a c e  une p h r a s e  s i  
l o n g u e  q u 'o n  d l r a i t  q u ' e l l e  p i l e , , ,
B i e n t 6 t  en e f f e t ,  l e s  n o u v e l l e s  f r i n g a n t e s  e t  
s a c c a d l e s  d ' Ouvert  l a  n u l t  ( 1 9 2 2 )  e t  de Fermi l a  
n u l t  a l l a l e n t  r e n d r e  c A l i b r e  l e  nom de P a u l  Morand• 
A u to u r  d * im a g e s  de fem m es,  l a  C a t a l a n e  R e m e d io s ,  
Anna l a  R u s s e ,  Zal‘1 l a  J u l v e  ou l a  n o r d iq u e  ATno,  
i l  I v o q u a l t  un u n l v e r s  a u s s l  c o s m o p o l i t e  e t  p l u s  
b a r l o l e  e n c o r e  que o e l u l  de B a r n a b o o t h ,  Dans o e s  
im a g e s  l e  f l o u  de T e n d re s  S t o o k s  a v a l t  f a i t  p l a c e  
au t r a i t  l e  p l u s  pr£  o i s  • CTgafgl’e d e s  g l n e s  de  
1 'am our,  l a  s e n s u a l i t l  v  r e t r o u v a i t  c e t t e  l u c i d e
176
cruaut^ que l 'o n  godta it  i. la  m£me $poque dana 
l e s  tableaux de Marie L a u r e n c e . > 3
His ear ly  works were o e r ta in ly  an ex o e l len t  por­
t r a i t  of post World War I s o o ie ty ,  oonparable only to  
those of terbaud, Huxley and Drieu la  Roohelle ,  but were 
hardly more than sk etch es ,  h ig h - l ig h te d  by his unusual 
sense o f  imagery* They were short-outs  to r e a l i t y ,  even 
though the procedure r e su l te d  in carioature* Just as 
Kentucky is  reputed to be the State o f  fa s t  horses and 
b e a u t i fu l  women, Morand'a ear ly  works could be character­
ized as t a l e s  o f  f a s t  tr a in s  and b e a u t i fu l  women, or even
5k
of f a s t  women and b ea u t i fu l  t r a in s .
In h is  f i r s t  four prose works Morand d i s d o s e d  the 
germs fron whloh a l l  h is  subsequent w r it in g  sprang: the 
Juxtaposit ion of  v io len t  oolors and strange,  mad f ig u r e s ,  
a sense of the dramatic, a d e l ig h t  in d i s t o r t i o n .  In the 
beginning, as B. E. Todd commented, h is  manner of w r it in g  
was too im p ress io n is t ic  for  continual e f f e c t i v e n e s s .  ”With 
him i t  i s  h i t  or miss a l t e r n a te ly ;  he w rites  l ik e  an er-
55
r a t io  t y p i s t . . . ” A s im ilar  point o f  view was r e f le o te d
53
R. Lalou, H is to lre  de la  l l t t e r a t u r e  francalae  
contemporaine . t .  II  (Paris:  Fre s s e s"TFn I ve r s i t  a Ire s d e 
France, 1 9 5 3 1 ,  P* 5 7 9 .
5U
The metathesis  is  not n e c e s sa r i ly  applicable  
to  Kentucky.
55
B. E. Todd, Review o f  New York in S pectator ,  
11*6 (May 3 0 ,  1 9 3 1 ) ,  p .  8 6 7 .
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by Stansbury when he made the fo l lowing observation:
Rareness i t  p o ssessed ,  but hardly depth, for  
in confin ing  h is  choice to extreme and unusual 
types viewed from v io le n t  a n g le s ,  Morand was 
merely report ing  what only too g la r in g ly  struck  
the eye .
With h is  o u r lo s i ty  about l i f e ,  h is  genius for  
taking b r i l l i a n t  f l a s h l i g h t s ,  h i s  a b i l i t y  to cap­
ture in a few vigorous strokes  the picturesque  
and e s s e n t i a l  elements o f  every soene, and 
h is  f l a i r  fo r  the e c c e n tr ic ,  he extraoted  
from h is  experiences v iv id  material for  
e x c e l le n t  short s t o r i e s . 5°
Morand, as w el l  as Glraudoux, was a predeoessor  
o f  the contemporary nove l ,  not perhaps to the extremes 
of the p r a o t l t io n e r s  of a - l l t t l r a t u r e , as analyzed by 
Claude Maurlao, but in the sense of disconnected phrases,  
irregu lar  structure  and bizarre vooabulary. His addic t ion  
to strange imagery and unanimistic  language oaused Hatz­
fe ld  to c a l l  him and Glraudoux the '•masters of th is  e s -  
th e t io s  of disharmony which in modern music is  c a l le d
57
'a to n a l ' ."  With a minimum o f  d e t a i l ,  but exp ert ly  
s e l e c t e d ,  he presents  a completely new world, topsy-turvy ,  
o u t-o f-proport ion ,  but c le a r ly  recogn izab le .
Beginning with Tendres S tock s , almost every page 
i s  studded with s i m i l e s ,  metaphors and unusual imagery.
The in fluence  o f  Glraudoux may be seen in his f i r s t  
short s to r y ,  C l a r i s s e . in f a c t ,  on the very f i r s t  page.
56
Stansbury, 0 £ .  o i t . ,  p . 81;•
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H a t z f e l d ,  o j d . c l t . , p .  2 2 3 ,
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Clarlase  asks him to  look out o f  hla window Tor she la
50
sending him a b e a u t i fu l  c loud. A s im ila r  p a r a l l e l  la
found In Delphlne where Morand deaorlbea the month o f
June at Oxford, In whloh the u n iv e r s i ty  men, olad In
white f la n n e l ,  devoured a f a l s e  summer made of loed sun,
59
lean verdure and too much water*
Such passages have an amaalng counterpart In the
works o f  Olraudoux, to w i t :
I t  was the week when the aoaolas perfumed 
the a i r ,  and we ate  them In f r i t t e r s ;  when 
the larks dotted the sk ie s  and we a te  them 
In t a r t s ;  when the rye beoame a l l  golden and 
had i t s  s ing le  day of-trlumph over the wheat, 
and we had pancakes. u
Also there was Glraudoux's p o r tr a it  o f  a cloud
61
"painted and powdered l ik e  Esther before her king*"
Part o f  Morand'a extraordinary Imagery Is the 
r e s u l t  of h is  a b i l i t y  to  f in d  comparisons which suddenly 
Illuminate a d l f f l o u l t  or a b stra ct  Idea, and a lso  hla 
use o f  metonymy to a degree that Is a b so lu te ly  s t a r t l i n g .  
But perhaps the most In te r e s t in g  faoet of hla Imagery Is
* 8Tendres S to ck s , p* I4. I .
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I b i d . ,  pp. 119-120.
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Stansbury, 0 £ .  o l t . ,  p .  21. Stanabury o l t e s  
t h i s  passage In t r a n s la t io n .
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the Inclusion of the utmost d i s s im i la r  objeots  in groups 
described* One reads in Clarlase o f  a v i s i t  to an antique  
d ea ler  whose studio  was already f i l l e d  with shadows, a 
l a s t  glimmer of  the sun s t i l l  l in g e r in g  on the gold o f
the lacquer,  on the s t e e l  of the weapons and on the fa l s e
62
tee th  o f  the d ea ler  himself* Clarlase seems to take 
possess ion  of a room, of a pavement, as  i f  they had been 
refused her for  a long time. She g ives  the impression of  
a popular f e s t i v a l  where the crowds compressed in the v ice  
of poor s t r e e t s  spread over the grass l ik e  washing in the
63
sun.
The simile  o f  a blue h i l l  which bounds London l ik e  
the hemmed brim of  a ch a l ice  and the p e r s o n i f ic a t io n  of  
C la r i s s e ' s  two houses,  in whioh t h e i r  l i f e , - - t h a t  of  Mo­
rand and C la r is a e , — swings from one to the other l ike  a 
pendulum, are s t r ik in g  but the author does not s top  there* 
He continues h is  metaphor with the explanation that the 
town house shares the year unequally with the country one,  
the former fo r  the sw if t  and serr ied  winter months and 
the other for  the transparent months o f  summer. The f i r s t  
has an a ir  of n o b i l i t y ,  holding i t s  rank, and, on the 
pavement as on the sk y l in e ,  forces  i t s e l f  to maintain
62
Tendres S to ck s , p .  Ij.2*
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alignment* The o th e r  la sm a l l ,  p r e c i o u s ,  l i k e  a p leoe
o f  Empire f u r n i t u r e  fo r g o t t e n  in  a garden .  Then, In a
p l x i e - l i k e  s p i r i t ,  Morand concludes by d e s c r i b in g  I t s
e n t e r ,  p ie rc e d  by a round anteroom crowned by a baloony ,
from which the  doors  o f  a l l  the  rooms open; so t h a t  In
the  morning, from t h e i r  bed, the  g u e s t s  can throw app les
61*
In to  the room opp os i te  them.
At Murray 's  In London, couples  dance,  tu rn in g  
round an Imaginary a x i s ,  t w i s t i n g  the w a l tz  l i k e  a d l s h -
65
d o t h  from which melody s t ream s ,  and Pamela, one of 
the  sub te r ranean  women, remains s i l e n t l y  a t  the  t a b le  
e a t in g  baoon and eggs ,  l i g h t s  a c i g a r e t t e  and n6 o lo t
soudaln oomme un c a m l l la  hors de son manteau qu l  g l l s s e
66
su r  ses  b r a s . "  Her narrow shou lde rs  evoke the comment
67
t h a t  she Is "bf i t ie  en b o u t e l l l e  A soda ."
R afae l  Is  d esc r ib ed  as ex travagance  c o a g u la te d .  
His n ig h t s  of gambling, lo v in g  and dancing have l e f t  no 
t r a o e  on h i s  baby l ike  f a c e ,  so in a p p ro p r ia te  to one who
61*
I b i d . ,  pp .  66-67*
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I b i d . ,  p .  70s " s ' e n r o u l a n t  a u to u r  d 'un  axe 
lm a g ln a l re ,  t o rd a n t  l a  v a lse  oomme un torohon d 'ott  
r u i s s e l l e  l a  m l lo d le . "
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w e a r s  th e  d e c o r a t i o n  o f  t h e  T r a n s v a a l .  He i s  n e i t h e r  i n ­
s o l e n t  n o r  o b s e q u i o u s ,  g o i n g  t h r o u g h  l i f e ,  " i n d o l e n t  oonrne 
un a n l n a l  de l u x e ,  a v e o ,  cowwe t o u s  l e s  a n o i e n s  d ' E t o n ,
o e s  f a c o n s  un peu v e u l e s  de o o q u e t t e  q u l  n ' a i m e  p a s  
66
t r a v a i l l e r . "
The r e p e a t e d  u n i v e r s i t y  r e f e r e n c e s  b e t r a y  M o ra n d 's  
p r e o c c u p a t i o n  w i t h  s o c i a l  s t a t u s  and a r e  i n d i c a t i v e  o f  
h i s  snob p e r i o d .  He f r e q u e n t l y  wakes  p e r s o n a l  o o w n e n t s  
a b o u t  Magdalen C o l l e g e ,  E t o n ,  Oxford and C a w b r id g e ,  som e-  
t i w e s  in a l i g h t - h e a r t e d  w a n n e r ,  b u t ,  wore f r e q u e n t l y ,  in  
b u t  s l i g h t l y  subdued a d w l r a t l o n .
In D e l p h l n e , he  r e t u r n s  t o  h i s  u n i v e r s i t y  roow s  
i n  a wind a s  a g i t a t e d  a s  t h a t  w h ic h  t a k e s  p o s s e s s i o n  o f  
a s t a t i o n  when an e x p r e s s  t r a i n  h a s  gone t h r o u g h :
A l a  h a u t e u r  de Q u e e n ' s ,  p r e n a n t  son v i s a g e  
a u  r a s  d e s  p i e r r e s ,  l e  c o u r a n t  d ' a i r  a p p o r t a i t  
l ' o n g l ^ e  au fo n d  dea  p o o h e s .  Mon s u r p l l s  de 
s o u s - g r a d u ^  e n f l e  cowwe un v o i l e  n o i r e  me 
t i r a l t  en a r r i ^ r e  p a r  l e s  d eu x  £ p a u l e s . ° °
As Morand, in  L ondon ,  r e m i n i s c e d  a b o u t  P r a n c e ,  he 
s t a r e d  i n t o  t h e  f i r e p l a c e  whose c o p p e r  p la q u e  s t a r t e d  
t o  t r e m b l e  and t o  f l o w  in  a f l u i d ,  p o t e n t  s l i d e  in  w h io h  
he saw a g a i n  Vouvray  and a h o u se  w i t h  two w i n g s  k n o t t e d  
t o  a f l i g h t  o f  s t o n e  s t e p s ,  c h i n t z  c u r t a i n s  and a p i a n o ­
l a .  D e l p h l n e  s w i t o h e d  on t h e  as th m a  o f  t h e  p i a n o l a  and
68
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down th e  p e r f o r a t e d  r o l l  went  th e  n o t e s  In z i g - z a g ,  c r y ­
s t a l  d r o p s  o f  sound* As she p l a y e d ,  Morand w a tc h e d  h e r
7 0
h a i r ,  ” o r i n s  d u rs  t o r d u s . "
Even a o e n e s  o f  n a t u r e  w e re  d e p l o t e d  in  m ost  u n u s u a l
p a t t e r n s .  As he t r a v e l e d  a l o n g  t h e  L o i r e  he commented
a b o u t  th e  f l o o d s  t h a t  s t r e t c h e d  b e t w e e n  t h e  c a n t o n a l
p o p l a r s .  N i g h t  was f a l l i n g  o v e r  t h e  c h a l k  c l i f f s , —  a
n i g h t  t h a t  t h e  c o u n t e r f e i t  sun o f  f l o w e r i n g  m u s ta r d  d i d
n o t  s t o p .  The r i v e r  was c a r r y i n g  a l o n g  w i t h  i t  a  l e a d e n
s k y ,  w h i l e  In t h e  f i e l d s  s p o t t e d  c a t t l e  w ere  w e n d in g
71
t h e i r  way hom ew ards ,  f o l l o w i n g  t h e i r  t o n g u e s .
As he came in  s i g h t  o f  S a i n t - S y m p h o r i e n , t h e  l a n d  
was no l o n g e r  a w a s t e l a n d .  T h er e  was  room o n l y  f o r  v e g e ­
t a b l e s ,  b i s t r o s  and l o v e - a f f a i r s .  T o u r a in e  was d e s c r i b e d  
a s  b e i n g  s u l l e n ,  w i t h  i t s  b l a n k e t  o f  g e n e r o u s  and v a i n
w a t e r ,  i t s  p o i s o n o u s  sk y  and I t s  l i m e s t o n e  p i e r c e d  w i t h  
72 73
c a v e s .  L ik e  G l r a u d o u x * s ,  M orand’ s sun n e v e r  d o e s
70
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Compare S t a n s b u r y ,  o £ .  0 i t . .  p .  2 1 .  S t a n s b u r y  
c i t e d  G l r a u d o u x ' s  sun a s  l i n g e r i n g  a moment b e h i n d  t h e  
h i l l s  " l i k e  an a c t o r  r e a d y  t o  r e t u r n  a t  a p p l a u s e • ”
185
a n y t h i n g  ao p r o a a l o  a s  to  s e t .  Amid a r i o t  o f  c l o u d s ,
I t  f a l l s .
A f t e r  a C a m b r id ge -O xford  b o a t  r a c e ,  t h e  two c r e w s  
s t a r t e d  a l i q u i d  and f r a t e r n a l  m a t c h ,  a s  a n o c t u r n a l  s e ­
q u en ce  t o  t h e  a t h l e t l o  a c t i v i t i e s .  T r a v e l i n g  on the  
r o o f s  o f  t a x i c a b s  In y e l l i n g  g r o u p s ,  t h e y  d e s c e n d e d  t h e  
s c a l e  o f  t h e  m u s ic  h a l l s .  A f t e r  a s e t  b a t t l e ,  q u e l l e d  
by t h e  p o l i c e ,  t h e  e x c i t e m e n t  c e a s e d  and London beoame  
an I n c a n d e s c e n t  m a s s ,  p l u n d e r e d  o f  p l e a s u r e s ,  where  
i s o t o r b u s e s ,  o l a d  in  a d v e r t i s e m e n t s ,  p a s s e d  w i t h  n o i s e s  
l i k e  d r a w e r s ,  w here  h o u s e s  b u c k l e d  l i k e  t h e  s t u d e n t s ’ 
u n b r e a k a b le  s h i r t - f r o n t s .  P o r t a b l e  h a r m o n i c a s  w ere  
w a s h i n g  s o u l s  w i t h  th e  w a t e r  o f  t h e  p s a l m s  and t h e  
e l e c t r i c  sun o f  t h e  S a v o y  had b een  p u t  o u t  in  th e  Thames.  
F avored  by d a r k n e s s ,  th e  s l y  f l o w e r s  o f  c l a n d e s t i n e
Ik
c l u b s  g r e w .
P r i o r  t o  t h e  e a r l y  p e r i o d  o f  Morand, I t  was in  
p o e t r y  t h a t  f i g u r a t i v e  l a n g u a g e  and im a g e r y  were  m ost  
i n t e n s e  and c o m p a c t .  The b r e v i t y  o f  t h e  g e n r e  f o r c e d  
a w r i t e r  t o  s t r i v e  t o  fram e a b s t r a c t i o n s  in a c o n c r e t e  
m o ld ,  in  o r d e r  t o  b r i n g  them c l o s e r  t o  e x p e r i e n c e  and  
f e e l i n g .  Morand b r o u g h t  t h i s  t e c h n i q u e  t o  p r o s e ,  even  
when d e a l i n g  w i t h  a b s t r a c t  s u b j e c t s ,  b u t  p a r t i c u l a r l y  
w i t h  i n a n im a t e  o b j e c t s .
7b
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When Morand v i s i t s  Delphlne at the convent he i s  
confronted by a door pieroed w ith  a wicket which frames 
the bloodshot eye of the door-tending s i s t e r *  The parlor  
of the convent was pictured as the drawing-room of a 
m lddle-o lass  (rod, where, on a broad, wooden f lo o r  s lep t  
esparto w a t e r - l i l i e s  before green rep oh a lrs .  Delphlne's  
fa o e ,  pol ished  l ik e  a porcelain  bowl, reoeded at the 
s id es  in equal curves,  drawing to the surface two l i q u i d ,
75
f l a t ,  dark eyes* Prom her room, the g u i l l o t i n e  window 
decapitated  a segment o f  the square, streaked with  t e l e ­
phone wires which supported the immediate weight o f  a 
blind  sky* The Oriental cupolas of the Alhambra, the 
Cavour Restaurant with i t s  abandon and i t s  dark Chianti
s t a i n s ,  brightened with th e ir  southern lament the Image 
76
of Sunday.
Westminster Cathedral i s  located  some d istance  
from the impassioned t r a f f i c  which Joins V ictoria  S tat ion  
to the Thames, and is  described by Morand as the sanotu-  
ary of  the new Catholio fa i th  which spread over the Angli­
can lawns at the end of the l a s t  century. The w a lls  of  
the b a s i l i c a  are bare and s in c e r e .  Before the chancel ,  
a g ig a n t ic  Byzantine oross is held in a s l i n g  composed 
of sheaves of pale and torn sunbeams. The domes are
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pieraed by timorous windows and the l i g h t in g  i s  l ikened
to Oriental head-dresses* The organ constructs  great
a rch itec tu res  of sound* To cap the olimax, the author
desorlbes the cathedral as a massive monument o f  public
77
u t i l i t y ,  l ik e  a Roman aqueduot or a s ta t ion *
St* P atr ick 's  chapel has a coat ing  of  I r i s h  marble
and reredos inorusted with mother-of-pearl shamrooks*
With a mercantile luxury, e l l  the s tones  o f  the world pave
the church, whose black and white a l t a r ,  l ik e  the bathroom
o f  an a c t r e s s ,  f r u i t  o f  the g i f t s  of great tr a n sa t la n t ic
78
banks, seem reserved fo r  South Amerioan devotion*
The Cubistio d escr ip t ion  of Delphlne's  fa c e ,  the 
s t a r t l in g  l ik en in g  of an a l t a r  to the bathroom o f  a s ta r  
of  stage or soreen, the irreverent reference to the nun, 
the apparently Incongruous but d e f i n i t e l y  r e a l l s t i o  des­
cr ip t io n  of the land around Saint-Symphorlen and the barbs 
in the descr ip t ion  of Westminster and St* P a tr ic k 's  are  
a l l  hallmarks of Morand'a a r t .
The patroness of the convent where Delphlne l iv e d  
i s  pictured as an outlandish Cuban-English woman who, 
upon f i r s t  acquaintance, discoursed on the Holy V irgin ,  
the breeding of o u i s t i t i s  and the advantages of the 
nocturnal l i f e .  On Morand she had the e f f e c t  of a
77 
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h y p o c r i t ic a l  vegetable by which one night f ind  o n e s e l f  
suddenly surrounded* Her p ie ty  assumed the a ir  of ou l-
pable industry and when she chirped praise  or in v e c t iv e ,
79
i t  reminded him of a worn-out n ig h t in g a le .
Delphlne»s a rr iv a l  in London is  r e la ted  by one of  
the Oxford men: she appeared hung with  black cr$pe l ik e  
a comio oatafa lque ,  as though In the mourning o f  r e ­
pentance, an Anactoria bearing the languor of  each waltz
80
l i k e  a new s i n .  Towards the end of the t a l e ,  she had
so changed that  she looked l ik e  an ecchymosis towards the 
81
fourth day.
Orammarians who l ik e  p r e c is io n ,  c l a r i t y  and f o r ­
m ality  w i l l  only be h o r r i f ie d  by the var ie ty  of incon­
g r u i t i e s  that are to  be found in the works of Paul Morand. 
He not only mixed h is  metaphors but mangled them, in a 
fashion wondrous to behold. In the aocount o f  the end 
of  a school term, he described the banks of roads deoked 
with p i c n ic s ,  i r i s e s  and wounded motoroyoles. The h o l i ­
day Is portrayed as a l iq u id  f a i r  that would hold I t s  
a s s iz e s  u n t i l  the end of the summer term, accompanied, 
as at the winning-post o f  a raoe -track ,  by a no ise  of 
r a t t l e s ,  f ireworks, rag-times and a f l a t  odor o f  lemonade.
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The c o l l e g e  barges formed luminous masses. Corks jumped
into the river* Rookets knotted themselves in aqueducts.
Bengal f i r e s  spread a oreamy c lo th  which the water ripped
into s tre a k s .  Search l ights  gave out the tepid obscurity
of angles of e l e c t r i c i t y ,  catching I s l in g to n  Church from
82
which dribbled dark ivy and singing barges.
Such a conglomeration of rapid snapshots and weird 
con trasts  i s  dazz l ing  to the reader, confusing to the 
c r i t i c  and almost t o t a l l y  incomprehensible to the s ta id  
p rofessors  who advocate adherence to f ixed  tr a d i t io n a l  
r u l e s .  The metaphors are c e r ta in ly  not dead, in the sense  
that frequent use allows the reader to cease to be aware 
that they are not l i t e r a l .  They are not r e a l l y  l i v in g  
metaphors, which are accepted with a consciousness  of  
th e ir  nature as s u b s t i t u t e s  for th e ir  l i t e r a l  eq u iv a len ts .  
They can apparently be c la ssed  only as Morandian metaphors.
I t  Is  in the connotative meanings of words and 
phrases that  l i e  the power and the art of Morand, but 
they res ide  in his personal connotations rather than In 
those o f  the reader. This Is perhaps the reason that  
Proust and others had such d i f f i c u l t y  in comprehending 
h is  language. Usually the comparisons, s im i le s  or uses  
of metonymy that are employed by an author or speaker
82
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are beyond mere ch o ice ,  for they depend upon the person 
he i s ,  rather  than on the person he wants to be# Obvious­
l y ,  t h i s  does not apply to Morand# One senses  a more 
or l e s s  conscious e f f o r t  to  apply comparisons that are 
new and even unique. Were such a combinations natural  
arid spontaneous, they would indioate  th a t  Morand had had 
a much wider and deeper experience than any of h is  
readers .  Therefore, the images that  he uses must be con­
sidered as an index to h is  s t y l e  and to his p e r s o n a l i ty ,  
rather than an ind icat ion  or proof o f  superior education,  
culture or knowledge#
Keenly aware o f  and attuned to  the brave, new 
world of the tw ent ie th  century, Morand has known how to 
apply i t s  n o v e l t i e s ,  both permanent and ephemeral, to 
l i t e r a t u r e #  lie drew new comparisons, picturesque and 
bold# Who e l s e  would have spoken of a former President
o f  the Council s i t t i n g  modestly in a c o m e r ,  l ik e  an old
83
s p it to o n ,  of a Grand Duchess, although natu ra l ly  ex­
t in g u ish ed ,  l i g h t in g  up at the approach of a man anc 
shining l ik e  a oandle , of la d ie s  whose powdered faces
85
caused them to resemble bonbons, o f  eyes opening l ik e
83
Lewis et IrSne, p . 31#
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Ouvert la  n u l t , s u lv l  de Ferm4 la  n u l t , p. 25U#
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T en d res  S t o c k s ,  p .  I i i3 ;  a l s o  found in  Ouvert  l a
n u l t . p#
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86
f r i e d  e g g s ,  o r  o f  a g i r l  whose l a n g u i d  e y e s  s u g g e s t e d  
a c h i l d h o o d  n e a r  a r a i l r o a d  t r a c k  on w h i c h  o n l y  s low
87
t r a i n s  p a s s e d f  Not even  O ir a u d o u x  made auoh  d o w n - t o -
e a r t h ,  e v en  p l e b e i a n ,  c o m p a r i s o n s .
C u r i o u s ,  y e t  o l a s s l o a l ,  c o n t r a s t s  a l s o  abound in
t h e  works o f  Morand, He r e c o u n t s  a  v i s i t  to a s t u d i o
w h ic h  i s  a p p r o a c h e d  t h r o u g h  a d i s u s e d  c e m e t e r y ,
od s o u s  un ga zo n  g r a s  o o n t l n u e n t  de v i v r e ,  
i m m o b l l e s ,  de g r a n d s  s q u e l e t t e s  a n g l o - s a x o n s  
que l a  mort ne deform e p a s , ° ®
D e l p h i n e  d e s c r i b e d  the  u n d e r w o r ld  i n t o  w h ic h  sh e
had b e e n  drawn a s  a p l a c e  w here  " l ' o n  v i t  dans 1 ' i n t i m i t y
de g e n s  q u 'o n  ne c o n n a i s s a i t  p a s  e t  q u ' o n  n ' a u r a i t  Jamais
89
c h o l s i s ,"
The c u r i o u s  c o n t r a s t s  o f  c o r p s e s ’ c o h a b i t a t i o n  
and p e o p l e  l i v i n g  i n t i m a t e l y  w i t h  s t r a n g e r s  a r e  e x c e l l e n t
e x a m p l e s  o f  h i s  t e o h n i q u e .  Aurore  Is  a s  l o v e l y  a s  a n o t h e r
90
m a n 's  w i f e .  Morand h o l d s  i n  h i s  han ds
s a  t S t e  r o n d e ,  dure  comme un pav£ e t  d o n t
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l e s  o h e v e u x  drua n ' a m o r t I s s e n t  p a s  l e  c o n t a o t .  
In co m p a ra b le  o a r e s s e  s u r  l e a  o h e v e u x  c o u p e s  
o o u r t s ,  t o u f f u s ,  e t  q u i ,  d ' a b o r d  A t a g j s  par  
l e s  c i s e a u x ,  f i n I s s e n t  b r u sq u em e n t  s u r  l a  
nuque r a s ^ e  p a r  l a  t o n d e u s e *  me pon ce  
l e s  d o l g t s  A son f r o n t  de  gran I t ,  p u l s  A 
s e s  p o m n e t t e s  s a l l l a n t e a  oomne d e s  g a l e t s *91
A g i r l ' s  head  a s  hard  a s  a o o b b l e s t o n e ,  a 
g r a n i t e  f o r e h e a d ,  o h e e k b o n e s  t h a t  p r o j e c t  l i k e  r o u n d ed  
p e b b l e s l  W h a tev er  t h e  s t i l l  n o n - e x i s t e n t  term  f o r  th e  
f i g u r e  o f  s p e e c h  w h lo h  I s  t h e  o p p o s i t e  o f  p e r s o n i f i c a ­
t i o n ,  t h i s  a p p e a r s  t o  be a n o t h e r  h a l l m a r k  o f  Morand* 
L i v i n g  p e o p l e  a r e  c o n s t a n t l y  compared w i t h  I n a n im a te  
o b j e c t s  or  f a o e t s  o f  th e m .
E v e ry  page  c o n t a i n s  s o  many m e t a p h o r s ,  new and  
s t a r t l i n g ,  t h a t  an a c c u r a t e  c o m p i l a t i o n  c o u l d  be made 
o n l y  by c o p y i n g  v e r b a t i m  a l l  o f  h i s  w o r k s .  A c r i t i c  
c o u l d  s e l e o t  a t  random, e y e s  c l o s e d ,  and u n f a i l i n g l y  
f i n d  a p a s s a g e  s i m i l a r  to  t h a t  o f  M orand'a i m p r e s s i o n s  
o f  P a r i s :
Je d e m e u r a i  dan s  l e  Luxembourg oomme un m o n o l i t h ,  
a c c a b l l  p a r  d e u x  j o u r s  d ' h a b i t u d e s ,  o o n f l t  dans une  
f i d £ l l t £  n o u v e l l e .  Je  m ' a p p r A t a i s  A r e t r o u v e r  
R e m e d io s ,  A l ' a s s i i g e r  d e m o t i o n s  p u ^ r i l e s ,  oomme 
o o n t r e  l e  h o q u e t ,  A l u i  p o s e r  m i l l e  q u e s t i o n s  
g r a m m a t l c a l e s ,  A c r £ e r  pou r  e l l e  de f a n t a a q u e s  
f a n t a i s l e s  s a n s  d ^ o o u v r i r  mon d e s s e l n  q u l  £ t a l t
91
I b i d . ,  p* 1 6 7 .  T h is  d e s c r i p t i o n  Is  f o l l o w e d  
by s e v e r a l  T i n e s ,  a p p a r e n t l y  c o n s i d e r e d  to  d a r i n g  and 
c o n s e q u e n t l y  d e l e t e d  from many E n g l i s h  t r a n s l a t i o n s :  
" T a n d is  q u ' e l l e  p a r l e , Je m'amuse A f a i r e  j o u e r  s e s  
b r a s ,  s e s  j a m b e s .  Les m u s c l e s  se  d ^ p l a c e n t  s i l e n c i e u s e -  
ment
193
de r e t e n i r  aur  moi aa m e d i t a t i o n ,  de l u i  p e r s u a ­
d e r  que to u te  l a  f i n e s s e  de P a r i s ,  l ' h a l e l n e  de 
l a  S e in e ,  l e  g£nie de l a  fo n ta ln e  S a in t -M ich e l  
d 'o i i  l ' e a u  dlborde somme d 'u n e  b a ig n o i r e  o& 
l ' o n  s ' e s t  endorml, l ' a v e u  des ouvreuses  d e r r l i r e  
le  programme: WI1 me oolite un f r a n o " ,  l e  p l a l s l r  
4L fa$on des c a b in e t  a p a r t  io u l  l e r s , 1 ' e x i s t e n c e  
l l b l r a l e  des grands m agaslns ,  quand l e s  coupons 
d l f e r l e n t  en p e t i t e s  vaguea sous l e s  phares  du 
h a l l  c e n t r a l  oil b r f l len t  des o rg h id ^ e s ,  n ' £ t a i e n t  
que l a  forme d 'un  m$me a m o u r ,
Remedioa d e s c r ib e d  h e r  m entor ,  Pu ig ,  as  having  a
head l i k e  a rook and eyes o f  a b a s i l i s k ,  s e t  in a faoe
93
white  as a t a b l e c l o t h .  Even p h i lo s o p h ic a l  commentaries 
a re  i n s e r t e d  in the imagery. During a d i s c u s s io n  w i th  
Remedios, Morand observed t h a t  anarchy ought to be an 
exac t  sc ience  and t h e r e f o r e  was u n s u i t e d  to the S p an ia rd s ,  
who, s ince  they  had n e g le c te d  th e o lo g y ,  had l o s t  a l l  me­
th o d ,  Remedios countered  w i th  a d e l i g h t f u l  comparison 
of France and S pa in :
En Franoe ,  vos ex-voto  oe sont  des b u l l e t i n s  
de v o t e ,  des palmes aoad^miques, des diplSmes de 
o h i ru rg le n  d e n t i s t e ,  En Espagne, a u to u r  de l a  
Vierge pendent des o oeu rs ,  des grappes de o o e u r s , , .
To which Morand r e p l i e d :
—Et a u s s i  des yeux m alades ,  des f ibromes. e t ,
4  Tol$de notamnent,  des t e s t i c u l e s  en c l r e , 9 b
Old so fas  lo se  t h e i r  s t u f f i n g  through f r i ^ i t f u l
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95 96
wounds, a camel la  l ik e n e d  to a h a i ry  b r id g e ,
97
s p e c ta c l e s  a re  p laeed  l i k e  two snowflakes  on a f o re h e a d ,
and Ig o r  o f  La Nult  romalne la endowed w i th  a l u s t r e l e s s
98
akin  p u n c tu a ted  by sparks  and oreamy pa le  hands*
O ccas io na l ly  Morand employs s tan d a rd  m etaphors ,  
such as  In h i s  comment concern ing  h i s  b a t t l e - s c a r r e d
h e a r t ,  carved w i th  notohes  and nloka "oomme le  v ieux
99
oouteau d 'un  homme de l a  o l a s a e , "  and In h i s  r e fe re n o e
to  the  w i r e l e s s  as  h e a r in g  c r a c k le  the  sp a rk s  of the
100
B r i t i s h  Admiralty* A m aste r  w r i t e r  i s  n e c e s s a r i l y  a 
m as te r  of Idioms, whloh, In t u r n ,  a r e  merely c r y s t a l l i z e d  
metaphors t h a t  have passed  In to  the  d a l l y  language of the  
people* The two examples c i t e d  above were undoubted ly  
f a m i l i a r  e x p re s s io n s  long b e fo re  Morand p laoed them In 
h i s  t a l e  and thus  a re  p robab ly  i l l u s t r a t i o n s  of Jus t  
such a procedure*
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Fermi l a  n u l t  c o n t i n u e d  th e  p a t t e r n  o f  f l a s h i n g
m e t a p h o r s  and u n u s u a l  s i m i l e s  e s t a b l i s h e d  b y  t h e  a u t h o r
in  i t s  p r e d e c e s s o r s ,  O 'P a t a h ,  o f  La N u l t  de P o r t o f l n o
Kulm, h a s  dynam ic  e y e s ,  " v e n a n t  d r o i t  oomme un j e t  de  
101
s i p h o n ; ’1 Morand t a k e s  an e x p r e s s  e l e v a t o r ,  "en forme
1 02
de o a r r o s s e ” and a r r i v e s  In O ' P a t a h ' s  room to  be c o n ­
f r o n t e d  b y  " t r e n t e  m e t r e s  de m a l l e s  n o i r e s ,  s e m b l a b l e s
1Q3a d e s  c a l s s e s  d 1I c h a n t i l l o n s H e  f i n d s  O 'P a ta h  in
the h a n d s  o f  a h a i r d r e s s e r :
Avec l e s  p l u s  g r a n d e s  d i f f i e u l t l s ,  l e  c o i f f e u r  
f r a n c a  i s  de l ' h f l t e l ,  M arius  C a l v a i r e ,  e t a i t  en 
t r a i n  de l e  f r i s e r  s i  s e r r e  q u 'o n  eflt  d i t  une 
c a l o t t e  d ' a s t r a k a n ,
--O n peu  de b a n d o l i n e ,  M a f tr e ?
Le c o s n l t i q u e  g r l s l l l a i t  e t  f u m a i t  p o u r  oe 
s a c r i f i c e , :  l a  v i c t i m s  c r i a i t  oomme un v ea u  q u ' o n  
marque
A l i t t l e  f a r t h e r ,  one f i n d s  more o f  t h i s  s e n s a ­
t i o n a l  im a g e r y  a p p l i e d  t o  d e s c r i p t i o n s  o f  i n a n im a t e  
o b j e o t s :
M a lg r l  l ' a p p a r a t  de c e t  h f i t e l  v e r t i c a l ,  
l a  ohartbre I t a l t  de venue une mansarde de  
v i e  11 I t u d i a n t .  I I  y  a d e s  I t r e s  v i o t o r i e u x  
q u i  s a v e n t  m arquer  f o r t e m e n t  oe q u i  l e s  
e n t o u r e ,  l e u r  c h i e n ,  l e u r  p a n t a l o n ,  l e u r  
femme; l a  ohambre de O 'P a ta h  I t a l t ,  A son
101
Ouvert  l a  n u l t , s u l v l  de Fermi l a  n u l t , p .  HUi#
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I b i d , ,  p .  11l3 .
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I b i d .
10U
I b i d . , p .  liii | . .  I t  i s  q u i t e  p o s s i b l e  t h a t  th e  
name o f  t h e  h a r a s s e d  and t o r m e n t e d  h a i r d r e s s e r  i s  a 
t o u c h  o f  i r o n y  i n t e n t i o n a l l y  i n s e r t e d  by Morand,
196
i m a g e , b o u a c u l A e ,  a o r d i d e .  s p i r i t u e l l e .
Q uatre  h e u r e s  de l ' a p r e s - m i d i ;  l e  Jour  
a v a i t  dAjA AvacuA l e a  A t a g e s  i n f e r i e u r s ,  
p o u r a u i v i  p a r  un p u i a a a n t  v o l t a g e . 105
An e l e c t r i o  d r y e r  i a  l i k e n e d  t o  a t r i c k ,  o v e r -  
106
a i z e d  r e v o l v e r ,  t e l e g r a p h  m e s s e n g e r s ,  " r a p i d e a  conne  
107
un g i f l e , ” d e l i v e r  t h e i r  t e l e g r a m s ,  and Mr. O 'p p en -
helm  ( a l o ) 8 o r a t o h e a  h i a  Mb a r b e  n o i r e  p a r e i l l e  A du
108
p o l l  de p u b l a . "
D u b l in  and i t s  a p p r o a c h e s  a r e  p e r s o n i f i e d  i n  
a p e o t a o u l a r  f a s h i o n :
Comme 1 1 E l e c t r i c  i tA  l a i s s A e  a l lum A e par  un 
homme i v r e ,  l e a  p h a re a  b r i l l a i e n t  en p l e i n  Jour;  
aur  l e  p o n t ,  l e  v e n t  f r a i a  e m p l i s s a i t  l a  t A t e  
v i d e ,  e t  l ’o d e u r  du bacon  t o r d a i t  l e a  e n t r a i l l e s .
Le c i e l  A t a i t  g r i s  e t  prAt A t o u t  a b s o r b e r ,  
p a p i e r  A f i l t r e r .  Le b a t e a u  o r a c h a i t  de l ' e a u  
chaude p a r  dea  t r o u s .  v i s  que n o u s  A t i o n s
dAjA au c e n t r e  de l a  b a l e ,  g u e u l e  l a r g e m e n t  o u v e r t e ,  
r e l e v A e  a u x  c o i n s  s u r  dea f a l a i a e a  en forme  
d ' i n c l s i v e s .  Du fo n d  de c e t t e  g u e u l e  s o r t a i e n t  
comme de c e l l e s  de d r a g o n s  dea  fumAea n o i r e s :  
D u b l i n . 1 0 ?
Morand*a v e r s a t i l i t y  in d e s c r i p t i o n  may be o b s e r v e d  
by co m p a r in g  t h e  f o r m e r  e x t r a c t  w i t h  h i s  p o r t r a i t  o f  t h e  
e n v i r o n s  o f  P o r t o f i n o  Kulm:
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Un p a y s a g e  v a n i t e u x  u t i l l s a i t  t o u t e  l a  
l a r g e u r  de l a  v e r a n d a  o u v e r t e .  L es  n u a g e s  
s ' a r r e t a i e n t  au f l a n o  de l a  m o n t a g p e ,  ab a n -  
d o n n a n t  au s o l e l l  l e  r l v a g e  e t  l a  m e r ,  A 
m esure  q u ' e l l e  s ' a v a n q a l t  v e r s  o e t t e  o h a l e u r ,  
l a  f a l a l s e  s ' a f f a l s s a i t  oomme une g l a o e  A 
une d e v a n t u r e ,  m a lg r e  s e s  c y p r e s ,  s e s  o a o t u s  
d £ s a r t l o u l £ s ,  l e s  l a o e t s  de l a  r o u t e  q u i  
e s s a y a l e n t  de l a  r e t e n l r , ^ 0
Not o n l y  In t h e  d e s c r i p t i o n  o f  h i s  p r o t a g o n i s t s  
d o e s  Morand d i s p l a y  an un can ny  k n a c k  o f  c o m b in in g  d i s ­
p a r a t e  o b j e c t s  to form h i s  m e t a p h o r s ,  b u t  he p l a c e s  them 
i n  t h e  v e r y  mouths o f  h i s  c h a r a c t e r s ,  O 'P a t a h ,  whose  p r e ­
f e r r e d  r e a d i n g s  a r e  L u c r e t i u s  and V ln g t  Ana a p r S s  by
- - J e  l ' a l  c h a s s ^ e ;  l ' I r l a n d e  e s t  l e  s e u l  
p a y s  du monde oil 11 n ’y  a l t  p a s  de s e r p e n t s ,  
Mon r e p e n t l r  m 'en  a donn£ l a  f o r o e .  On peut  
d i r e  q u ' e l l e  m'a f a i t  raonter t o u t e  l ' i c h e l l e  
de J a o o b ,  o e l l e - l A .  C a p r i c l e u s e  comme une 
r o u e  p o u r  t l r a g e s  f i n a n c i e r s ,  Je me s e n s
1 i  C 1. AU VC U ' UilAUtl «
O 'P a ta h  Is  a c o m p o s i t e  o f  I r e l a n d  and t h e  I r i s h ,  
b u t  Morand b a s e d  h i s  p o r t r a i t  c h i e f l y  on Frank H a r r i s ,  
war r e p o r t e r ,  h a c k  w r i t e r ,  e d i t o r ,  and ohampion l i a r  o f  
a l l  t i m e ,  a s o r t  o f  mad m y s t i c a l  I r i s h  Baron M unchausen ,  
V e t ,  a t  t i m e s ,  one f i n d s  In O ' P a t a h ' s  s p e e c h  comments
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I b i d . ,  p .  1 8 3 .
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I b i d . ,  p .  179*
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I b i d . ,  p .  173*
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Dumas, d i s c o u r s e s  a b o u t  h i s  fo r m e r  m i s t r e s s ,  U r s u l a  
Cohen :
a u s s l  i l o l g n i  d ' e l l e  q u ' I r l a p d f t  de 1 ' A ngle  
1 98
that oan w el l  apply to Morand h im se lf:
--Depula trente  ana, on peut d ire que Je 
r£gne aur lea  mots, oomme un k a l i f e ,  J 'a i  
execute lea una et oonfisquA leura b ien s ,
D'autrea, d 'un_tra it  de plume, Je lea  a l  
f a i t  r i c h e s ,
Together with h is  love and penohant for Imagery 
and hla use of the unusual, Morand ear ly  d isplayed a 
ta s te  for  aphorisms, a p e c u l ia r i ty  o f  h is  s ty le  whloh 
became more obvious In l a t e r  works, p a r t ic u la r ly  in 
New-York, However, i t  i s  apparent In Ferm  ̂ l a  nult  
where O'Patah o ited  the adage: nLe chagrin a de longues
11U
jambes," and a lso  in a conversation with a young lady  
whose advances he was try ing  to d iscourage,  (perhaps the 
only unbelievable touch in the author's  oarloature of 
H arris) ,  when he advised:
— Les femmes, l e s  plus Jeunes surtout ,  ont 
de s i  curleuses  facons de s 'a t ta c h e r  toujours . -
A ce qui a triomphe e t  Jamais A oe qui triomphera, ^
The miaanthropio Straohwitz of La Nult de Char­
i o t  ten burg i s  Morand's mouthpiece for s im ilar  oomments.
When asked i f  he had any ch i ld ren ,  he re p l ie d :  "Les in-
116
t e l l e c t u e l s  n'ont pas d 'en fan ts ."  On another oc­
casion Straohwitz quoted, (apparently from Qoethe):
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I b id . ,  p .  175. 
I l l ;  
I b id . ,  p. 172. 
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"Tout ce qu i  n ' a  pas £t£ d i t  n i  f a i t  l e  jo u r  e r r e  l a
117
n u i t  dans n o t r e  p o i t r i n e . "  This o u r io u a ,  snake-
o o l l e o t ln g  baron was fond o f  quo t ing  the  c l a s s i c s  and 
managed t o  add many s u r p r i s i n g  s im i l e s  and i n t e r p r e t a ­
t i o n s  , a s  In h i s  a p p r a i s a l  of a l i n e  from one of 
S h a k e sp e a re 's  w orks :
Et voua, avea-vous b ien  dormi, Jeune monsieur? 
Dorml de oe
doux somme11 qu i  dlnoue 1 ' loheveau  oompllqul 
des aouola
oomme Alt Shakespeare ,  dans oes immortels  sonnets  
qu i  sont  1 ' I n t e r n a t i o n a l e  du p r o l e t a r i a t  amer des 
pederastes.110
Morand a p p a re n t ly  d e l i g h t s  in tak in g  a p e rso n a l
p a r t  in t h i s  game o f  concocting  aphorism s.  When the
baron i n t e r r u p t s  h i s  s l e e p ,  Morand remarks t h a t  he i s
no t  s u b je c t  to p a n ic ,  f o r ,  l i k e  women, he f e a r s  on ly
119
what he expeots  o r  i s  w a i t in g  for*  Again, Germany,
in Morand'a o p in io n ,  i s  a country  f i l l e d  w i th  amateurs
120
deolded  to  l i v e  t h e i r  l i f e  and yours*
This a d d ic t io n  to  aphorisms con t inues  In La Nult
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I b i d . ,  p .  209.
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I b i d . ,  p p .  197-198. Here Morand o r  h i s  spokes 
man e r r s  in i d e n t i f y i n g  i t  as from a sonnet* This i s  from 
Maobeth, Aot I I*
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de Babylone , a s t o r y  o f  n e a r - L e s b ia n s ,  Laurence and 
D enyse ,  which was perhaps a p r e f i g u r a t i o n  o f  th e  t a l e s ,
Les Nouveaux Ania and Eloge de l a  marquise de Beau-
--------------------- T 2 T  ---------  ------- ---------------------------- -------------------------------
sem b la n t# The p r o t a g o n i s t ,  e v i d e n t l y  th e  au thor  him­
s e l f ,  ( f o r  a l l  the s t o r i e s  are p r e s e n te d  in  the f i r s t  
p e r s o n ,  s i n g u l a r ) ,  l e a d s  Denyse under the m i s t l e t o e ,  
where she comments d r y ly s
C 'e s t  oomme dans l e  m a r ia g e . . •d*abord 
sous l e  g u i ,  e n s u i t e  sur l e  h o u x . l 22
A ga in ,  the a u th o r  engages  h i m s e l f  in  a p h o r i s t i c  
a o r o b a t io s  in h i s  d e s c r i p t i o n  of  1 *heure du b e r g e r :
L'heure d '^ te  r a j e u r i t  a r t l f i o i e l l e m e n t  
l a  Journ^e. (V e s t  une ruse de v i e i l l e  oo-  
q u e t t e .  V o i d  l 1 i n s t a n t  oil,  dans P a r i s ,  t a n t  
de femmes se d ^ s h a b i l l e n t  sans aimer e t  ta n t  
d»hommes aiment sans se d e s h a b i l l e r * ^ 2 ^
Nor can he r e f r a i n  from commentaries on women in  
g e n e r a l ,  in the form o f  a d i r e c t  i n t e r j e c t i o n ,  os when 
he co n tem p la te s  D e n y se :
(La pudeur l e u r  va s i  b ien  quand e l l e s  en 
o n t ,  s i  b ien  quand e l l e s  n 'en ont p l u s ,  que 
Je ne oonqois  cuj?re de femmes qu i  ne d e s i r e n t  
pas en a v o ir #
121
These s t o r i e s  form part  o f  the  c o l l e c t i o n  en ­
t i t l e d  L 1Europe g a la n te  ( P a r i s :  E d i t io n s  Bernard G r a sa e t ,  
1 9 2 5 ) ,  pp. 91“10oan c l  2 l 5 “230 ,  respe c t  1 v e l y  •
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Ouvert l a  n u l t , s u l v l  de Ferm^ la  n u l t , p .  2 2 0 .
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The s i m i l e s ,  metaphors,  u se s  o f  synechdoche,
hyperbole  and oxymoron have been n o t i o e d ,  a t  t im e s ,  by
v a r io u s  o r i t i o s  o f  Morand. In a d d i t i o n ,  i t  has been
dem onstrated  th a t  h i s  s e n s i t l v i t v  to  c o l o r s  and odors*
p la y s  a d e f i n i t e  part  in h i s  imagery and forms a p er t  o f  
h i s  s t y l e .  He i s  a p a s t  master o f  the a r t  o f  combining  
in  a s i n g l e  e x p r e s s io n  two terms th a t  are norm ally  con­
t r a d i c t o r y  and whose e x c e p t i o n a l  c o in c id e n c e  becomes 
more s t r i k i n g  as  a r e s u l t .  In a d d i t i o n ,  he Is i r o n i c ,  
f r e q u e n t ly  i r r e l i g i o u s  and given  to l e v i t y ,  p a r t i c u l a r l y
In the  oho ice  o f  h i s  a d j e c t i v e s ,  which might w e l l  q u a l i -
125
fy  him as a p r a c t i t i o n e r  o f  p e r s i f l a g e .  A good example
o f  t h i s  Is found In the d e s c r i p t i o n  of  H abib 's  o a b in e t ,
In Ija Nult  de P u tn ey :
Sur l e s  p o r t r a i t s  de moindre format  
11 y a v a l t  des  dames en robes  de bal  e t
d ia d im e , d ' a u t r e s  en b erg ^ r e ,  un g r e n a d ie r -  
g a r d e , e t ,  en p a t t e s  de mouohe, oe t^molgnage  
autographe d ’un m in i s t r e  l e t t r e • • . . 1 2 6  
The j u x t a p o s i t i o n  o f  handw rit ing  l i k e  pa11ea de 
mouche w r i t t e n  by un m in i s t r e  l e t t r £  d i s c l o s e s  a d e l i g h t -
125
The term i s  used in the se n se  o f  f l i p p a n t  
I r o n y ,  w ith  a touch o f  Irony and i r r e l i g i o n ,  not merely  
the treatm ent  o f  s e r io u s  t h in g s  as t r i f l e s  and not at  
a l l  in the sense  o f  s e l f i s h n e s s  and s n e e r .
1 2 6
Ouvert l a  n u l t ,  s u i v i  de Ferm£ la  n u l t ,  
pp. 256-257*
202
f u l  sen se  o f  irony  and i n c o n g r u i t y ,  enhanced and en forced
by the a d j e c t i v e *
Pew, i f  any,  o f  the c r i t i c s  have n o t i c e d  the e a r l y
entranoe o f  m yst io ism  and o o o u l t i sm  in the works of Paul
Morand, a l thou gh  t h i s  was q u i t e  obv ious  when he wrote
Ma^le n o i r e * N e v e r t h e l e s s ,  even a c a s u a l  i n s p e c t io n  o f
La Nuit c a ta la n e  and subsequent e a r ly  s t o r i e s  w i l l  r e v e a l
t r a c e s  o f  o c c u l t i s m .
Remedios i s  endowed w ith  the thumb o f  an a s s a s s i n
and the shape o f  the c lo u d s  and the c o f f e e  grounds i s
127
d e sc r ib e d  as t h r e a t e n i n g .  While w a i t i n g  f o r  Remedios
a t  T ib id a b o ,  Morand at tem pted  to  p r a o t i c e  t e l e p a t h y ,  not
d a r in g  to  en v isa g e  the case  in which she would not a r r i v e
fo r  f e a r  o f  awakening c o n tr a r y  f o r c e s  t h a t  would prevent
128
her from coming.
The co u n te ss  S t r a k o f ,  o f  La Nult tu r q u e , p r e s e n t s  
an e x c e l l e n t  p o r t r a i t  o f  Morand<s id ea  o f  Russian m y s t i ­
cism and f a t a l i s t i o  p h i l o s o p h y .  I s a b e l l e ,  o f  La Nult
rom alne , i s  analyzed  by a g r a p h o l o g i s t ,  whose c o n c l u s i o n s ,
129
however, are r e fu te d  by the author* I s a b e l l e  has a
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Ouvert l a  n u l t , p .  ij.8* The combination o f  
c loud s  and c o f f e e  grounds p r e s e n t s  an e x c e l l e n t  example 
o f  s y l l e p s i s ,  w hich ,  a l th o u g h  gram m atica l ly  c o r r e c t ,  r e ­
q u ir e s  the verb t o  be understood  In a s i n g l e  s e n se  w ith  
each o f  i t s  pa ir*
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1 2 9
I b i d . ,  p p .  1 0 3 - 1 0 U .
203
b i z a r r e  Im agination  which causes  h e r  to a t t r i b u t e  to
Morand the  appearance of a sycamore t r e e ,  to  Igor  t h a t
130
o f  a maple, and t o  the  r e d - h a i r e d  Vanda a h o l l y - o a k ,
L£a, of Ia  Nult des s i x  l o u r s , p a r t - t im e  dope- 
p e d d le r ,  la d y  of the even ing ,  Is s u p e r s t i t i o u s ,  r e f u s i n g  
to  go to  bed w i th  Morand u n t i l  a f t e r  th e  end of the b l -  
cyole raoe  In whloh h e r  r e g u la r  and p r e f e r r e d  l o v e r ,  
P e t l tm a th le u ,  Is engaged. Z a£ l ,  the  Jewish p r o s t i t u t e  
o f  Ia  Nult h o n g ro l s e , Is  drawn back to the Hungarian 
J u r i s d i c t i o n  of Buda-Pest by the  mystioism o f  h e r  r e l i ­
gion and the c a l l  of the  b lo o d .  Only AIno, the Nordic 
h u d i s t ,  appears  e n t i r e l y  f r e e  from bonds of occu l t ism  
or  m ystic ism , i f  one excep ts  the c e le b r a t i o n  of the 
Night of S a in t  John. She l i v e s  Joyous ly ,  u n f e t t e r e d  by 
s u p e r s t i t i o n ,  oooult ism  o r  r e p r e s s i o n .
O 'Patah Is  a symbol o f  I r i s h  mystioism as Egon von 
S t rao h w i tz  Is of German rom antic ism , bo th  be in g  extrem ely  
s e n s i t i v e  to  parapsyohlo  Im press ions .  The p r o t a g o n i s t  
of La Nult de Babylone b e l i e v e s  In a u to - s u g g e s t i o n ,  each  
n ig h t  m an ip u la t in g  a s t r i n g  w i th  twenty k n o t s ,  in  c a r i c a ­
t u r e  o f  a r o s a r y ,  as  he r e p e a t s  twenty t im es  b e fo re  r e ­
t i r i n g  the phrase  o f  Cou£: "Tous l e s  Jours i  toua l e s
130
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l e a  p o i n t s  de vue ,  je v a i s  de mieux en n ie u x ."  He
wears a lucky s u i t  t h a t  i s  f i v e  y ea rs  o l d .  When he wears
132
i t ,  e v e r y t h in g  t h a t  he a t tem p ts  i s  s u c c e s s f u l .  Habib,  
the o h a r la ta n  o f  La Jfait de P u tn ey , t r a f f i c s  in the  o r e -  
d u l i t y  and o o o u l t  b e l i e f s  o f  a o l i e n t e l e  o f  London s o ­
c i e t y  women, many o f  whom are  d e v o te e s  of  theosoph io  
c u l t s  or are g u l l i b l e  s e p tu a g e n a r ia n s .  Habib h i m s e l f  
has f a v o r i t e  s u p e r s t i t i o n s  and p r a c t i o e s ,  b e l i e v i n g  
th a t  Russian je w e ls  b r in g  bad lu c k  and t h a t  he can cure
133
m alad ies  by making magic p a s s e s  over h i s  p a t i e n t s .
Morand's i m p r e s s i o n i s t i c  s t y l e  is  most marked by
e l l i p s i s ,  p a r t i c u l a r l y  in the  e l im i n a t i o n  of c o n n e c t iv e s
and c o n j u n c t i o n s ,  which c e r t a i n l y  has much to  do w ith
the v i v i d n e s s  and u nexpeotedn ess  o f  h i s  imagery.  Examples
o f  t h i s  are abundant throughout h i s  e a r ly  works and i t
should  s u f f i c e  t o  c i t e  but a few from Fem e la  n u l t .
In La Nult de B ab y lon e , the c e n t r a l  c h a r a c te r  i s
a French m i n i s t e r  whose p h y s i c a l  d e s c r i p t i o n  might very
w e l l  app ly  to  th a t  o f  Morand h im s e l f  a t  tha t  p e r io d !
Je mange beauooup de v ia n d e .  J ’aime A 
5 tr e  a p p e l l  au t e le p h o n e  pendant l e s  repas;
131
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mes p o c h e a  a o n t  t o u j o u r s  p l e i n e s  de reo o m -  
m a n d a t l o n s ,  s u r  d ea  f e u i l l e s  v o l a n t e s .  
Q u a t r e - v i n g t - d i x - h u i t  k i l o s ,  tin m $tre  
q u a t r e - v i n g t - s e p t .  De oea  homines que l e a  
femmes t ro m p en t  en d i a a n t :  " S ' i l  l e  s a v a i t ,
11 me t u e r a i t . "  Moins b d t e  que Je n ’ en a i  
1 ' a l r .  Moins i n t e l l i g e n t  que je  ne l e  o r o l a .
Quand je  v o l s  p a a a e r  un e n t e r r e m e n t  a v e o  mes 
I n i t i a l e s ,  j e  s o u r l s .  Je a u la  p o u s s £  en 
a v a n t  p a r  dea  b e a o i n s  m a t £ r i e l s  i n v l n c i b l e s .
En o h e r o i s e ,  Je a u l a  groa  oomme l e s  a u t r e a  
en p e l i a a e . 1 3 4
S i m i l a r l y ,  t h e  d e s c r i p t i o n  o f  t h e  a p a r t m e n t  o f  
D e n y s e  c o n t a i n s  a h o s t  o f  s h o r t ,  sh a r p  and a b r u p t  p h r a s e s ,  
d i r e o t  and t o  t h e  p o i n t ,  a s  f o l l o w s :
C ' e s t  s i  J o l i  o h ez  D e n y s e ,  s i  i n t i m e .  TTn 
p a p i e r  r a y e ,  de t e i n t e  p i s t a c h e .  Une m o q u e t te  
j o n q u i l l e .  Aux murs de f i n e s  g r a v u r e s  L o u i s  XVI.
Dea a b a t - j o u r  de d e n t e l l e s .  Des v a s e s  de O a l l d .  
P a r t o u t ,  d an s  o e s  e f f i l ^ s ,  dana o e s  m o t i f s  au  
o r o c h e t ,  l a  main de l a  femme, oomme c h e z  ma t a n t e  
Emma. Son h e l i o t r o p e  me b o u l e v e r s e ,  e t  aa ohem lae  
c e n t  f o i s  c r o i s e e ,  j a m a i s  f e r m ^ e .  Je  t i e n s  p a r -  
d e s s u s  t o u t ' d  son r e g a r d .  Quand n o u s  n o u s  a l m o n s ,  
j e  l u i  f a i a  o u v r i r  s e s  y e u x  t o u t  g r a n d s .  C ' e s t  un 
moment c u r l e u x ,  J u s q u e - l d ,  on a d e v a n t  a o i  dea  
y e u x  q u i  v o i e n t ;  e t  p u i s ,  t o u t  d c o u p ,  i l s  se  
d i l a t e n t ,  s ' o u v r e  s u r  un abtme i n t l r i e u r  e t  l ' o n  
n ' a  p l u s  d an s  s e s  b r a s  qu 'un  S t r a n g e r  q u l  c o f l te  
t o u t  s e u l  sa  f o l i e ,  t o r d u  comme L a o o o o n .  ™
A g a i n ,  the  p o r t r a i t  o f  Madame H a l a b l  o f  La Mult  
de P u t n e y  i s  drawn In an i m p r e s s i o n i s t i c  f a s h i o n : ’
Madame H a l a b l  r e s s e m b l a i t ,  a v e o  son v i s a g e  
l a r g e ,  a l o u r d i  de n a t t e a ,  d une I m p ^ r a t r i c e  de  
Jeu  de t a r o t s ,  l ' o e i l  amer e t  m a j e a t u e u x #  La 
m ^ ch a n ce t#  se  l i s a i t  s u r  e l l e  comme s u r  une
134
I b i d . ,  p .  2 2 0 .
135
I b i d . ,  p .  2 3 0 .
206
a f f i c h e .  A l a  f o i s  i r r i t e e  de 1 'abandon  
oil l a  l a i s s a i t  l e  d o c t e u r ,  e t  f i A r e  dea  
su ccA s  de c e l u i - o l .  V l c t i m e  e t  b £ n £ f i -  
c i a l r e  de son a u d a c e . La s e u l e  p e r a o n n e  
q u i  n 'e£tt p a s  A r e g r e t t e r  q u ' i l  f tft  l o q u a e e  
e t  f a m i l i e r .  C r a i g n a n t  d ' a v o i r  A l e  
p r e n d r e  en f l a g r a n t  d A l i t  e t ,  pou r  l a  
p e t i t e  c o n s o l a t i o n  de c h e z  L a o l o c h e  q u i  
s u i v r a i t ,  l e  s o u h a i t a n t .  E l l e  e x e r $ a i t  
s u r  l u i  une d i o t a t u r e  A l a q u e l l e  i l  se  
s o u m e t t a i t  p a r  i n t A r A t ,  o r a l n t e  (ne  
p o r t a i t - 1 1  p a s  au f r o n t  l e s  o i o a t r i c e s  
d ' a s s i e t t e s  r e v u e s  A l a  v o l A e ? )  e t  s u p e r ­
s t i t i o n  . .  , 3 °
Not o n l y  i s  t h i o  t e c h n i q u e  u s e d  in  p e r s o n a l  p o r ­
t r a i t s  and in  i n t e r i o r  s e t t i n g s  but  in  th e  d e s c r i p t i o n  
o f  e x t e r n a l  s e t t i n g s  a s  w e l l :
C i e l s  p a v o i s A s  de n u a g e s  s o u f f l A s ,  
o o u tu r A s  de g r o s  o f ib l e s  t A l A p h o n i q u e s ; 
b a n q u es  g r i l l A e s  oil l ' o n  d i s t r i b u e  l ' a r -  
g e n t  a v e o  une p e l l e  A c h a r b o n ;  n a i s o n s  
aux p o r t e s  v e r t e s ;  g a n t s  l a v a b l e s ;  p e t i t s  
c h a t s  b l e u s ;  d e s  o h a p ea u x  de P a r i s  su r  
l e a q u e l a  p o u s a e n t  d e s  p r i m e u r s  i n c o n n u s ;  
un t o r r e n t  de t r a v a i l l e u r s  q u i  v i e n n e n t  
de ae l e v e r  de bon m a t i n :  c ' e s t  m id i  A 
Hanover S q u a r e . 3 7
I t  i s  e v i d e n t  t h a t  most  o f  th e  c h a r a c t e r i s t i c s  
o f  Morand'a s t y l e  and Im ag ery  w ere  p r e s e n t  i n  h i s  e a r l y  
w o r k s ,  a s  w e l l  a s  t h e  m a j o r i t y  o f  th e  t e c h n i q u e s  he u s e d *  
He em p loyed  s t a n d a r d  i m a g e r y ,  s u c h  a s  s i m i l e s ,  m e t a p h o r s ,  
s y n e o h d o c h e ,  h y p e r b o l e  and o xym oron ,  b u t  in  h i s  e l l i p t i ­
c a l ,  t e r a e  s t y l e  he s o u g h t  and a c h i e v e d  s t a r t l i n g
136
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in co n gru it ie s  and f igures  of speech th at  defy c l a s s i f i ­
cation according to t r a d i t io n a l  terminology.
An ever-present sense o f  acu ity  tinged with sar­
donic humor i s  obvious. Periphrases occur r a r e ly ,  and 
only in the mouths of characters ,  l i k e  O'Patah and 
Habib, to whom such speech would be more or l e s s  n a tu ra l .  
Morand sought always the snapshot image, the e s s e n t i a l s ,  
which he tr ie d  to express c o n c ise ly  and s t r i k i n g ly .
Colors and odors, used sparingly but e f f e c t i v e l y ,  
a touch of mysticism, ex o t ic ism , exodism and ero t io ism ,  
plus a dash of the baroque are the main elements of h is  
ear ly  works. There a lso  appeared early  in h is  writ ing  
a tendency towards home-spun philosophy, expressed in 
o r ig in a l  and unusual aphorisms, and a pref igurat ion  o f  
contemporary events ,  as w el l  as a Judgment of them.
Light,  fro th y ,  unsubstantia l  as they may appear at f i r s t  
s ig h t ,  Tendrea Stocks , Ouvert la  nult and Merm£ la  nult  
are in d e l ib ly  Morandian and authentic  p ic tu res  of the 
world in the wake of  World War I .
HIS CtTLT OP THE CONTEMPORARY
P aul  Morand d i s c l o s e d  in h i a  e a r l y  w orks  a 
p a a s i o n  f o r  t h e  p r e s e n t ,  f o r  c o n te m p o r a r y  e v e n t s ,  f o r  
a m o d e r n i t y  o f  s t y l e #  H is  i m p r e s s i o n i s t i c  m anner ,  
f e a t u r i n g  e l l i p s i s ,  a s y n d e t o n  and p e r s i f l a g e  was t y p i -  
o a l  o f  t h e  p o s t - w a r  g e n e r a t i o n  and one w h ic h  h a s  d e f i n i t e ­
l y  t a k e n  i t s  p l a c e  in  t h e  c u r r e n t  l i t e r a r y  s t y l e #  In 
a u b j e o t  m a t t e r ,  v o c a b u l a r y  and r e f e r e n c e s ,  Morand hewed  
t o  t h e  l i n e  o f  t h e  c o n te m p o r a r y #  N ever  d i d  he p r o b e  t o o  
d e e p l y  i n t o  t h e  why and t h e  w h e r e f o r e ,  b e i n g  c o n t e n t  to  
a s s e m b l e  h i s  i m p r e s s i o n s  and p r e s e n t  them In b r i e f ,  
d a z z l i n g  f a s h i o n ,  w i t h  p l a y s  upon w ords  and w i t h  t h e  
t e c h n i q u e s  o f  th e  I m p r e s s i o n i s t s  and P a n t a i s i s t s #  
P l e r r e - H e n r i  Simon a p p e a r s  t o  have  c a u g h t  t h i s  f a c e t  o f  
Morand, f o r  he w r o t e :
A P a u l  Morand, I I  £ t a i t  r £ s e r v £  de r e p r ^ s e n t e r  
l e  s t y l e  I m p r e s s i o n n I s t e  de 1 ' a p r S a - g u e r r e  d a n s  
son e x c £ s  i n s u p p o r t a b l e  a v e c  l e s  po£mes de Lampes  
A a r c ,  e t  d a n s  s a  d a n g e r e u s e  p e r f e c t i o n  a v e c  s e a  
o e u v r e s  en p r o s e ,  Morand f u t ,  dans  Ouvert  l a  
n u l t  e t  Fcrme l a  n u l t , l e  o h r o n i q u e u r  n i o - p r F c l e u x  
<Tu P a r i s  b a b $ lT q u e  <5e 1 9 2 0 ,  d e s  c a b a r e t s  n i c k e l £ s  
e t  g e o m ^ t r i q u e s  oil v e n a i e n t  b u t e r  e t  se  f o n d r e  
t o u t e s  l e s  r a c e s #  T end rea  S t o c k s , L e w is  e t  I r e n e  
f u r e n t  d e s  t e n t a t i v e s  m oins  h e u r e u s e s —  c a r  Te 
m o r a l i s t e  ne  v a l a l t  p a s  l e  p e i n t r e - -  p o u r  d ^ c r i r e  
en p r o f o n d e u r  l a  aaraband e  m o ra le  de oe t e m p s - l d # . . 1
1
P#-H# S im o n ,  H j s t o l r c  de l a  l i t e r a t u r e  
f r a n c a i s e  au XX* a l S o l e . ( P a r i s : ‘T . ~ C o l l n . 1 9 5 7 ) .  I ,  168#
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This tendency to be the ch ron ic ler  o f  h is  time re ­
mained with Morand for many years ,  as may be seen in h is  
s e r ie s  of Chronlgues du XXg s im ple , P o r tra its  de v l l l e s  
et de routes and essays on contemporary su b je c t s ,  ranging  
from the e le c t io n  o f  members o f  the Acad^mie Rranqaise to  
d escr ip t ion s  o f  the Exposition of 1937*  The weakness o f  
Morand, according to Simon, i s  that h is  impressionism,
despoiled  of philosophy, i s  only a sparkling of i n t e l l i -2
gence, a praotice  of i l lu s lo n is m .  Yet the e s s e n t ia l  
t r a i t  of Morand, in h is  ear ly  works is  perhaps, as  
B ras i l laoh  wrote, oontrary to  the approach o f  a l l  the 
other w riters  who advocated departure and esoape. It  i s
3
that of being in per fec t  aooord with h is  contemporaries.  
The l a t t e r  were o r ien t in g  themselves towards a new s t y l e ,  
one without t r a d i t io n .  The standard and conventional  
metaphors, methods o f  comparison and even pure a s s o c ia -  
t ion  o f  ideas were discarded as being worn out and t r i t e .  
To such a school of  thought Morand gave himself whole­
h earted ly .
The denial  of t r a d i t io n a l  methods requires e i th e r  
t o t a l  a n n ih i la t io n ,  p ecu l ia r  to the D adaists ,  or the
2
I b id . ,  p . 1 6 9 .
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Robert B r a s i l la c h ,  P ortra its  (Paris:  Plon, 1 9 3 5 ) .
P. 1 9 9 .
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s u b s t i t u t i o n  o f  s o m e t h i n g  d i f f e r e n t  a n d ,  i t  i s  t o  be  
h o p e d ,  b e t t e r *  A t t r a c t e d  b y  t h e  p l a y  on w ords  and b y
5
"de J o l l e s  p i r o u e t t e s  p o ^ t l q u e s , "  Morand d i d  n o t  o o n -  
f i n e  h i m s e l f  t o  t h e s e  s u p e r f i c i a l  and c h a r m in g  m e th o d s  
b u t  p r e s e n t e d  t h e  m odem  w o r ld  in  a b o l d  f a s h i o n .  L a t e r ,  
i n  t h e  p o s t  World War I I  p e r i o d ,  he d r i f t e d  t o w a r d s  a  
c l a s s i c a l  and p h i l o s o p h i c a l  s t y l e ,  a s  can be  s e e n  in  
H ec a te  e t  s e s  c h l e n s , Le F l a g e l l a n t  de S e v i l l e , h i s  
m em oirs  a s  an a t t a c h e  In 1 9 1 6 - 1 9 1 7 ,  and h i s  s o u v e n i r s  
o f  Oriraudoux. Y e t ,  In  h i s  p e r s o n a l  l i f e  t o d a y  a s  w e l l  
a s  in  t h e  f i r s t  t w e n t y  y e a r s  o f  h i s  l i t e r a r y  l i f e ,  no 
one i s  more a o t u e l  th a n  P a u l  Morand. A s to rm y  p e t r e l  
e n t a n g l e d  i n  t h e  h a i r  o f  t h e  Acad£mie F r a n $ a i s e  i n  1 9 58  
and 1 9 5 9 ,  t h e  c e n t e r  o f  v a r i o u s  c o n t r o v e r s i e s  on l i t e r ­
a r y  and s o c i a l  q u e s t i o n s  in t h e  1 9 3 0 ' s ,  and a c e n t r a l  
f i g u r e  o f  t h e  P ^ t a in  r eg im e  d u r i n g  t h e  O c c u p a t i o n ,
Morand h a s  e v e r  been  i n v o l v e d  In t h e  m ost  c o n t r o v e r s i a l  
o f  c u r r e n t  h a p p e n i n g s *
From th e  b e g i n n i n g  o f  h i s  l i t e r a r y  e n d e a v o r s ,  he  
n o t  o n l y  had t h e  kn aok  o f  b e i n g  in  t h e  r i g h t  p l a o e  a t  
t h e  r i g h t  t i m e ,  w h e t h e r  i t  w ere  a r i v i v a l  o f  t h e  
I n t e r e s t  in  t h e  end o f  t h e  c e n t u r y ,  j a z z  a g e ,  Negro  
b l u e s  o r  f o r e i g n  t r a v e l ,  b u t  was e v e n  in a d v a n c e  o f
5
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what was t o  become f a s h i o n a b l e .  In  a r a t h e r  humorous  
b u t  q u i t e  a o o u r a t e  a p p r a i s a l ,  P i e r r e  D om in iq ue  d e a l s  
w i t h  M oran d 's  m o d e r n i t y !
E l l e  va  t r £ s  l o i n  o e t t e  n o d e m i t e .  J u s q u ' d  
un t r $ s  c u r i e u x  m e la n g e  de l i t e r a t u r e  e t  de  
m ^ d ec in e  q u i  r en d  t o u t  k  f a i t  l e  son c o n te m p o -  
r a i n .  I I  f a u t  v o i r  p o u r  c e l a  l a  p a r a l y a l e  
g ^ n e r a l e  de O 'P a t a h  e t  l e s  e n t r e p r l s e s  d ' h y g i e n e  
d ' H a b i b ,  ou l a  s y p h i l l i s  du P r u s s l e n  de La Nult  
de C h a r i o t t e n b u r g .  Car 1 ’ im p o r t a n c e  de la" ml'de-  
cTne e a t  c o n s i d e r a b l e  de n o t r e  tem p s  e t  c e l l e  d e s  
n e r f s  e t  de 1 ' e s p r i t  p r o v o q u e  e n c o r e  o h e z  l e s  
hommes de l e t t r e s  une e x tr e m e  r 4 v £ r e n c e ,  Le 
b e a u  tem ps fufc o e l u i  de Daudet  p $ r e ,  de Mau- 
p a s s a n t ,  de C h a r c o t .  On e t a i t  a l o r a  d a n s  l ’ £ t a t  
d'ftme du m l r a o u l £  p e r p ^ t u e l ,  b i e n  q u 'o n  y mourflt 
p a s s a b l e m e n t . L es  g e n e r a t i o n s  q u i  o n t  s u i v i ,  
p e s s i m i s t e s ,  i n q u i r e s ,  t o u t  o c c u p i e s  d ' e l l e s -  
m£mes s o n t  p l u t d t  dan s  l ' e t a t  d'fime du malade  
c h r o n i q u e  e t  q u i  t r a l n e .
On p e u t  j u g e r  dea  g e n e r a t i o n s  k  l a  faqon  
d o n t  l e s  e c r i v a i n s  q u i  s o n t  l e u r s  h e r a u t s  p a r l e n t  
de l a  v e r o l e • Erasme e t  R a b e l a i s  l a  b l a g u e n t .  
C ' ^ t a i t  de l e u r  t e m p s ,  k  p a r t  o e s  b a i n s  c h a u d s  
oil on p l o n g e a i t  k  Lyon l e s  v ^ r o l e s  t r l a  p r e c i e u x , 
l a  s e u l e  fa^on  de s ' e n  g u e r i r .  Ee" x v i f ^  s i i c l e  
n ' e n  p a r l e  p o i n t ,  Le x v l i i *  e f f l e u r e ,  Mais 
j u s q u e - l d ,  ce s o n t  l e s  c h a i r s  q u i  o n t  £ t £  p a r f o i s  
en l a m b e a u x ,  M a in t e n a n t  o ' e s t  l a  o e r v e l l e .  Le 
x i x e s o u f f r e  de l a  s y p h i l l i s ,  m a is  l a  c a ch e  ou  
ne l ' a v o u e  que f o r o £ ,  e t  o ' e s t  l a  m a la d le  h o n -  
t e u a e .  Le x x e s i ^ c l e  l ' a o c u s e ,  l a  p o r t e  en 
c o c a r d e .  Voyez O 'P a t a h ,  E g o n ,  e t c . . .  Je l ' a i ,  
t u  l ' a s ,  i l  1 ' a . . .
Morand s o u g h t  th e  b e d r o c k  f o u n d a t i o n ,  the  s u b ­
s t r a t u m  o f  t h e  m o d em  w o r l d ,  t h e  e s s e n c e  o f  the  c o n t e m p o ­
r a r y  s o u l ,  and foun d  i t  a t  th e  v e r y  p o i n t  where  l i f e
f>
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s t r u g g l e s  a g a i n s t  d e a t h .  He a v o i d e d  none o f  l i f e ' s  
c r u c i a l  or  c h a r a c t e r i s t i c  f a c e t s ,  ev en  th o u g h  t h e y  
m ig h t  be d i s t a s t e f u l  o r  s h o c k i n g .  As l o n g  a s  t h e y  r e ­
p r e s e n t e d  a c t u a l i t y ,  t h e y  became p a r t  and p a r o e l  o f  h i s  
w o r k .
As t h e  o h r o n i c l e r  o f  h i s  t i m e ,  B r a s i l l a c h  l i k e n e d  
Morand t o  S t e n d h a l ,  B e a u m a r c h a i s ,  Le S a g e ,  Dan c o u r t ,  
B a l z a c  and ev en  t o  L a c l o s ,  b u t  t e r m i n a t e d  h i s  judgment  
w i t h  t h e  f o l l o w i n g  s t a t e m e n t :
S ' i l  r e s t e r a  ou n o n ,  Je n ' en s a l s  r i e n ,
Ce que Je s a l s ,  o ' e s t  que l e  p r o f e s s e u r  de 
Sorbon ne  q u i  f e r a  dan s  d e u x  c e n t s  a n s  s a  t h l s e  
s u r  l a  P en s£ e  f r a n q a i s e  au v i n g t i d m e  s i £ o l e  
d e v r a  l i r e  P a u l  Morand. Ce n ' e a t  p a s  n o t r e  
B a l z a c ,  o ' e s t  n o t r e  D a n o o u r t . °
From th e  s t a n d p o i n t  o f  v o c a b u l a r y  and c h o i c e  o f  
w o r d s ,  M orand's  m o d e r n i t y  i s  q u i t e  d i f f e r e n t  from t h a t  
o f  A p o l l i n a i r e  who,  i n  p o s t  World War I y e a r s ,  a t t e m p t e d  
t o  g u id e  t h e  l a n g u a g e  i n t o  e n t i r e l y  new w a y s .  The e x ­
p r e s s i o n  o f  t h e  w r i t t e n  word by  Morand f o l l o w s  more 
c l o s e l y  t h a t  o f  t h e  s p e e c h  o f  t h e  man In t h e  s t r e e t ,  
p l u s  a p r o f u s i o n  o f  e x o t i o  e x p r e s s i o n s  and a d i s r e g a r d  
o f  s t a b i l i t y  o f  s y n t a x ,  w i t h o u t  e x o e e d i n g  t h e  l i m i t s  o f
7
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R ob er t  B r a s i l l a c h ,  I b i d . ,  p .  2 1 0 ,  T h i s  i s  h i g h  
p r a i s e  c o m in g  from a c r i t i c  who was r a t h e r  l e s s  than  
f r i e n d l y  t o  Morand and h i s  w o r k .
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comprehension* As Marouzeau has commented:
I I  a p p a r t l e n t  aux v r a l s  o r l a t e u r s  de r e n p la o e r  
l e s  l i a i s o n s  de mots u s j e s  p a r  des rapprochementa 
nouveaux qui ne f a a s e n t  paa v lo lenoe  au g in ie  de 
l a  lan g u e ,  aana f r a n c h i r  l a  l im i t s ~ a u  delA de l a -  
q u e l l e  l * a r t i f l o e  a e r a l t  ohoquant.
This la  ex a o t ly  what Morand has done* Aa b i z a r r e ,  
unexpected and I n i t i a l l y  p u z z l in g  aa a r e  some of h i s  meta­
p h o r s ,  few su rpass  the  l i m i t s  of c r e d i b i l i t y  or comprehen­
sion* In s o f a r  as  be ing  shocking Is oonoerned, t h a t  depends 
upon the  viewpoint  of the  In d iv id u a l  reader*  I t  Is t r u e  
t h a t  Morand skated  very  n e a r  the  edge of p r o p r i e ty  in h i s  
p r e s e n t a t io n  of Europe In th e  Roaring Tw enties ,  bu t  c e r ­
t a i n l y  he would no t  be cons idered  shooklng to the pub l io  
In g e n e ra l  of t h a t  day*
By h i s  oholoe of ex o t ic  words and e x p r e s s io n s ,  
Morand merely followed the t ren d  of h i s  time* During 
and a f t e r  World War I ,  the F*enoh language was en r iched  
i n f i n i t e l y  by borrowings from o th e r  languages ,  p a r t i c u l a r ­
l y  E n g l i s h .  Many o f  the terms a re  now an I n t e g r a l  p a r t  
o f  the Prenoh language and t h e i r  fo re ig n  source has been 
overlooked o r  com plete ly  f o r g o t t e n .  Words such a s  budget  
(1768) a re  E n g l i sh  in o r i g i n ,  ro sse  (used by R onsard ) ,  
German, t u l l p e  (1611), T u rk ish ,  chlmle (1$5U)# Arabio by 
means of the devious ro u te  o f  medieval L a t i n ,  a v a t a r
9
J* Marouzeau, Precis  de s t y l i s t i q u e  frangalse  
(Paris:  Masson e t  Cl e , 195 )̂, P* 170*
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( 1 8 0 0 ) ,  S a n s k r i t ,  and so  on a £  i n f l n l t u m , In  t h e  a b ­
s e n c e  o f  s o m e t h i n g  oom parable  to  t h e  N, E .  D . ,  one must  
r e l y  on e t y m o l o g i c a l  d i c t i o n a r i e s ,  w h ic h  g e n e r a l l y  a r e  
q u i t e  i n c o m p l e t e ,  a n d ,  c o n s e q u e n t l y ,  i t  i s  d i f f i c u l t  to  
d a t e  e x a c t l y  t h e  e n t r a n c e  o f  many w ords  I n t o  th e  F rench  
l a n g u a g e .  Some have  been  In u s e  f o r  b u t  few y e a r s ,  o t h e r s  
t h a t  a r e  d e f i n i t e l y  o f  e x o t i c  o r i g i n  have  b e e n  e m p loy ed  
f o r  c e n t u r i e s .  As Marouzeau h a s  n o t e d :
Ces m o t s - l A  ont  p e r d u  l e u r  q u a l i t y  S t r a n g l e ,  
e t  l a  q u a l i t y  q u ' i l s  p e u v e n t  a v o i r  a u j o u r d ' h u i  
(a v a t a r  s a v a n t ,  r o s s e  v u l g a i r e )  e s t  in d ^ p e n d a n te  
de l e u r  o r i g i n e ,
Au o o n t r a i r e ,  quand n o u s  e m p lo yo n s  d e s  mots  
oomme f o o t b a l l ,  f t l h r e r ,  f i a s c o ,  n o u s  a v o n s  c o n ­
s c i e n c e  de l ' e m p r u n t ,  e t  n o t r e  £ n o n ce  en r e v o l t  
une o e r t a l n e  q u a l i t y ,
L ' e f f e t  p r o d u i t  par  un mot d ’ emprunt e s t  
d ' a b o r d  en q u e lq u e  m an l£ re  f o n o t i o n  de s a  s o n o -  
r l t e  e t  de son a s p e c t ;  l e  mot " S t r a n g e r "  e s t  
a s s e z  s o u v e n t  un mot " s t r a n g e ” ,  q u i  d^ tonne  
dans 1 ‘ e n t o u r a g e  qu»on l u i  d o n n e , s o i t  
p a r  sa  g r a p h i c  s ' I I  e s t  M e r i t s  groom ,
I n t e r v i e w , s o i t  p a r  s a  p ro n o n c ia F T o n  
s o u v e n t  d i f f i c i l e  ou peu c o n n u e :  f i v e  
o ‘ c l o c k , h i g h  l i f e  , knook o u t
Marouzeau c o n t i n u e s  h i s  e l u c i d a t i o n  o f  t h e  u s e  o f  
f o r e i g n  w o r d s ,  o l a l m i n g  t h a t  a l m o s t  a l w a y s  t h e r e  i s  an 
e l e m e n t  o f  p e d a n t r y  I n v o l v e d  and t h a t  su c h  a r e c o u r s e  i s
10
The d a t e s  o f  t h e  e n t r y  o f  t h e  words  I n t o  the  
F re n c h  la n g u a g e  w ere  o b t a i n e d  from A l b e r t  D a u z a t ' s  
D i e t l o n n a l r e  e t y m o l o g l q u e  de l*i l a n g u e  f r a n g a l s e  ( P a r i s :  
L I b r a l r l e  L a r o u s a e ,  1 9 3 8 ) .
11
M arouzeau,  I b i d , ,  p p ,  1 2 1 - 1 2 2 ,
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h a r d l y  a p r o c e d u r e  o f  s t y l e .  In h i s  o p i n i o n ,  i t  i s  a 
v i o l e n c e  t o  th e  l a n g u a g e  w h ic h  in e a c h  c a s e  r e q u i r e s  an 
e x c u s e  o r  j u s t i f i c a t i o n .  In M orand's  w r i t i n g s ,  w h i o h ,  
d u r i n g  th e  f i r s t  f o u r  o r  f i v e  y e a r s ,  p o r t r a y  e x a g g e r a t e d  
n a t i o n a l  t y p e s ,  t h e r e  i s  o e r t a i n l y  a J u s t i f i c a t i o n  a n d ,  
c o n t r a r y  t o  the  o p i n i o n  o f  M a ro u zea u ,  i t  a p p e a r s  t h a t  h i s  
u s e  o f  f o r e i g n  w ords  and r e c e n t  b o r r o w i n g s  or  I n n o v a t i o n s  
e x i s t i n g  in  t h e  F ren ch  v o c a b u l a r y  form  Im p o r t a n t  and a l ­
m ost  n e o e s s a r y  e l e m e n t s  o f  h i s  s t y l e .
T e n d r e s  S t o o k s , h i s  f i r s t  p r o s e  c o l l e c t i o n ,  I s  a  
t r y p t i c h  o f  t h r e e  g i r l s  a d r i f t  in London d u r i n g  t h e  w a r .  
C l a r l s s e , t h e  f i r s t  s t o r y ,  w r i t t e n  i n  191U ,  i s  t h e  t a l e  
o f  an E n g l i s h  g i r l  o a u g h t  in  t h e  m a e l s t r o m  o f  u n i v e r s i t y  
and o a f e  s o c i e t y  c i r c l e s .  The s t o r y  o f f e r s  some c u r i o u s  
e x a m p l e s  o f  w ords  t h a t  a r e  n o n - F r e n c h  i n  d e r i v a t i o n  and  
s t i l l  a r e  c o m p r e h e n s i b l e  t o  t h e  F r e n c h ,  b u t  o t h e r s  t h a t
w ere  c h o s e n  a p p a r e n t l y  m e r e l y  t o  add l o c a l  o o l o r .
12
A v o c a b u l a r y  t h a t  I n c l u d e d  " t a x i " ( p .  7 6 ) ,  
b orrow ed  from th e  G reek  b u t  In u s e  a s  e a r l y  a s  1 9 0 l | ,  
and " y a c h t s "  ( p .  lj .8) , o f  D u t c h  d e r i v a t i o n  and em p loyed  
by C o l b e r t  In 1 6 7 2 ,  o r  even  "omnibus" ( p .  7U)» u s e d  a s  
a noun i n  I t s  m od em  s e n s e  r a t h e r  th a n  t h e  F r e n c h
12
The p a g i n a t i o n  f o r  C l a r l s s e . A u ro re  and  
D e l p h l n e  I s  from T e n d r e s  S t o c k s ' .
2 1 6
13
a d j e c t i v a l  c o n n o t a t i o n ,  w o u ld  n o t  be deemed e s p e c i a l ­
l y  e x o t l o *  S i m i l a r l y  t h e  word " s h r a p n e l "  (p* 7 1 ) #  a l ­
t h o u g h  new t o  e v e r y - d a y  s p e e c h ,  was f a m i l i a r  t o  a l l  in  
1 9 1U .
Words l i k e  " c e l l u l o i d "  ( p .  6 5 )  and " b an jo"  ( p .  6 9 ) #  
o f  E n g l i s h  and Am erican  o r i g i n ,  r e s p e c t i v e l y ,  had been  
p r e s e n t  i n  t h e  l a n g u a g e  s i n o e  1 6 7 8  and 1859*  But  
" r a g - t i m e "  ( p .  7 1 )  was a s s u r e d l y  a r e c e n t  b o r r o w i n g  and  
was u s e d  c h i e f l y  by  t h e  sm art  s e t  and y o u n g e r  g e n e r a t i o n ,  
who a l s o  p o p u l a r i z e d  t h e  b a n j o  a s  a m u s i o a l  i n s t r u m e n t  
in  t h i s  e a r l y  o r  p r e - j a z z  a g e *  H owever ,  Morand made u s e  
o f  f o r e i g n  w o rd s  and o r t h o g r a p h y  w i t h o u t  e m p l o y i n g  
i t a l i o s ,  when t h e r e  e x i s t e d  p e r f e c t l y  v a l i d  F r e n o h  e q u i ­
v a l e n t s ,  and i t  i s  in  t h i s  manner  t h a t  he d i s c l o s e d  a  
t e n d e n c y  t o w a r d s  n e o - p r e c i o s i t y *  E xa m p les  o f  s u c h  words
Ik
f o l l o w :  b a c o n  (p* 7 2 ) ,  b a u t a  ( p .  1 |3 ) ,  bookm akers  (p* 
5 0 )# j i c k y  (p* 7 6 ) ,  p o l i c e m a n  (p* k 9 ) »  and so d a  (p* 7 2 ) .  
O th e r  w o rd s  s u c h  a s  "docks"  (p* 6 0 )  and " g u t t a p e r c h a "
( p .  6 6 )  w e r e  a l r e a d y  in  t h e  la n g u a g e  b u t  the  l a t t e r  was 
w r i t t e n  a s  a h y p h e n a t e d  word In Frenoh*
13
C f .  M oran d 's  d e s c r i p t i o n  o f  L o u i s a  whose  
l a n g u i d  e y e s  g av e  h e r  the  a p p e a r a n c e  o f  h a v i n g  b e e n  
r e a r e d  n e a r  a l i n e  "od 11 ne p a s s a i t  que d e s  t r a i n s  
o m n i b u s ,"  ( p .  71+)*
Ik
T h i s  was o r i g i n a l l y  an Old F r e n c h  w o r d ,  
b o r r o w ed  by  th e  E n g l i s h ,  w h ic h  oame b a o k  t o  F ran ce  a t  
t h e  b e g i n n i n g  o f  t h e  T w e n t i e t h  C en tu ry *
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The u l t r a - m o d e r n i t y  o f  t h i s  o a f e  s o c i e t y  was  
s t r e s s e d  In t h e  d e s c r i p t i o n  o f  L o u i s a ' s  han db ag  and i t s  
con t e n t s :
R i l e  r e f e r m e  l a  b o u c h e ,  o u v r e  son s a o ,  s ' y  
m ire  oomme au fon d  d 'u n  p u i t s ;  e n s u i t e *  p o r t e -  
c l g a r e t t e s ,  f u m e - c l g a r e t t e s , o i g a r e t t e ,  c o t o n ,  
b r i q u e t ;  e n a u l t e  h o u p e t t e ,  r o u g e ;  e l l e  r e f a i t  
son g r a i n #*5
Here no f o r e i g n  words were  n e o e s s a r y ,  t h e  French  
b e i n g  c o m p l e t e l y  a d e q u a t e  and t h e  p r o c e d u r e  a p p a r e n t l y  
as  common and n a t u r a l l y  f e m i n i n e  i n  F r a n c e  a s  in  E n g la n d ,  
H owever ,  t h e  word " b r i q u e t ” a p p e a r e d  w i t h  t h i s  c o n n o t a ­
t i o n  o n l y  i n  1 9 0 8 ,  E x p r e s s i o n s  and w ords  l i k e  " r e f a i r e  
son g r a in "  and " f u m e - c i g a r e t t e a "  were  e v en  more r e c e n t .
In A u r o r e » t h e  p o r t r a i t  o f  the  Canadian  Amazon,  
w r i t t e n  in  1 9 1 8 ,  t h e  a u t h o r  r e p e a t e d  some o f  t h e  more
f a m i l i a r  w o r d s ,  £ . ,  " t a x i s "  ( p .  85?)# " t a x i  ( p ,  l l j .6 ) ,
16
"omnibus" ( p .  lij.0) and " a u to b u s"  ( p .  l 8 5 ) «  He u s e d  
th e  F ren ch  p l u r a l  " s a n d w io h s"  ( p ,  1 4 3 )  b u t  on two o c ­
c a s i o n s  th e  E n g l i s h  words  w ere  so  u n u s u a l  t h a t  he 
i t a l i c i z e d  them: a t t a c h e  c a s e  ( p .  1 5 8 ) ,  a most  c u r i o u s  
c o m b i n a t i o n ,  and s p e c  l a l  c o n s t a b l e  a (p* 17h )•
Tt i s  i n t e r e s t i n g  t o  n o t e  t h a t  Forand t r a n s c r i b e d  
in m ixed  F r e n c h  E n g , l i s h  t h e  s i g n s  w h ic h  hung o v e r  t h e
15
T e n d r e s  S t o c k s , p ,  7 4 •
16
A u tobu s  i s  a F re n c h  w o r d ,  b u t  d a t e s  o n l y  from
1 9 0 7 .
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doors in the ancient court room used by Aurore as an 
apartmen t :
ENTRfcE DTT PUBLIC, LE PREVENU, L'AVOCAT DE LA 
CODRONNE, L'ATTORNEY GfiNERAL 17
and
18
V E S T IA IR E  DTT LORD JD S  T IC E
Although the s igns  were reputed to  date from the 
reign of George IV, there appears to be e i t h e r  an anachron­
ism In the use o f  the French or error In transcr ip t ion  and 
orthography•
Morand, In a s i m i l a r  v e i n ,  d esc r ib ed  one of A uro re 'a  
guns as  "une oarab ine  Holland and Holland o a l ib r e  16" (p* 
169) and r e l a t e d  l a t e r  t h a t  a f t e r  d in in g  "au Old Shep­
h e r d ' s  dans Glasshouse S t* ,"  (p .  171)# they  had gone to 
the Cafe Royal where among the  customers were "d 'f iprea  
fem e lle s  Y M C A" (p* 17l|)*
Admitting th a t  Morand was in ten t  upon being  
f a c tu a l ,  elegant and ultra-modern in h is  d^oor and 
s e t t i n g s ,  the mixture of  Frenoh and English s t r ik e s  a
jarring n o te ,  for  Morand's vocabulary Includes many words
19
of fore ign  o r ig in ,  suoh as:  bolehevicks (p, 1 7 8 ) ,  l e
17
Tendres S to ck s , p* 150.
18
I b id . ,  p. 153.
19
The word bolohevlk entered the Frenoh voca­
bulary in 1 9 1 7 # but t i l l s  part leu la r  s p e l l in g  must be 
Morand's own* I t  predates by at l e a s t  a year the date 
assigned to  the word by Albert Dauzat*
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20
cab (p .  l £ 6 ) ,  oheroo ts  (p .  17U)# g in g e r  a le  (p .  171)# 
gramophone (p .  llv9 e t  p a s s im ), 1 1 hammerleaa (p .  170)# 
p o r to  (p .  172 et; paaa lm ) ,  and the  more common and w el l  
known ones l i k e  r e v o lv e r  (p .  15b) and so fas  (p .  150) ,
The second story of the c o l l e c t i o n ,  Delphine,
(whioh la the th ird  when considered c h r o n o lo g ic a l ly ,  
having been w rit ten  In 1919 or 1920),  portrayed a French 
war widow who descended the sca le  to the utmost depths 
of degradation. Here again one finds words l ik e  "banjo" 
(p. 1 2 3 ),  "coachs" (p. 1 2 0 ),  which Is obviously an un­
fam il iar  English word which Morand forced into  a Frenoh 
p lu r a l ,  "porto" (p. 1 1 5 )# "rag-tlmes" (p. 1 2 1 ),  and the 
w e l l - e s ta b l i s h e d  "muslo-halla" (p. 100) .  "Canoe" (p. 122) 
Is written without the d i a e r e s i s ,  which lends an ex o t ic  
touch.
Along with suoh words, which are by th is  time be­
coming part and paroel of the Morandlan vocabulary, the 
reader meets many more, of varying degrees o f  exot ic ism :
bungalows (p. 1 2 5 ), c h la n t l  (p. 1 0 1 }.), ch intz  (p. 9 2 ) ,
21
c lan s  (p. l l l i ) ,  club {p. 1 1 3 )# "dons" (p .  87)# le
20
With the meaning of a t a x i ,  th i s  word was not 
so fam il iar  to the French o f  World War I era .
21
This Is the only word which Morand c le a r ly  
designated as fo re ign ,  being placed in quotation marks 
in the t e x t .  The others are presented In the body o f  
the tex t  with no d is t in g u ish in g  i d e n t i f i c a t i o n .
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22 23 
gong  (p* 8 9 ) *  h a r m o n ic a s  p o r t a t i f s  ( p .  1 0 0 ) ,  Ja zz
2k
( p ,  1 1 5 , )  K e a t ' s  l o d g e  ( p .  8 8 ) ,  Magdalenman (p* 8 8 ) ,
25 26  
n u r s e s  {p* 1 0 9 ) ,  p i a n o l a  ( p .  9 2 ) ,  p i o k l e s  ( p .  1 3 3 )*
r a g l a n  (p* 1 1 1 ) ,  s c h a n t u n g  ( p .  1 2 6 ) ,  s i x p e n c e  ( p .  1 1 6 ) ,
W o r d s w o r t h ' s  h o u se  (p* 8 8 ) ,  un I t a l i e n  Yankee (p* 1 2 3 ) ,
and Y a n k ees  ( p .  I l l ; ) *  u s e d  a s  a noun*
The t e r m s  r e f e r r i n g  t o  Oxford u n i v e r s i t y  l i f e  and
a l c o h o l i c  b e v e r a g e s  a r e  p r o b a b l y  i n d i c a t i v e  o f  t h e  snob
p e r i o d  o f  M orand's  l i f e ,  a s  may w e l l  be t h e  m e n t io n  o f
m a t e r i a l s  l i k e  c h i n t z ,  r a g l a n ,  s c h a n t u n g ,  e t a *  O th e r s
a r e  r e p r e s e n t a t i v e  o f  th e  J a z z  a g e ,  modern y o u t h  and
t h e  r e b e l l i o u s  g e n e r a t i o n ,  £*  £ , ,  J a z z ,  gram o p ho n e ,
p i a n o l a ,  s o f a s ,  s o d a ,  g i n g e r  a l e *  S t i l l  o t h e r s  a p p e a r
t o  be an a f f e o t a t i o n  in  o r t h o g r a p h y ,  p e r h a p s  i n t e n d e d
t o  a s t o u n d  h i s  r e a d i n g  p u b l i c ,  s u c h  a s  W o r d s w o r t h ' s
22
A l t h o u g h  i n  t h e  F re n c h  l a n g u a g e  s i n c e  1 6 9 1 ,  i t  
i s  h a r d l y  l i k e l y  t h a t  i t  was i n  f a m i l i a r  u s e  f o r  t h e  
gong i n  E n g l i s h  homes u s e d  t o  o a l l  the  s e r v a n t s *
23
R a t h e r  t h a n  t h e  s t a n d a r d  h a m o n l o & s ,  h e r e  i t  
i s  a p p a r e n t l y  u s e d  f o r  a t y p e  o f  a o c o r d e o n *
2U
Of American o r i g i n ,  t h i s  e n t e r e d  t h e  l a n g u a g e
In 1 9 1 8 .
2 5
A l t h o u g h  a o c e p t e d  a s  e a r l y  a s  1 8 7 2 ,  a s  a term  
f o r  one who t a k e s  c a r e  o f  c h i l d r e n ,  i t  was r e l a t i v e l y  
u n f a m i l i a r  t o  m ost  F ren ch m en ,
26
T h i s  i s  o b v i o u s l y  o f  American d e r i v a t i o n .
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house ,  K e a t ' s  lo d g e ,  Magdalenman, Yankee, Old S h e p h e r d 's ,  
( t h i s  l a s t  w i th  the c o n t r a o t lo n  a u ) ,  and 1 'hamraerleas, 
(which has a s t r o n g l y  a s p i r a t e d  h ,  excep t  In Cockney).
The Immense success  of Ouvert l a  n u l t  was, In a 
l a rg e  measure ,  the  r e s u l t  o f  Morand's In c r e a s in g  use o f  
f l a s h  m etaphors ,  but a l s o  because of the  modernity  of
h i s  vooabu la ry  and th e  t i m e l in e s s  o f  h i s  s e t t i n g s .  In
27
La Nult o a t a l a n e , Morand mingled many Spanish  words 
and e x p r e s s io n s ,  and, perhaps In an e f f o r t  to  give 
a u t h e n t i c i t y  to h i s  c e n t r a l  c h a r a c t e r ,  Dona Remedios, 
he even o f f e re d  Frenoh l i t e r a l  t r a n s l a t i o n s  o f  Spanish 
p h r a s e s .  Never was Remedios ad d ressed  as Mademoiselle .
In  a d d i t i o n ,  h e r  communistic and a n a r c h i s t i c  ph i lo sophy  
r e f l e o t e d  some of  the e x i s t e n t i a l i s t  t e n e t s ,  a lmost un­
heard o f  a t  t h a t  t im e ,  which she exp ressed  w i th  the a id  
o f  a few H lspan lo lsm s ,  a s  fo l lo w s :
I I  faud ra  b ien  que l a  so c l4 t£  er^ve ou que 
J ' y  l a i s s e  mes o s .  Je ne veux pas m ourir  avant 
que se v id e n t  de l e u r  n£ant  l e s  grandes f i c t i o n s ,  
r e l i g i o n ,  a u t o r i t ^ ,  f a m i l l e ,  q u i ,  ohez nous p lus  
q u ' a i l l e u r s ,  garden t  t o u t e  l e u r  fo rc e  n e f a s t e ,  
avan t  d ' a v o i r  a id^  mes f r l r e s  A s ' a f f r a n c h i r  „
de l a  "p o b r^ c i t£ "  du Joug c a p i t a l l s t e  e t  p a d r o n a l . ^ ”
Words such as " p o b r £ e i t£ , fl p laoed  in q u o ta t io n
27
The p a g in a t io n s  f o r  the vooabulary  c i t e d  
from La Nuit c a t a l a n e ,  La Nuit t u r q u e , e t c .  a re  from 
OuverF~la nulTHI
26
Ouvert  l a  n u l t ,  p .  3 1 .
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marks b u t  n o t  i t a l i c i z e d ,  and p a d r o n a l  f o r  p a t r o n a l  a r e  
i n d i c a t i v e  o f  t h i s  H i s p a n i c  t e n d e n c y *
On a n o t h e r  o c c a s i o n ,  R em ed ios  r e p l i e s  t o  an i n v i ­
t a t i o n  t o  d i n n e r  and m o v i e s :  "Aveo b e a u o o u p  de goflt"
( p .  3 7 ) ,  w h ic h  i s  l i t e r a l l y  a t r a n s l a t i o n  o f  t h e  S p a n i s h  
con  muoho g u s t o .  A g a i n ,  t a l k i n g  o f  t h e  w e a t h e r  she  
c o m m e n ts :
Je ne r e d o u t e  p a s  l ' o r a g e ,  m a is  A ma c h i e n n e  
q u i  e s t  dan s  l a  m a l l e t t e ,  i l  ne goOte p a a . 2 9
P e i t h e r  th e  f l a v o r  n o r  t h e  c o n s t r u c t i o n  i s  F r e n c h ,  
b u t  m e r e l y  an a d a p t a t i o n  o f  t h e  S p a n i s h  no le^ g u s t a * 
L a t e r ,  an odd ,  a l m o s t  i n e x p l i c a b l e  u s e  o f  p o r  f a v o r  
o c c u r s  when R em edios  s a y s  "Par f a v e u r ? "  ( p ,  1*2), in  
a n s w e r  t o  a d i r e c t  a d d r e s s .  She d e s c r i b e s  P u l g  a s  th e  
" f i l s  du l i b r e  p e n sem en t"  ( p .  l \ . Z )  a n d ,  c o n v e r s i n g  w i t h  
R o r a n d ,  s h e  r e s p o n d s ,  " o u i ,  s i n g e "  ( p .  5 0 ) ,  w h ic h  i s  a 
t r i f l e  f o r c e d  in F re n c h  b u t  q u i t e  a p t  in  S p a n i s h ,  mono 
b e i n g  a term o f  e n d e a r m e n t  s i m i l a r  t o  " c u t l e , "  " h o n e y -  
b u b b le "  or  " s w e e t i e - p i e S p e a k i n g  t o  P a c i f i c o ,  she  
i n b e r p o l a t e s  t h e  word "homme" { p ,  2 8 ) ,  u s e d  in  t h e  
manner o f  th e  S p a n i s h  ho m b re , r a t h e r  than t h e  F r e n c h  
m o n s l e u r , w h ic h  w ou ld  be a l i e n  t o  h e r  n a t u r e  and com­
p l e t e l y  o u t  o f  c h a r a c t e r .  R e m e d io s ,  who t h i n k s  i n  
c a p i t a l  l e t t e r s ,  i s  p e r h a p s  t h e  m ost  p i c t u r e s q u e  of
2 9
I b i d . ,  P .  17*
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Morand's h ero in es .  Her Spanish character is  never l o s t  
and even a f f e c t s  the thoughts and speech o f  her a s s o c i a t e s ,  
P a c if ico  himself  employs the phrase "Ioi e s t  votre maison, 
comme 1 'on d i t  ohez vous" (p, 3 2 )* instead  of  $sta  es su 
oasa .
Just before the s ta r t  of the b u l l f i g h t ,  we read
that the president "palabre" (p, 5 0 ) and that there are
30
"huit taureaux Sottomayor" ad v er t ise d ,  (p, i+9)* When 
Morand takes pr ivate  Spanish le s so n s  from Remedios, he 
p ra ct ices  p a t ie n t ly  in order to achieve "une prononcia- 
tion non d#feotueuse de la  Jota" (p, lv5), Perhaps he 
should have paid more a t ten t io n  to proper orthography, 
for he descr ibes  the oathedral in Barcelona as "la oa- 
th^drale modern s t y l e  de B o i le r ,  avec ses quatre tours
31
de f ibro-c im ent et  son orgue de manage" (p, 6 5 ) ,
Mot a l l  the exot ic ism s ere Spanish, One finds  
terms and phrases l ik e  "plus d irec te  que le magnesium des 
reporters" (p. 1 6 ) ,  "un manteau en l i b e r t y  noir" (p, 3 7 ) 
and a d escr ip t ion  of the comrades o f  the Second Interna­
t io n a l  s in g in g  hymns, in which the members are named:
32
Rosario, F.aokovsky, Vandervelde, Luxembourg, Jaur^s,
30
This Is an orthographical error .  The word i s
Po tomayor,
31
Another orthographical error: the Barcelona 
a r c h i te c t  was Alejandro So ler  y March, born In 1873,
32
This i s  probably Rakowski,
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B u r n s ,  Thomas and L i p p o v i o i  ( p .  1 9 ) *
Some o r  t h e  more o b v i o u s  A n g l i c i s m s  w h ic h  a p p e a r  
a r e :  1 ' e x p r e s s  ( p .  f o x - t e r r i e r  ( p .  1 7 ) #  h a l l  { p .  k S
e t  p a s s i m )» i n t e r v i e w s  ( p .  6 6 ) ,  l i f t  ( p .  2 1 ) ,  m e e t i n g  
( p .  18  £ t  p a s s i m ) ,  " sn o b ism e"  ( p .  3U p a s s i m ) ,  l e  
s q u a r e  ( p .  5 3 ) #  l * s  tramways ( p .  29  ê t p a s s i m ) ,  l e a  
t r o l l e y s  (p .  )j.b) and un t u n n e l  ( p .  l i ;  et  ̂ p a s s i m ) .
C o l l o q u i a l  t e r m s ,  s l a n g  and even  n a v a l  e x p r e s s i o n s
e nhan ce  t h e  m o d e r n i t y  o f  t h e  t a l e .  The o u s t o m s - h o u s e
o f f i c e r  i s  a g a b c l o u  ( p .  2 1 ) ,  i n s t e a d  o f  a d o u a n l e r .
Rem edios  c l a i m s  t h a t  p e o p l e  n e v e r  have  t im e  t o  t h i n k  o f
d e a t h ,  w h ic h  i s  a S p a n i s h  form o f  am usem ent ,  b u t  t h a t
i t  s h o u l d  be done f o r  " c e l a  s e r t  A f a i r e  l e  p o i n t "
33
(p* 3 D *  H i s p a n i c i s m s  s u c h  a s  t h e  names o f  t h e  b u l l ­
f i g h t e r s ,  t o r e r o s , e t c ,  a re  p e r f e c t l y  a d m i s s i b l e  f o r  
l o c a l  c o l o r ,  b u t  Morand s t r e t c h e s  t h e  p o i n t  when he d e s ­
c r i b e s  t h e  s t a r t  o f  t h e  b u l l f i g h t ,  _e, £ . ,  " l e  c l a i r o n  
d l o l e n c h e  l a  p o r t e  du t o r i l "  ( p .  5 0 ) «  T o r l l  i s  c o m p l e t e ­
l y  u n f a m i l i a r  t o  t h e  a v e r a g e  r e a d e r  o f  F r e n c h  or  E n g l i s h .  
F e r h a p s ,  in  th e  I n t e r e s t s  o f  c h a r a c t e r  p o r t r a y a l ,  i t  i s  
p e r m i s s i b l e  t o  p l a c e  in  t h e  mouth o f  R em edios  words su ch  
a s  "A m e d ia n o o h e ,  Je me r i s q u a i  d e h o r s "  (p .  5 9 ) #  b u t  t h e  
r e a d e r  r e c e i v e s  t h e  i m p r e s s i o n  t h a t  t h e r e  i s  a l a c k  o f
33
Here Rem edios  em ployed  a s t a n d a r d  n a v a l  t er m :  
t o  g e t  a f i x .
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c o n s i s t e n c y ,  inasmuch a s  t h e  a u t h o r  has  b een  t r a n s l a t i n g  
t e x t u a l l y  o t h e r  S p a n i s h  e x p r e s s i o n s  in  an a p p a r e n t  e f f o r t  
t o  g i v e  a f o r e i g n  f l a v o r  t o  h e r  s p e e c h .  H owever ,  w i t h
3U
t h e s e  few e x c e p t i o n s ,  R e m e d ie s ,  "ferame du Orand S o i r  e t  
d e s  g r a n d e s  s o i r e e s "  ( p ,  3 6 ) ,  l a  M oran d 's  moat c o m p l e t e  
and moat c o n s i s t e n t  l a d y  o f  t h e  N u l t s ,
Anna V a l e n t i n o v n a ,  o f  La N u it  t u r q u e , r e p r e s e n t s  
t h e  r e f u g e e  White  R u s s ia n  a r i s t o c r a t  in  t h e  I n t e r n a t i o n a l  
p o s t - w a r  a tm o sp h e r e  o f  C o n s t a n t i n o p l e ,  The v o o a b u l a r y  
and t h e  d e s c r i p t i o n s  s t r e s s  th e  i n c o n g r u i t y  o f  t h e  s i t u a ­
t i o n  and th e  m i n g l i n g  and c o n f u s i o n  o f  r a c e s ,  o l a s s e s  and  
c u l t u r e s ,
Morand a r t i s t i c a l l y  p r e s e n t s  an o v e r t u r e  t o  h i s  
s t o r y  in  h i s  d e s c r i p t i o n  o f  t h e  O r i e n t - e x p r e s s  ( s i c ) 
w h io h  c a r r i e s  him from P a r i s  t o  C o n s t a n t i n o p l e ,  The 
t r a i n  i s  o v e r c r o w d e d ,  c a r r y i n g  E n g l i s h ,  F r e n o h ,  S p a n i s h  
Jews and O r i e n t a l s ,  I t  p a s s e s  a t  b r e a k -r ie c k  s p e e d  t h r o u g h  
t h e  c o u n t r y s i d e ,  whose c h a r a c t e r  i s  d e s c r i b e d  s u c c i n c t l y  
and p i c t u r e s q u e l y *
Le S i m p lo n ,  d u r a n t  v l n g t - n a u f  m i n u t e s ,  donna  
l ' a u d i t i o n  d 'u n e  grande  sym p hon ie  de f e r ,  p u i s ,  
su r  d e s  o h a u s s 4 e s ,  on p a s s a  l e s  r i z i ^ r e s  du P i e -  
mont j u s q u 'A  une s t a t i o n  q u i  f i n i s s a i t  su r  
r l e n ,  s u r  une grande  c l t e r n e  d 'om bre  de s i l e n c e ,  
e t  ce  f u t  V e n i s e .  Au r £ v e i l ,  une b i s e  de z i n c  
f a u c h a  l e  m a ls  de l a  p l a i n e  c r o a t e .  La S e r v l e  
s ' a n n o n q a  p a r  s e s  p o r o s ,  r a y £ s  n o i r  e t  b l a n o
3k
The D-Day o f  t h e  T h ird  I n t e r n a t i o n a l ,  i ,  e . ,  
th e  day w h ic h  w i l l  d e s t r o y  the  p r e s e n t  s o c i a l  oreTerT
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comme des ooureurs  e t  qu l  d ^ v o r a le n t ,  renvers^e  
dans le  fo s s £ ,  une o a raasse  de wagon dont  ne 
r e s t a l e n t  que l e s  roues  e t  le  s i g n a l  d 'a l a r m e .
On £changea oontre  l e s  f leu v e s  d ' a u t r e s  f le u v e s  
p asses  su r  des b a r ra g e s  f l e x i b l e s ,  comme un 
o s i e r ,  t a n d l s  que v o i s l n e s ,  l e s  p i l e s  de l ’anc ien  
pont d £ cap i t£  dans l e s  r e t r a l t e s ,  Im e rg e a le n t .
A Vlnkopie,  l e s  Roumalns en v e lo u rs  fu re n t  d £ ta -  
oh£s du t r a i n ,  dans l a  n u l t  g la e le *  Apris  S o f i a ,  
l e s  malsons p o r t $ r e n t  l e u r s  p iments  qu l  s l o h a i e n t ,  
f r ^ r e s  des v lgnes  v i e r g e s .  Kol&lrAes p a r  le  
s o l e l l  l e v a n t ,  labour£es  p a r  des b o eu fs ,  l e s  
p l a l n e s  b u lg a re s  a f f i c h a l e n t  une p r o s p £ r l t £  
symbolique, oomme su r  l e s  v i g n e t t e s  des t lm b res -  
p o s te  ou au r e v e r s  des monnales. E n f in ,  apr£s  
l a  t r a v e r s ^ e  du d l s e r t  de Thrace ,  sous un d e l  
d ' £ t o i l e s  mala oii nos yeux, h a b i tu e s  aux c o n s t e l ­
l a t i o n s  d ’ Oocldent,  c h e rc h a le n t  en vain l ' ^ t o l l e  
p o l a l r e ,  ne r e c o n n a l s s a l e n t  p lus  le  C h a r io t ,  qul 
au r a s  du s o l ,  p r e n a l t  c e t t e  fo l a  une ro u te  
t e r r e s t r e ,  dans une br^ohe de^ la  m u ra i l l e  b y z a n t in e ,  
l a  n e r  de Marmara s ' £ l a r g l t . 3 5
The cosmopoli tanism of  C ons tan t in op le  Is  r e f l e c t e d  
In h is  vocabu la ry  and p h ra s e s :
L ’o ro h e s t r e  p a r t a i t  oomme un coup de feu ,
Jouant des v a l s e s  aux d ivans  du fumoir oouver ts  
de faux Boukharas, aux lampes de mosqu£e f a l t e s  
de b o u t e l l l e s  A soda ,  A 1 1£t a t - r m j o r  g re c ,  
p a l l k a r e s  anglomanes, t o u t  en ga lons  d ' o r  e t  
en p o l l s  n o i r s .  Les p o r t e s - r e v o l v e r s  4 t a i e n t  
gardes  p a r  des b o y s -sco u ts  (s i c ) J u l f s . . . ’6
The owner o f  th e  n i g h t - c l u b  had fo rm erly  been 
d i r e c t o r  of th e  t h e a t e r  a t  Kiev*
35
Ouvert l a  n u l t . pp .  7U-75* This  ex ce rp t  d i s ­
c lo s e s  t r a I t s  l a t e r  to  beoome a s s o c i a t e d  w i th  Morand as 
the "Lauzun du r a i l ” as  w el l  as  th e  advooate of R a in , 
Steam and Speed. One senses  even under tones  o f  fclen 
que l a  t e r r e . His s e n s i t i v i t y  to  the changing c h a r t  
o f  tKe heavens b e t r a y s ,  p e rh a p s ,  h i s  i n t e r e s t  in c e l e s ­
t i a l  n a v i g a t i o n ,  f o r ,  i t  may be r e c a l l e d ,  h i s  f i r s t  de­
s i r e  had been to become a naval  o f f i c e r .
36
I b i d . ,  p p .  7 5 - 7 6
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I I  r a p p e l a i t  C h a l i a p i n e  t e l  q u ' o n  p o u v a i t  
l e  v o i r  dan s  s a  l o g e  & Covent  G a rd en ,  o h a n t e r  
l a  M a r s e i l l a i s e , l e  v e r r e  &  l a  m a in ,  l o r s  de  
s a  d e m i i r e  a p p a r i t i o n  l e  2 9  J u i l l e t  191U# 
p a r  s a  s t a t u r e  I v o q u & lt  l a  R u s s l e  comme on l a  
r e p r £ s e n t a i t  aux  c d t £ s  du M o n t£ n £ g r o ,  d a n s  
1 'Alraanaoh H a o h e t t e . 3 7
The c l i e n t e l e  o f  t h e  n i g h t  c lu b  was com p osed  o f
38
s e v e r a l  E n g l i s h ,  some P ^ r o t e s ,  b u t  m a i n l y  o f  R u s s ia n  
e x p a t r i a t e s ,  A Roumanian o r o h e s t r a  " j e t a i t  s u r  l e s  
t £ t e s ,  oomme un doux l a s s o ,  d e s  c z a r d a s ” ( p ,  7 7 ) *
The v o c a b u l a r y  i n c l u d e d  s l a n g  words  s u c h  a s
39
" p s c h u t t "  ( p .  9 1 )  and " v la n "  ( p .  9 1 ) ,  and many w ords  
o f  e x o t i c  o r i g i n :  b o x e r ,  a s  an  I n f i n i t i v e  ( p ,  8 0 ) ,  un 
f l o c h  r o y a l  ( p .  8ij.),  une  r o b e  de j e r s e y  n o l r  ( p .  93 )#  
un k i n g - c h a r l e s  ( p .  9lj.),  l a  M i l i t a r y  P o l i c e  ( p .  6 9 )#  
P o l a c k ' s  o r i e n t a l  S t o r e s  ( p .  9 5 )#  sam ovar  ( p .  9 2 ) ,  t o -  
kay ( p .  9 2 ) ,  une t r o i k a  ( p .  8 6 )  and d e s  t u n n e l s  ( p .  8 1 ) ,
M orand's  c u l t  o f  th e  c o n t e m p o r a r y  I s  s t r i k i n g  
e n o u g h  In t h e  v o o a b u l a r y  b u t  s t i l l  more in t h e  d e s c r i p ­
t i o n s ,  a n d ,  In r e t r o s p e c t ,  one c a n n o t  b u t  m a r v e l  a t  th e  
a c c u r a c y  o f  h i s  a p p r a i s a l s  o f  c o n t e m p o r a r y  movements and
37
I b i d . ,  p p ,  7 6 - 7 7 «  Here Morand i n c l u d e d  o b v i o u s ­
l y  some o f  h i s  own e x p e r i e n c e s  In t h e  d i p l o m a t i c  c o r p s .
38
N a t i v e s  o f  P e r a ,  a  s e c t i o n  o f  C o n s t a n t i n o p l e .
39
T h ese  w o r d s  were  u s e d  in c o n v e r s a t i o n  w h ic h  
r e p r e s e n t e d  a s l a n g  w h ic h  was o u t - o f - d a t e  e v e n  a t  t h a t  
t i m e ,  e .  — P a r i s  e s t - i l  t o u j o u r s  a u s s i  " p s c h u t t ” ,
a u s s l  " V la n " ,  m o n s ie u r ?
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o f  h i s  p r e d i c t i o n s *  F or  e x a m p l e ,  t h e  t e a c h i n g s  o f  Reme­
d i e s '  Communist l e a d e r ,  F iS teban,  were  p e r h a p s  o p i n i o n s  
o f  t h e  a u t h o r  h i m s e l f ,  p a r t i c u l a r l y  when he d i s c u s s e d  
t h e  f u t u r e  o f  t h e  World R e v o l u t i o n :
R s t e b a n  s ' l t a l t  rendu  oompte de l ' l n u t l l l t l  
d e s  ooups  de f o r c e ,  a p r d s  l e s  a t t e n t a t s  de 1905#  
e t  m ' e x p l i q u a i t  q u ' i l  f a l l a i t  r e p r e n d r e  l e s  
c h o s e s  de p l u s  l o i n *  "Nous t r a v a l l l o n s  p o u r  
d a n s  t r e n t e  a n a ,  p o u r  dan s  o l n q u a n t e  a n a " ,  
d i s a i t - i l . ^ 0
S i m i l a r l y ,  Morand, who d e t e s t s  Communism b u t  i s  
n o t  b l i n d e d  b y  w i s h f u l  t h i n k i n g ,  p l a c e d  in  t h e  mouth o f  
Anna o f  La N u l t  t u r q u e :
La R u s s i e  ne p e u t  p a s  m o u r i r ,  f i t  Anna oomme 
n o u s  s o r t i o n s .  P e u t - e t r e  l e  m alheur  l u i  f o r g e -  
t - i l  en c e  moment une fime n o u v e l l e ,  p l u s  g r a n d e  
e t  p l u s  p u re ?  Notre  J e u n e s s e  e a t  f a u o h ^ e ,  m ais  
l e s  e n f a n t s  g r a n d i s s e n t .  Voyez c e s  R u s s e s  de 
C o n s t a n t i n o p l e ,  de Bakou,  de V l a d l v o s t o o k ,  de 
P a k a l i n e ;  e h e z  eux  1 'amour de l a  p a t r i e  e s t  
i n t e n s e .  I I  f a u t  b i e n  peu  de tem p s  a u j o u r d ' h u i  
p o u r  f o n d e r  un empire  p u i s s a n t ,  e n c o r e  m o in s  de  
tem ps p o u r  l ' a b a t t r e .  Ce q u i  e s t  au baa de l a  
r o u e ,  demain a t t e i n d r a  p e u t - l t r e  l e  p p l n t  l e  p l u s  
£ l e v e .  N ' o u b l i e z  p a s  o e l a  A P a r i s . . *^1
The a u t h o r  h i m s e l f  i n s e r t e d  c o n t e m p o r a r y  comments  
a s  he c o n t e m p l a t e d  t h e  W hite  R u s s ia n  r e f u g e e s  a w a i t i n g  
t h e  a r r i v a l  o f  more e x p a t r i a t e s  on s t e a m s h i p s  from t h e  
C r im e a :
Tous e n s e m b le  v e n a i e n t  se  p e n c h e r  au b o r d  
de c e t  ablme s a n s  fond  q u ' e s t  l a  R u s s i e  rou g e  
d 'o t i  ne p a r v i e n n e n t  que d e s  o r i s ,  d e s  ooups  
de f e u ,  d e s  o la q u e m e n t s  de f o u e t  e t  Jamais
Uo
O uvert  l a  n u i t , p .  2 8 .
U1
I b i d . ,  p .  8 8 .  T h i s  was w r i t t e n  no l a t e r  than
1 9 2 1 .
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auoune n o u v e l l e  de ceux qul y s o n t  enferraAs, 
auoune lu eu r  d ' e s p o i r . ^
Another touoh o f  modernity  was apparent when 
Morand a t t r i b u t e d  t o  I s a b e l l e ,  o f  La Nuit rom alne , th e  
weakness o f  n o t  b e in g  ab le  t o  touoh  auede w ithou t  f a i n t ­
i n g .  A lthough but a minor p o i n t ,  i t  d l s o l o s e a  the a u th o r ' s  
awareness o f  the modern and a lm ost  u n i v e r s a l  a l l e r g y  or  
a l l e r g i e s  b e fo re  the a o tu a l  term became common. Other  
than t h a t ,  there  are but few i n d i c a t i o n s  o f  u l t r a -  
modernity  in  the t a l e ,  e i t h e r  in r e f e r e n c e s  o r  v o o a b u la r y .  
One f in d s  the i n e v i t a b l e  "hall"  o f  a h o t e l  (p .  1 0 1 ) ,  a 
"gramophone" (p .  1 1 0 ) ,  and terms such a s  "contre-snobism e"  
(p .  1 0 3 ) ,  " j e r s e y s  en so le "  (p .  I l l ) ,  " la  jungle" (p .  1 1 7 ) .  
" le  poker" fo r  the card game (p .  lOfi) ,  "g igues"  fo r  J ig s  
or dances (p .  I l l ; ) ,  "ga loches"  (p .  11/+) and "un magnolia"  
(p .  1 0 9 ) ,  the l a t t e r  perhaps French when pronounced A l a  
f r a n g a l s e  .
However, in La Nuit de a s l x  j o u r s , the la n g u a g e ,  
r e f e r e n c e s  and vocabu lary  th a t  p e r t a in  t o  the contempo­
rary  p e r io d  are a lmost  u b i q u i t o u s .  Some s la n g  e x p r e s s io n s  
are i n t e n t i o n a l l y  mentioned a s  b e in g  p £r im £es ,  e s p e c i a l l y  
those  in the  speech  o f  the Jewish t a r t ,  L£a, ê . , "Tu
c h a r r ie s  ou t ' a s  1 'b^guin" (p .  1 2 3 ); " i l  f a u t  que Je me 
debine" (p .  1 2 3 ) ;  " c ' e s t  bath qa" (p .  l i+1).  C h a r r le r ,
U2
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in  the sense  o f  to  k id  someone or to  joke was o l d - f a s h i o n e d  
even in 1922 .  A vo ir  l e  b jgu ln  for  someone i s  o f  s i m i l a r  
v i n t a g e .  C 'e s t  b a t h , a s  a s l a n g  e x p r e s s i o n ,  held  on w e l l  
i n t o  the 1 9 3 0 's  but a p p a r en t ly  d e f i n i t e l y  dated  the sp eak ­
e r ,  in  the eyes of the  younger g e n e r a t i o n .
The s p o r t in g  and n i g h t - c l u b  vooabulary  i s  s ta r r e d  
w ith  A n g l ic ism s  and o th e r  e x o t i c  words: un sixdayman (p .  
121;), l e s  s p r i n t s  (p .  126 et; p a s s i m ) ,  un recordman (p .
l lj .0),  l e a  managers ( p .  1 2 9 ) ,  l e  Far West (p .  13U)» un bos­
ton (p .  1 3 8 ) ,  r e f e r r i n g  to  the danoe ,  un bock (p .  136)  and 
l e s  bantams (p .  13U ) ,  to  i n d i c a t e  b o x e r s .
L^a's a t t r i b u t e s  in c lu d e  "une p o i t r i n e  urf" (p .  138)»  
which could w e l l  be t r a n s l a t e d  a s  s w e l l ,  t e r r i f i c  or  even 
s n a z z y .  The s ix - d a y  b i c y c l e  race was s ta g ed  a t  the V elo ­
drome d 'H iv er  and a crowning touch  of modernity  i s  d e s ­
cr ib ed  a t  the  end o f  the s t o r y  as the a u th o r  s in g s  to the
aocompaniment o f  a m echanical  piano and the room i s  f a i n t ­
l y  l i g h t e d  by the  r e f l e c t i o n  o f  a s ig n  a d v e r t i s i n g  
h 3E t e r n o l .
i B a b e l l e ,  o f  La Nult rom alne , p layed  the popular  
tu n e ,  N a p les ,  on her  gramophone, and Anna, of La Nult 
tu r q u e . drove a 100 HP F la t  a t  b reak -neck  speed during
U3
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the  y e a r s  p r i o r  t o  World War T.
In La N u l t  h o n g r o l s e , t h e  s h o r t e s t  t a l e  o f  t h e  
c o l l e c t i o n ,  the  v o o a b u l a r y  f e a t u r e d  S l a v i c  and Germanic  
t o u c h e s .  Morand o f f e r e d  t o  Zaifl  some " e r s a t z - t o k a y "
( p .  1)| .7); ZaiTl da n ced  a "mazurka" In h e r  c h e m i s e  ( p .  1 5 ? ) *  
o r d e r e d  " D re l  c o c k t a i l s "  ( p .  1 5 0 )  and commented t e r s e l y  
"S c h l e c t  P a r i s "  ( p .  II4.7 )•  However* In the  d e s c r i p t i v e  
p r o s e  t h e  a u t h o r  g e n e r a l l y  w r o t e  In c u r r e n t  o r  c a f e  s o ­
c i e t y  F r e n c h ,  e .̂ £ • ,  " I n o o n o l l l a b l e s  oomme un j a z z  e t  un 
o r c h e s t r e  s y m p h o n iq u e ,  l e s  femmes A  rob e  l o n g u e  a s s e r v l s -  
s a l e n t  l e s  femmee A  r o b e  c o u r t e , "  ( p .  l / j . 6 ) .  Morand p a i d  
In "o ou ro n n e s"  ( p .  1U6)* I n s t e a d  o f  k r o n e r . ZaJfl made 
f r i e n d s  w i t h  "des  m£t £qu es  en r a s e - p e t  g r l s  c l a l r "  ( p .  1U9) ;  
the  h o t e l s  o f  Buda a p p e a r e d  s u s p e n d e d  from t h e  sky  b y  t h e  
r a s p b e r r y  l i g h t  o f  t h e  " r o o f - g a r d e n s "  ( p .  1 5 3 ) *
La Mbit n o r d l q u e , c e n s o r e d  from s e v e r a l  E n g l i s h  
t r a n s l a t i o n s ,  I s  p r e s e n t e d ,  h o w e v e r ,  In a more c o n v e n t i o n ­
a l  s t y l e ,  bu t  i s  n e v e r t h e l e s s  s t u d d e d  w i t h  o c c a s i o n a l  n e o ­
l o g i s m s  and e x o t i c  t e r m i n o l o g y .  One f i n d s  t h e  names o f  
p o p u l a r  mixed  d r i n k s  o f  t h e  d a y ,  s u c h  a s  " l e  r ^ v e i l l e u r  
d e s  c a d a v r e s "  and " l a  o a r e s s e  i n t ^ r l e u r e "  whose  r e c i p e s  
had been  o b t a i n e d  from " l e  barman" ( p .  1 7 9 ) ,  bu t  " l e  
s i d e - c a r "  ( p .  1 7 5 )  r e f e r s  t o  t h a t  o f  a m o t o r o y o l e .
O c c a s i o n a l  I n t e r p o l a t i o n s  o f  German words  i n d i c a t e
U5
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th a t  the s e t t i n g  la  Danish or  on the  B a l t i c  o o a s t  r a t h e r  
than In Norway or  Sweden* Morand r e f e r s  t o  r e a d in g  a 
German m agazine ,  " la  Naoktkultur" (p* 1 6 1 ) ,  an organ fo r  
the p ropagat ion  o f  the n u d i s t  c u l t *  AIno a f f e c t i o n a t e l y  
c a l l s  him "ptippchen" (p* 1 8 2 ) ,  However, they  cro sse d  
town in a " tro ika"  (p. 17 l | J ,  whose "klaxon" (p .  1 7 3 ) *  
opened the way f o r  them. Yet when a "tramway" (p ,  17U)  
blocked  t h e i r  p a th  they  scraped  a g a in s t  o ld  f i a c r e s , 
r a t h e r  than t a x i s  or c a b s ,  On t h e i r  escapade o f  the  
Night o f  S a in t  John, they  r id e  a " fe r r y -b o a t"  (p ,  183  e t  
p a s s i m ) •
Morand’s m odernity  i s  in s e p a r a b le  from h i s  cosmo­
p o l i t a n i s m ,  S t i l l  in  h i s  snob p e r i o d ,  he cannot r e f r a i n  
from i n s e r t i n g  contemporary d e s c r i p t i o n s  and snap judg­
ments taken from the four co r n e rs  o f  Europe, whether on 
the s u b j e c t  o f  a r c h i t e c t u r e ,  cu rr en t  f a c i l i t i e s ,  n o v e l  
in v e n t i o n s  or l o v e .  R id ing  a t  a rap id  speed in the s i d e ­
car  o f  AIno'a m o to r c y o le ,  he s t i l l  had time t o  n o t i c e  the 
"mfits de T, S .  F ," (p .  1 7 5 ) *  r i s i n g  above the i n d u s t r i a l  
b u i l d i n g s ,  the b i r c h  lo g s  hauled  on "tenders" (p ,  176 ) 
behind the l o c o m o t i v e s ,  and the r e c k l e s s  d r iv in g  o f  
AIno who, i n s e n s i t i v e  to  the f e t i d  odor o f  the o i l  and 
the rhapsody o f  m is s e s  in the  e n g in e ,  took  the  corners  
w ith  brakes  s t i l l  a p p l i e d  and passed  through th e  s t o p ­
l i g h t s  a t  the  i n t e r s e c t i o n s ,  (p* 175)*
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Words suoh as t e n d e r s , "whisky" (p .  1 0 2 ) ,  or 
"square" (p* 1 0 6 ) ,  in the t r a d i t i o n a l  sense o f  a p u b l i c  
square w ith  g r a s s ,  (which goes  back to 1770)» are s c a r c e ­
l y  n e o lo g i s m s ,  even in 1 9 2 2 ,  but  th e y  i n f e r  an a d d ic t i o n  
to  words o f  e x o t i c  o r i g in #
As a c h r o n i c l e r  o f  t h i s  Jazz a g e ,  Morand has few 
i f  any p e e r s .  The tempo o f  the  t im e s  was as d i f f e r e n t  
from the pre-w ar  p er io d  as  the speed  o f  Jet p la n e s  from 
t h a t  o f  the o x - o a r t .  The la c k  o f  r e s t r a i n t ,  th e  c a s t i n g  
o f f  o f  m id -V ic to r ia n  s h a o k l e s ,  the  e r o t i c  o v e r - in d u lg e n c e  
of y o u th ,  and the emphasis on speed  and p e r s o n a l  p l e a s u r e s  
are ha l lm arks  o f  th a t  age  and were f a i t h f u l l y  recorded  by 
Morand•
The a m o r a l i t y  o f  the war y e a r s  was d e p i c t e d  s k e t o h i -  
l y  but u nm istakab ly  in Tendres S tocks  and the s y n t h e s i s  o f  
p o st -w a r  Europe in Ouvert l a  n u l t  i s  perhaps s u p e r f i c i a l  
at  t im es  but i s  s u f f i c i e n t l y  a c c u r a te  f o r  the  g en era l  
p u b l ic  which i s  not  i n t e r e s t e d  in documentary w r i t in g *
I t  l e f t  an i n d e l i b l e  mark on the r e a d in g  p u b l io  w hich ,  
d e l i g h t e d  by the  u n c o n v e n t io n a l  metaphors and th e  f r e s h ­
n ess  o f  the imagery, In cr ea se d  a s t r o n o m i c a l ly  dur ing  the 
f o l l o w i n g  decade*
To be s u r e ,  th ere  are many i n e q u a l i t i e s  w i t h in  
the framework o f  t h i s  c o l l e c t i o n  but when I t  i s  co n s id e r e d  
in co n ju n c t io n  w ith  Ferme l a  n u l t  and a s  an i n t e g r a l  part
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o f  t h a t  s e c o n d  g r o u p ,  t h e  p i c t u r e  i s  b r o u g h t  i n t o  f o c u s .  
Then L*Europe g a l a n t e , o f  1925* so  s h o c k i n g  t o  t h e  
c r i t i c s  o f  t h a t  d a y ,  a p p e a r s  in  i t s  t ru e  l i g h t ,  t h a t  o f  
a d i s t o r t i o n  and e x a g g e r a t i o n  o f  i t s  p r e o u r s o r B ,  the  
N u l t s  .
C h a r a c t e r iz a t io n s  th a t  are p r a o t i o a l l y  o a rJ o a tu res  
f o l lo w  one an oth er  s w i f t l y  a o r o s s  the pages and are f r e ­
q u e n t ly  p la ce d  In a p p o s i t io n  w i th  g e n e r a l i z a t i o n s  t h a t  
are so  f a c i l e  t h a t  they appear a p h o r i s t i c ,  A s i n g l e  com­
p a r iso n  should s u f f i c e .  In a d i s c u s s i o n  o f  the in t e r n a ­
t i o n a l  mores o f  c o u r t s h i p ,  Morand la  a lm ost  r e p o r t o r i a l :
La simple grandeur de c e s  s a t u r n a l e s  £meut 
mon fine de F r a n g a i s ,  s a l a o e ,  menteur e t  i n d i s e r e t .
Je c o n n a l s s a l s  l e s  paros de New York, q u l ,  par  
l e s  n u i t s  d ’ao f l t ,  r e s t e n t  o u v e r t s  au p u b l i c .
Dans l ' h u m l d l t l  ohaude, l e s  p e lo u s e s  s o n t  de 
p r o v i s o l r e s  o im e t i3 r e s  oil g i s e n t  des o u v r ie r s  
en chemise aveo des I r l a n d a i a e s ,  P a r f o i s ,  un 
mAoanioien n a p o l i t a i n  r e tr o u v e  sa v o ix  de t£nor;  
des S la v es  fo n t  des  ohoeura ,  A Hyde-Park,  
l ' h i v e r ,  des cou p les  r e s t e n t  bouchea j o l n t e s ,  
dans l e  b r o u i l l a r d  Jusqu'aux A pau les ,  parmi l e s  
moutons, sous l e s  olameurs de 1 ’ArmAe du a a l u t ,  
e t  se oharment d eb o u t ,  A Madrid, dans ce square  
des R A c o l l e t s ,  d err iA re  l e s  a u to m o b i le s  du R i t z ,  
l e s  m u le t i e r s  en v e l o u r s  n o i r  se r a f r a l o h i s s e n t  
dans la  p e r c a le  de l a  Jupe des  r f i l e u s e s ,  A 
T a h i t i ,  humide o h e p t e l ,  l e s  femmes nagent Jusqu'aux  
bateaux  e t  montent A bord ,  A P a r i s ,  dans l e s  
r l g o l e s  de f o r t i f i c a t i o n s ,  des Jeunes gens f r i s k s  
comme des ch o u x , . ,^ ®
This i s  a p la y -b y  p la y  a c o o u n t .  Morand g iv e s  to  
the re a d e r  the im press ion  o f  a o t u a l i t y ,  t h a t  he has been
[].6
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t h e r e ,  and, in d e e d ,  as  f a r  as London and Madrid are con­
cern ed ,  he had been t h e r e .  I t  i s  p o s s i b l e  th a t  h i s  
account  o f  New York was o b ta in ed  from o th e r s  but I t  i s  
a s t o n i s h i n g l y  tru e  t o  l i f e ,  as la the soene l a i d  in 
T a h i t i ,  C e r ta in ly  no one oan q u e s t io n  the v e r a c i t y  o f  
the  P a r i s ia n  s c e n e ,  Morand l e a v e s  e v e r y t h in g  by i n ­
f e re n c e  to th e  Im agination  or knowledge o f  the r e a d e r .
But when he summarizes the r e a o t io n s  o f  the v a r i ­
ous European fem ales  under the I n f lu e n c e  o f  a l c o h o l ,  he 
broaches  the realm o f  aphorism, f i c t i o n  and fan tasy*
C ' l t a i t  b ie n  c e l a :  l e  moment s o u h a i t£  o£i 
l e s  P o lo n a i s e s  ra co n ten t  l e u r s  v o l s  de b i j o u x ,  
oil l e s  A l len a n d es  o o p ie n t  des  v e r s ,  oil l e s  
Am^rioaines demandent qu'on am£ne l e a  n ^ g res ,  
oil l e s  n ^ g r e s s e s  e ld e n t  aux In g ^ n ieu rs ,  oil 
l e s  E spagnoles  o b j e c t e n t  & t e l  b a i s e r :  "Les 
l £ v r e s  sont  f a i t e s  pour r e c e v o i r  l a  S a in t e  .
Communion"; oil l e s  A n g l a i s e s  e x ig e n t  de l ' a r g e n t , ^ '
Here the J u x ta p o s i t io n  o f  o ld  w iv e s '  t a l e s  w i t h  
the former d e s c r i p t i o n ,  of r e p e r t o r i a l  a c c u r a c y ,  len d s  
an aura o f  credence and v e r i t y  t o  the aphor ism s.  Fact  
and f i c t i o n  are so e x p e r t l y  b lended th a t  a l l  i s  a ccep ted  
as t r u t h ,
Morand's penchant f o r  l o c a l  c o l o r ,  e x p re sse d  in
contemporary terms and e x p r e s s i o n s ,  i s  a f e a tu r e  o f
U8
Perm£ l a  n u i t , and p a r t i c u l a r l y  In La Nult  de P o r t o f ln o
h i
T M d . ,  p ,  1 8 2 .
The p a g in a t io n  o f  v o c a b u la r ie s  o f  the four  t a l e s  
in Ferm£ l a  n u i t  are taken from Ouvert l a  n u i t ,  s u i v i  de 
FermS leT n u l t  (E a r ls :  O all im ard ,  1957')*
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Hulm, the r e c r e a t i o n  o f  the c h a r a c te r  o f  Frank Harris#
In t h i s ,  one must adm it ,  th ere  i s  a t a s t e  fo r  the b iz a r r e  
arid perhaps an attem pt to  astound h i s  r e a d e r s ,  but i t  a l s o  
embodies a r e c o g n i t i o n  o f  the contemporary and an endeavor  
t o  r e c r e a t e  i t  and p r es erv e  I t ,  In somewhat s i m i l a r  
fa s h io n  t o  th a t  p r e s c r ib e d  by John F r s k in e ,  who w rote:
The c u l t  o f  the contemporary f o l l o w s  l o g i c a l l y  
from the c u l t  o f  th e  n a t u r a l .  I f  we are to  w r i t e  
o f  a l i f e  untouched w i t h  a r t ,  we can w r i t e  on ly  
o f  a l i f e  about u s ,  as our f a t h e r s  l e f t  i t  to u s — 
our b e s t  o f  n a tu r e ,  the  t a l e n t  b u r led  in a napkin;  
and I f  we are to  use  the  o rd in ary  language o f  men, 
we must use t o d a y ' s  la n g u a g e ,  the o n ly  speech  
th a t  to  us i s  ord in ary  #*<°
Morand was a p p a r en t ly  not i n t e n t  upon the  r e c r e a ­
t io n  o f  ex a c t  sp eech ,  but he did t r y  to b r in g  to  the  
French r e a d in g  p u b l i c  an awareness  o f  contemporary c u s ­
toms and ord inary  sp eech  in what w as ,  f o r  them, unusual  
and e x o t i c  s e t t i n g s .  This he a ch iev ed  by s t r i k i n g  
language and s i m i l e s ,  w i th  a r t f u l  f u r b i s h i n g s ,  and an 
acute  sense  o f  what was nove l#
In La Huit de F p r to f ln o  Kulm, one f in d s  frequent  
e x o t i o  words and e x p r e s s i o n s :  "11 a v a i t  £t£  de m eet ing  
en In terv iew "  (p .  1 6 2 ) ,  the well-known American a b b r e v i ­
a t io n  "F. 0 .  B," (p# 11*6), "monsignori" (p# 1U7)* "le  
f ron t"  (p# 1 5 0 ) ,  to  d e s ig n a t e  the f r o n t  l i n e s  o f  the war,  
"boys" (p .  1 5 2 ) ,  r e f e r r i n g  to t e l e g r a p h  m essenger b o y s ,
U9
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pT2Ij8#
" b a s e - b a l l  (p. 1 5 2 ) ,  "maids" (p. 1 5 5 ) ,  who are a s s i g n e d  
to  h o t e l  room a e r v i o e ,  "norfolk" (p .  1 6 6 ) ,  as an ad­
j e c t i v e ,  £ . ,  "sa v e s t e  n orfo lk "  a lo n g  w i t h  the more 
u su a l  " le  cas ino"  (p .  187 et  pass  i n ) ,  " d e t e c t i v e s "
(p .  155 e t  p a s s i m ) ,  "kimono" (p.  lij.6 e t  p aaa lm ) ,  " r e v o l ­
ver" (p .  llj.5) ,  and " le  smoking" (p .  1 9 0 ) ,  f o r  a t u x e d o .
R e fer en ces  are made to  the D a i l  E irean and Home
Rule (p .  163)  and to Lloyd George (p .  1 6 8 ) .  O'Patah
a d d r e s s e s  the crowd from the Waldorf A a to r ia  Hotel
( p .  155 )  and c la ima to  be more narrowly bound to  them
than the  C un ar de rs  ( p .  1 5 5 ) •  He a d d r e s s e s  h i s  e o c l e s l a a -
t l c a l  s e c r e t a r y  as  "Father Crumb" (p .  II4.7 ) • C u r io u s ly
enough, "B reakfast  room" i s  p la ce d  in q u o ta t io n  marks in
the t e x t  (p* 1 6 9 ) ,  but a s ign  in  P o r t o f i n o  Kulm i s
r e n d e r e d  in c a p i t a l  l e t t e r s ,  w i t h o u t  q u o t a t i o n  marks:
50
VILLA DA VENDERE (COM T E R RE L I ) .
Words and e x p r e s s i o n s  such as  " b u l l e t i n s "  (p .  1 6 9 ) ,  
which goes back as f a r  as  K arguer ite  de Navarre and " t e r ­
r i e r s  i r l a n d a i s "  (p .  168 )  are a u t h e n t i c a l l y  French, but  
p o t e e n , i t a l i c i z e d  in  the t e x t ,  (p .  1 6 5 ) ,  and "Iloney"
(p .  lb[; ) are a t r i f l e  in con gru ous ,  the l a t t e r  e s p e c i a l l y  
f o r  an American r e a d e r ,  but t o t a l l y  In c h a r a c te r  w i th  
the  I r i s h  r a d i c a l ,  even when a d d r e s s in g  a m a le .  The 
c r o u p ie r  c r i e s  "Banco" (p .  1 9 0 ) ,  and O’ Patah m entions
50
Ouvert  l a  n u l t , s u l v l  de Ferm£ l a  n u i t ,  p .  1 8 0 ,
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the payment o f  "une g r o s s e  r o y a l t y  pour l e  f i lm"
51
(p .  181).).
When the au thor  i n s e r t s  the  word "Mick" to  de­
s i g n a t e  O’ Patah,  i t  i s  in  r e f e r e n c e  to  h i s  n a t i o n a l  
e x t r a c t i o n .  He i s  c a r e f u l  to  I t a l i c i z e  I t  and then  to 
e x p la in  i t  f o r  the b e n e f i t  o f  h i s  French read ing  
a u d ie n c e ,  e .  £ . :
- - E c o u t e z  PatJ Eooutez l e  v t e u x  Miokl { I r -
52
l a n d a i s  ) •
Hot c o n te n t  w i th  the use o f  Americanisms, Morand
i n t e r p o l a t e s  C e l t i c  words,  to  w i t :
• • . l a l s s e z - m o i  vous r e c i t e r ,  en g a ^ l iq u e ,  
non po^ne, t l r £  des Chants c e l t l q u e a , en 
l 'h o n n e u r  d 'O i le a n  Hr, o ' e s t - d - d i r e  des  
Am^riques, de l ' l l e  b e u reu se ,  mirage des  
pauvres I r l a n d a i s . . . 5 3
Morand thus m in g les  the e x o t i c  and unusual w i t h
the cu rren t  and modem, the former in an e f f o r t  to ap pea l
perhaps to  the snob element and the  l a t t e r  in an a p p a r en t ly
51
The word r o y a l t y  i s  p u r e ly  f o r e i g n .  Film had 
en tered  the French v o c a b u la r y ,  In 1889 ,  a s  a photographic  
f i l m  and l a t e r  became used in i t s  p resen t  sense  in  motion  
p i c t u r e s .  This was undoubted ly  in the 20 th  Century, f o r  
the word f l l m e r  was f i r s t  used in 1919*
52
Ouvert l a  n u I t , s u i v l  de Ferm3 l a  n u l t , p .  157* 
The i t a l i c  i z a t l o n  of  the nickname PaV i s  sPVit u n u s u a l .  
Even more c u r io u s  i s  th e  t r a n s l a t i o n  o f  a supposed c h e e r ,  
which f o l lo w s  im m ediate ly  in the t e x t :  -"Vive l e  v ie u x  
grand B o s s ! ,"  w hich ,  even i f  a n ob le  a t tem pt  to t r a n s c r ib e  
or t r a n s l a t e  the e q u iv a le n t  of  "grand o ld  l e a d e r ,"  would 
h ard ly  be employed as an Ir ish -A m erican  c h e e r .
53
I b i d . ,  p .  1 5 5 .
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genuine a t tem p t  to  im m orta l ize  a g iven  moment in time by
511-
ta k in g  i t  out o f  the contemporary, & la  John E rak ine ,  
and f i n d i n g  a language f o r  i t  so s t r i k i n g  In i t s  ap pea l  
th a t  i t  w i l l  p re s e r v e  the t r i v i a l  c ircu m sta n ces  from 
whioh i t  f i r s t  a r o s e .
J u s t  as  th ere  were C e l t i o  words and r e f e r e n c e s  
in the  s t o r y  about O’Patah ,  so are there  Germanic isms in 
La Nuit de C h a r lo t te n b u r g ? " le  balkon" (p, 20U),  w ith  
German orthography but French c a p i t a l i z a t i o n ,  "du Ju- 
gend" w ith  the French p a r t i c l e  but German orthography  
and c a p i t a l i z a t i o n ,  "die  Bonbonni^re" (p ,  203)*  w ith  
German orthography and c a p i t a l i z a t i o n ,  f o r  the name o f  
a bar which Egon e x p la in s  i s  today c a l l e d  "Kabarett"
(p .  2 OI4.)* The i n c o r r e c t  "kanapes" which i s  n e i t h e r  Ger­
man nor  French i s  a l s o  used*
Other borrowings in c lu d e  "boyards" (p .  201|) ,  
borrowed from the Russian by the  French as  fa r  back as  
1 6 3 7 # but hard ly  a word to  be used in cu rren t  c o n v e r s a ­
t i o n a l  French, and "hospodars" (p. 20lj.), which i s  much 
l e s s  f a m i l i a r ,  more fo r e ig n  and p u z z l in g  than "bandits"  
(p .  195)*  the l a t t e r  b e in g  standard French f o r  the p as t  
three  hundred y ea rs*  "TTn boomerang" (p* 2 0 5 ) a l s o  g i v e s  
an e x o t i c  tang*
5U
John E r s k l n e ,  o £ .  c i t * , p .  2 5 0 .
2k 0
An in te r e s t in g  exero ise  in l i n g u i s t i o s  occurs in 
the l e t t e r  written by Egon von S tra ch q ltz ,  purportedly  
on the eve o f  h is  contemplated au lo id e ,  In the tex t  the  
l e t t e r  i s  reproduced in English ,  in which i t  was supposed 
l y  w r i t ten ,  but i s  trans la ted  immediately into Frenoh by 
the author* One su spects ,  from the s ty le  and the s t i f f ­
ness o f  the English phraseology, that i t  was oonoelved in 
French by the author and then transla ted  into  English:
P a r i s ,  October (s1c ) 10th, 1919*
My dear Jack,
This i s  the l a s t  l e t t e r  I s h a l l  ever write*
At 8  p* m* I Jump from the E i f f e l  Tower.
I have had a bloody career* Please keep a l l  I 
have to ld  you about Mrs. W. a s  a s t r i c t  secret*  I 
t r ie d  to crush my madness but I could not.  Never 
l e t  fate  sway you nor a woman. I am a bloody  
broken-hearted beggar* I am longing to  be dead* I 
tr ied  to  e n l i s t  In the Legion Itrangdre but as I 
am i l l ,  they would not have me before I was well*
My Wassermann is  p o s i t i v e ,  Sinoe then, I have 
s to len  three b ic y c le s  and a posta l  order and gone 
In fo r  sodomy. I am fe e l in g  very unbalanced* I 
s h a l l  jump l ik e  h e l l ,  nothing s h a l l  stop me. I 
hope you w i l l  avenge my death on C h r is t ian ity  and 
Socie ty  that have oaused i t*  I am In a h e l l  of 
an agony and cannot s l e e p ,  I would l ik e  to murder 
someone before I d i e .  I wish my remains to be 
burled In the Pantheon b es ides  those o f  Rousseau 
l e  douanier* I wish I had something to leave you* 
Take my s ignet  r in g .
Beat love from your la t e  f r ie n d .
E g o n ^
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Ouvert la  n u l t , s u lv i  de Fermi la  n u i t ,  pp. 2 1 1 -  
212* An a l t e r n a t iv e ,  d i f f i c u l t  To aocept, i s  that th is  
l e t t e r  i s  intended to show Egon's Inadequacy In English ,  
which the author correoted in his ensuing t r a n s la t io n .  
Morand's English la good but not without error ,  even today.  
In h is  l e t t e r  o f  August 26, 1958 he m isspel led  aasass lnated
21+1
The punctuation and s in g le  abbreviation are ty p i ­
c a l l y  French and, In part ,  could be a t tr ib u ted  to the
l ineotype operators ,  g.,"Mrs W." which omits the period  
fo l lowing the abbreviation of the t i t l e .  The c o l lo q u ia l  
E nglish ,  "gone in for sodomy," is  sound but "I am in a 
h e l l  o f  an agony" is a b i t  strained and the confusion of
the simple present and the present progressive  te n ses  i s
quite un-English .
Fltra-modern and e n t i r e ly  accurate i s  the comment 
concerning the Vassermann reac t io n ,  and the fo l low ing  r e ­
ferences to the s to len  b ic y c le s  and posta l  order d i s c lo s e  
an awareness of modern p sych ia try .  N evertheless ,  the 
general e f f e o t ,  l i n g u i s t i c a l l y ,  is  lu d icro u s .  The incor­
rect  uses o f  "bloody" and the phraseology of "I tr ied  to 
crush my madness" demonstrate an e f fo r t  to  be c o l lo q u ia l  
in E nglish ,  at l e a s t  in the former ca se ,  and a l i t e r a l  
tra n s la t io n  of  the French ^eraser, in the l a t t e r .  Had
5b
the author trans la ted  l i t e r a l l y  vaincre as *fco overcome"
(Cf.  A p p e n d ix ,  p .  351+* and In t h a t  of  November 6 , 1957  e r r e d  
In the  o r t h o g r a p h y  o f  B a b b i t t  ( C f .  A p p e n d i x ,  p . 353  ) w h i c h
c o n c e i v a b l y  were  t h e  r e s u l t  o f  c a r e l e s s n e s s .  However ,  he  
t h i n k s  in  F r e n c h ,  r a t h e r  t h a n  in E n g l i s h .  Th i s  may be 
s e en  in h i s  l e t t e r  o f  Oc to be r  2 9 ,  195b  in  w h i c h  he  r e ­
p e a t e d l y  s t a t e s  t h a t  o e r t a i n  works  are  th e  "same than"  
a n o t h e r  e d i t i o n .  ( C f .  L e t t e r  in A p p e n d ix ,  p .  350  ) ,
56
This i s  the actual word used by Morand in his  
French tra n s la t ion  which followed in the s to r y .  I b id . ,  
p .  2 1 2 .  --------
21*2
or even "to conquer" he would have given a much more 
accurate f lav or  to the l e t t e r *
The subject matter o f  La Nult de Babylone, that  
ta l e  of  the over-worked m in is ter ,  Cornet, Is  a forerunner  
o f  Lewis e t  Ir^ne and L’Homme p r e s s j , I t s  contemporary 
f lav or  Is heightened by the post-war s e t t i n g ,  spiced with  
sardonic psych o log ica l  and moralizing season ing .  The 
mad amorality o f  the Jazz age Is mingled with the Machi­
a v e l l ia n  modernity o f  Parisian p o l i t i c s  by d e f t ,  l i g h t  
and even saucy touches,  as in the descr ip t ion  o f  the 
m i n i s t e r ’s debut:
Pr£c ip it4  aux E lec t ion s  sur la  l i s t e  d ’un 
p a r t i  nouveau, J 'en tra l  au Parlement et dans 
lea  Commissions, pour rebondir (& cause de ma 
canne caoutchout^e) A la  t£ te  d'une fract ion  
de groupe, Jusqu'A un s o u s - s e c r e t a r i a t • Pas 
le  temps de connattre P a r i s ,  Juste c e lu i  de 
le  m^priser, d ’en trevo ir  q u ' i l  n ’y a plus r ie n ,  
n i  une oave in ^ d i te ,  n i  un salon ferm£, ni  
un l i t r e  d e^ la l t  non 4cr^m^, n i  un p l a i s i r  
s u b t i l  k gouter ,  ni un appartement a lo u er ,  
n i  un Parls ien  a souhaiter  de oonnaitre .
J 'avo ls  a s s i s t^  k quelques so irees*  Des 
reunions entre quatre murs de papier d'or;  
sur des m ate las ,  reoouverts de gros ooussins  
aourds, r u t i l a n t s  e t  r i d i c u l e s ,  lea hommes 
et l e s  femmes, Inoapables de plus supporter  
la  oontralnte  des o h a lse s ,  s ' l t e n d a le n t  
o8 te k o8 t e ,  un verre entre lea  p leds;  des 
Jeunes f i l l e s  montraient leurs  a i s s e l l e s  
oil l a  sueur des danses o o l l a i t  des b r i l l a n t s ;  
e l l e s  ne ce ssa ien t  de r lre  ou de s ’en tre -  
t e n ir  dans un langage c h i f f r e ,  incompre­
h e n s ib le ,  que pour s ' e e r i e r ,  parmi le^crache-  
ment des siphons: "Ce qu’on s 'em m ., ."^’
57
I b i d . ,  p .  222
243
P o l i t i c i a n s  are united  by the most extreme bonds,
58
hatred or lo v e .  Lesbian lovers  swap s a l i v a ,  in a long  
59
embraee. Chauffeurs wait for  th e ir  employers at the
s ta t io n  of the In v a l ld es ,  while reading the third ed i t io n  
60
of L'In tran .
In suoh manner, Horand moves from a u n iversa l  
g e n e r a l i ty ,  expressed a p h o r i s t i c a l ly ,  to v i g n e t t e s ,  from 
which he draws a g en er a l iza t io n  about Paris ian l o v e - l i f e  
or uses It only to ra ise  i t  from the contemporary and 
preserve i t s  f la v o r  for p o s t e r i t y .  In th is  ta l e  the 
emphasis i s  on manners, customs and behavior, rather  
than on vocabulary. The popular word "cagna" (p. 221) ,  
which became very fam il ia r  to the French, In 1915“1918, 
and the ex o t ic  words and expressions "stocks" (p. 2 2 1 ) ,  
"interviews" (p. 2 2 £ ) ,  and "no man's land" (p. 226) are 
p r a c t i c a l l y  the only v a r ia t io n s .  " J 'a i  une faim bleue" 
as an example o f  the vernacular (p. 226) is  perhaps not  
common to the language and Is a p e c u l ia r i ty  of Cornet's  
own vocabulary.
58
I b id . ,  p. 22^.
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lb i d . ,  p . 226. The r e la t io n sh ip  between 
Denyse and Laurence Is a precursor of l a t e r  t a l e s  In 
L'Kurope g a la n te . In the above s to r y ,  It Is followed  
by the r e f l e c t i o n  that sapphism Is so prevalent th a t  
Paris o f  that  time is  designated Jokingly as no man's 
land .
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I b i d . ,  p .  234*
The 3 tory i s  the l e a s t  su b s ta n t ia l  o f  the c o l ­
l e c t i o n ,  with but occas iona l  f la sh es  of unusual imagery, 
such as the c lo s in g  of the fr u i t  store on Malesherbes 
boulevard in which Fotin i s  described as  p utt ing  the 
pineapples to bed, tucking them in th e ir  l i t t l e  cradles  
(p. 2 2 9 ), and the shops being l ikened  to  flowers which 
open in the morning and c lo se  at n ig h t ,  Morand manages 
to describe Cornet's speech rather p ic tu resq u ely :
II ramassalt de vieux mots p a r is ie n s  qui 
trfiinent depuis trente  ans sur l ' a s p h a l t e ,  
lea  h a b i l l a i t  d'un aooent pavaan, d isant  
q u ' i l  l e s  avait  entendua dans des fermes, ^
While dining in a restaurant opposite the Made­
l e i n e ,  Cornet and the author are accompanied by Ravissant  
C rig r l ,  whose smile turned up at the corners l ik e  a paga-  
da, (p. 227) ,  Country towns, v i s i t e d  In the company of  
Denyse, have sidewalks adorned with hop-scotoh d es ig n s ,  
lame cats  and broken eggs ,  (p. 2 3 1 ) ,
Morand a t ta in s  the extremes o f  exotic ism  In La 
Nult de Putney, o f  which the orthography and c a p i t a l i z a ­
t ion  must have been a nightmare for French t y p e - s e t t e r s .  
Tie employs a profusion o f  Levantine and English proper 
nouns: C hils lehurst  (s l o ) & Twickenham (p, 25U)* Habib 
Halabi, the protagonist  (p, 2 51 ) ,  Habib' s Saloon de 
Peaut j (p, 2li.ii.), Hanover Square (p, 2U9 et passim ),
2k$
L e i c e s t e r  sq ua re  ( s i c  ) ,  ( p .  2 l [ i 4. ) ,  Pul lraann ( s i c  ) ,
( p .  2 ^ 9 ) ,  and E s k i - B a b a ,  where  Habib n e t  h i s  w i f e  ( p ,  2 5 1 ) *  
His  s o p h i s t i c a t e d  p u b l i c  wou ld  have  been  f a m i l i a r  
w i t h  words  l i k e  " c o c k t a i l s "  ( p .  21 8̂ ) ,  "harera" ( p ,  2 7 1 )# 
"poker" ( p .  2 8 0 ) ,  and " v a s e l i n e "  ( p .  2 5 9 ) .  N e v e r t h e l e s s ,
t h e  p i o t u r e  o f  Mis s  Moyas " d r i b b l a n t  l e a  b o u t e i l l e a  &
62
t r a v e r s  sa  mai son" and words  s u c h  a s  "hom£ophate"
( p .  2 6 7 ) i n s t e a d  o f  hom^o path e ,  "kebeba  au y a o u r t "
( p .  2 5 l )» "paddock" ( p .  2 5 8 ) ,  " l e  p o l o "  ( p .  2/(.8 ) ,  and  
"un l o r d  J u s t i c e "  ( p .  2 7 3 )  must have  r a i s e d  t h e  e y e b r o w s ,  
i f  no t  the  b l o o d  p r e s s u r e ,  o f  many a F r e n c h  t y p e - s e t t e r  
and p r o o f - r e a d e r  o f  t h e  d a y .
Some o f  Morand' s  own d i f f i c u l t i e s  w i t h  the  E n g l i s h  
l a n g u a g e  a r e  p r o b a b l y  d i s c l o s e d  a s  he  d e s c r i b e s  Habib  
t a k i n g  l e s s o n s  i n  E n g l i s h  in o r d e r  t o  pr onou nce  w i t h o u t  
a c c e n t  " C l a r i d g e ' s  e t  ro ma n ce ,  l e s  deux  mot s  l e a  p l u s  
d i f f i c i l e s  de l a  l a n g u e , "  Here t h e  d i f f i c u l t y  i s  ob­
v i o u s l y  G a l l i c ,  s temming from the  s t r e s s  a s  w e l l  a s  from 
t h e  u n f a m i l i a r  c o n s o n a n t  c o m b i n a t i o n ,  Morand,  m o r e o v e r ,  
c a n n o t  r e f r a i n  from d e r o g a t o r y  remarks  In h i s  c h a r a c t e r i ­
z a t i o n  o f  t h e  Armenian Jew ,  a t t r i b u t i n g  t o  h im ,  a s  he had  
a l r e a d y  done t o  L^a and o t h e r  Jew i sh  c h a r a c t e r s ,  a s l a n g
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I b i d , ,  p ,  26)(., " D r i b b l a n t "  a s  a p r e s e n t  
p a r t i c i p l e  o f  d r i b b l e r , borrowed from the E n g l i s h  in  
1895# was known In s p o r t i n g  c i r c l e s .
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I b i d . ,  p .  2U1,
2l;6
whioh Morand considered out of date ,  even In 1922: "al-  
l e r  A pattes" (p. 2i|5)» "bath" (p. 261;), "en plncer pour1* 
(p. 2kS), "en tube grls" (p. 2 5 8 )* "un type" (p. 21;5 )*
61;
and various forms of the verb p lger  (p. 21; 5  et_ pass im ).
With Lewis e t  IrSne, h is  f i r s t  attempt to write a 
n ove l ,  Morand veered from the old s ty le  exotlolsm to  
what flight be termed a l i t e r a r y  cosmopolitanism. In 
u t i l i z i n g  the former, he exp lo ited  the foreign elem ents ,  
n ot ,  as some w riters  had done, In order to disparage the 
French but apparently from a des ire  to dazzle the reading  
publlo ,  and h is  more serious purpose may w ell  have been 
that o f  r e f l e c t i n g  an Internationa l  rather than a purely  
French point of view.
In th i s  f i r s t  novel ,  which Is r e a l ly  nothing more 
than an elongated short s to ry ,  Morand Is much more sub­
dued In s ty le  and ser ious In In ten t .  The fact  that the 
book was considerably l e s s  than a success Is perhaps the 
r e su l t  o f  the t a l e s  which preoeded I t .  The ap pet ite  of  
the public may have been so whetted by the soandalous
6U
Although p lger  was s t i l l  common In the mid- 
1 9 3 0 ' s I t  was f a l l i n g  into  d isuse  among the smart set  
as early  as 1922. Habib employed It In oessan t ly :  "tu 
plges" (p. 2l;2), "pigeait" (p. 261;) and "Pipe un p e u . . ."  
(p. 2)|5). The author commented Immediately a f t e r  the 
l a t t e r  remark: "(II  se s e r v a i t  de oet argot de boulevard 
auJourdfhul en g lou t i :  p lg er ,  un ty p e , a l l c r  A p a t t e s , en 
plncer pour, qui su rv it  clans Tout l e  Levant. C'est  
a In s i  qu*”l l  abusait  du mot " sympathique" appliqu^ aux 
o b je ts :  une chambre A couoher, un fume-clgare sympa- 
th iq u e s . )"
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characters and the h igh ly  e r o t ic  tendencies of h is  short  
s t o r i e s  that i t  was now Jaded and f a i l e d  to appreciate  
the longer work.
Here for one o f  the f i r s t  times in French prose,  
one f inds  the modem businessman, and, what Is even more 
contemporary, the businesswoman. Lewis e t  IrSne may be 
considered at some future time the progenitor  o f  modern 
commerce in the French novel ,  in a sense comparable to  
the p o s i t io n  of Les A ffa ires  sont l e s  a f f a i r e s  by Mirbeau 
In the h is to r y  o f  the th e a te r .
In th is  work the emphasis is  placed on the f i ­
nancia l  world. The expressions as w e l l  as the d escr ip ­
t io n s  are so laden with the aura of the Stock Exchange, 
documented In the b est  Morand t r a d i t io n ,  that they  
approach p r e c io s i t y .  N evertheless ,  the novel i s  in the 
vein o f  i t s  p red ecessors .  Irene Apostolatos  combines 
the composite of her oountry with the a t t r ib u t e s  o f  the 
post-war generation,  and thus i s  a proper companion to  
her s i s t e r s ,  C la r l s s e ,  L£a, Delphine, AIno, Zaifl and 
company. A s im ilar  p a r a l l e l  has been drawn by at l e a s t  
one c r i t i c ,  Jacques de L a c r e te l l e ,  in the fo l lowing  
rev iew :
II l ' a  or^£e (Ir3ne) de la  m$me manidre q u ' i l  
avait  cr££ l e s  premieres, mais sur une base plus 
so l id e  et plus £tendue. II lu i  a palp£ le  crfine, 
mesur£ 1 'angle f a c ia l  et 1 1  l ' a  rattach^e A sa
21+8
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race oomme Ooblneau aurait  pu l e  fa lre  •
L a cre te l le  la not carried away completely by the 
Morand technique of  simultaneous contrasts  and abrupt 
metaphors. He sees  the weakness of the d ia logues  where­
in the tone Is  forced , apparently In an e f f o r t  to make 
the reader aware o f  the ultra-modernlty o f  the work,for  
he continues!
C 'e s t ,  je c r o l s ,  que Morand s ' e s t  l a l s s e  
a l l e r  trop fr^quemment A fa lre  une charge de 
ses personnages. Sxirtout dans l e  d ia logue .
Lorsque Ir^ne nomme l a  M^diterranfte "oette  
mer sans hausse n l  basse", lorsque Lewis d l t  
A Irftne: "Pourquol Ates-vous t r l s t e ?  vous 
avez l ' a i r  d'un cheque sans provision" ou 
"Tu p a r t l r a i s  a l n s l . . . s a n s  prAavis?" c e r t e s ,  
nous rions de ces mots. T o u te fo ls ,  ces  
mots, nous savons que seu l  Morand a pu l e s  
f a lr e ;  p laces  oomme 1 1 s l e  so n t ,  l i e  donnent 
ft Lewis et A IrAne une a r t ic u la t io n  burlesque  
foroAe. On pense ft des amants de farce et  
ce la  rompt le  charme de scenes qul ont de la  
grandeur• °
There are many foreign Influences  apparent In 
Morand'a w r i t in g s .  Much of  h is  s lang and many o f  hla
neologisms have an e x o t ic  source, as has been noted by
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Irene Cornwell and AndrA Glde, but o cc a s io n a l ly  he
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Jaoques de L a c r e te l l e ,  "Notes." La Nouvelle 
Revue Ffrangalse, (XXII), 126 (mars 1921+;, 3^3.
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I b id . ,  pp. 363-361+.
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Irene Cornwell, e d i t .  Contemporary Frenoh 
F ic t io n  (New York: Henry Holt and Company, 192+0), p .  
2l+5• The ed i to r  f inds strong traces of Stevenson and
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concocts French words, such as "cosmopolisson" whioh 
he in d ica te s  c l e a r ly  as a neologism by p lacing i t  in 
quotation marks within the t e x t .  In Lewis et Ir£ne, one
a lso  f inds  expressions l ik e  " lu i  a v a i t  f a i t  mordre la
69
poussl^re" which i s  a l i t e r a l  tr a n s la t io n  o f  the English
70
phraee. His reference to "the beaver" i s  to an English  
s o c ie t y  game of that  period , in which contestants  count 
the bearded men whom they meet on a walk or excursion and 
score p o in ts  as in t e n n i s .
The vocabulary of the novel contains a potpourri  
of Anglic ism s,  Hellenisms and even an occas ional  Spanish
remarks about Morand's acquaintance with Amos *n' Andy 
and contemporary American s la n g ,  g iv ing  as an example 
h is  designation  of E lizabeth  I of England as l a  relne  
des a b e l l l e s . Other in f lu en ces  that  she l i s t s  are those  
of  Somerset Maugham, Schwob. M ichelet ,  M£rim£e, F laubert,  
Huysmans, Jean Lorrain, Valery Larbaud and Jean Oiraudoux.
Miss Cornwell a l s o  c i t e s  the Pages de journal  
o f  Andr£ (Tide in which Morand's phrase: "un pendule passe  
au centre deux f o l s  plus souvent qu»aux extrem itys" Im- 
pressed him as an adaptation of art English p o l i t i c a l  
s logan, and in which he a lso  oommented on the phrase 
"Cette proposlt lon  et see e f f e t s  ra'ont s i  frappj" as 
being p o s i t i v e l y  "liufe£ensible anl very shocking," A 
l i t e r a l  tr a n s la t io n  o f  the l a t t e r  phrase rings a sympa­
t h e t i c  note In the ears o f  an English-speaking reader  
but to a pur ist  of French i t  is  obviously  a barbarism,
68
Lewis e t  Ir3ne, p, 39
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o r  I t a l i a n  p h r a s e .  A t t e n d a n t s  a t  a f u n e r a l  have  c he ek s
"tanneea" by the sun (p, 6 );  fore igners  ask i f  Irene can
oome t o  the  "t l l ^ f o n " ( p ,  1 5 0 ) ;  t h e  Greek g i r l s  o f  T r i e s t e
a r e  d e s c r i b e d  a s  "oh armantes  p e t i t e a  p a r t i e s  ave o  l e u r a
g r a n d s  y e u x  l a n g o r e u x  A l a  o o n q u f t e  du gambros" ( p p ,  8 3 ”
71
81;); Hendaye and t h e  I n t e r n a t i o n a l  B r i d g e  are  i d e n t i ­
f i e d  by  t h e  f a c t  t h a t  t h e r e  the  "guarda  0 l v l l  p a s s e  A l a  
g e n d a r m er i e  l e s  e x t r a d ^ s "  ( p .  1;1);  E l i s e  Magnac who I s  
w i t h  Lewi s  and I r e n e  on P l a c e  P i g a l l e  a s k s  them to come 
"prendre  un ' d r i n k ' "  a t  h e r  h o u s e  ( p p ,  1 7 5 “ 1 7 6 ); In 
London I r e n e  and L ew i s  c r o s s  t h e  o n e - t h i r t y  " t r a f i c "
(p* 0 5 ) .  The l a t t e r  word i s  n e i t h e r  ]*>ench n o r  E n g l i s h ,  
I'orand e r r s  a l s o  In h i s  u s e  o f  the  e x p r e s s i o n  "Quel  
p u nc h ,  c a r o  mio j"  { p .  1 7 )* f o r  i t  r e f e r s  t o  a f i n a n c i a l  
coup o r  s t r o k e .
Other  words  o f  o b v i o u s l y  f o r e i g n  o r i g i n ,  i n c l u d i n g  
some w h ic h  have  a l r e a d y  been c i t e d  from p r e v i o u s  works*  
l i k e  " j e r s e y  de s o l e "  ( p .  3l[ ) ,  "un h a l l "  ( p ,  2 5 )* "snob"  
( p ,  8 1 ) ,  " sno b i s me"  ( p ,  58 ej; p a s s i m ) ,  "poker" ( p ,  32 e t  
p a s s i m ) and " r a g l a n "  ( p .  1 7 )* t h e  l a t t e r  u s e d  h e r e  a s  
a n o u n ,  a r e s  "une g a r d e n - p a r t y "  ( p ,  7 )* " t r o l l e y s "  ( p ,  16  
e t  p a s s i m ) ,  "un v i e u x  j e r s e y  de g o l f "  ( p ,  2 1 ) ,  "maoadami-  
s$ e "  ( p .  2 3 ) ,  "cow-boy" ( p ,  3 2 ) ,  " k l a x o n s "  { p .  I4. I ) ,
71
The u s e  o f  the  word " p a r t i e s "  to  d e s i g n a t e  
g i r l s  o f  m a r r i a g e a b l e  age  i s  n o t  u n f a m i l i a r  in Frenoh  
but  smacks o f  an A n g l i c i s m ,
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" s ta nd ar d "  (p* 66 a t  p a s s  1th ) ,  u s e d  f o r  a t e l e p h o n e  
o p e r a t o r  and a l s o  a s w i t c h b o a r d  o p e r a t o r ,  " l e  box  en  
Bourse" ( p .  6 6 ) ,  " s t o c k s "  ( p .  7 6 ) *  " c o n s o r t i u m "  { p .  79  
e t  p a s s i m ) ,  w i t h  t h e  mean ing  o f  a s y n d i c a t e ,  "managers"  
( p .  9 2 ) ,  and f i n a l l y  " t r u s t e e "  ( p .  8 2 ) ,  w h ic h  even  
Morand p l a c e s  in q u o t a t i o n  marks*
Morand re fer s  to  "un tunnel du South Eastern  
Hallway* (p. 88) ,  f l e e t  S treet  (p. 90 ) ,  Old Jewry (p. 90 
et passim), but a lso  t r a n s la te s  the l a t t e r  as "la V l e l l l e  
Juiverie" (p . 9 0 ) ,  whioh p a r t i a l l y  destroys the o r ig in a l  
f lavor  of the express ion .  Lancaster (Tate (p* 9 9 ) ,  Saint  
Paul (p. 90) and Bayswater (p. 9 5 )  are employed for  
a u th e n t ic i ty  of s e t t in g s  in the London area as are Kum- 
Xal£, Sedul-Bahr and Mytilene ( p p .  1 3 0 - 1 3 1 )  for  the area 
around the Dardanelles .
Words suoh a s  " s w e a t e r "  ( p .  9 9 ) ,  i n c o r p o r a t e d  in  
t h e  l a n g u a g e  s i n c e  1 9 1 0 ,  "bars" ( p .  9 5 ) ,  borrowed from  
t h e  E n g l i s h  i n  1 6 6 1 ,  and e v e n  " b i s c o t t e s  a r i t i d i a b ^ t  i qu es "  
( p .  lOi;)  were  u n d o u b t e d l y  f a m i l i a r  t o  most  F r e n c h  a l ­
t h o u g h  i n  1 9 22  the  u s u a l  word f o r  s w e a t e r  was s t i l l  
o h a n d a l l , the former  b e i n g  r e l e g a t e d  t o  s p o r t s .  " O f f i c e s "  
( p .  9 5 ) a c t u a l l y  r e f e r s  t o  b u s i n e s s  o f f i c e s ,  wh ioh  i s  
c e r t a i n l y  a n e o l o g i s m .  T y p e w r i t e r s  ar e  c a l l e d  "d es  
Hnderwood" ( p .  6 6 ) ,
S ir  Solon A posto latos ,  the parsimonious uncle of
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I r e n e ,  f i g u r e s  in a c o n t e m p o r a r y  s e t t i n g ,  l i v i n g  a t  B a y s -  
w a t e r  and comin g  down t o  t h e  d r aw i n g  room "en smoki ng  de 
v e l o u r s "  ( p .  1 0 2 ) .  L a t e r  t h e  f a m i l y  and g u e s t s  a r e  s e r v e d  
by an o l d  " b u t l e r "  ( p .  1 0 3 ) .  The o h a r a c t e r  o f  t h e  u n o l e  
i s  f i n e l y  drawn in  one o f  the  t h u m b - n a i l  s k e t c h e s  so  p e ­
c u l i a r  t o  Morand*
Lew is  remarqua l a  q u a l i t i e s  p e r l e a .  I r ^n e  
e x p l l q u a  que l ' o n o l e  S o l o n  a v a l t  p r i s  d 'une  
f o l i e  de d ^ p e n a e s  4 l a  vue  de 1 ' e f f o n d r e m e n t  de  
l a  drachme;  a u t a n t  11 a v a l t  S t S  Iconome t o u t e  
aa v i e  ( " £ v i t e z  l e s  f r o t t e m e n t s ,  d i s a i t - i l ;  en 
h u i t  m i l l e  ana une p i ^ c e  d ' o r  f i n i t  p a r  d i s -  
p a r a l t r e " ) ,  a u t a n t ,  s e n t a n t  v e n i r  s u r  s e s  
v i e u x  j o u r s  l a  f i n  de 1 » £ p a r g n e , d e s  h e r i t a g e s ,  
du c a p i t a l i s r t e , i l  f a l s a i t  bon march£ de c e t t e  
v a l e u r  f l c t i v e  q u ' e s t  l ' a r g e n t  d ' a p r ^ s  g u e r r e ,  
e t  11 ne o e s s a l t  de r e p £ t e r ,  t a n t d t  a v e o  r a g e ,  
t a n t f i t  j o y e u a e m e n t : "Spend t h e  money,  my c h i l d r e n l "  
D e p e n s e z  l ' a r g e n t ,  d ^ p e n s e z i  ^
A l t h o u g h  p u b l i s h e d  i n  192U,  the  s e t t i n g  o f  t h e  
book i s  l a i d  In 1 9 2 0 ,  and I t  l a  o b v i o u s  t h a t  Morand i s  
an e x p e r t  in  the  a r t  o f  p l a c i n g  c o n t e m p o r a r y  e v e n t s  and  
modern v o c a b u l a r y  i n  t h e  ens e m bl e  o f  a c h a r a c t e r  p o r ­
t r a y a l :  the  c o l l a p s e  o f  th e  drachma,  t h e  c o m p l e t e  change  
o f  a t t i t u d e  o f  i n d i v i d u a l s  c o n c e r n i n g  s a v J n g s ,  and the  
new t r e n d  o f  b u y i n g  on margin end on c r e d i t ,  w h ic h  l a  
one o f  the  o a r d i n a l  p r i n c i p l e s  o f  a c a p i t a l i s t i c  s y s t e m .
I t  I s  c u r i o u s  t o  n o t e  t h a t  the  o n l y  o o m p l e t e  E n g l i s h  
s e n t e n c e  in  the  s t o r y  i s  spoken  by t h e  Greek b a n k e r .
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Le wis  e t  I r S n e , p p .  1 0 ^ - 1 0 5 .
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Other  E n g l i s h  t o u c h e s  a r e  I n s e r t e d  w i t h  t h e  m en t io n  
o f  " m i n s t r e l s ” ( p .  1 0 7 ) ,  " o a p l t a l n e  de h o o k e y ” ( p .  1 0 7 ) 
and " b a t t e  de c r i c k e t ” ( p ,  1 0 0 ) .  Wat erm e lo ns  a r e  t r a n s ­
l a t e d  t e x t u a l l y  a s  "me lon s  d ' e a u ” ( p .  1 3 7 )# I n s t e a d  o f  
t h e  more f a m i l i a r  w o r d ,  p a s t j q u e s , bu t  p e r h a p s  t h e  most  
f a s o l n a t l n g  t o u c h ,  and one w h i c h  I l l u s t r a t e s  Morand' s  
c a r e f u l  d o c u m e n t a t i o n ,  I s  the  d e s c r i p t i o n  o f  t h e  o n l y  
Ford f o r  r e n t  on t h e  I s l a n d  o f  the  S p o r a d e s  g r o u p ,
Morand names I t  a s  a Ford In t h e  t e x t ,  b u t  I m m e d i a t e l y  
a f t e r w a r d s  p l a c e s ,  in p a r e n t h e s e s ,  P h i  Omicron Rho D e l t a  
In Oreek l e t t e r s ,  ( p ,  1 3 6 ) .
v r h l m s i c a l  comments ab o u nd ,  I n t e r s p e r s e d  w i t h  
a p h o r i s m s  and o c c a s i o n a l  t r u i s m s .  When L ew i s  and I r e n e  
p l a n  m a r r i a g e ,  t h e y  a g r e e  to  g i v e  up t h e i r  r e s p e c t i v e  
b u s i n e s s  a c t i v i t i e s ,  L e w i s  c l a i m s  t h a t  he can v e r y  w e l l
l i v e  w i t h o u t  d o i n g  a n y t h i n g ,  f o r  he h a s  r e c e i v e d  an
73
E n g l i s h  e d u c a t i o n .  He s t a t e s  t h a t  he I s  o v e r  t h i r t y  
y e a r s  o f  a g e  a n d ,  t h e r e f o r e ,  p a s t  the  a g e  o f  h a v i n g  
f r i e n d s .  He h a s  n e v e r  done a n y t h i n g ,  n e v e r  r e a l l y  w o r k e d ,
” Les  a f f a i r e s  m o d e r n e s ,  ce  n ' e s t  pa s  du t r a v a i l ,  c ' e s t  du
7U
p i l l a g e , ”
The i m a g e r y ,  c o l o r  and s c e n t s  In Morand ' s  s t y l e  
a r e  p r e s e n t  in  h i s  n o v e l ,  b u t  a p p e a r  o n l y  o c c a s i o n a l l y .
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They ar e  no t  i n t e r w o v e n  s m o o t h l y  i n t o  t h e  f a b r i o  o f  the  
t a l e .  His  c o n s c i o u s  i n t e n t  w a s ,  from t h e  v e r y  f i r s t ,  t o  
p r e s e n t  th e  c o n t e m p o r a r y ,  and the  c o n t e m p o r a r y  was f o r  
him t h a t  o f  c o s m o p o l i t a n i s m .  A f t e r  World War I ,  the  i d e a  
o f  s m a l l  c o u n t r i e s  s u f f i c i e n t  u n t o  t h e m s e l v e s  was  p a t e n t ­
l y  r i d l o u l o u s .  Morand e a r l y  r e a l i z e d  t h e  i n t e r d e p e n d e n c e  
o f  t h e  European n a t i o n s  and a c q u a i n t e d  h i s  c o m p a t r i o t s  
w i t h  the  c h a r a c t e r i s t i c s  o f  t h e s e  n a t i o n s  by  means o f  
q u i c k  v i s u a l  e f f e c t s .
The d a z z l i n g  impa c t  o f  h i s  i m a ge r y  on t h e  r e a d e r  
was t h *  r e s u l t  o f  a p l a n n e d  p r o c e d u r e .  I r e n e  C o r n w e l l  
a p p e a r s  t o  have  c a p t u r e d  t h i s  p h a se  o f  Morand' s  a r t  in  
h e r  comments :
Morand I s  a l m o s t  n e v e r  compared t o  a  p a i n t e r ,  
b u t  v a r i o u s l y  t o  a s e n s i t i v e  p l a t e ,  a t a k e r  o f  
s n a p s h o t s ,  o f  f l a s h l i g h t s ,  o r  to  a c u t t e r  o f  
c in em a  f i l m s .  Even more c r u e l  th an  h i s  c a m e r a ,  
he thr ows  o u t  h i s  p i o t u r e s  w i t h  m a l i c e  a f o r e ­
t h o u g h t ,  i n  s u c h  a way t h a t  t h e y  c o l l i d e .  I t  
amuses  him t o  s h o c k  w i t h  t h e i r  s e q u e n c e  and to  
d a z z l e  w i t h  t h e i r  n u m b e r . . .  B e f o r e  Morand t h e  
t y p i o a l  n o v e l i s t ,  r o m a n t i c i s t  o r  r e a l i s t ,  was  a 
h i s t o r i a n ,  wont  t o  c o n c e n t r a t e  on t h e  p r e c e d i n g  
g e n e r a t i o n  and e n d e a v o r i n g  t o  c r e a t e  f o r  h i s  
h e r o e s  a c e r t a i n  I m m o r t a l i t y .  Not so  Morand.
He d i s r e g a r d s  t h e  h i s t o r i c a l  a p p r o a c h  t o  h i s  
s u b j e o t ,  w i t h  I t s  minimum o f  t h i r t y  y e a r s  o f  
p e r s p e c t i v e ,  and s h i f t s  a t t e n t i o n  away from  
t h e  p a s t  t o  a r a p i d l y  v a n i s h i n g  p r e s e n t ,  the  
t r a n s i t o r i n e s s  o f  w h i c h  i s  f u r t h e r  a m p h a s i z e d  
by a s t y l e  o f  m o t o r - l i k e  r a p i d i t y . 75
His  u s e  o f  f o r e i g n  words  and e x p r e s s i o n s ,  wh ich
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I r e n e  C o r n w e l l ,  0£ .  c i t . ,  p .  2ij.2 .
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become b i z a r r e  b a r b a r i s m s  a t  t i m e s ,  i s  a f a c e t  o f  t h i s  
t e c h n i q u e .  O c c a s i o n a l l y ,  p a r t i c u l a r l y  in  h i s  e a r l y  w o r k s ,  
t h i s  i n c l u d e s  a b i t  o f  s n o b b i s h n e s s  or  a f f e c t a t i o n ,  a s  
w e l l  a s  t h e  s p e c i f i c  i n t e n t  t o  s h o c k  h i s  r e a d e r s .  On 
t h e  o t h e r  h a n d ,  h i s  c u l t  o f  t h e  c o n t e m p o r a r y ,  w h i c h  was  
so  r e p r e s e n t a t i v e  o f  w i r t e r s  o f  t h e  p e r i o d  w h e t h e r  in  
P r a n o e ,  Eng land o r  t h e  U n i t e d  S t a t e s ,  c a p t u r e d  the  i n ­
t e r e s t  o f  h i s  a u d i e n c e .  They demanded more and more ,  
w h ic h  r e s u l t e d  in Morand' s  bec omin g  a p r i s o n e r  o f  h i s  
own i n v e n t i o n .
In a v i c i o u s  end v i t r i o l i c  a t t a c k  on Morand,  
d u r i n g  t h e  Carman o c c u p a t i o n  o f  P r a n c e ,  t h i s  e n s l a v e m e n t  
t o  the  w i l l  o f  the  r e a d i n g  p u b l i c  was p o i n t e d  o u t  marked­
l y  by  one o f  the  c o n t r i b u t o r s  t o  the  C a h i e r s  de l a  L i b e ­
r a t i o n ,  a s  f o l l o w s :
Le prob le ms  de  Morand,  d e s  s e a  d e b u t s , 
e t a i t  un probl£me  de c a r r l £ r e .  N u l l e  a u t r e  
i n t e r r o g a t i o n  que c e l l e - c i :  "Comment r ^ u s s i r ? "
P o i n t  de v o c a t i o n ,  p o i n t  d ' a m b i t i o n :  de  
l ' a p p £ t i t .  Et  un e x trem e  s o u o i ,  p o u r  l e  
s a t i s f a i r e  au p l u s  t f i t  de l a  m an ie re  l a  p l u s  
s u r e ,  de s a i s i r  l e  g o u t  l e  p l u s  av anc £  du 
moment,  d ' v  r ep o n d r e  p a r  t o u s  l e s  m o y e n s . ' ®
There  a p p e a r s  t o  be much t r u t h  in  the  above  sum­
mary,  p a r t i c u l a r l y  in  r e t r o s p e o t  o f  t h e  y e a r s  193°  t o  
I9 i i5 ,  and p e r h a p s  some a t  the  v e r y  b e g i n n i n g  o f  h i s  p r o s e  
w o r k s .  I t  I s  more p r o b a b l e  t h a t ,  a s  a f o r m e r  c o n t r i b u t o r
76
Antoine Cuyon, "De I 1Europe g a la n te  A 1 'Europe 
n a z i e , "  Cahiers de l a  L i b e r a t i o n ,  2 (octohre  19UU), 3 1 .
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t o  t h e  D a d a i s t  j o u r n a l  and h a v i n g  been a s s o c i a t e d  w i t h  
t h e  adva nc e  guard in the  e a r l y  p o s t - w a r  y e a r s ,  Morand 
was i n f e o t e d  by a g e n u i n e  t a s t e  f o r  the  b i z a r r e  arid t h a t ,  
i n t o x i c a t e d  by  the  e a r l y  s u c c e s s e s  and the  a d u l a t i o n  
g i v e n  h i m ,  he c o n t i n u e d  to  w r i t e  in a v e i n  w h i c h  had  
pr ov e d  s u c c e s s f u l  and r e m u n e r a t i v e .  D i s r e g a r d i n g  the  
p o s s i b i l i t y  o f  any  a r t i s t i c  m o t i v e ,  t h i s  wou ld  s t i l l  be  
o n l y  human and i s  h a r d l y  s o m e t h i n g  f o r  w h ic h  r e c r i m i n a ­
t i o n s  sho u ld  be o a s t .  He was f r e q u e n t l y  in ad va n ce  o f  
t h e  p o p u l a r  t a s t e ,  and i t  might  be c o n s i d e r e d  a moot  
q u e s t i o n  w h e t h e r  he f o r e s a w  t h e  coming  t r e n d s  o r  w h e t h e r  
he a c t u a l l y  c r e a t e d  them.
The venemous  huyon c o n t i n u e s  in a l e s s  o b j e c t i v e  
and more i r r a t i o n a l  manner .
Morand a v a i t  du t a l e n t ;  un t a l e n t  c o u r t ,  un 
p e t i t  s t o c k  d ' I m a g e s  e n c o r e  n e u v e s ,  un c e r t a i n  
a r t  d £ c o r a t i f  qu i  p e r n e t t a i t  A l e u r  a r r a n g e ­
ment de j o u e r  l a  p e n s ^ e ;  e t  l e  module  de  
Miraudoux ,  L 'Europe  e t a i t  g a l a n t e  a l o r s ;  i l  
f u t  e u r op e en  e t  g a l a n t ,  E l l e  £ t a i t  f o l l e ,  
d £ b r i d £ e ,  c orr om p ue ,  e l l e  a i m a i t  l ' e x o t i s n e ,  
l e s  b a r s ,  l ' a n g o s t u r a ,  l e s  g a r e s ,  o u t r e ,  l e s  
f ormes  s l n g u l i l r e s  de l ' i m p u r e t e .  Morand,  
d o c i l e ,  f i t  l e  f o l ,  l ' e x o t i q u e ,  l e  v o y a g e u r ,  
l ' i m p u r ,  I I  eu t  b e a uc o up  de s u c c ^ s .
C e l a  dura  t r o i s  ou q u a t r e  l i v r e s ,  Au b o u t  
de quo!  sa  v e r v e  f u t  t a r i e .  C ' e s t  un a c c i d e n t  
dont  un p u b l i c  snob met l o n g t e m p s  A s fa p e r o e -  
v o i r ,  Morand o o n t i n u a  d ' £ o r i r e  e t  d ' e t r e  l u , ^ 7  
Haia i l  s e  m ^ f i a i t  de  l a  s u i t e .  I I  a v a i t  
v i e l l l i ,  I I  s ' ^ t a i t  £ t a b l i ;  i l  a v a i t  t r o u v £ ,  
ohemin f a i s a n t ,  p i g n o n  s u r  r u e ;  11 d e v e n a l t  
g r a s .  Sans  q u ' I l  eQt t r o p  chang£ de m i n e ,  son
77
T h i s  Is  s o m e t h i n g  t o  w h ic h  huyon h i m s e l f ,  
a s s u m i n g  t h a t  t h i s  I s  h i s  r e a l  name,  can h a r d l y  l a y  
c l a i m .
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a i r  I m p a s s i b l e  £ t a i t  d e v e n u  un a i r  i n s i g n i f i a n t  •
L' f ige  i t a i t  venu  de s e  r a n g e r .  Morand se  f i t  
b o u r g e o i s ,  v e r t u e u x  e t  n a t i o n a l i s t e • ' 0
What i s  t r u e  in t h e  abov e  c i t a t i o n  i s  t h e  p o r t r a i t  
o f  Europe a f t e r  V/orld War I ,  o f  w h i c h  Morand was  the f a i t h ­
f u l  w i t n e s s  and r e p o r t e r  v i a  v i v i d  v i g n e t t e s  and oomic  
c a r i c a t u r e s .  H i s  s u b s e q u e n t  d e s o e n t  to a s o r t  o f  j o u r n e y ­
man J o u r n a l i s t  and m o r a l i z i n g  p r o p h e t  d u r i n g  t h e  1 9 3 0 ' s ,
w i t h  c e r t a i n  e x c e p t i o n s ,  I s  what  i s  r e p r e h e n s i b l e .  H i s
79
p r o p h e c i e s ,  u n f o r t u n a t e l y ,  were  o n l y  t o o  t r u e .  The r a b i d  
remarks  o f  Ouyon a r e  t y p i c a l  o f  a r e b e l l i o u s  g e n e r a t i o n  
and o f  an i n d i v i d u a l  whose pen was in the  s e r v i c e  o f  the  
c l a n d e s t i n e  R e s i s t a n c e .  No g r a d a t i o n s  o f  g u i l t  o r  com­
p l i c i t y  a r e  t a k e n  i n t o  c o n s i d e r a t i o n .  No p o s s i b l e  m o t i v e s  
ar e  m e n t i o n e d ,  o t h e r  than p e r s o n a l  p r i d e  and s o o i a l  s e ­
c u r i t y .  To huyon a l l  t h a t  i s  n o t  b l a c k  i s  w h i t e .  A l l  
who a r e  n o t  one hundred p e r  c e n t  on the  s i d e  o f  the  Fre e  
French  ar e  t r a i t o r s .  H n f o r t u n a t e l v , t h e r e  viere hund red s
76
A n t o i n e  Ouyon,  o p .  c l t . ,  p p .  3 1 - 3 2 .  I t  i s  e q u a l ­
l y  t r u e  t h a t  most  o f  Morand' s  g e n e r a t i o n  a c t e d  in s i m i l a r  
f a s h i o n .  Many y e a r s  l a t e r ,  Morand r e p l i e d  t o  an i n q u i r ­
i n g  r e p o r t e r  who a s k e d  a b o u t  h i s  s a v o l r - v l v r e : "A mon fige 
on a p l u s  b e s o i n  de s a v o i r  s u r v i v r e  que de s a v o i r - v i v r e ," 
(F a r l s - M a t c h , lip j u i l l e t  1 9 5 6 ) .
79
Morand,  h o w e v e r ,  was n e v e r  g u i l t y  o f  e x t r e m e s  
su ch  a s  t h o s e  e x p r e s s e d  by Rob er t  B r a s i l l a c h  and T h i e r r y  
M a u l n i e r  when t h e y  c a l l e d  France  " l a  c a p i t a l e  de 1 ' a b ­
j e c t  i o n ,  l a  o l o a q u e  de 1 ' E u r o p e ."  For  Morand' s  own 
a c c o u n t  and e x p l a n a t i o n ,  compare h i s  l e t t e r s  d a t e d  A p r i l  
1 0 ,  1957» A u g us t  2 8 ,  1 9 5 8  and O c t o b e r  2 5 ,  1 9 5 8 ,  w h io h  are  
i n c l u d e d  in t h e  A p p e n d i x ,  pp .  352 and 35U*
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o f  t ho u a an d a  o f  t h e  PYench who were  c o n f r o n t e d  by  the  
t r a g e d y  t h a t  o o c u r r e d  in e a c h  p e r s o n  when i t  waa a 
q u e s t i o n  o f  c o n c i l i a t i n g  t h e  l o v e  o f  p e a o e  w i t h  t h e  l o v e  
o f  f r e e d o m .
The s u b j e c t s  and t h e  f l a s h i n g  i m a g e s ,  f ormed by  
words  emp lo yed  t o  i l l u s t r a t e ,  i l l u m i n a t e  and e m b e l l i s h  
h i s  t h o u g h t ,  were  s e l e c t e d  i n t e n t i o n a l l y  by  Morand t o  
d e p i c t  the  d e l i r i o u s  d e c a g e  o f  the  1 9 2 0 * 8 ,  He s t r e s s e d  
t h e  u n u s u a l ,  t h e  u n e x p e c t e d ,  t h e  u n i q u e .  As he h i m s e l f  
has  c o n f e s s e d :
Pour  m o l ,  1 ' e x c e p t i o n n e l  e s t  une mani^re  
d ' a t t e i n d r e  l e  p e r m a n e n t .  ^
A n o t h e r  i m p o r t a n t  f e a t u r e  o f  h i s  t e c h n i q u e  was  
t h e  t h o r o u g h n e s s  and c a r e f u l n e s s  o f  h i s  d o c u m e n t a t i o n .  
However ,  once  a  s t o r y  i s  w r i t t e n ,  i t  i s  r e l e g a t e d  d e ­
f i n i t e l y  and c o n c l u s i v e l y  t o  t h e  p a s t .  Morand s e t s  h i s  
e y e s  on a new and d i f f e r e n t  g o a l .
At t i m e s  he h a s  b e e n  g i v e n  c r e d i t  f o r  ev en  more 
d o c u m e n t a t i o n  than  a c t u a l l y  o c c u r r e d .  For  the  documen­
t a t i o n  o f  Lew i s  e t  I r £ n e ,  he was s u p p o se d  t o  have  worked  
s e v e r a l  months  in  a P a r i s i a n  b a n k .  Morand d e n i e s  t h i s
81
c a t e g o r i c a l l y ,  a t t r i b u t i n g  i t  to  a  c o l u m n i s t ' s  c h a t t e r .
60
P a p l e r s  d ' l d e n t  i t l , p .  27*
81
C o n s u l t  t h e  l e t t e r  from Morand,  d a t e d  March 6 ,  
I 9 6 0 ,  i n  w h i c h  he r e p l i e s  t o  a q u e r y  c o n c e r n i n g  the  name 
o f  t h e  bank i n  w h io h  he worked f o r  d o c u m e n t a t i o n  o f  h i s  
f i r s t  n o v e l .  A p p e n d i x ,  p .  3 6 O.
25 9
N e v e r t h e l e s s ,  h i s  accuracy  in documentat ion has been ob­
served  by numerous c r i t i c s .  Andr£ T h £r i ve ,  in a rev iew  
of  the c o l l e c t i o n  o f  s h o r t  s t o r i e s ,  Rococo, s i n g l e d  out  
the e x q u i s i t e  s t o r y ,  La Mort du cy/y»e, as  an example o f  
Morand's thorough ness  in the c o m p i l a t i o n  of  f a o t s t
II y a quarante ans une p a r e i l l e  'documen­
t a t i o n  I eflt f o u r n i  un roman de quatre  c e n t s  
p a g e s , ° 2
In La Nuit de P o r t o f l n o  Kulm, I t  may be r e c a l l e d  
t h a t  Morand p la ce d  in O'Pa tah' s  speech  to  h i s  admirers  
a r e f e r e n c e  to  'C i l e a n  Ur,  c ' e s t - A - d i r e  des  Am^riques,
de l ' l l e  h e u r e u s e ,"  which I s  a phrase a u t h e n t i c a l l y
03
Ga e l i c  and w e l l  t r a n s l a t e d  by the a u t h o r .  As a r u l e ,  
Morand's f o r e i g n  vocab ulary  i s  a c c u r a te  but a t  t i m e s  h i s  
E n g l i s h  smacks of  the  language of  European h o t e l  managers  
o r ,  perhaps more j u s t l y ,  tha t  o f  the French t o u r i s t  who 
o c c a s i o n a l l y  f a i l s  to s e i z e  nuances  In the meanings o f  
c o l l o q u i a l  e x p r e s s i o n s .  The l e t t e r  which he in c lu d e d  in
82
Le Temps, (8 f ^ v r i e r  1931+ )•
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Ouvert l a  nu i t , s u l v l  de Ferm^ l a  n u i t ,  p .  155« 
The o n ly  p o a s I b l e “3’i s c r e p a n c y  l i e s  In t h e “TaclT t hat  the 
form o i l e a n  Is e a r l y  I r i s h  or Old I r i s h ,  The Modern 
I r i s h  form, w i t h  19 22  ort ho gra phy ,  would have been e i l e a n ,  
meaning i s l a n d  or I s l e .  The word s u s p i c i o u s l y  resembles  
the Old E n g l i s h  1g l a n d , or i t s  a l t e r n a t e  e g l a n d . Morand's  
acq ua in t an ce  w i th  the  word may have been ob ta in ed  from 
a mediaeval  t e x t  or  perhaps from a modern Breton form,
The o r i g i n  o f  th e  word has lo n g  been a m a tt er  o f  d i s p u t e ,  




La Malt de Ch ar io t te nb ur g  g i v e s  an E n g l i s h  or American
r e a d e r  t h e  Impress ion t h a t  i t  Is  oouohed In language s i m i ­
l a r  t o  t h a t  used by P.  <1* Wodehouse when he r e c o u n t e d  the  
c o n v e r s a t i o n  o f  a French h o t e l  manager w i t h  E n g l i s h
85
gu es t  s •
Morand's use and o c c a s i o n a l  abuse o f  f o r e i g n  ex­
p r e s s i o n s  appears  f r e q u e n t l y  throughout  h i s  works ,  and 
p e r s ' s t s  to  the p r e s e n t  day.  I t  Is  probable t h a t  he has  
been taken to  t a s k  f o r  t h i s  and Is aware o f  t h i s  t endenoy ,  
f o r ,  more r e c e n t l y  In an a r t i c l e  on f o x - h u n t i n g  In England,  
he appended an e x p l a n a t o r y  and a p o l o g e t i c  n o t e ,  to w i t :
I I  f a u t  b l e n  o u b l l e r  de t r a d u l r e ,  pulsque  
l e s  mots ,  dans chaque langage  ont une autre  
c o u l e u r .  Sp r ing  n ' e s t  pas l e  pr intemps;  lov e  
n ' e s t  pas I 1amour; chasse  au re n a r d ,  c ' e s t  l a  
France ,  l e  t e r r i e r  enfum£, l e s  b a s s e t s ,  la  
g i b e c i e r e ,  l e s  p o u le s  v e n g e e s ,  l e  g a r d e -o h a ss e  
en v e l o u r s  b o u t e i l l e ;  f o x - h u n t i n g ,  c ' e s t  un 
esoadron d ' h a b i t s  rouges  (ne pas t r a n s l a t e r  
s o a r l e t  ou p ink  c o a t ,  oomme dans une o e r t a i n e  
t r a d u c t i o n  r £ c e n te  d'un roman a n g l a i s  par:  
p ard essu s  r o s e ! )  l a n c e s  sur h a l e s  e t  f o s s e s .
Qu'on ne v o l t  dano pas dans l ' a b u s ,  dans oe 
t e x t e ,  de mots S t r a n g e r s ,  une a f f e c t a t i o n ,  
mais une commodi te . ° °
8U
I b i d . ,  pp.  2 1 2 - 2 1 3 .
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A s p e c i f i c  in s t a n o e  i s  the s t o r y  o f  the t h e f t
o f  Aunt A g a th a 's  j e w e l s :  '’You g i f  my h o t e l  bad names,
by damnl" sa id  the manager a n g r i l y  to Aunt Agatha .
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Paul Morand, "Fox-Hunting" La Hevue de a Voyage a ,
Ho. 32 (Printemps 1 9 5 9 ) ,  26* Morand TalTs IrTto t"he same
tr a p  t h a t  he i s  t r y i n g  to  a v o i d ,  1_. e .  , the  use o f  n e o ­
l o g i s m s  and b a r b a r i s m s .  Cf .  t r a n s l a F e r .
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In thl3 sane a r t i c l e  he cautions hi s  readers con­
cerning the t r a n s la t io n s  into french of the Engl ish  
sporting t e r n s ,  e_. gj>_, "ne pas dire head pour la t £ t e ,
nais  mask; pad e t  non foot:  l a  queue, surtout n ' e s t  paa
67
t a i l ,  nais brush," together with a host o f  hunting
terns:  "ohien oourant (Hound, surtout pas d o g ) , . ,  pour
88
l e  oheval (hunter, pas horse,  n i  hack!) ."
Such t echnica l  terns  are permiss ible In a s p e c i a l ­
ized a r t i c l e  but l e s s  des irab le  In f i c t i o n ,  unless  used 
d i s c r e e t l y  and c o r r e c t ly .  It i s  true that Anglicisms  
were a d i s t i n g u i s h i n g  feature of the speech of  the 
European snob set  and club so c ie ty  in the jazz age,  
where errors In use and context night be frequent be­
cause of lack of  knowledge o f  the true co lo r  of the word. 
This would be even more true in regard to the s lang ex­
press ions  and the argot of  sp ec ia l  c l a s s e s ,
Morand has ever aspired to picture  the present .
As he h imsel f  wrote,  "each generation has a task of  i t s  
89
own." His own task appears to have been to r e f l e c t  the 
pass ing moment as best  he could.  Rarely,  i f  ever ,  does
87
I b i d . ,  It  should be noted that Morand used 
nothing to se t  o f f  the foreign words in the t e x t .
68
I b i d . , p. 2 7 .
89
"Paris Letter" The D i a l ,  LXXXIT, 23 7 .
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he look  backward.  Even tod ay ,  quer ie d  about d e t a i l s
In c e r t a i n  s t o r i e s ,  d a t e s  o f  p u b l i c a t i o n s ,  t i t l e s  of
works,  or s e t t i n g s  o f  p l o t s ,  he never b o th e r s  to  go baok
91
to  the so u rces  or to d i g  up the p a s t .  Apparent ly  It  Is  
a case of  s u f f i c i e n t  unto the day I s  t he  e v i l  t h e r e o f .
An e x p l i c i t  example o f  t h i s  tendency occurred
when he was que r ied  co ncerni ng  p o s s i b l e  symbolism appear-
92
in g  In the s t o r y  E x c e l s i o r , The s e t t i n g  was the town 
o f  E x c e l s i o r ,  Ge or g ia ,  which he l o c a t e d  o o r r e c t l y  and 
which a c t u a l l y  e x i s t s ,  but  Is much s m a l l e r  than I n d i c a t e d ,  
The p l o t  I n v o l v e s  the a t te mp ts  o f  a Negro f a m i l y  named 
Bloom to pass  the c o l o r  l i n e  and a c h i e v e  r e s p e c t a b i l i t y  
and s o c i a l  a c c e p ta n c e  in the North.  Korand r e p l i e d  t ha t  
there  was no s p e c i a l  i n t e n t i o n  In the s e l e c t i o n  o f  the
90
The e x c e p t i o n s  are 1900,  Isabeau de B av i ^ r e ,  
Journal  d*un a t t a c h e  d ’ambassade, h i s  b iography  o f  
Maupassant’j s o u v e n ir s  o f  Oiraudoux and o f  P r o u s t ,  p o r ­
t i o n s  o f  h i s  t h e a t e r ,  and o c c a s i o n a l  a r t i c l e s  w r i t t e n  as  
memorials  to  Cambon, Bourdet and f r i e n d s  o f  prev io us  
d e c a d e s ,
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Compere h i s  l e t t e r  o f  A p r i l  10,  1957,  in whioh  
he acknowledges  r e c e i p t  o f  a cheok and i n d i c a t e s  the 
t r a n s m i s s i o n  o f  s e v e r a l  b ooks ,  which were never  s e n t .
Compare a l s o  h i s  l e t t e r  o f  January Ij., 1957 ,  the promised  
r e s u l t s  n ever  hav ing  been for t hc om in g .  He t h i n k s  t h a t  
h i s  a r t i c l e  Mea debuts  were c o l l e c t e d  in Papler s  d 1l d e n t l t e  , 
which i s  not  tEe c a s e ,  C f .  h i s  l e t t e r  of  liovember 30 ,
1959* Appendix,  p .  356 .
92
This was inc luded  l a t e r  in the  c o l l e c t i o n  en­
t i t l e d  Magle n o i r e ,  pp.  1 3 9 - 1 6 2 .
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t i t l e  and t h a t  E x o e l s i o r  appeared mere ly aa e f a m i l y  
93
name 111
Such i n c i d e n t s  are ample proof  o f  Morand's ad­
d i c t i o n  to the c u l t  o f  the contemporary,  in l i f e  as  w e l l  
as in l i t e r a t u r e .  A p o s t l e  o f  speed and o f  the  p r e s e n t  
t i m e ,  he o c c a s i o n a l l y  d i s c l o s e s  a remarkable penohant  f o r  
s e n s i n g  the f u t u r e .  T h ir ty  y e a r s  b e f o r e  e x i s t e n t i a l i s m ,  
Morand d i s c o v e r e d  the a b s u r d i t y  o f  the world in h i s  Rlen 
que l a  t e r r e , in f a c t  in th e  phrase i t s e l f .  U n o o n s c i o u s l y , 
pe rh ap s ,  he foresaw in speed the development  o f  t h e  H-bomb 
or the C-bomb, f o r  in h i s  e s s a y ,  De l a  v l t e s s e , he wrote*
e l l e  e s t  a u s s i  un depr imant ,  un a c i de  
c o r r o s i f ,  un e x p l o s i f  dangereux A manler,  
capable  de f a i r e  s a u t e r  non seulement  nous-  
m£mes, mais l ' u n i v e r s  e n t i e r  aveo nous ,  s i  
nous n 'apprenons A l e  o o n n a l t r e  et  A nous
d e fe n d r e ,9 b
However, du r ing  the per iod  between the  two wars ,  
he l i m i t e d  h i s  p r o p h e c i e s  and judgments to s imple  com­
mentary and o f f -h an d  p r o g n o s t i c a t i o n s .  Hot u n t i l  much 
l a t e r  did he d e v e l o p  any r e a l  depth  in h i s  p h i l o s o p h y .
Le D e r n ie r  Jour de 1 ' I n q u l s I t  i o n , in p a r t i c u l a r ,  p r e s e n t e d
93
Cf .  the l e t t e r  from Paul Morand, dated  November 
30,  1959 ,  in the Appendix,  p .  35>8. f o r  d e s c r i p t i o n  o f  
the a c t u a l  town E x c e l s i o r ,  compare the l e t t e r  from 
Doctor  Lawrence Huff ,  dated  November 1 6 ,  1959,  in 
Appendix,  p . 385.
9h
This  was in c luded  l a t e r  in P a p i e r s  d ' i d e n t l t £ ,  
pp.  2 7 1 - 2 7 2 .  ------------------
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a K ie r k e g a a r d i a n , i f  not a S a r t r i a n , view o f  the  u n i v e r s e .  
His b i o g r a p h e r ,  Madame G u i t a r d - A u v i s t e , sensed  t h i s ,  whioh 
i s  e v i d e n t  from her  comments about the  s t o r y !
L ’a l r  e t o u f f a n t  qu'on r e s p i r e ,  d i s  l e s  
prem iere s  pages  da ce l l v r e  t e r r i b l e ,  ne 
c e s s e  de s ' ^ p a i s s i r .  La d ^ t r e s s e  da l a  
c o n d i t i o n  humaine,  l ' I n s o n d a b l e  ablme que 
nous sommes pour n o u a - n f n e s ,  a p p a r a i s s e n t  
de fagon d ’au ta n t  p lus  s a l s i s s a n t e  q u ' i l s  
se h e u r t e n t ,  i c i ,  A une fo rc e  a u s s i  orga­
n i s e s  e t  t o u t e  p u i s s a n t e  que l e a  p o l i o e s  
modernes .  Notre d e s t i n e e  p i t o y a b l e  se  
derou le  e n t r e  dea myot^res qui  nous sont  
A Jamais i n d £ o h i f f r a b i e s , un monde o i  t o u t  
nous b l e s s e  efc^un Dieu qui  ne p a r le  qu'A 
qu e lq u es -u ns
Almost wi th  c l a i r v o y a n c e  he d e s c r i b e d  ooming 
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e v e n t s ,  Loren2a c o i o  i s  a p r e f i g u r a t i o n , four  y e a r s
in adv ance ,  o f  S a l a z a r  in P o r t u g a l  and perhaps ten y e a r s  
ahead of  time of  the appearance o f  A do l f  H i t l e r  in Ger­
many, Les F l a l s l r a  rh^nans , which appeared in the same 
c o l l e c t i o n ,  w r i t t e n  at  Essen in November, 1923*  i s  r e ­
markable when seen in r e t r o s p e c t  and compared w i t h  e v e n t s  
t h a t  took p l a c e  in 193U* The s c en e s  o f  German r e s i s t a n c e ,  
the b l a c k  market (bourse n o i r e ) ,  and the  eoonomic pact  
su g g e s t e d  by Poincar^ ( in  the s t o r y )  are s t a r t l i n g l y  true  
to l a t e r  e v e n t s ,  Morand h i m s e l f ,  in triumphant f a s h i o n ,  
c a l l s  a t t e n t i o n  to h i s  p e r s p i c a c i t y  and takes  revenge on
95
G, G u i t a r d - A u v i s t e , Paul Morand, p .  66,
96
This  appeared l a t e r  in the c o l l e c t i o n  L ’Europe 
g a l a n t e , pp.  1 3 3 - 1 6 0 ,
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h i s  c r i t i c s ,  as he w r i t e s  in 1935:
. . * j e  ne t l r e r a l  pas en p a s s a n t ,  avantage  
de ce que de t e l s  s p e c t a c l e s  barbares  de 193U 
p r i s  dans l a  v i e  q u o t i d l e n n e  d'un grand pays  
v o i s l n  peuvent  o f f r i r  de ressemblance  aveo  
c e r t a i n s  c o n t e s  de 1 ’Europe Oalante , comme 
Lor enzac c lo ,,ou l e s  r i a l  sir's r h f n a n s , I c r i t s  
ver s  192U "' e t  dont d i v e r s  c r i t l q u e s  de d r o l t e  
ou de gauohe , t o u j o u r s  en r e t a r d  sur  l a  r l a l l t ^  
des f a i t s  e t  des p s y c h o l o g i e s  £ t r a n g $ r e s ,  con-  
t l n u e n t  A ne reprooher  1 ' l n v r a l s e n b l a n o e  ou 
l ' a u d a c e ;  je voudr als  d i r e  s i n p l e n e n t  conbien  
l i e  nous i n c i t e n t  A r a f l ^ o h i r  s u r  l ' £ t a t  a c t u e l  
de l 'homne europeen .
He gave f u r t h e r  ev idence  o f  h i s  p e r s p i c a c i t y  a t
t h i s  t i n e  In v a r i o u s  a r t i c l e s  in which he procla imed as
an admit ted  f a c t  th a t  the era o f  s u p e r i o r i t y  o f  the
Navy was pas t  and t h a t  the bombers o f  the Air  Force had
99
rendered o b s o l e t e  the b a t t l e s h i p *  He foresaw the
emergenoe o f  the g r e a t  A fr ic a n  r e p u b l i c s  which would,
100
in the f u t u r e ,  surpass  the Caucasians*
A l l  t h e s e  q u a l i t i e s ,  so w e l l  deve loped  l a t e r  in 
h i s  s e r i e s  e n t i t l e d  Chronlques du xxe s i 3 c l e  (L'Europe  
g a l a n t e , Bouddha v l v a n t , Magle n o i r e , Champions du monde)
97
Here Morand gives  the date as around 1921],, 
but in the c o l l e c t i o n  i t s e l f  the date o f  writ ing is 
given as November, 1923*
98
Paul Morand, Rond-Point des Champs-Elys£es,
P.  39 .
99
I b i d . ,  p.
100
I b i d . ,  p .  1 0 7 .
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and P o r t r a i t s  de v l l l e s  e t  de r o u t e s  ( New-York, Londres , 
Buoare a t , A ir  lnd ien , La Route dee In de s ) were p r e s e n t  
In h i s  e a r l y  prose  works .  The germ of  cos mopol i tan ism  
and h i s  n a s c e n t  I n t e r e s t  In the r a ces  and n a t i o n s  o f  the  
world were e v i d e n t  in h i s  f i r s t  three c o l l e c t i o n s  of  
short  s t o r i e s  and In Lewis e t  I r £ n e .
Contemplat ing the world ru sh in g  towards apparent  
d e s t r u c t i o n ,  n o t i n g  c a r e f u l l y  and s p e c t a c u l a r l y  the 
s e p a r a t e  and w i d e l y  s c a t t e r e d  phases  o f  the contemporary  
world ,  Morand succeeded  in ca p tu r in g  the ver y  s p i r i t  o f  
the modern age and in p r e s e r v i n g  i t  for  the f u t u r e .
PORTRAITS
The s t y l e  of Paul Morand, l i k e  t h a t  o f  h i s  con­
te m p o ra r ie s ,  Cendrara ,  Cooteau, Glraudoux and o t h e r s ,  
was a d e f i n i t e  b reak  w i th  the flowing and Cloeronlan 
s t y l e  t h a t  emanated from th e  J e s u i t  sohools  of the  n in e ­
t e e n t h  century*  C l a s s i c a l  o l a r l t y  was changed to  a  com­
p l e t e l y  new r h e t o r i c ,  f i l l e d  w i th  fu tu r i s m ,  dynamism, 
b r u t a l i t y  and s u r p r i s i n g  e f f e c t s .  Syntax ,  or l a c k  o f  
I t ,  was expressed  by s h o r t ,  h a r sh  vooab les ,  bold e l l i p s e s  
and Images t h a t  appea led  to  the senses  r a t h e r  than  to  the  
I n t e l l e o t •
The s t y l e  was merely conforming to the new way o f  
l i f e .  New words,  new means o f  e x p re ss io n  and new t e c h ­
n iques  had to  be developed to p o r t r a y  the  b rave ,  new 
w o r ld .  As Robert P ou le t  has w r i t t e n *
Pour d l c r l r e  l ' u n l v e r s  t ransfo rm ^ p a r  l a  
v l t e s s e ,  11 f a l l a l t  d ' a u t r e s  mots que pour 
d l c r l r e  l* u n lv e ra  s t a b l e  e t  l l m l t l  de B a lzac .
Le l e c t e u r  de 1925 ne v o u l a l t  pas seulement 
s a v o l r  oe qui se p a s s a l t  A oe moment dans le 
monde, mals encore a ' a c o o r d e r  avec le  rythme 
des Iv ln em en ts ,  se p l n l t r e r  de l ' l d l e  qui  l e s  
a n lm a l t .  Les n o u v e l le s  d*Ouvert l a  n u l t ,  de 
Fermi l a  n u l t . n ' l t a l e n t  pas seulemeni; des 
coups 37 p r o j e c t e u r  l a n d s  A l a  v o i l e  dans 
l e s  r e c o in s  de l ' a o t u a l i t l :  e l l e a  marquelent 
une cadence,  e l l e a  f a i s a l e n t  en tend re  une 
n o t e .  La plume d 'o l e  d 'A n a to le  France I t a l t  
rem plaole  A 1 ’lm prov ls te  p a r  une b ag u e t te  
maglque. Le p u b l ic  I t a l t  a r r a o h l  aux p la o ld e s  
a lanoes  d ' e x p l i c a t i o n s  que p ro lo n g e a le n t  q u e l -  
ques psyohologues a t t a r d l a ,  quelques e s t h e t e s
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Iv re s  de l e u r a  r o u t i n e s , e t  J e t l  dans une 
r l a l l t l  n o u v e l le ,  qu i  s ' I t a l t  c o n s t i t u t e  en 
dehors  de l a  l l t t l r a t u r e *
The Frenoh became I n t e r e s t e d  In the  o u t s id e  w o r ld ,  
in o th e r  p e o p le s ,  o th e r  customs* Prom the w a r - s o a r re d  
w or ld ,  the  p r i v a t i o n s  and t e r r o r s  o f  the  p reced in g  y e a r s ,  
they  wanted to  escape* Morand gave them what th e y  wanted 
and In so doing opened up new roads  f o r  h im se l f  and f o r  
l i t e r a t u r e *  Addloted as he was to  the  s u r p r i s e  Image, 
i t  i s  n o t  s t ran g e  t h a t  he should app ly  t h i s  technique 
to  h i s  c h a r a c t e r s ,  each o f  whom r e p r e s e n t s ,  e i t h e r  whol­
l y  o r  in p a r t ,  some f a c e t  o f  the  n a t i o n a l  o h a r a o t e r l s t l o *  
At th e  beg in n ing  o f  h i s  p rose  w r i t i n g ,  h i s  c h a ra c ­
t e r s  were l e s s  v i v i d l y  drawn than  l a t e r ,  but eaoh r e p r e ­
sen ted  something exo t ic*  C la r l s s e  was E n g l i s h ,  D e lph lne ,  
Frenoh, and A urore ,  Canadian* The sk e tc h e s  o f  th e s e  th ree  
g i r l s ,  whloh were the  f e a t u r e s  o f  Tendres S to c k s . b e a r  
the  I n d e l i b l e  im p r in t .  In embryo, of Morand1s teohn lque*  
With Ouvert l a  n u l t  and I t s  seque l  Morand began to p e r f e c t  
h i s  method and to  plumb the dep ths  o f  h i s  c h a ra c te r s *  
Madame G u i ta rd -A u v ls te  noted t h i s  In the  fo l lo w ing  
manner:
Morand aborde consolemment un u n iv e r s  n e u f ,  
p ie  In d ' e x c t s  e t  d ' ex travaganoes*  Nous sommes 
p r o j e t l s  dans l ' a c t u a l l t l  l a  p lu s  v lv e ,  ohez
1
R. P o u le t ,  La Lan terns  magjquc ( P a r i s ;  Nouvelles 
E d i t io n s  D ebresse ,  19F6J, p* 71*
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des personnages  soh lm atlques  aux con tou rs  
p r e c i s ,  presque o a r lo a tu rau x *  L1e x t r a o r d i n a i r e  
e a t  que ehaoune de oes o a r l o a t u r e s ,  ohaoun de 
oea I t r e s  s l n g u l l e r s  p o r t e  vralment en s o l  l e s  
o a r a o t l r l s t l q u e s  p rofondes  du pays q u ' l l  r e p r e ­
sen ts*  En s 'am usan t  e t  en nous amusant,  Morand 
a sond£ l e s  oonso lenoes ,  ament au Jour  l e s  sen­
t im e n ts  s e c r e t s ,  s ' e a t  l n t r o d u l t  p a r  e f f r a o t i o n  
dans l e a  6 t r e s ,  a  su reooniposer l ' t m e  d*un 
peuple  A p a r t l r  d 'u n  Ind lv ldu*  Q uelquefo ls  o e t t e  
Inage peu o on ven t lo n n e l le  d loonoer te*  E l le  
a *Impose e n a u l te  aveo un t e l  r e l i e f ,  qu 'on  garde 
1*Impression d * av o ir  vtou de longues an n le s  
dans l e  pays dont 11 p a r l e * 2
Prom e x o t l o l s n  he evolved to  exodlsm and e v e n tu a l ­
l y  to  cosmopolitanism* Hemedioa o f  1a  Mult o a ta l a n e  Is  
S p an ish ,  Anna o f  La Nult turque la  R uss ian ,  I s a b e l l e  o f  
La Nult rom alne . Frenoh. L la ,  o f  La Nult des s i x - J o u r s . 
I s  a Frenoh Jewess and ZaJTl of La Nult  h o n g ro l s c . a 
Hungarian Je«* ATno, of La Mbit n o rd lq u e . of course  la  
Soandlnavlan*
T he ir  male c o u n te r p a r t s  of Fermt l a  n u l t  a re  a l s o  
n a t i o n a l  t y p e s t  the  overworked c a b in e t  m i n i s t e r  o f  La 
Nult  de Babylonc la  I n d u b i t a b ly  Frenoh; O 'Pa tah  o f  La 
Nult de P or to f ino-K ulm . I r r e v o c a b ly  I r i s h ;  Egon o f  La 
N ult  de C h a r io t t e n b u rg . German, and Habib o f  La Nult  de 
P u tney , an Armenian Jew* Lewis and I ren e  approach the  
I n t e r n a t i o n a l  ty p e s ,  Lewis be ing  Frenoh by h i s  m other,  
B elg ian  by h i s  n a t u r a l  f a t h e r ,  w i th  a touoh o f  Jewish 
blood* I r e n e ,  a l th o u g h  Greek, has a  touoh of  Eng l ish
2
O* G u lta rd -A u v ls te ,  Paul Morand. p* 3$»
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In  h e r  h e r e d i t y .
From theae  Im portan t  o h a r a a te r a  and a  fen a u b o rd l -  
n a te  onea t h a t  appeared In h la  r a r l o u a  s t o r i e s ,  Morand 
faah loned  a p o r t r a i t  n o t  only  of I n d iv id u a l s  hut o f  p o s t ­
war Europe, a  k a le ld oso o p lo  s y n th e s i s  o f  t h a t  era* L a t e r  
he moved t o  the  b la o k  and yellow ra o e a ,  devoted h lm ae lf  
to  the  world a t  l a rg e  and then t o  In d iv id u a l  o I t l e a ,  
deve lop ing  In to  a t r u e  ooam opoll te ,  b u t  the seed from 
whloh the  l a t e r  v i s io n s  sp rang  were p r e s e n t  In h la  f l r a t  
proae works*
I t  was ap p a ren t  from the ve ry  beginning  t h a t  he 
was b e a t  a c q u a in te d  w i th  the E n g l ish  oh arao te r*  This  l a
no t  s u r p r i s i n g  fo r  one may remember t h a t  as  a  f i f t e e n -
3
y e a r  o ld  boy he had had to  s a c r i f i c e  many Frenoh h a b i ta *  
The f i r s t  n ig h t  t h a t  he spent  In an E n g l ish  soh o o l ,  aa 
p r e v io u s ly  a t a t e d ,  he had to defend  th e  Frenoh n a t i o n a l
k
n i g h t s h i r t  a g a in s t  ou traged  Anglo-Saxon pyjamas*
I t  seems t h a t  Morand has always been a c u te ly  aware 
of and s e n s i t i v e  to  the s o o l a l  d i f f e r e n c e s  and v a r i a t i o n s  
In e t i q u e t t e  o f  th e  two n a t io n s*  He d ep lo te d  Habib, the  
Armenian, as  wearing  a b lao k  t i e  w i th  pale  b lu e  s t r i p e s ,  
the c o lo r s  o f  E ton ,  and ex p la in ed  t h a t  t h i s  c o n s t i t u t e d
3
Morand olalms t h a t  he was fo u r te en  y e a r s  o ld  a t  
the  t im e ,  See Tendres S to c k s , p .  85*
k
Tendres S to c k s ,  pp* 85-86*
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f o r  the E ng l ish  a much more s e r io u s  e r r o r  than  t h a t  o f
a  Frenchman harbox'lng an I l l e g a l  d eoo ra t lo n *  He made a
s i m i l a r  c o n t r a s t  when he d e so r lh e d  the  E n g l ish  fa sh ion
of fo x -h u n t in g :
le  fo u e t  ne s e r t  pas A f o u e t t e r ,  mals 
A o u v r l r  l e s  b a r r l d r e s  ( l e s  o u v r l r  A l a  meute, 
au m a l t re  d*Equipage, aux dames, avan t  de 
p a s s e r  sol-mAme); f a l r e  o la q u e r  ( to  e rao k )  
son f o u e t ,  to u e h e r  un ohlen de l a  mdohe 
e q u lv a u d r a l t  A e n t r e r  A l» O p l ra ,e n  pyjama; 
o ' e s t  une f a u te  lmpardonnable* ®
Very e a r l y  In h i s  prose works he began to  p o r t r a y
the  t y p l e a l  Englishman* As Delphlne s t r o l l e d  w i th  Morand,
she remarked t h a t  the  E n g l ish  were funny o h l l d r e n ,  w i th
f r e c k le d  hands ,  who c r i e d  over s q u i r r e l s  and sw ee t -p ea s .
They ta lk e d  l i k e  the  French from the  Midi w i th o u t  l i p s ,
were v ic t im s  o f  t h e i r  ne rves  and had no o o n t ro l  over
7
t h e i r  em otions ,  I f  and when th ey  happened to  f e e l  them*
Morand aga in  a t t r i b u t e d  f r e c k le d  hands to  the E n g l i sh  In
8
La Mult c a t a l a n e * Anna, of La Mult t u r q u e , c o n t r a s t e d  
the  E n g l i sh  w i th  the R u ss ia n s ,  who did  not c lose  " l e s  
po lngs  e t  l a  mtoholre pour boxer  l e s  d le u x ,  oomme l e s
5
Ouvert l a  n u l t  s u l v l  de Fern l  l a  n u l t , p* 257*
6
"Fox-Huntinft," La Revue des Voyages. No* 32 
(Prlntemps 1959) ,  2 7 -2 8 . -------------------------
7
Tendres S to c k s ,  p .  10^*
8
Ouvert l a  n u l t * pp* 13-llj..
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9
A n g l a i s . ”
O 'Pa tah ,  a oonfirmed Anglophobe, a p o s t ro p h is e d
th e  E ng l ish  as u l t r a - n a t i o n a l i s t s  who c a r r i e d  England
w i th  then  everywhere* In every  co rn e r  of the globe
th e re  was never  any th ing  f o r  then  but Albion* That i s
why, in h i s  o p in io n ,  they  were oondenned f o r e v e r  to  be
10
only  n a t io n a l  o e l e b r l t l e s  and lo o a l  g lo r i e s *  Habib r e ­
fused to  speak to Englishmen on the  phone, f o r  he o la ln e d
t h a t  when th ey  spoke they  had t h e i r  mouths f u l l  of 
11
porr idge*
I t  Is  i n t e r e s t i n g  to  no te  t h a t  most o f  the  exag­
g e ra te d  and d e ro g a to ry  remarks made ooncernlng England 
and Englishmen were p laced  in the  speech of c h a r a c t e r s  
who were n o t  English*  With the  excep t ion  o f  the q u a l i t y  
o f  hav ing  f r e c k le d  hands ,  a l l  th e  judgments passed  were 
by I r i s h ,  R uss ian ,  French and Armenian* Lewis ag reed  
w i th  Morand*s own op in ion  o f  an Eng l ish  ed u o a t lo n ,  when
he commented t h a t  he could l i v e  very  w e l l  w i thou t  doing
12
a n y th in g  because he had re ce iv ed  an E n g l i sh  eduoatlon*
9
I b i d *,  p* 80.
10
Ouvert l a  n u l t . s u l v l  de F e ra l  l a  n u l t . p* 11̂ 7*
11
I b l ^ t  |  p* 278*
12
Lewis e t  I r l n e ,  p .  121}*
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This was In aocord w ith  Morand*s d e s c r i p t i o n  of  Oxford,
In D e lp h ln e* Here he d e s c r ib e d  Oxford d u r in g  the war
y e a r s ,  c o n t r a s t i n g  I t  w i th  I t s  p re v io u s  tempo* No lo n g e r
was I t  a d e s e r t e d  c l o s e ,  o rossed  a t  c e r t a i n  hours by
l e c t u r e - l e s s  p r o f e s s o r s ,  Hindus a d d ic te d  t o  s p i r i t u a l I a n
o r  Canadian s o l d l e r - t o u r l s t s *  I t  was n o t ,  a s  fo rm e r ly ,
a d i s t i n g u i s h e d  o l o l s t e r ,  po isoned  w i th  e legance and l o s t
time* Gone were the  days of b a l l s  a t  the C larendon, o f
L a t in  d i s s e r t a t i o n s  bought ready-made and o f  l i f e  on
c r e d i t ,  when I t  was s u f f i c i e n t  to  to s s  to a tradesman
th e  name o f  an honorable  o o l leg e  to  avo id  the  p r e s e n t a t io n
13
o f  a b i l l  b e fo re  the  end o f  the  summer term*
A s l i g h t l y  s i m i l a r  r e f e r e n c e  to  E n g l i s h  eduoa tlon  
ooourred In h i s  p o r t r a i t  of R a fa e l ,  one of the  happy band 
of  C l a r l s s e . who, w i th  the baby ish  face of an e ig h t e e n -  
y e a r  o ld ,  n e v e r t h e l e s s  wore the  d eo o ra t lo n  o f  the  T rans­
vaa l*  He was n e i t h e r  In s o le n t  n o r  obsequious and t r a v e l e d  
th rough  l i f e  " in d o le n t  oomme un animal de l u x e ,  aveo ,  
oomme tous  l e s  ano iens  d 'E to n ,  oes faqons un peu v e u le s  
de co q u e t te  q u i  n 'a lm e  pas t r a v a l l l e r *
The pure and e t h e r e a l  C la r l s s e  was English*  She
Tendres S to c k s , p p .  86-87*
m
I b i d . .  p p . 72 -73 .
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was t o  women what London la  to  o t h e r  o i t l e a :  aoraething 
whloh does not  s a t i s f y  you e n t i r e l y  h u t  whloh a p o l la  a l l
15
the  o th e ra  f o r  you* The au b o rd ln a te  c h a r a c t e r s  of
C l a r l a a e * a l tho ug h  hut  a u p e r f l c l a l l y  ske tched  and ex*
trem ely  f r i v o l o u s ,  were a l l  young and a t t r a c t i v e *  Pamela
was s l e n d e r ,  n a r ro w -sh o u ld e re d ,  b u i l t  l i k e  a soda b o t t l e ,
a d d ic te d  to  baoon and egga a t  any hour and a smoker o f
16
amber-aoented  c i g a r e t t e s *  Languid-eyed L o u isa ,  who was 
q u i t e  b e a u t i f u l  b u t  o f  a b eau ty  n o t  e d i b l e ,  Tom, th e  
v e te ra n  whose tympanum was punctured  a t  La B a s s l e ,  and 
the  o t h e r  E n g l i s h  members o f  th e  band were p o r t r a y e d  In 
t r u l y  sym pathe t ic  fash ion*
C onverse ly ,  o h a ra o te r s  of h yb r id  n a t i o n a l i t y  or 
e x t r a c t i o n  were a lm ost  I n v a r i a b ly  p re se n te d  in an un­
f a v o ra b le  o r  r l d l o u l o u s  l i g h t *  Mrs* P e p l t a  Warford, 
E n g l ish  o f  Cuban a n o e s t r y ,  who was the  p a t ro n e s s  of the  
oonvent In whloh Delphlne l i v e d ,  was endowed w i th  the 
h e a v i ly  made-up faoe o f  a l i t t l e  g i r l  framed In o u r ly  
g ray  h a i r *  She wore a  b i g  ta l lo w -d ro p  emerald r i n g  on 
h e r  index f i n g e r ,  and h e r  non-oonform lty  o f  a t t i r e  and 
p h a r l s a l o a l  p i e t y  aroused  th e  a n t i p a t h i e s  of Morand, who 
r e a d i l y  adm it ted  as much:
15
I b id * ,  p* 00*
16
Ibid** p p . 71-72*
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E l l e  me f i t  l ' e f f e t  d ’un v$g< ta l  h y p o o r l te  
p a r  qu i  l ' o n  se t r o u v a l t  soudaln o e rn e .  Sa 
devo t ion  p r e n a l t  1 'a s p e c t  d 'u ne  coupable I n ­
d u s t r i e  e t  quand e l l e  g a s o u l l l a l t  en auoune 
langue des In v e c t iv e s  ou des 4 loges«  l ' o n  
p e n s a l t  a u s s i  A un r o s s l g n o l  u s £ .
D a n ie l ,  p r i v a t e  s e c r e t a r y  to  th e  C hance l lo r  o f
the  Exohequer, was a le ch e ro u s  sycophan t ,  who o la ln e d
to  be o f  an o ld  Norman fam ily  b u t  who had r e a l l y  changed
18
h i s  name from Aronsohn to  Montjoye. A urora ,  the o b j e c t  
o f  h i s  l a s c i v i o u s  d r o o l in g ,  was Canadian, and, perhaps 
beoause o f  the  d o s e  r e l a t i o n s h i p  w i th  th e  E n g l i s h ,  was 
p re s e n te d  a s  a wholesome, a t h l e t i c  symbol o f  oandor and 
v i r g i n i t y .
The d e s c r i p t i o n s  o f  Covent Garden, Oxford, Old 
S hep h e rd 's  in Glasshouse S t r e e t ,  I s l i n g t o n ,  Epping 
F o r e s t ,  Upper T o o t in g ,  e t c .  were a p re lu d e  to  Morand'a 
lconograph lo  Londrea.  The E n g l i sh  oo u n try s ld e  was 
p a in te d  p i c t u r e s q u e ly  and w i th  warmth, but Morand oould 
n o t  avoid  oomparlng th e  d i f f e r e n c e s  between Frenoh and 
E n g l i sh  l a n d s c a p e s .  This  was r e l a t e d  g r a p h i c a l l y  when 
Lewis flew from Le Bourget to London:
B ien tS t  Lewis fu t  au -d essus  des ooteaux 
a n g la i s  b len  n o u r r l s  (non, l 'A n g l e t e r r e  
n ' e s t  pas p l a t e ,  mala e l l e  a  l a  p o l t r l n e  un 
peu b a s s e ) ,  modele du paysage d 'a g r l m e n t .
17




La France A vol  d 'o l a e a u  ea t  f a i t e  de p l l o e s  
cousuea;  o l l e  ae consume en I c h a n t l l l o n s * 
champa p a r q u e t l s ,  d l b i t l a  en bandes ,  I t l r l s  
A chaque bout p a r  l e a  s u c c e s s io n s .  Routes 
d r o l t e a  coniine g ra v ie s  au oou teau ,  s ' l c h a p p a n t  
dea v i l l a g e s  a u to u r  desque la  e l l e a  d e a a ln e n t  
dea m o t i f s  l l n l a l r e s ,  dea f l e u r a  m a ig rea ,  Le 
paysage a n g la la  a dea chemina moina r a l s o n n a b le s ,  
moins i n t e l l l g e n t s ,  mala p lua  ombragla e t  
a f f e c tu e u x .1 9 *
The p i c t u r e  of th e  r e s p e c t i v e  c o u n t ry s id e s  i s  as  
t ru e  today  aa t h e n .  The r i g i d ,  r e o t a n g u la r  Frenoh h ig h ­
ways, i r r e a p e o t f u l  o f  th e  r i g h t s  of th e  p r i v a t e  i n d i v i ­
d u a l ,  c u t t i n g  ac roaa  f i e l d s  of he terogeneous  c u l t u r e ,  
a re  a t i l l  a t  th e  o p p o s i te  po le  o f  the  apeotrum o f  l a n d ­
scape e n g in e e r in g  and des ign  when compared w i th  the 
l e i s u r e l y  winding and meandering E n g l i s h  country  l a n e s .
The p o r t r a i t s  o f  London, i t s  su b u rb s ,  h aun ts  and 
s p e c i f i c  inns  and ta v e rn s  a r e  no lo n g e r  t r u e  to  l i f e ,  
one must r e a d i l y  adm it ,  bu t  they  were neve r  In tended to 
be co n su l te d  l i k e  Baedeker g u id e s .  Many o f  the oustoms 
and some of the  p la c e s  mentioned in Tendres Stooka (1921) 
and in  Londrea (1933) were anaohronlsma or  had d isap pea red  
by the time the  books were in p r i n t .  There oan be no 
permanence to  to p o g ra p h lo a l  o r  demographlcal d e s c r i p t i o n s ,  
except t h a t  whloh e x i s t s  in the mlnda and h e a r t s  of
19
Lewis e t  I r l n e , p ,  87* I t  I s  i n t e r e s t i n g  to 
n o te  and oompare'The above d e s c r i p t i o n  w i th  t h a t  o f  
Morand1a av id  p a r t i s a n  and devoted d i s c i p l e ,  Michel Dion, 
who wrote  about th e  r u r a l  d l s t r l o t s  of England t h i r t y - f i v e  
y e a r s  l a t e r .  V ide t "La oampagne a n g l a l s e , "  I*  Revue des 
Voyages, No, 3<T"(Tr in temps 1959),  33“ 35*
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n o s t a l g i c  Englishmen, o r  Amerloans in t h e  oase o f  h i s  
p o r t r a i t ,  New-York. o r  Roumanians who read  B u o a re a t*
To such in d i v id u a l s  Morand gave an o p p o r tu n i ty  t o  r e -  
oap ture  a b i t  of t h e i r  pas t*  The f l i g h t  o f  time was 
s topped ,  A l a  P r o u s t ,  and t h a t  p a r t i c u l a r  moment was 
made Immortal,  p re se rv ed  by h la  a r t *
Evldenoe o f  d isagreem ent by o r l t i o a  w i th  the 
f a o e t s  o f  London p re se n te d  by Morand was seen as e a r l y  
as  th e  appearanoe of  T en d re s . 8 to o k a . W r i t in g  f o r  the  
London Times, A r th u r  Bingham Walkley (1855-1926) was 
q u i t e  nonplussed by some o f  Morand's d e s c r i p t i o n s ,  a l ­
though he adm it ted  t h a t  "a Frenohman in  England sees  h i s
own England, n o t  o u r s ,  and g e ts  h i s  own p e c u l i a r  p le a s u re
20
( i f  i t  i s n ’ t  d i s p l e a s u r e )  o u t  o f  i t , "  The ephemeral 
q u a l i t y  of  h i s  d e s c r i p t i o n s  of New York, based on a v i s i t  
made only  the y e a r  p r i o r  to  the p u b l i c a t i o n  o f  the book, 
was the  t a r g e t  f o r  c r i t i c s  o f  New-York, which appeared 
In 1930* Much of the  New York t h a t  Morand d ep lo ted  had 
a l r e a d y  van ished ,  in one s h o r t  year*
The in d iv id u a l  p o r t r a i t s  and n a t i o n a l  i d io s y n c r a ­
s i e s  r e l a t e d  in i m p r e s s i o n i s t i c  s t y l e  and e y e -c a tc h in g  
fash ion  a r e ,  p a r a d o x ic a l ly ,  f a r t h e r  from the t r u t h ,  f o r  
they r e p r e s e n t  o v e r - g e n e r a l l s a t l o n ,  and y e t  more a c c u ra te
20
A. B* Walkley, "Through Frenoh E yes ,"  More 
P re ju d ic e  (New York: A lf re d  Knopf, 1923),  p .  206T-----
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and end u r ing ,  f o r  th ey  r e p r e s e n t  a n a t l c n a l  a t t i t u d e  t o ­
wards d i f f e r e n t  fo re ig n  n a t i o n s .  Suoh n a t io n a l  a t t i t u d e s  
p e r s i s t ,  whether o r  no t  they  a re  In a t r l o t  accordance 
w i th  th e  f a c t s .
Next to  England, Morand was b e s t  ac q u a in te d  w i th  
Germany and h e r  p eo p le ,  hav ing  been th e re  w i th  Glraudoux 
when he was a very  young man. His t re a tm en t  o f  the Ger­
mans d i s o l o s e s  muoh a n t i p a t h y ,  s teeped  in s ta n d a rd  G a l l i c  
p r e j u d i c e s ,  an a t t i t u d e  whloh Is u n d e r s ta n d a b le .
When d i s c u s s in g  the  p robab le  d u ra t io n  of World War 
I ,  Morand I n s e r t e d  a Puoklsh touoh, s t a t i n g  t h a t  th e  Ger­
mans made war on Franoe In o rd e r  to  be able  to  oorae to 
th e  Cafl of P a r i s  In u n ifo rm .  They made war on England
because they  were oonvlnced t h a t  the  E ng l ish  t a i l o r s
21
d re sse d  them p u rp ose ly  In bad ly  out o l o t h e s .  However,
In  I*  Nult de C h a r io t t e n b u rg . h i s  b a n t e r  and p e t t y  p e r s i ­
f l a g e  became dead ly  s e r i o u s ,  so much the more so because 
he p laoed In the  mouth of  th e  o e n t r a l  o h a r a c t e r ,  the baron 
Egon, the fo l lo w in g  a p p r a i s a l  o f  the  Germans}
Les Allemands ont pour 1 S t r a n g e  e t  l e  
f i ro o e  un goGt que l ’on re t ro u v e  dans l e u r  
l i t e r a t u r e ,  l e u r s  moeurs e t  l e u r  r e l i g i o n .
I I  ne f a u t  pas o u b l l e r  que n o t r e  fond e s t  
p a le n .  l o l ,  11 a f a l l u  m assaorer  pour oon- 
v e r t l r .  L 'on b r G l a i t  enoore abondamment des 
s o r o ld r e s  au temps de vos E n o y o lo p ld ie te s •
Et a u j o u r d 'h u l  que, p a r  hygldne m ora le ,  on
21
Tendres S to c k s ,  p .  U7*
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ouvre 1 * a r r I lr e - b o u t iq u e  de l a  c o n s c i e n c e ,  
vous nous v o y e z ,  Monsieur,  p lu s  qu'auoun  
a u tr e  peuple  e x h lb e r  des  a a u s -p r o d u l t s  qui  
confondent  1* i m a g i n a t i o n . ^
Egon Von S tr a o h q l t z  co n t in u ed  w i t h  an a n a l y s i s  o f  
the war o f  1911**1918:
Quatre a n n le s  de n l v r o s e  c o l l e c t i v e  y  ont  
a l d l ,  r e p r i t - i l .  Et l a  c o n c lu s i o n  du s p e c t a o l e ,  
s u r t o u t .  Depuls  l a  d l f a i t e  ( o ' e a t  l e  mot q u * l l  
f a u t  e m p lo y er ) ,  je  me s u l s  r l v l l l  un a r t i s t e  en 
ra lsonnem ents  s l d l t l e u x .  I I  y  en a p lus  qu'on  
ne o r o l t  en P r u s s e .  Les B a v a ro ls  so n t  d l f o r m l s  
par 1 ’I t a l i a n l a n e ,  male ohez nous l e  oher  sang  
s l a v e  p r ld o m in e .2 ^
The baron i s  p a in te d  In a moat fo r b id d in g  fa s h io n  
and s e l f i s h  l i g h t *  He r e v e a l s  c l o s e  m a r i t a l  s e o r e t s  to
n e a r - s t r a n g e r s ,  y e t  m e l t s  i n t o  t e a r s  because  h i s  w i f e
21*
I s  s t r i c k e n  w i th  an ln o u r a b le  d i s e a s e *  She h e r s e l f  i s  
a o a r o e ly  b e t t e r ,  marrying w ith o u t  l o v e  but I n d u lg in g  
p a s s i o n a t e l y  in  e x c e s s e s  o f  a s e x u a l  n a tu re  t h a t  are  
in t e r r u p t e d  by f i t s  and s t a r t s  o f  despondenoy and 
r e c i p r o c a l  d i s t a s t e *  The o n ly  a t t r a c t i v e  g ra c es  p o s ­
s e s s e d  by Egon are a t t r i b u t e d  by Morand t o  th e  f a c t
22
Ouvert l a  n u l t ,  s u l v l  de Fermi l a  n u l t . p* 200*
23
I b i d *, pp.  2 0 0 -2 0 1 .
21*
I b i d . ,  pp .  2 0 9 - 2 1 0 .  This  Is  in keep ing  w i t h  
the  p o r t r a i t  o f  th e  t y p i c a l  Nazi who to r t u r e d  human 
b e i n g s ,  a t tem pted  s y s t e m a t i c a l l y  to  wipe o u t  e n t i r e  
c i v i l i z a t i o n s ,  y e t  b u r s t s  in to  t e a r s  o f  oompasalon over  
an In jured  dog or p e t  o a t .
200
25
t h a t  h la  mother v i a  A us tr ian*
The German Grand Duoheas o f  1a  N ult  da Putney 
a la o  possessed  t r a i t s  t h a t  Morand a p p a re n t ly  oona ldarad  
e s p e o l a l l y  T au ton le i
P i l e  oomme oaa t landsa  antmlAea p a r  l a  p raaaa  
A J u s t ,  l a  Grande-Duohesse a v a l t  da g rcaaaa  Jouaa 
marbrAes qua s o u t e n a l t  una J u g u la l r e  da p a r l a a  
f i n e s .  Dea yeux an eau ,  das a t t a o h a a  lo u r d e s ,  
un ne* an p l a r r a  A a l g u l s e r  a t  o a t t a  t l a i d I t 4 A 
quol  se rao o n n a laaan t  l e a  s o u v e r a l n s . . . e l l e  
t r a i n a I t  A t r a v e r s  l a  v ia  una paaan ta  anvla  da 
s 'a m u a e r ,  b o l r e ,  dApenser,  v o u lo i r  Atre da t o u t  
"mltmaohen"• d l s a l t - e l l e  an a l l e a a n d . • .Aveo 
o a la  oaa goflta geraan lquaa  q u ' e l l e a  on t  to u taa  
pour l a  b ro d a r l a  aoua l a  larape, l a  t u t o l a a a n t  26
a t  l e a  p h o to g rap h ie s  avao t r o l a  g e n e ra t io n s  AtagAes.
No IVench w r i t e r  who oomments upon German oharao-
t e r l a t l c a  appears  ab le  to  r e f r a i n  from r l d l o u l l n g  th e
oonoam w i th  minute d e t a i l  o f  German aoho la ra  and t h a l r
mania f o r  documentation  o f  f a o t a .  Morand la  no exoeptlon
to  the  ru le *  Whan Irena  t o l d  Lewis about h e r  background,
aha s t a t e d  t h a t  aha was from L . . . ,  one o f  the  Northern
Sporadea .  She added immedia te ly  t h a t  ha oould not  f in d
27
such a sm al l  I s la n d  axoapt on a German map*
But l i t t l e  r a f a r a n o a  l a  made to Amerloans In the  
e a r l y  works of Paul Morand, as  ha a p p a re n t ly  saved moat 
of h i s  I ron y  and s a t i r e  f o r  New-York and Championa du
25
I b i d .* p .  200.
26
I b i d . ,  pp .  253-25lv.
27
Lewis e t  IrA ne, p .  127.
261
monde* His a t t e n t i o n ,  In h i s  f i r s t  works, was U n i t e d  
t o  then  anId  European s e t t i n g s *  When he was a t  Murry 's  
In London w i th  C la r l s s e *  he n en t lo n ed  then  as  d e a l in g  
In war p r o f i t e e r i n g ,  s ea te d  a t  the  t a b l e s  w i th  the  Scandi­
nav ians  and Dutoh, o f f e r i n g  t o  r e p r e s e n t a t i v e s  o f  the  
b e l l i g e r e n t  n a t i o n s  two hundred thousand Mauser r i f l e s ,  
d e l i v e r a b l e  immediately In the  open sea  o f f  Barcelona* 
These m unit ions  salesmen were p o r t r a y e d  In d e p re o a to ry  
and d e ro g a to ry  f a s h io n ,  a l l e g e d l y  c a r ry in g  samples of 
d o t h  f o r  the  un ifo rm s of  a l l  b e l l l g e r a n t s *  I f  th e  
o rd e r s  were r e fu s e d  upon d e l i v e r y  because the  m a te r i a l
was d e f e o t l v e ,  they  would take th en  baek g la d ly  and s e l l
26
then  to  th e  Russians*
Anerloan wonen were the b u t t  o f  an oooas lona l  
sn ide  r e n a r k  or  oonmentary a l so *  The Grand Duchess was
endowed w i th  t h a t  s t e r i l e  y o u th fu ln e s s  of the "qu lnqua-
29
g l n a l r e s  a n l r i c a i n s n and the group of Arnerlaan wonen
who formed the  g r e a t e r  p a r t  o f  th e  en tourage of  A loys lus
Marsham Moon, the  sep tu ag en a r ian  o f  l a  Mult de Pu tney ,
were d e l i n e a t e d  as fo l lo w s :
I I  (Moon) I t a l t  m lch an t ,  s a v a n t ,  aveo beaueoup 
d ' l n f l u e n o e  s u r  l e s  Jeunes A m lrloalnes  de l a  s o o l l t l ,  
m a r l i e s  en A n g le te r re*  E l i e s  n 'o s a l e n t  r l e n  sans 
l u l *  I I  l e s  f o m a l t ,  l e s  f a l s a l t  r l r e ,  p l e u r e r  ou 
su moIns d lg o rg e r  dans le  v ln a lg r e  de s a  oompagnle*
26
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I I  m'a a p p r la ,  oomme ' e l l e a ,  4 o o n n a l tr e  l e a  vaaes  
Han e t  P i c a s s o .  I I  donnalt  d 'e x q u la  d i n e r s  aveo  
dea boug lea  n o l r e a ,  o p l r a l t  des  m ar lagea ,  menalt  
p a l t r e  sea  p en a lo n n a lr ea  4 Convent Carden, l e a  
f a l s a l t  gof lter  aveo Berenaon qui l e u r  e x p l lq u a I t  
que T l t l e n  n 'a  Jamals e x l s t l ,  l e a  abouobalt  aveo  
l e u r a  a l n l e a  a r r l v l e a  4 l ' t g e  d ' l t r e  duoheaaea,  
o o n tr lb u a n t  4 I d l f l e r  oe bloo  o on p aot ,  i n t ^ r i e u r e -  
n en t  f a i t  de h a ln e s  n o r t e l l e a  n a la  au dehora i n a l t e ­
r a b le  que f o m e n t  en .ohaque pays l e s  danea de  l a  
o o l o n l e  a m l r l o a l n e . ™
This p lo tu r e  la moat u n f l a t t e r i n g  and la a p r e ­
cu rso r  o f  h la  pungent remarks In Champlona du monde 
o o n o e m ln g  the  m a t r l a r a h l a l  o h a ra o ter  o f  Amerloa and the  
l a o k  o f  o u l tu r e  o f  Americans In g e n e r a l .  By p l a o l n g  
them In the same o a te g o r y ,  c u l t u r a l l y  s p e a k in g ,  aa Habib,  
he added I n s u l t  to  I n j u r y .
D e s p i t e  h la  b e l a t e d  lo v e  f o r  F lo re n o e ,  he la a l ­
most contemptuous o f  I t a l i a n s ,  to  the p o in t  o f  Ign or in g  
them. Hla xenophobia la  d l s o e r a i b l e  In h la  d e s o r l p t i o n  
o f  C l a r l s s e ' a  room and her  lo v e  f o r  p a s t e  Jewelry  and
"oes Innombrables b i jo u x  s u r p r i s e s  que noua devona au
31
mauvala goGt dea I t a l l e n s  ou dea J a p o n a la . "  Again ,  aa 
he s a t  In the oanoe on th e  E n g l i sh  r i v e r ,  he aaw Delphlne 
and Mrs. Warford In a n o th e r  b o a t ,  while In the  bow, h la  
f e e t  d a n g l in g  over the w a te r ,  p l a y in g  a  b a n jo ,  was an In ­
d iv i d u a l  of d o u b t fu l  aapeo t  who looked to  Horand l i k e  an
30
Ouvert l a  n u l t . a u l v l  de F#rml l a  n u l t ,
pp .
31
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I t a l i a n  Yankee. He he ld  In h ie  g o r i l l a  jaws a Chinese
l a n t e r n  whloh l i t  f ro n  below a C h a r l ie  Chaplin noustaohe
32
and two blaok n o s t r i l s .  Here Morand b r in g s  down two 
b i r d s  w i th  one s to n e i  th e  Anerieans  and the I t a l i a n s .
The R ussians  fa re  bu t  a t r i f l e  b e t t e r .  They a r e  
th e  s tu p id  ones who b l i n d l y  buy danaged goods f ro n  war 
p r o f i t e e r s *  Even In the p o r t r a i t  o f  Anna, the  e x p a t r i a t e  
of I *  Wult t u r q u e . the  Russians  a re  cons idered  I n e x p l i ­
c a b le ,  e .  £ . •
— On n 'e x p l lq u e  p a s ,  d l t  Tu tohef:  "On ne 
oomprend pas l a  Russle  aveo l a  r a i s o n ,  on ne 
peu t  que o ro l r e  A l a  R u s s le ."33
Anna o o n t ln ued ,  g iv in g  a s e l f - p o r t r a i t  and ap­
p r a i s a l  whloh was obv ious ly  in tended  t o  be a p o r t r a i t  
o f  a l l  R u ss lans t
— Je s u l s  une blohe r u s s e .  Peuple de fo u s ,  
nous nous hab l tuona  A to u t  e t  d loourageona A 
l a  longue l e s  n auva ls  n a g l o l e n s .  Nous ne f a r ­
sons pas l e s  po lngs  e t  l a  n to h o l r e  pour boxer  
l e s  d leu x ,  oonne l e s  A n g la is ;  nous n 'ao o ep to n s  
p a s ,  oonne vous,  l a  d e s t l n l e  aveo i n t e l l l g e n o e  
e t  nauva lse  hu n eu r .  An I s  du l u x e ,  nous p H f < -  
rons a l l e r  dans l e s  grands r e s t a u r a n t s  oonne 
domestlques que de n*y p o in t  a l l e r  du t o u t .
S e r v l r  e s t  ennuyeux, n a l s  pas p lus  q u ' f t r e  
s e r v l  e t  que. tous  l e s  s o l r s  danaer  a l ' h d t e l  
du P a l a i s .  ^
32
Tendres S to o k s . pp .  122-123*
33
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I b i d . ,  p .  60. Here one oan f i n d  under tones  
r e n in l s o e n t  o f  the Invasion  o f  P a r i s  by the  White Russian 
re fu g ees  a f t e r  World War I .  Morand was n o t  the only  one 
t o  s e i s e  t h i s  s id e  o f  t h e i r  o h a r a o t e r .  T o v a r l to h  is  an 
o u t s ta n d in g  exanple o f  I t .
26b
Miohel S t r o g o f f ' a  doub le ,  the  Russian husband of 
D e lph ine ,  was p re se n ted  a s  an e x t ra v ag an t  I n d i v i d u a l ,  
handsome as  a t e n o r  o f  H grnanl , Catohlng s i g h t  o f  D el-  
phlne and her  t e a o h e r ,  Miss Mabel, he followed them f o r  
two months. He wrote l e t t e r s  to  Delphine on pape r  t h a t  
was a l t e r n a t e l y  red and v i o l e t .  A f t e r  a whir lw ind  o o u r t -
35
s h ip ,  he proposed and they  were m arr ied  two weeks l a t e r ,  
Suoh, aooord lng  t o  Morand, a r e  the f a o e t s  o f  Russian 
o h a r a e t e r :  ex t ravaganoe ,  r a d l o a l  rom antic ism .  I r r a t i o n a l ­
ism, I r r e s p o n s i b i l i t y  and I n s t a b i l i t y ,
Morand's oonoept of the  Russian temperament was 
f u r t h e r  developed in Je_ brf l le  Mosoou and o th e r  s t o r i e s  
Inc luded  in L 1Europe g a la n te  (1925),  In whloh he s t r e s s e d  
even more t h e i r  Im p e tu o s i ty ,  a r a o ra l l ty ,  d i s t r e s s i n g  ex­
travaganoe and d e p lo ra b le  manners, by ln fe ren o e  I f  no t  
always by d l r e o t  r e f e r e n c e .  He foresaw the  Communist 
purges  and banishment o f  i n t e l l e c t u a l s  on trumped-up 
charges  In Le Mua^e R oga tk lne , and h i s  anti-oommun1 s t lo 
La Crolsade des e n f a n t s  was a t r e n c h a n t  s a t i r e  o f  Russian 
re fu g ees  In C ons tan t in op le  a w a i t in g  news from beyond th e  
s ea ,  from the  b o t to m less  abyss t h a t  I s  Red R u ss ia ,  and 
from whloh oome only c r i e s ,  gunsho ts ,  oracks o f  th e  whip
36
but  never  any neve o f  th o se  enolosed  th e re *  But l i t t l e
35
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36
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was l a c k in g  f o r  him t o  have d e so r lh e d  the  d i v i d i n g  l i n e
as  an i ron  o u r t a i n ,  and th u s  to  have a n te d a te d  Winston
C h u ro h i l l  by two deoades .
Next to  the  E n g l i sh  and the German, i t  i s  p robab le
t h a t  Paul Morand knew the R uss ians  b e t t e r  th an  any o th e r
n a t i o n a l  g roup .  His f a t h e r  was bom  in R u ss ia  and Paul
had had numerous o p p o r t u n i t i e s  to a s s o c i a t e  w i th  R ussians
on the d ip lo m a tlo  and s o o la l  l e v e l  on to u r s  o f  d u ty  or
v i s i t s  to  Mosoow.
Dona Remedloa i s  the  person i f i o a t i o n  not on ly  o f
Spanish  women b u t  o f  Spain I t s e l f ,  f o r  l a  Nult o a ta la n e
c o n ta in s  a myriad o f  a l l u s i o n s  to  t h e  Spanish  o h a r a o t e r .
Morand remarked,  th ro u gh  th e  medium of Remedloa, t h a t  in
P a r i s  people worked b u t  t h a t  f o r g e t f u l n e s s  came to o  q u io k -
l y .  One nev e r  had the  time t o  th in k  of d e a th ,  whloh was
37
a Spanish  d i v e r s i o n .  Remedloa was d ep lo ted  a s  a body
38
swollen w i th  sugar  and g l u t t e d  w i th  s i e s t a s ,  t y p l o a l  
o f  a Span ish  woman, b u t  even the d e t a i l s  o f  her  a p p e a r ­
ance gave th e  Impression t h a t  Morand was d e s c r i b in g  a 
type r a t h e r  than an i n d i v i d u a l ,  f o r  he w ro te :
E l l e  £ t a i t  exqu lse  a l n s l ,  a r d e n te ,  f o r t e ;  au 
repos  e l l e  a p p a r a l a s a l t  d l s u n l e ,  p r l o i e u s e ,  mal 
i  propoa e t  a s s e s  r i s i b l e .  Penser  p a r  m a juso u les .
37
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38
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se p o r t e r  aux extremes l u l  r l u s s l s s a i t ,  b len 
q u ' a p r i s  s ' £ t r e  a t t e n d r l  on e u t .  pour se p u n l r ,  
v o l o n t i e r s  tendanoe 4 l a  o o n s ld e r e r  oomme un 
personnage des t r a g l -o o m ld le s  e s p a g n o le s . • .Le 
malheur n ' a v a l t  l n s o r l t  n u l l s  amertume su r  son 
n e t  gonfl< d 1 e n f a n t ,  su r  sa  bouohe oharnue;  n u l l e  
r i d e  au f r o n t  o o u r t ,  aux p a u p i t r e s  tendues  su r  
des yeux ro n d s ,  p i e I n s  d 'u n  fe u  permanent e t
l n o f f e n s l f • • ••  *...............E l l e  t t a l t  a f f r a n o h le  de
tou te  oroyanoe,  l l b l r t e  des oharges  humalnes e t  
des hypo th tques  o t l e s t e s ; • • • .Hals  oe aue l ' o n  
g o f l t a i t  en f i n  de oompte ohez o e t t e  r e v o l t t e ,  
o ' I t a l t  l a  b l e n s t a n o e ,  l ' h o n n t t e t l  de s e n t i ­
ments ,  une h l r l d l t l  o a t h o l l q u e ,  m l l l e s  4 o e t t e  
reoonna lssanoe  reapeo tueu se  de l a  b o u rg o lse  
eapagnole eove rs  l'homme qu i  e s t  un so u v en i r  
des M aures.^9
To Morand, she appeared l i k e  a s i r e n  In the seas
o f  Marxism. She r o l l e d  he r  aq u a r lu m - l lk e  eyes a t  him,
puoker lng  up h e r  mouth In t h a t  p o i n t l e s s  k i s s  t h a t  I s
a p o u t ,  and then rubbing  h i s  sh o u ld e r  and h i s  baok ,
m a n i fe s ta n t  4 l ' e s p a g n o l e  son p l a l s l r  de 
me (Morand) r e t r o u v e r ,  en un de oes embrasse- 
ments qu 'on  v o l t  enopre aux F ran ca ls  dans l e a  
oomtdles o lass lques .**0
The J u x ta p o s i t io n  o f  lndolenoe and p a s s i o n ,  the 
composition o f  a p p a ren t  e x t r a v e r s io n  w i th  the  s u b j e c t i ­
v i t y  o f  R en ed lo s1 n a t u r e ,  t o  the  p o in t  t h a t  she responded
h i
s e x u a l ly  on ly  to  a p a r t n e r  whose sorrow e x o l te d  h e r ,  
and h e r  c o n s ta n t  v a r i a t i o n s  from one extreme to the  o t h e r
39
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are p ro o f  of  Morand1a oonoept o f  the  S pan ish  temperament* 
Not s a t i s f i e d  w ith  s im ply  p a i n t i n g  a p o r t r a i t  o f  
Remedloa and l e a v i n g  t o  th e  r e a d s r  the  p r i v i l e g e  o f  draw- 
ln g  the  ob v ious  n a t i o n a l  com parison ,  Morand made o e r ta l n  
t h a t  h i s  r e a d e rs  knew t h a t  he was d e p l o t l n g  S p a in ,  a s  he 
wrote t
En c e l l e - c i  (Remedloa) ,  t o u t  I t a l t  a l n o i r e -  
ment moyen e t  rondt l e s  jouea tro u p e s  de 
f o a s e t t e s  q u i  d t a l e n t  des  rondeura enoore;  l a  
bouohe I p a l s s e ,  l e  f r o n t ,  l e a  pommettes haut  
p l a o l e a  q u i ,  vues  de t r o l s  q u a r t s ,  a r r £ t a l e n t  
l e a  reg a rd s  avant q u ' l l s  e u s s e n t  a t t e l n t  l a  
p a u p ld r e ,  l e s  t a l l l a n t  en b l a l a  de faqon t r l s  
I r r e s i s t i b l e ,  e t  l e u r  p r lp a r a n t  une de o es  
s o r t i e s  t h l t t r a l e a  d l t e s  "en o o u l l s s e " ,  qu i  
ne trompent personne mala oharment* La p o l t r l n e  
m onta lt  en p en te  douce v er s  un oou i p a l s ,  
form ellem ent o m l  de fauaae p e r l e a  e t  qu i  
a'om bralt  d'un menton Jeune e t  lourd* Sur 
1 * Index A c l a t a l t  un aaphlr  enoloa de b r l l l a n t s ;  
e n tr e  l e a  o u l s s e a  a o u r t e a ,  l a  robe de fo u la r d  
d e a s l n a l t  un oreux* A sea  mains en m l t a l n e s ,  
p o s i e s  A p l a t  sur  l e s  genoux,  A sea p l e d a ,  
oarabrla jusqu'A p a r a l t r e  g o n f l l s  e t  q u i  n 'a r *  
r l v a i e n t  pas au t a p l a ,  A s e s  oheveux q u i ,  quand 
e l l e  eut  o t l  son ohapeau, apparurent absolument  
tendus  Jusqu'aux o r e l l l e a  ou on l e s  l a l s s a l t  
a ' lo h a p p e r  en f r l a o n s  mousseux, s i  h u l l l s  q u ' l l s  
c e s s e n t  d 'A tr e  n o l r s  e t  r e o u e i l l a l e n t  toua l e s  
r e f l e t s ,  au chignon tordu oomme un l l n g e ,  U2 
r u l s s e l a n t  de s t r a a s ,  on r e t r o u v a l t  l 'Eapagne*
I t  l a  obv ious  t h a t  Morand p e r c e iv e d  the ln c o n -  
g r u l t y  o f  the S pan ish  o h a r a o t e r ,  w i th  i t s  e f f u a l v e  
dem ocrat ic  o u tb u r s t s  superimposed on a n a tu r a l  founda­
t io n  o f  anarohy and I n d i v id u a l i s m ,  th e  myatlolsm of  the
k2
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Churoh mingled w i th  pagan s u p e r s t i t i o n ,  and an am bivalent  
and a r d e n t  temperament c o e x i s t e n t  w i th  a n a t u r a l  apa thy  
and av e rs io n  towards sy s tem a t ic  l a b o r .
His T urk ish  p o r t r a i t s  a re  f r e q u e n t ly  confused w i th
th e  A s la t lo  f e a t u r e s  o f  the  Qreek c h a r a c t e r s ,  a l though
when I rene  began to  add some weight she complained to
U3
Lewis t h a t  he was making a Turkish  woman out o f  h e r .
When Morand was fo rced  to  remain o v e rn ig h t  a t  a h o t e l  In 
C o n s ta n t in o p le ,  In I*  Nult t u r q u e . he drew the  fo l lo w in g  
thum b-nail  p o r t r a i t  o f  the g u e s t s t
L 'h d t e l  I t a l t  i n t o l e r a b l e ,  o r a l  de faoes  
v e u l e s ,  bouohes m o l le s ,  ne* g r a s ,  mentons 
f u y a n ts ,  p a u p l l r e s  de o r lp e  oharbonn les ,  
yeux ooupants de P l r a .  L 'o r o h e s t r e  p a r t a l t  
oomme un ooup de f e u ,  jouan t  des v a l s e s  aux 
d ivans  du fumolr oouver ts  de faux  Boukharas, 
aux lampes de mosqule f a l t e s  de b o u t e l l l e s  a 
soda ,  4 l ' l t a t - m a j o r  g re o ,  p a l1 J a r e s  a n g lo -  . .  
manes, t o u t  en galons d ' o r  e t  en p o l l s  n o l r s . ^
He was h a rd ly  more sym pathetic  In h i s  d e s c r i p t i o n  
of the Greek f r i e n d s  of I r e n e :
Quand Lewis r e n t r a l t  11 e n te n d a l t  dans l e  
sa lon  une co n v e rsa t io n  I p a l s s e ,  couple de 
g a e o u l l l e m e n t s : r lu n lo n  d 'un  Comltl de b le n -  
fa lsa n o e  p h l l h e l l l n e .  I I  ne comprenalt  r l e n ,  
l e s  souven irs  des r a c ln e s  greoques l u l  I t a l e n t  
l n u t l l e s .  L'Olympe f a l s a l t  un b r u i t  de o an a rd s .
I I  s ' e n f u y a l t  ap re s  a v o i r  e n t re v u  q u a t r e  ou 
c inq  p e rso n n es ,  dont l a  t a n t e  C ly te m n e s t re , t r l s  
n o i r e s ,  t r l s  r i c h e s ,  aveo de b leu*  s o u r o l l s ,  des 
yeux en oaramel e t  su r  l e e  d o lg ta  des d a l l e s  
d ' lm l ra u d e  e t  des s o l i t a i r e s ,  oomme un amas de
hy
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glace p l l e e .
A t r a c e  o f  racism  can be d e te c te d  In h l a  t r e a t *  
ment o f  the Greek bankers who, a l t h o u ^ i  managers of the  
A p o s to la to s  bank in London, were ex trem ely  B r i t i s h  in 
d re s s  and b e a r in g  and y e t  unm is takab ly  O r i e n t a l ,  b e in g  
j e a l o u s ,  w i ld ,  Impassioned and s p e c i a l i s t s  in loans*  
T h e i r  b u s in e s s  d e a l in g s  were handled  w i th  p a t i e n c e  and 
a s p e r i t y *  Quite the  o p p o s i te  o f  t h e i r  su b o rd in a te  em- 
p lo y e e s ,  who were E n g l i sh ,  t h e i r  skin was yellow*
Savage, O r i e n t a l ,  engaged in the loan b u s i n e s s ,  yellow* 
sk inned ,  employing only n a t iv e  Eng l ish  h e lp :  a l l  these  
t r a i t s  and f e a t u r e s  compounded by Morand p re s e n t  an un* 
complimentary. I f  not a d e ro g a to ry ,  p lo tu r e  of the 
A s la t lo  and Semite and b e t r a y  th e  a n t i p a t h i e s  of  the 
author*
Another n a t i o n a l  c h a r a c t e r i s t i c  p o r t r a y e d  graph­
i c a l l y  by Morand was t h a t  o f  the I r i s h *  0*Patah ,  of La 
Nult de P o r to f ln o  Kulm, was p re se n te d  as a p e r s o n i f i c a ­
t io n  o f  I r e l a n d ,  be ing  a composite o f  the  t r a i t s  and 
temperament g e n e ra l ly  a t t r i b u t e d  to  the I r i s h  p lus  a l l  
the q u a l i t i e s  and d e f e c t s  of the e d i t o r - J o u r a a l l s t  
Frank E* H a r r i s ,  whom Morand a d m it te d ly  used ,  In p a r t  as
Lewis et I r in e , pp* 171-172*
1*6
Ib id * , p .  93.
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1*7
an I n s p i r a t i o n  f o r  the  o h a r a o te r .
The p ro to ty p e  was f a i t h f u l l y  p o r t r a y e d ,  and In a 
manner whloh su gg es ts  much more than a p a r t i a l  I n s p i r a ­
t i o n ,  a s  may be seen by a comparison of the  a o t u a l  l i f e  
of H a r r i s  and the  f l o t l o n a l  b iography whloh Morand 
a ss ig n ed  t o  O 'Pa tah ,  th e  b lo g ra p h lo a l  n o t lo e  o f  whom 
re ad  as fo l lo w s :
"0>Patah (Jerem iah P a t r l o k ) ,  homme de l e t t r e s .  
n l  A In l s h k e a ,  le  13 mal 1862; I t u d e s  p r l n a l r e s  a 
Dunoormuok S chool .  Prem ier voyage aux E t a t a - U n l s ,  
New-York, A 1 'Age de s e i s e  a n s ;  fo rg e ro n  (1 8 7 8 ); 
fondeur de o loohes pour  looom otlves  (1882);  sAJour 
A P a r i s ,  h d t e l  de l 'O d lo n  (1690) .  Voyages A p le d  
dans l e a  Balkans e t  en Asle Mlneure. P l l e r l n a g e  
en Terre S a in te  (1893); merabre du Counradh na 
Oaedhllge (1891).); c o l l a b o r a t i o n  au Yellow book.
( s i c ) ,  au H a r p e r ' s  Magazine. A l a  Vogue. A l a  
Revue b lan che ;  f a i t  l a  oampagne <jTes P h i l i p p i n e s  
oomme oorrespondan t  de l 1Irishman ( 1 8 9 6 );  Etudes 
su r  l e  fo rage  dee pults~Tn A u s t r a l i a  (1897) I 
rT#gooTant en bananes A l a  Barbade: h lgendcs  
o e l t l q u e s  (1898);  v l o l e n t e  o p p o s i t io n  a  l a  g ue r re  
des B oers ,  D ir lg e  le  I r i s h  Hooligan (1899);  Lcs 
Indulgences  e t  l e s  Rives (1902):  aoh a t  d 'u n  domains 
A Buxton [ 1 )  «T.i*roo A s en d l f fa m a t lo n  In t e n t  I 
p a r  l e s  d la m a n ta l re s  s u d - a f r l o a l n s  (1901;); Travaux 
f o r o l s  A temps pour o u t rag es  aux m a g l s t r a t a  (1901;- 
1906); Membre de l a  S o o l l t l  Fhblenne; P la ld o y e r s  
s o o l a i l s t e s  (1907); Polraes A l a  SphAre lie
Chant de Kllmalnhan (1909J .""Bssals de Communisme 
a g r a i r e ;  L 'A venir  d ru ld lq ue  r i9 1 2 ) ;"Tes  P i e r r e s  
l e v i e s  ( I p o p l e ) Til9i3Ji L ' l l re la n d  faIT~son d e v o i r  
(1916) .  Membre du Reform Club, Koyal Autom obile, 
Membre de l a  Llgue de d l f e n s e  ca n in e ;  r lg lm e v l g l -  
t a r l e n .  E x e rc is e s  * b l o y o l e t t e ,  l o h e o s ,  p lohe au 
saumon, boxe, malsons h a n t l e s .  A dresse :  S te p h e n 's  
Green No 18, D u b l in .  Antigone House, Drogheda.
k 7 Rond-Polnt des Champs-Elyseea, p .  169. 
"C elu l  qu l  m*avalt  i n s p i r e ,  en p a r t i e ,  l e  personnage 
d 'O 'P a t a h ,  dans I*  Nult de P o r to f ln o  Kulm. . .
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M ld a l l le  d 'Honneur (v e r m e i l ) ,  ft l 1e x p o s i t io n  de 
B uffa lo*  O f f i c i e r  de l*Ordre d 'A ro a d ie * wM*
Hie r e a l  F*ank E .  H a r r i s  was p ro b ab ly  a  Welsh-
Jew but h id  h i s  e x t r a o t l o n  behind h i s  bu rn ing  d e s i r e  to
U9
pass  as a pure C e l t*  He was born on February 15# 1855# 
p ro b ab ly  a t  Galway, I r e l a n d ,  and d ied  August 26, 1931 
Nloe, France* He I s  re p u te d  to  have oome to  the  U n i ted  
S t a t e s  a t  th e  age o f  fo u r t e e n  and a l s o  t o  have s tu d ie d
law a t  the  U n i v e r s i t y  o f  Kansas* He may a l s o  have been
50
a r e p o r t e r  In P h i la d e lp h ia *  I f  one Is  t o  b e l i e v e  h i s  
memoirs and a u to b io g ra p h y ,  he even worked a s  a cowboy
51
In the  West* R e tu rn ing  t o  Europe he s e t t l e d  f o r  a 
while  In P a r i s  and ,  w hile  t a k i n g  a course u nd e r  T a ln e ,
I t  Is  here  t h a t  he must have become acq u a in ted  w i t h  Paul 
Morand's f a th e r*  L a te r  he I s  r e p o r t e d  t o  have taken a
U8
Ouvert l a  n u l t ,  s u l v l  de Fermi l a  n u l t ,
PP. 11*8-11*91^
1*9
Hugh K ln g s m l l l ,  Ffrank H a r r i s  (London: John 
Lehmann, 1932) ,  p* 13*
50
I b i d *, pp* 7# 77 and 90*
51
Frank H a r r i s ,  My Reminiscences  as a Cowboy 
(New York* C har les  Bon 1 ,~ i9^o)#  p* Zl fm A¥“ tEe age o f  
seven teen  he olalms to  have managed a h o t e l  In Chicago, 
a f t e r  whloh he e n te r e d  In to  p a r t n e r s h i p  w i th  two cowboys* 
He and h i s  p a r t n e r s  b rou gh t  baok from the Southwest a 
herd  o f  c a t t l e  whloh he sa id  n e t t e d  him s i x  thousand 
d o l l a r s  a s  h i s  sh a re  of the  s a l e • L a t e r  he r a i s e d  th e  
f i g u r e  to  twelve thousand  from an o r i g i n a l  Investment 
o f  th ree *
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p o s i t i o n  as  p r o f e s s o r  In an E ng l ish  o o l l e g e .  At the o u t ­
b re ak  o f  the Ruaao-Turklah w ar ,  he became a war r e p o r t e r ,  
presumably f o r  an American newspaper.  He a l s o  claimed 
to  hare  s tu d ie d  a t  S t r a s b o u rg ,  B e r l i n ,  Munich, Goet­
t i n g e n ,  Vienna and A thens .
Baok In London a t  th e  age o f  tw e n ty - th r e e ,  he 
beoame e d i t o r  o f  th e  Evening News, th e n  the F o r t n i g h t l y  
S a tu rday  Review, and f i n a l l y  o f  Vanity  F a i r . Endowed 
w i th  a f a n t a s t i c  im a g in a t io n ,  b o l s t e r e d  by an e q u a l ly  en­
la rg e d  ego,  he was one o f  the  most o o l o r f u l  c h a r a c t e r s  o f  
h i s  e r a .  He b o as ted  o f  hav ing  worked as  a d l t o h - d l g g e r  
and groundhog d u r in g  the  c o n s t r u c t i o n  o f  the  Brooklyn 
B r id g e .
Married tw loe  bu t  having no c h i l d r e n ,  he b e l i e v e d  
h im s e l f  the  g r e a t  l o v e r  o f  a l l  time and wrote an extreme­
l y  po m o grap h lo  fo u r  volume au to b io g rap h y ,  My L ife  and . 
Loves , whloh was p r i n t e d  p r i v a t e l y  In P a r i s ,  (1922-1927) .  
Paul Morand h im s e l f  r e f e r s  t o  th e  p e r io d  o f  h i s  l i f e  b e ­
tween 1913 *nd 1919 as f o l lo w s :
En 1913, lo r sq u e  1*a r r i v a l  A Londres ,  J ' a l l a l s  
▼olr H a r r i s  e t  l u l  tem olgner raon adm ira t io n  pour 
sa n o u v e l le  P r o f i t s  e t  P e r t e s . . . . .  Je t r o u v a l  un 
pamphlAtalre a r d e n t ,  un re<!reTs s e u r  de t o r t s ,  un 
i r r A g u l l e r  l r l a n d a l s  b a t a i l l e u r ,  A t ln o e la n t  de 
feux o r u e l s ,  male dAjA son J o u rn a l ,  Vanity  F a i r , 
n ' e x l s t a l t  p lu s  e t  sa vogue A Londres ,  e t a l t  
pasaAe. I t  a v a l t  f a l l l l  Atre un Shaw, son com­
p a t r i o t s  e t  oontemporaln ,  un Maupassant,  son ami, 
un T o u rg e n le f f ,  un Wilde e t  11 n ' A t a l t  q u ’un 
homme de plume d a n g e re u x . , , •  un J o u r n a l l a t e  
redoutA e t  raAprlsA p a r  l 'A n g l e t e r r e  b len p e n sa n te ,
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d e p u i s  q u ' i l  a v a i t  p r i s  p a r t i  p o u r  l e s  B o ¥ r s  e t  
q u ' i l  a v a i t  £ t £  oondamn£ p a r  l a  J u s t i c e  b r i t a n -  
n i q u e  pou r  contem pt  o f  c o u r t , A i g r i ,  i s o l £ ,
H a r r i s  v i v a i t  dans  l a  s o c i £ t £  d e s  femmes,  q u i  
l e  o o n s o l a i t  de t o u t ;  ad o r £  d ' e l l e s ,  11 l e a  
a d o r a l t  e t  11 f lu f f  i t  de l i r e  Ma v i e  e t  mes a m o u r s , 
c e s  m^moires de Casanova  1 9 0 0 ,  p o u r  se  r e n d r e  
compte de l a  p l a c e  q u ' e l l e s  t i n r e n t  dans  s a  v i e . - *
Morand was f o r c e d  t o  v i s i t  H a r r i s  s e c r e t l y  b e ­
c a u s e  h i s  s u p e r i o r  in t h e  F o r e ig n  O f f i c e ,  t h e  a m b a ssa d o r  
t o  E n g la n d ,  P a u l  Cambon, l o o k e d  upon t h i s  a s s o c i a t i o n  
w i t h  e x tr em e  d i s t a s t e *
In 1926  H a r r i s  was summoned b e f o r e  t h e  c o u r t  a t  
iJioe and c h a r g e d  w i t h  an o f f e n s e  a g a i n s t  p u b l i c  m o r a l s ,  
a s  s p e c i f i e d  in  t h e  s e c o n d  volume o f  h i s  a u t o b i o g r a p h i c a l  
s e r i e s *  H a r r i s ,  who had b e e n  i m p r i s o n e d  f o r  h i s  p r o -  
german s e n t i m e n t s  d u r i n g  World War I ,  was d e f e n d e d  b y  
P a u l  *‘*orand, ^ e n r i  B a r b u sse  and Romain R o l l a n d *  H a r r i s  
c l a i m e d  l a t e r  t h a t  th e  p r o s e o u t i o n  a t  N ic e  had b e e n  i n ­
s t i g a t e d  by t h e  B r i t i s h  F o r e ig n  O f f i c e  and t h a t  t h e  
p a s s a g e s  o b j e c t e d  t o  were  t h o s e  w h ic h  d e a l t  w i t h  K ing  
Edward, R andolph  C h u r o h i l l  and an e x -L o r d  Mayor o f  
London whose  t a b l e  manners H a r r i s  had I n s i s t e d ,  w i t h
53
much to o  much d e t a i l ,  were E n g l i s h  o f  t h e  w o r s t  k in d *  
Morand'a own a c c o u n t  o f  t h e  p e r i o d  1 9 2 0 - 1 9 2 6  i s
52
R o n d -P o ln t  d es  O h a m p s - E l y s l e a . p p .  1 6 7 - 1 6 6 *
53
Hugh K i n g s m i l l ,  0£*  c i t * , p .  1 6 6 .
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as  fo l lo w s t
Je le  r e t r o u v a l  i  Nloe, en 1920, v a ln o u ,  
v l e l l l i ,  l a  nouataohe e t  le  oheveu t e l n t s ,  
a p o p le o t lq u e ,  male touJours  p l e l n  de aouve- 
n l r s  e t  d ' e x t r a o r d i n a i r e a  h l s t o l r e s *  Peu 
a p r £ s ,  Je c r o l s ,  son l l v r e  s u r  Wilde p a r a l s -  
s a l t ,  p u l a ,  en A llenagne ,  aea so uv en irs
Sa l a n t s  p i e I n s  d 'o b a o e n l t l a ,  d *o rdu rea ,  m$l£s des pages de p u laaa n te  o r i t l a u e *  Le l l v r e  o l r e u l a l t  sous le  n a n te a u ,  en e d i t i o n  l i n l t l e ,  
aveo pho tograph ies*  Je re q u a ,  s u r  oea e n t r e -  
f a l t e a ,  une l e t t r e  de H a r r i s :  un ennenl  p u i s s a n t  
e t  I n v i s i b l e ,  l 'am bassade  d 'A n g le t e r r e ,  d l s a l t - 1 1 ,  
o h e ro h a l t  i, d lp o a e r  une p l a l n t e  au pa rqu e t  de 
Nice e t  ft l e  f a l r e  e x p u ls e r  de P rance;  H a r r i s  
v e n a l t  d ' a o h e t e r  un a p p a r te n e n t  aveo l e a  d e b r i s  
de sa  f o r tu n e :  l ' e x l l  s e r a l t  l a  ru lne*  Nous 
g ro u p tn e s ,  quelques amis e t  n o l ,  nos e f f o r t s  
e t  fumes a s sez  heureux p o u r ^ r l u s s l r  A oe que 
H a r r i s  ne f u t  pas l n q u l e t ^ * ^
I t  I s  obvious t h a t  the  e n t i r e  o h a r a o t e r  of 
O 'Patah was based on Frank E* H a r r i s ,  no t  merely In 
p a r t  bu t  ln^ t o t o * The a l i g h t  ohanges In background,
£• g* ,  from Nloe to the  I t a l i a n  R i v ie r a ,  b i r t h p l a c e ,  
whloh oould be Ju s t  a s  a c c u ra te  In Morand's f i c t i o n a l  
b iography as th e  a l l e g e d  o o r r e c t  one,  the  omission o f  
any r e fe re n o e  to  O 'Patah se rv in g  a s  a war r e p o r t e r  In 
th e  Ruaso-Turklah war ,  whloh may w e l l  have been a f i g ­
ment o f  H arr is*  Im ag ina t ion ,  and o t h e r  sundry d e t a i l s  
are  un im portant*  Morand pared  the c h a r a o t e r  t o  h i s  
e s s e n t i a l  t r a i t s ,  deve lop ing  a p o r t r a i t  t h a t  was a s to n ­
i s h i n g l y  t ru e  t o  l i f e *  He p laoed In the  mouth o f  O 'Pa tah  
p o l i t i c a l  sen t im en ts  which were c o r ro b o ra ted  l a t e r  by
Sk
Rond-Polnt des Champa-Elya<ea* pp. 166-169*
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K ln g sm ll l ,  the  b io g ra p h e r  o f  H a r r i s ,  g .  g .  s
- -La  g u e r re?  J ' e n  v ie n a ;  de 1 'A n g le te r re  
A l a  f in e  t a l l l e ,  e t  mine du f r o n t .  J ' a l  
I t l  p r l o h e r  4 Amiens, A Boulogne. Lea A l l e -  
nanda d o lv en t  I t r e  v a ino us ,  quolque je  o r o l e ,  
e n t r e  nous,  q u ' i l  c o n v le n d ra i t  qua l a  v l o t o l r e  
t o t a l s  f t i t  Ip a rg n le  aux A l l i e s .  Pour l e  blen 
d ' l r l a n d e .  11 f a u d r a l t  une p a l x . • . d l f f l o l l e .
Mala ne r e p u te s  pas o e l a ,  oar  l e a  temps n « - ,  
aont paa mflrs e t  je ne a e ra la  pas oomprls*^
The aame Ideas were o l t e d  by K ln g a n l l l  In r e ­
fe ren ce  to  H a r r i s ,  and th e y  oould very  w e l l  have been 
expressed  to Morand by H a r r i s  In one o f  h i s  c l a n d e s t in e  
In te rv iew s  w ith  h i s  p r o to ty p e .
Even the  emotional  make-up of  O 'Patah  was t y p i c a l ­
l y  t h a t  o f  H a r r i s ,  whloh, in t u r n ,  was t h a t  of the I r i s h *
Autour de l u i  t o u t  I t a l t  n e r v o s l t l ,  
g l n i e - b o u f f e ,  Im petuos i ty  e t  n lg l lg e n o e ;  
noyl d 'une  Iv ld e n te  g r toe  m er id io n a le  qu l  
e n o h a n ta l t ,  b a t t a n t e  l a  lou rde  atmosphere 
huralde de l a  cd te  a t l a n t l q u e  en une oreme ^ 
l l g l r e ,  un peu a o ld e :  l 'hum eur  l r l a n d a l s e .^7
O 'Patah  g l o r i e d  In the  f a o t  t h a t  h i s  l i f e  had 
been i l l u s t r a t e d  w i th  g e s tu r e s  t h a t  were not those o f  
a gentleman and t h a t  h i s  p o e t ry  was em bel l ished  by Images 
whloh were n o t  those  o f  a u n i v e r s i t y  g r a d u a te .  In t h i s  
he found the d i f f e r e n c e  between h im se l f  and the w o r ld ,
55
Hugh K ln g sm l l l ,  og .  o I t . . p .  li+7*
56
Ouvert l a  n u l t .  s u lv i  de Fermi la  n u l t .
pp. 150-151;
I b id . .  p .  l i;8 .
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p a r t i c u l a r l y  the  E n g l i s h  world# The same o r l t i o l s n  
oould w e l l  be a p p l i e d  to  H a r r i s '  l i f e  and prose  w r i t in g #
As d e s c r ib e d  O 'P a ta h ' s  speech to the crowd on 
Broadway, Morand could n o t  avoid  drawing g e n e ra l  con** 
e lu s io n s  t
lies I r l a n d a i s  p a s se n t  sans  t r a n s i t i o n  de 
l a  p a re s s e  au p a th A t lq u e ;  l a  p o t s l e  e s t ,  aveo 
l e  whisky o la n d e a t ln  e t  l a  oontrebande des 
armes, l e u r  p l a l s l r  le  p lu s  oher ;  sans  o u b l l e r  
l a  l i b e r t y ,  oe p l a t  n a t i o n a l  s i  codteux#*9
Some o f  th ese  sen t im en ts  may have been r e f l e c t i o n s  
o f  comments made to  him a t  th e  French Embassy in London, 
bu t  a s  he quoted O 'P a ta h 'a  s e l f - a p p r a i s a l s ,  Morand appears  
to  have passed  p e r so n a l  Judgment on the I r i s h  in g e n e r a l :
11 p a r l a l t  de " f r a n c h i s e  des s e n s " ,  d l s a n t  
"Mol Je su is  un temperament f r u s t e ,  6 l£ m en ta l re"  
ou: "Je s u i s  remarquable p a r  l a  v io len ce  de mes 
r e f l e x e s ,  comme to u s  mes o o m p a t r lo te s " ,  ex lg ean t  
de son a u d l t e u r  o e t t e  o r £ d u l l t £  qu l  n ' e s t  pas  le  
molndre des d l f a u t s  dont l ' I r l a n d e ,  A t o r t ,  
s ' e n o r g u e i l l i t # b0
The I r i s h  c h a r a c t e r  was e l u c i d a t e d  f u r t h e r  by 
O 'P a tah ,  bu t  i t  i s  a moot q u e s t io n  w hether  the impres­
s io ns  were those  of Frank H a r r i s  or of  Morand h i m s e l f ,  
when he s t a t e d :
- -L es  I r l a n d a i s  sont des m end lan ts ,  d i s a l t  
O 'P a tah ,  qu l  haT ssen t  l a  c h a r i t y ,  p a r  dlgofit
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du c o n fo r t  m a te r ie l*  En o u t re  (Synge a  At A 
t r o p  e x o l u a l f ) ,  nous aomnea toua dea b a l a d l n s .
Dana l e a  r u e s ,  dea b a r r l o a d e a ;  dans l e a  prAs, 
dea o l f i tu re s ;  (oe que l e a  A n g la i s ,  q u l  aont 
des plAtona dana l e a  v l l l e a  e t  dea ohaaaeura 
A oourre  A l a  oampagne n 'a d m e t t ro n t  Jamais)*
Noa payaana aont un peu com me l e a  v d t r e a ,  
aveo le  goftt de l a  numlamatlque en noIna*
Male. . .pas  de meaure, a u r to u t  pour b o l r e  l a  
poteen e t  t a p e r  aon p ro o h a ln .  En aorame, beau-  
ooup p lu s  du Midi que voua.  Une oo lon le  
p A n l te n o la l r e  ou l ' o n  peu t  ae a o t i l e r ,  oe 
n *ea t  dAjA paa a l  raal.  1
Morand, s h o r t l y  a f t e r w a r d s ,  took the  word d l r e o t -  
l y  when he commented about O 'Pa tah :
I r l a n d a i s  v lotlme de aon Im ag ina t io n ,  p r f t  
A s ig n e r  un bon mot de aon aang, t a n t S t  i n ­
d i f f e r e n t  ootnme un ohemlneau, t a n t d t  a l g r l  
oomne un fo n o t lo n n a l r e  rAvoquA. Et to u jo u ra  
o e t t e  Aloquenoe humor1 s t lque de l a  raoe q u ' i l  
emplole A ae r a l l l e r  lu l -m tm e,  oe q u l  1 'o b l i g e  
A une extreme confusion  d ' ldA ea  aux qu e l lea  11 
ne o r o l t  p a s ,  mala d o n t , . a e n t Im e n ta le m e n t ,  11 
e s t  l a  p rem iere  v lo t lm e • *
Thus Morand t r e a t e d ,  l i g h t l y  and d e f t l y  but  a l s o  
In h a l f - s e r i o u s  v e i n ,  th e  n a t i o n a l  p e c u l i a r i t i e s  of the  
Western World* As an a n a ly s t  o f  th e  E n g l i sh  he waa not  
aa thorough as AndrA Maurola no r  as  broad In h la  humor 
aa P i e r r e  Danlnoa, bu t  he p re se n te d  them In aa t r u e  a 
l i g h t  as oould any Frenchman, p r i s o n e r  o f  h la  own p r e ­
ju d ic e s  and o u l tu re *  The c h i l d i s h n e s s  and m a te r ia l i s m  
o f  th e  Amerloana were the f a c e t a  o f  t h e i r  o h a ra o te r
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whloh most impressed him, a l th o u g h  here h i s  Judgment 
may have been a f f e o t e d  by the op in ions  of h i s  f r i e n d ,
63
Paul C lau d e l ,  who was g e n e ra l ly  a n t l p a t h e t l o  towards 
the  Amerloans, In l a t e r  y e a r s ,  p a r t i c u l a r l y  between 1927 
and 1930, Morand became b e t t e r  ac q u a in te d  w i th  the Ameri­
ca n s ,  o r  a t  l e a s t  w ith  th e  h ig h e r  s o c i a l  o la a s  In New 
York, but h i s  g en e ra l  e s t im a te  ohanged only  s l i g h t l y .
For  Morand, the  Amerloans who appeared  In  the most sym­
p a t h e t i c  l i g h t  were those  g e n e r a l l y  c l a s s i f i e d  a s  the  
people  o r  the  man on the s t r e e t ,  but I t  Is d o u b t fu l  t h a t  
Morand ever  r e a l l y  had an o p p o r tu n i ty  to  know them,
Germans a re  ba rba rous  and o rude ,  t h e i r  only  good 
q u a l i t i e s ,  when they  have them, being a t t r i b u t e d  to 
A u s t r ian  ln f lu en o e  o r  h e r e d i t y .  The Russians  a r e  p laced  
In the  most Inhuman o a teg o ry ,  w i th  the excep tion  o f  o e r -  
t a l n  White Russian re fu g e e s  o f  th e  a r l s t o o r a t l o  c i r c l e s .  
The Span ish ,  as  has been l n d l o a t e d ,  a r e  t r e a t e d  In an In­
d u lg en t  b u t  amused fa sh io n  and p o r t r a y e d  as  I r r e s p o n s i b l e  
d a b b le r s .
The n a t io n a l  c h a r a c t e r i s t i c s  of h i s  p r o t a g o n i s t s  
a re  ex a g g e ra t io n s  o f  a p a r t i c u l a r  a s p e o t  o f  the modern 
p o s t -w ar  w o r ld .  Obviously th e y  a r e  drawn from everyday 
l i f e  bu t  Morand s e l e c t e d  the unusua l  ones r a t h e r  than
63
Claudel  was a t t a c h e d  t o  the  c o n s u la te s  In New 
York and Boston In 1693 *nd 109U* He was a l s o  ambassador 
t o  the TJnited S t a t e s ,  1927-1933,
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the  t y p i c a l  r u n - o f - t h e - m i l l  man on the s t r e e t *  Proust  
was r e a d i l y  a b le  t o  r e o o g n lz e  the  b a r o n e s s  Emile d 'E r-  
la n g e r  as the  souroe o f  C l a r l s s e  and one might even f i n d
some s i m i l a r i t y  between P r o u s t ' s  s e n s i t i v i t y  and t h a t  o f
6U
Aronsohn in  Aurore* O'Patah i s  e a s i l y  i d e n t i f i a b l e  as  
Frank H arris*  N e v e r t h e l e s s ,  Horand's im a g in a t io n  endows 
th e s e  o h a ra o ter s  w i t h  enough v a r i a t i o n s  from the o r i g i n ­
a l s  to  avo id  any charges  o f  t r u e - t o - l i f e  p o r t r a i t s *
F re q u en t ly  Morand i n t e r p o l a t e d  h i s  own o p in io n s  
in  h i s  p o r t r a i t s ,  e i t h e r  a s  a s i d e s  in the t e x t  or  by 
p l a c i n g  h i s  v iews in the speech  o f  h i s  c h a r a c te r s *  
Whether t h i s  i s  i n t e n t i o n a l  or n o t ,  h i s  own o p in io n s  
and moods are f r e q u e n t ly  d i s c l o s e d *
He c r i t i c i z e d  h i s  own n a t i o n a l i t y  but w ith  good-  
natured  humor* While s t r o l l i n g  w ith  C l a r l s s e ,  he c a l l e d  
her  a t t e n t i o n  to  a Frenchman, w ith  a d ea o ra ted  l a p e l  and 
unbuttoned t r o u s e r s ,  who rubbed h i s  hands w i t h  an imagin­
ary  soap* C la r l s s e  commented th a t  Frenchmen's f a o e s  were 
l i k e  drawing-rooms th a t  co n ta in e d  t o o  many o b j e c t s :  mous­
t a c h e s ,  a b ea rd ,  s p e c t a c l e s ,  w a r t s ,  and b eau ty  s p o t s  b e ­
decked w i t h  down* F e e l i n g  perhaps t h a t  he had gone to o  
f a r  to  s u i t  h i s  Frenoh r e a d in g  p u b l i c ,  Morand im m ediate ly  
remarked th a t  the I n d iv id u a l  in q u e s t io n  was not Frenoh
6k




D e lp h in e ' s  l e t t e r s  brought  him a cur ious  savor
of I n d o c l l l t y ,  t h a t  punotual  and p rem ed i ta ted  something
which. In Morand'a o p in io n ,  was p e c u l i a r  to  the  Frenoh
66
and c o n s t i t u t e d  the good manners o f  Interaperanoe. He
adm it ted  t h a t  he had d i f f i c u l t y ,  a t  t h a t  t im e ,  In Judg­
ing French women, p a r t i c u l a r l y  those  o f  h i s  own age* He 
olalmed t h a t  he had made only  b r i e f  s t a y s  In Franoe f o r  
examinations  and consequently  must have l o s t  touch w i th  
the  women o f  h i s  own oountry* In a r e t r o s p e c t i v e  mood,
he remarked t h a t  the e l d e r  ones had always appeared to
him l ik e  abysses  of d e v o t io n ,  some b e ing  a t t a o h e d  to  
t h e i r  d u t i e s ,  those  who p r e f e r r e d  p le a s u re  Imposing on 
them selves  charges  no l e s s  heavy, bu t  a l l  In f u l l  c a r s
of t h e i r  o b l i g a t i o n s ,  lo v in g  l i f e  and w ithout  r e v o l t
67
a g a in s t  the r e s i s t a n c e  t h a t  l i f e  o f f e r e d  them* Frenoh 
men have so many d e c o ra t io n s  t h a t  one oannot see t h e i r  
h e a r t ,  (which sounds f a m i l i a r l y  l ik e  a p r e c u r s o r  o f  th e  
e s t im a te  o f  P ie r r e  DanInos in Lea C arne ts  du Major 
Thompson) ,  whereas the  E n g l i sh  s le e p  l a t e  and, w h i s t l i n g ,  
occupy the washroom u n t i l  the supply o f  w ate r  and towels
65
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i s  exhausted*
Anna, o f  La NuIt tu rq u e , re b u ffed  Morand'a amor­
ous advanoes by a suoolnot commentary In whloh she 
o l a s s l f l e d  him as t y p i c a l l y  Frenoh, as fo l lo w s :
—EmpressI, senauel  e t  s l r l e u x ,  oomme tous 
l e a  F ra n $ a l s .  Passion e t  s l o u r l t e ;  mala te n d re -  
ment t aq u ln s  t o u s ,  e t  t a n t  d ' e s p r i t i  On n ' a  
pas donnl de o e t t e , n o u r r i t u r e - l A  depuls  olnq 
ana A ma e a ro a s s e .  ”
O 'Pa tah ,  ap p a re n t ly  a o t ln g  as Morand'a spokesman 
in the d i s c u s s io n  a t  Dublin concerning  the I r i s h  r e v o lu ­
t i o n ,  p a r t i a l l y  d i s c lo s e d  Morand'a concern about raolam, 
whloh was more f u l l y  developed In h i s  l a t e r  works:
Cea halnea  de ra c e s  aont t e r r l b l e a ;  je 
s a l s  q u ' i l  ne r e s t e r a l t  r l e n  A une raoe de 
p o l t e a  e t  d ' a r t i s t e s  a l  e l l e  o e s s a l t  d ' e t r e  
m audIts ,  mals t o u t  de m ime.. .  Vous l e s  ft»an- 
Q als ,  q u l  mourez pour des formes de gouverne- 
raent sans jamais vous i n q u l l t e r  du fond, vous 
I t e s  a u s s l  b i t e s  que n o u s * .* '0
Morand'a pessimism and h i s  f e a r  o f  an A fro -A s la t lo  
Invasion  o f  Europe beoame apparen t  only a f t e r  the p u b l i ­
ca t io n  of Magle n o i r e  and Rlen que l a  T e r re . I rene  
Cornwell a l s o  no tes  t h i s  concern o f  Morand, concluding 
however th a t  he ia hopefu l  t h a t  " fo l low ing  the ca tac lysm , 
u l t i m a t e l y ,  perhaps a f t e r  ano ther  hundred y e a r s ,  Frenoh 
i n t e l l i g e n c e  w i l l  resume the  p o s i t io n  o f  l e a d e r s h ip  which,
68
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he f e e l s ,  I t  has never  f a i l e d  to  deaerve in the p a s t , "  
O'Patah was again  Morand'a mouthpiece fo r  the  
g l o r i f i c a t i o n  o f  France, aa l a  ev iden t  In the  fo l low ing  
comment:
J 'a lm e le a  F ra n q a la • • .parce  que, oomne noua,
11a ont l a i s s i  l e u ra  p e t i t e  oa p a r t o u t .  No tarn-  
ment dana lea  cavernea de Cork, en 1798, pour 
aauver 1 ' I r l a n d e .  Et pu la  11a ont eu de granda 
hommea, dea hommea p a r  q u l ,  quand 11a p a t e n t ,  
l a  t e r r e  e a t  I b r a n l e e .  I I  n ' y  a que l a  O rioe ,
Rome e t  l a  Franoe qul  a l e n t  qa dana l e u r  h la* 
t o l r e ;  demaln oe ae ra  l e  t o u r  d 'Amlrlque 4 
oauae de aea I r l a n d a l a ,72
Egon, o f  La Nult de C h a r io t te n b u rg , waa I r r a t i o n ­
a l  to the  p o in t  o f  madneaa. He p r id ed  h lm ae lf  on being  
the  aame age aa C h r la t  whom he oharged with  being a 
Roman spy who l i v e d  two yea ra  d lagu laed  aa a woman and 
who waa condemned f o r  aw lndl lng ,  H0wever, Egon appeared 
com plete ly  r a t i o n a l  when he d e l iv e re d  a va luab le  prog­
n o s t i c a t i o n  oonoem lng Communism and th e  p o s i t io n  of 
Franoe, aa he exp la ined  to  Morand the reasons  f o r  hla  
own add lo t  Ion to  Communism:
N atu re l le raen t , l e  m e t ie r  m l l l t a l r e  o ' e a t  
du oommunlame I n t e g r a l ,  on 1 'a  d l t  oent f o l a .
Me v o i d  com me hora cadre a ,  tem poralrem ent , 
mala avan t  peu de tempa. o ' e a t - a - d i r e  dda
?ue 1 'Europe au ra  o ro u le ,  fau te  d 'o r g a n la a t Io n  oonomique, Je r e p re n d ra l  du s e r v i c e ,  o a r  1 'a n t l r a l l i t a r i a m e  ea t  a u jo u r d 'h u l  au aa l  
p£rlm£ que le  aoola l lsm e h u m a n l ta l re ,  Ce
71
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q u fl l  nous f a u t  f a l r e  en a t t e n d a n t ,  c ' e a t  
d i s a o c l e r ,  p a r  dea noyena a r t l a t l q u e a  e t  
Immoraux, un. monde qu l  ae h t t e  vera  aa f in *  
P a e l l l t o n a - l u l  aa p e r t e ,  k o e t t e  a a l e t l  d ' a s t r e  
I t e i n t .  Je voua e x p l l q u e r a l  d ' a l l l e u r a  comment 
11 f a u t  a*y prendre*  Cela po u rra  voua I t r e  
u t i l e *  Lea f r a n q a l s  do lven t  t r a v a l l l e r  aveo 
noua* I I  y a dana to u te  l e u r  h l a t o l r e  dea 
l l lm e n ta  p r lo l e u x  d ' a n a r o h l e ,  q u l ,  aana av o i r  
l a  v a l e u r  s p e c u la t iv e  du n lh l l l a m e  s lav e  n l  
l a  fo roe  ex p lo s iv e  dea m yat i rea  s lm l t e a ,  73
peuvent nlanmolna I t r e  un ap p o r t  peu n lg l lg e a b le *
Morand1a r e p ly  was t h a t  o f  the  d i s p a s s io n a t e
c r i t i c  and Judge:
Tous lea lorlvalns francala••*et lea plus 
rlactlonnalres, ont oommenol par dea poatulats 
audaoleux pour flnlr dana quelle llga llt ll  
Noua almona, en Franoe, lea Idles hardies pour 
elles-mlmes, aana voulolr y conformer lea falta; 
oe aont des blbelota* Un Itre fort ne oralnt 
Jamals de vlvre en oontradlotIon aveo aea
prlnolpea*7h-
I t  l a  perhaps s ign  I f l e a n t  t h a t  the  h a r s h e r  
c r i t i c i s m s  of Franoe and of the f ren oh  a r e  almoet I n ­
v a r i a b l y  p laoed  In the  moutha of o h a ra o te r s  who a r e  not 
frenoh* Morand*a own Judgments a re  g e n e ra l ly  s o f t e r  and 
exp lana to ry *  N e v e r th e le s s ,  he la  p le a se d  to  t e l l  th e  
f renoh  t h e i r  t r u t h s ,  even though I t  must be done through 
th e  speech o f  an a l i e n ,  a s  In h l a  d lao u sa lo n  w i th  Egon 
about  the seoreoy of the  Frenoh oonoem lng  t h e i r  con Jugal  
l i f e .  Egon responded w i th  a d i a t r i b e  a g a in s t  th e  l n -  
s l a t e n o e  o f  the  Frenoh f o r  h id in g  the  t a r e a  of  the family*
73
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In av an t-ga rd e  f a s h io n ,  f o r  1921, t h a t  I s ,  he proposed 
p s y o h l a t r l o  t r e a tm e n t ,  when he s a id :
—En Franoe vous d lv o re s  voe hon tes  en 
s l l e n o e :  l e s  f r a s q u e s  des so e u rs ,  l a  f a l l l l t e  
du p d re ,  l e s  flbromes de l a  grand-m&re. C»est 
t r ^ s  mauvals pour l a  s a n t l .  I I  f a u t  p a r l e r *
Aussl v a l s - J e  to u jo u r s  me o o n fe a s e r ,  b len  
q u ' a t h l e .  Si l a  o r l s e  e s t  grave e t  que le  
p r f t r e  ne s u f f l s e  p a s ,  11 y a des I t a b l l s s e -  
ments d e r n i e r  o r l ,  oomme l ’Eoole de Sagesse 
de D resde ,  oft l ' o n  peut exposer  son oas A ?c,
des p h l lo sophea  r l t r l b u j s  pour  vous e n t e n d r e • • •
Adept a t  aphor ism s,  Morand combined m etaphor loa l  
d e s c r i p t i o n s  o f  c i t i e s  w i th  n a t i o n a l  o h a r a o t e r l s t i o s .  
This  became more obvious l a t e r ,  when he devoted e n t i r e  
books to  New York, London and B u o a re s t ,  bu t  was d i s c e r n ­
ib l e  even In 1922, In La Nult de Babylone. When he 
d esc r ib ed  the l o v e r ' s  hour In P a r i s ,  where so many women 
undress  w i th o u t  lov in g  and so many men love w i thou t  un­
d r e s s i n g ,  he d e s c r ib e d  the o l t y  as fo l lo w s :
La p laoe  de l a  Concorde a p p a r a l t :  Babylone, 
aveo l 'E u p h r a t e ,  l e s  J a r d l n s ,  l e s  o b l l l s q u e s ,  
l e s  p a l a i s  de Nabuohodonosor. Le monde e s t  
une v a l l l e  de p l e u r s ,  male, somme t o u t e ,  
b len  I r r l g u ^ e . '®
Perhaps one o f  the  more g raphlo  examples o f  h i s  
a b i l i t y  to  s e i s e  a c h a r a o t e r l s t l o  d e t a i l  o f  a p o r t r a i t  
ocours in  Ia  Nult c a t a l a n e , where Morand e p i to m ise s  
f iv e  n a t i o n a l  c h a r a c t e r i s t i c s  In l e s s  than s i x  l i n e s *
75
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The eoene l a  l a i d  In th e  s t a t i o n  a t  Lausanne where 
Hemedlos Is t a k in g  leave  of  h e r  f e l l o w - t r a v e l e r s :
La dame a e r r a  des mains p a r d ta s u s  l a  v l t r e  
b a l s s l e  i main b r l t a n n l q u e ,  taeh^e de son;  
oharnue main germanlque; main en v l l l n  d 'un  
Rusae; d o lg t s  e f f l l d a  d 'un  J a p o n a ia .  Enfln 
un jeune Espagnol,  dont l a  o ra v a te  de ohasae 
o ao h a l t  une fu ro n c u lo ae ,  o f f r l t  une main s a l e ,  
bagule de ou lv re  . . . . n
Thus, the a r t  o f  Paul Morand In p a in t in g  p o r t r a i t s  
la  a t  the  o t h e r  end of the speotrum when compared w i th  
t h a t  of P ro u s t ,  a l th o u g h  b o th  have In common an I n d i r e c t  
fa sh ion  o f  a t t a c k i n g  the  o b j e o t .  T h e i r  v a r i a t i o n s  were 
ana ly sed  q u i t e  c l e a r l y  by Madame G u l ta rd -A u v ls te  when 
she w ro te :
Mals quand P rous t  a 'e n  rapproohe l n s e n s l b l e -  
ment p a r  des an a ly se s  o o n o en t r lq u es ,  l e n t  t r a v a i l  
de p a t i e n o e ,  Morand, p a r  un unique d e t a i l ,  q u ' i l  
o h o l s l t  paroe q u ' i l  l u l  aemble l e  p lus e a r a o ty -  
r 1 s t lq u e ,  en f a i t  l a  s y n th a s e .  C 'e s t  que l ' o e l l  
e s t  Impressionn^ t o u t  de s u i t e ;  s e n sa t io n  q u ' i l  
r e s t l t u e  sous l a  forme d 'Images qul  son t  l a  
p a r t i c u l a r i t y  e s s e n t l e l l e  de aon s t y l e *  " M i t r a i l l e u s e  
d ' Im a g es" ,  l e  d l f l n l s a a l t  Cocteau. Et en e f f e t ,  
o ' e s t  au oryp item ent  d 'une  m i t r a i l l e u s e  que 
a 'a p p a r e n te  un langage q u l  remplaoe l e s  
longs dyveloppements p a r  dea d e o l lo s  d ' a p p a r e l l  
pho tographlque *78
The oapsule c a r i c a t u r e s  o f  o th e r  n a t i o n a l i t i e s  
t h a t  Morand s p r in k le d  so l i b e r a l l y  throughout h i s  w r i t ­
ings r e f l e c t  h i s  own Ideas  and a p p r a i s a l s  o f  f o r e i g n e r s ,
77
Ouvert l a  n u l t . pp .  1 3 - l l j . .
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and, p e rh ap s ,  those o f  the  Frenoh in gene ra l*  U l t r a ­
s e n s i t i v e ,  w i th  a p e r so n a l  tendenoy towards f r a n o o p h i l i a  
and a n g l o p h l l l a ,  h e ,  n e v e r t h e l e s s ,  has d i s c l o s e d  an o v e r ­
a l l  xenophobia* F o r t u n a t e l y ,  h i s  Judgments a r e  no t  f ix e d  
o r  unvarying* R u ss ia n s ,  Amerloana, (o f  whom h i s  op in ion  
wavered from fa v o ra b le  to  non-oommlttal  to  a n t a g o n l s t i o ,  
depending upon the d a te  o f  h i s  w r i t i n g s ) ,  S p an ia rd s ,  
Hungar ians ,  I r i s h  and even Scand inav ians  a r e  t r e a t e d  w i th  
s l i g h t  o r  scan t  c o n s i d e r a t i o n ,  a t  l e a s t  as  f a r  a s  sym­
p a t h e t i c  t r e a tm e n t  i s  concerned*
His oholoe o f  e p i t h e t s ,  p o r t r a i t u r e  of n a t i o n a l  
d e f e o t s  and g l a r i n g  Imagery a t t e s t  t h i s  fao t*  I t  I s  
t r u e  t h a t  In l a t e r  y e a r s  he re co g n ised  the a r t i f i c i a l ­
i t y  of h i s  s t y l e  and d lsoa rd ed  the too  b l a t a n t  forms of 
i t *  At p r e s e n t ,  In the  f u l l  m a tu r i ty  o f  h i s  c a r e e r ,  w i th ­
out  denying com ple te ly  the  prom ises  of h i s  b e g in n in g s ,  he 
has pared  and a h la e le d  h i s  s t y l e  t o  an a lm ost  c l a s s i c a l  
degree and y e t  r e t a i n e d  i t s  b r i l l i a n c e  and in c re a se d  the 
dep th  o f  h i s  thought*
At l e a s t  two c r i t i c s  have n o t i c e d  t h i s  change and 
e v o l u t i o n ,  whloh has taken p lace  s o b e r ly  and g radu a l ly *  
Madame G u l ta rd -A u v ls te  shows t h a t  she had reaohed such 
a oonoluslon  when she made the fo l low in g  e s t im a te  o f  the  
c u r r e n t  Morand»
L 'a o ro b a te  des d e b u t s ,  qu l  r e f l l t a i t  une 
4poque aux p l a l s l r s  f a c l l e s  dans ses Jeux 
b r i l l a n t a ,  o o n s te l l t f s  de o ou leu rs  e t  d 'au d ao es
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n ' e a t  p l u s ;  1 1  7  a  du reword a au fond de 
ohaque r i r e ,  quand l e a  temps aon t  l o u r d s . . . P a u l  
Morand n*a paa a t t e n d u  l a  v l e l l l e s a e  pour  f a l r e  
au r  ao1 un r e t o u r  s a l u t a l r e .  A l ' h e u r e  oO 
d ' a u t r e  a ae a o l l r o a e n t  dana l e u r a  t l o a ,  
p re n an t  pour de l ' a r t  oe qul n ' l t a l t  qu 'unc 
mode, 1 1  a examine sea dona d 'un  o e l l  c r i t i q u e ,  
d l p o u l l l l  l e a  v e m la  tSgP l u l a a n t a  qu l  ae 
o r a q u t l e n t  aveo I ' i g e . ™
S i m i l a r l y  P i e r r e  de B o ls d e f f r e  a p p ra i s e d  him, aa 
f o l l o w s :
Le tlmoln  de 1 » e n t re -d e u x -g u e r re a ,  
l ' l t o n n a n t  m em oria l la te  de 1 9 0 0 , le  p e l n t r e  
de Londrea e t  de New York, a Joul dana n o t r e  
l i t e r a t u r e  le  rS le  d 'u n  fe rm en t .  Mala 
l ' e x l l  a amor0 4 ohez l u l  une metamorphose, 
non seulement en d l l l v r a n t  1 'homme du 
anohlame dea d ln e ra  en v l l l e ,  dea h a b l t a  
b r o d l s ,  des  polaona e t  dea d e l l o e s  d 'une  
▼le p u b l lq u e ,  mala en amenant l ' l o r l v a l n  
4 s i m p l i f i e r  aon s t y l e  e t  4 f o u i l l e r  aa 
p a y o h o lo g le .  D l l a l a a a n t  l e a  t r o u v a i l l e s  
v e r b a l e a ,  l e  c l i n q u a n t ,  l e a  b r u i t s  de 
oymbales, l e a  ondea M arteno t ,  l e a  t l o a  e t  
l e a  a a b r l o l e s  de sea p rem ie rs  l l v r e a ,  Morand 
n ' a  r l e n  perdu  de aon godt pour l e  mot 
p ropre  e t  1 'Image e x a o te ,  d u a a e n t - l l s  f a l r e  
a u r a a u t e r ,  mala un a ty l e  " n a ig re "  a  suoo ld l  
aux do ru rea  e t  aux oha to lem en ta ;  e t  le  
sen t im en t  de l ' a b a u r d e  a ' e a t  g l l a a l  dana 
o e t t e  oeuvre fauaaement l < g $ r e . " °
So, w i th  the  a d d i t i o n  o f  Morand'a In d iv id u a l  and 
n a t i o n a l  p o r t r a i t s ,  whloh were f u r t h e r  developed in  h la  
P o r t r a l t a  de v l l l e a  e t  de r o u t e s , every  major c h a r a c t e r ­
i s t i c  o f  h la  a t y l e  has  been ahown ap p a ren t  and p r e s e n t  
In h la  e a r l i e s t  works.  The unexpected  Imagery, c l a s h in g
79
I b i d , ,  p p .  107-108.
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P i e r r e  de B o l s d e f f r e ,  Une H i a to l r e  v lv a n te  de 
l a  l l t t l r a t u r e  d 'a u j o u r d * h u l , 19lB=19"B, p .  259.
308
m etaphors , unusual  use o f  o o lo rs  and o d o r s , e x o t i c i s m — 
whloh became more g l a r in g  In Magic n o i r e . exodlsm—whloh 
was tho rou gh ly  plumbed in  h is  Chronlques du XXe s im p le , 
and the  o l lp p ed  f u t u r i s t l o  fa sh io n  o f  w r i t i n g  were a l l  
very  mueh in  evldenoe from th e  very  beginning*
Even h i s  tendenoy towards u n d e rs ta tem en t  and 
aphor ism s,  sp loed  w i th  p e rso n a l  op in io n s  and a u t o b i o ­
g ra p h ic a l  r e f e r e n c e s ,  could be observed In Tendres 
S to c k s ,  h i s  f i r s t  work, and became much more f re q u e n t  
In the th r e e  ensu ing  p rose  e f f o r t s *  Exotic ism  runs ram­
p an t  th roughou t  h i s  s t o r i e s  and n o v e l s ,  a s  does e r o t i c i s m ,  
the  l a t t e r  re a o h ln g  f u l l  f low er  In L 1Europe g a l a n t e , whose 
E n g l i sh  t i t l e  i s  Europe a t  Love * Borrowed words, f r e s h ­
ly -m in ted  words and p h ra se s  and even l i t e r a l l y  t r a n s l a t e d  
fo re ig n  e x p re s s io n s  s tu d  h i s  works* But w hatever  the 
name g iv e n ,  e x o t l o l s n ,  exodlsm, cosmopoli tanism or p l a n e t ­
a ry  o h r o n l o l e s ,  the  d i s t i n c t i v e  o h a r a o te r  o f  h i s  e a r l y  
work evolves  from h i s  n a t i o n a l  and I n t e r n a t i o n a l  p o r t r a i t s ,  
whloh are  an i n t e g r a l  p a r t  of  h la  s t y l e *
ATTITUDES AND ANTIPATHIES
Paul Morand has always been con s ide red  a s  a 
o h r o n i c i e r  o f  h i s  t im e s ,  r e p o r t e r  o f  the  contemporary 
and I n t e r p r e t e r  of the modem world* He adm it ted  t h a t  
he admired the p re se n t  and t h a t  h i s  only  purpose was to
1
e x t r a o t  from i t  the  e lements  which were most I n t e r e s t i n g *  
This  he did by means of k a le ld o so o p lo  s k e tc h e s ,  su c c e s s iv e  
s n a p s h o ts ,  f l a s h i n g  Im press ions ,  d a s h i n g  Images and ab­
ru p t  sequences* Such a s t y l e  was in p e r f e c t  acco rd  w i th  
a world whose s t y l e s  and f a sh io n s  were q u ick ly  no th ing  
bu t  remembranoes, a world whloh Morand knew b e s t  how to  
fo l low ,  to  gu ide ,  and even to fo re se e *
Such an I m p r e s s io n i s t i c  s t y l e  I s ,  p e r f o r c e ,  d i f ­
f e r e n t  from t h a t  o f  r e a l i s m  o r  n a t u r a l i s m ,  bo th  o f  whloh 
express  the r e l a t i o n s h i p s  between the  o b je o t  and the ego 
by images and d e s c r i p t i o n s  t h a t  a r e  s tan d a rd  and e a s i l y  
u n ders tand ab le*  Naturalism wanted to  e l im in a te  the sub­
j e c t i v e  f a c t o r  In the  n o v e l ,  j u s t  a s  m etaphysloal  nove ls  
seek to  d e s t ro y  the o b je o t lv e  q u a l i t i e s *  Im pressionism , 
p a r t i c u l a r l y  t h a t  of Morandfs n o v e l s ,  e x p re sse s  the In ­
d i v i d u a l i t y  of ideas  and p e r c e p t i o n s ,  and, t h e r e f o r e ,  the 
u n i ty  o f  the  o b je c t  by making p e ro e p t lv e  the p a r t s  of
1
Paul Morand, " P a r i s  L e t t e r , "  The D i a l ,  82 




o b je c t s  whloh, h e r e t o f o r e ,  the r e a d e r  d id  not p e r o e lv e .
Ramon Fernandez se ize d  the  d i f f e r e n c e s  between 
the  more o l a s s l e a l  methods of  w r i t i n g  and Impressionism 
when he w ro te t
That th e r e  la  no eorrespondenoe between 
our Impression o f  the o b je o t  and the Image of 
I t  o f f e re d  by common sense Is obvious;  but o u r  
im pression does not  in th e  l e a s t  t r a n s p o r t  us 
' I n t o  the  h ea r t*  of t h a t  o b j e o t ;  merely a more 
oomplete p lo tu r e  of our r e a c t i o n s  In th e  faoe 
o f  th e  o b jeo t  Is drawn u p .  I t  I s  only  by an 
I l l u s i o n . ••  t h a t  I t  has been p o s s ib le  t o  endow 
the  s u b je c t  w i th  a  s e n s i b l e  enrlohment whloh 
oonoems only the  s u b j e o t .  That I n t u i t i o n  
whloh t r a n s p o r t s  us ' i n t o  the  I n t e r i o r  o f  
t h i n g s '  t r a n s p o r t s  us  In f a o t  In to  th e  i n t e r i o r  
of  o u r s e lv e s .
How th e r e f o r e  a r i s e s  t h a t  sense o f  r e a l i t y  
whloh I s  In o o n te s ta b ly  im p ress io n ism 's  moat 
p rec io us  g i f t ?  Though the  f a c t  t h a t  the ob­
j e o t  la  peroe lved  only  th rough  the a p e o ta o le s  
o f  common sense Is  no lo n g e r  f e l t  by u s ,  we a r e  
under  the a n a e s th e t lo  of h a b i t .  Only l e t  a 
olrcurnstance awakening l i v e l y  and naTve Im­
p re s s io n s  In us ooour and we become aware of 
o u rse lv e s  In f r o n t  o f  th e  oFjeofc. Impressionism 
i s  u n r i v a l l e d  f o r  mating us apprehend l i f e  a t  
the  I n s t a n t  t h a t  I t  la  b e in g  made, b e fo re  the  ̂
a r t i f i c i a l  o o n t ro l  of p e rc e p t io n  and concep t* .*
Morand waa a m aster  i l l u s i o n i s t ,  employing myriad 
olnematographlo Images o f  co lo r  and odor,  In somewhat 
s i m i l a r  fa sh ion  to  the  use of sound In the e a r l y  n av e ls
2
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of Malraux, In s p i r e d  by modern I n d u s t r i a l  methods and 
d e s ig n s  and h i s  own love f o r  speed ,  Morand Im i ta te d  and 
Improved upon the  technique of  the S u r r e a l i s t s  and Fu­
t u r i s t s  and even paved the way f o r  the  m id-oen tury  
w r i t e r s  of the  Nouvelle Vague w i th  h i s  grammatical  and 
s y n t a c t i c a l  m u ta t io n s .  He c r e a te d  a new s t y l e  by the 
e s ta b l i sh m e n t  o f  s u b t le  correspondences  between Ideas 
and s e n s a t i o n s .  S en sa t io ns  were what he so u gh t ,  not In 
the  sense o f  lo v e ,  f o r  t h i s  he r e p u d ia te d  In the h e a r t  
as  In b u s in e s s ,  which he expressed  d i r e c t l y  and unequl-  
v o o a l ly  In Lewis e t  I r S n e , £ .  j j , :
Je ne o ro ls  pas q u ’ i l  y a l t  des hommes 
i n d i f f ^ r e n t s .  I I  n ' y  a  que des femmes 
m a l a d r o l t e s ,  5
Les femmes sont  oe que l e s  hommes l e s  f o n t . ^
Le sen t im ent  a £t£ Inven ts  p a r  l e s  gens 
qul  n 'o n t  pas de o o e u r , . . '
Q
J ' a l  pass* l ' t g e  d ’a v o i r  des am is ,
N’y a - t - 1 1  dono pas de moyen terme e n t r e
C f ,  G. 0 ,  Rees, "Sound and S l lenoe  In M alraux’s 
N ovels ,"  TKe Frenoh Review. XXXII (1959)* 223-230.
5
Lewis e t  I r 3 n c . p ,  30
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9
lea  femmes 4 v o c a t l f  e t  l e a  femmes 4 im p *ra t i f?
Senaea p lay  th e  lead in g  ro le  In a l l  h la  e a r ly  
works, to  the  de tr im en t  and a t  the expense o f  i n t e l l i ­
gence and r a t i o n a l i s a t i o n .  This emphasis on phya loa l  
s e n s a t io n s ,  s e n s i t i v i t y  and the spontaneous expansion 
o f  the in d iv id u a l  p e r s o n a l i t y  was evldenoed by h la  p i ­
quant s h o r to u ts  and h i s  avoidance of redundancy, e f fu s io n  
and o r a t o r l o a l  p h ra se s ,  but i t  r e s u l t e d  in  a dec l ine  of 
the  d i s c i p l i n e s  o f  the mind.
Weaknesses developed,  to  be s u re .  By d in t  of con­
t i n u a l l y  seeking new iwages of v a s t l y  d i f f e r e n t  n a tu r e ,  
h la  w r i t i n g  became p u rp o se fu l ,  something d i r e c te d  by him, 
and, consequen t ly ,  no lo ng er  spontaneous .  His sh o r t  
s t o r i e s ,  o h ro n lo le s  and documentaries became a game o r  
s p o r t ,  almost an ob s tae le  raoe ,  whloh e v e n tu a l ly  gave the 
r e a d e r  the impression of a t t e n d in g  an en te r ta inm en t  s taged  
by a c l e v e r  and s u b t l e  m as te r .  This excess ive  o le v e m e s s  
weakened and tended t o  d e s t ro y  th e  e s t h e t l o  impression as 
the r e a d e r  became conscious of being too c o n s ta n t ly  in 
th e  presenoe o f  a p r e s t i d i g i t a t o r .
Morand was f u l l y  aware o f  t h i s ,  b u t ,  a t  f i r s t ,  
d espa ired  of f in d in g  a remedy. The lfalta had brought 
him sudden fame. Lion Daudet had launched them a s  a 
bomb, as  he had launohed Lee Jeunes F l l l c s  en F leu rs  of
9
I b id . .  p . 177.
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P rouat  and aa he waa to launch  C l l ln e  and Bernanoa, In 
the  Action F ranca lae  o f  March 27# 1927* A f t e r  Ferm6 l a  
n u l t . Morand h o n e s t ly  b e l i e v e d  t h a t  he had beoome s t e r e o ­
typed and t h a t  a l l  f u tu r e  books t h a t  he would w r i t e  would
10
oonta ln  th e  same t h i n g  under  d i f f e r e n t  forms. Neverthe­
l e s s ,  he oontlnued  the Morand process#  whloh oould a lm ost  
be pa ten ted#  In h i s  f i r s t  n o v e l ,  Lewis e t  I r l n e . I n t e r p o ­
l a t i n g  aphor ism s ,  m o d e rn is t ic  Images and p e r so n a l  remarks 
th roughou t  the th re a d  o f  the  s t o r y  *
Un anolen  P re s id e n t  du C o n s e l l . • .q u l  se  t e n a l t  
modestement dans l e  c o in ,  oomme un o r a o h o l r . H
• • • l e s  mura, o h a u f f l s  t o u t  le  Jour# A 
l a  tomble de l a  n u l t ,  r e f r o l d l s s a n t o r a -  
q u a le n t  oomme un poAle qu l  s * < t e l n t . l z
Les b i b e l o t s  s ' i t a l e n t  emparls  de son 
appartam ent  oomme l a  f e r r a l l l e  des reg ions
l ib < r $ e a .* 3
Les Jours se s u l v a l e n t  monotones oomme 
des ooureurs  de fond aveo If]*? f e u l l l e  de 
o a l e n d r l e r  4p lngl4e  au d o e .1**
10
P a p le ra  d * l d e n t l tA . p .  26 .
11
Lewis e t  Ir&ne■ p .  26.
12
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. . . u n e  n e r  tou t#  ro se  de couchan t ,  rldAe 
A 1 ' i n f i n i ,  l i q u id #  c e l l u l a l r e  pare  11 A du
tap iooa*  5
S abba t ,  p e t i t e  n o r t  h e b d o n a d a l re . .
R i le  t r e m b l a l t  comme de l ' e a u  b o u i l l a n t e
I I  a l l a l t  Atre m ln u l t .  l e s  deux a i g u i l l e s  
b l e n t d t  au p o r t  d ’t r n e s
Les a f f a i r e s  modem#s, oe n ' e s t  pas  du 
t r a v a i l ,  o ' e s t  du p l l l a g e . 1 9
Lewis to u rn a  l a  v i s  du r a d l a t e u r  d 'e a u  
ohaude— g e s te  qu l  correspond A l 'a n o le n n e  
p o l s l e  du feu tlsonnA*
Lewis p r l t  dans aes mains l e s  cheveux-, 
d ' l r i n e ,  f i n s  comme des f i l s  de magnAto.
From the  p reoed lng  e x c e r p t s ,  one oan r e a d i l y  see
t h a t  Morand employed In the novel the same technique t h a t
15
I b i d #, p .  86#
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I b i d #, p # 88•
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he had a l r e a d y  used In the ehor t  s t o r y .  The lo n g e r  work, 
by th e  very v i r t u e  o f  I t s  l e n g th ,  oonoealed muoh of the 
Imagery. However, In L tEurope g a l a n t e . the fo l lo w in g  
o o l l e o t lo n  of s h o r t  s t o r i e s ,  Morand ach ieved  the m astery  
of  form broached In h i s  p rev ious  works. S h o r t ly  a f t e r ­
wards ,  in 1927# he r e a l i s e d  the n e o e s s l t y  f o r  d i s c a r d in g
the  ex cess iv e  o m a m e n ta l i ty  and a r t i f i c i a l i t y  whloh h i s
22
d i s c i p l e s  were Im i ta t in g *  H encefo r th ,  s lowly  but s u r e l y ,  
he s e t  h im se l f  to  r id d in g  h i s  works of what was p e r i s h a b l e ,  
s u p e r f i c i a l  and ephemeral,  a t a s k  which was to r e q u i r e  a 
p e r io d  o f  a lm ost  twenty years*
From th e  very f i r s t ,  h i s  knaok of f o r e t e l l i n g  the 
fu tu r e  was unoanny* The bread  r i o t s  In Germany, th e  ac -  
cord of Munich and th e  Communist surge In Europe were 
fo reseen  In th e  H u l t s * S a l a s a r  and H i t l e r ,  the Russian 
purges  and the  race  problem appeared unm is takab ly  In 
L1Europe g a la n te  and Magle n o i r e * As e a r l y  as  1927, In 
a p re face  to  the  Frenoh t r a n s l a t i o n  of W*-B* Seabrook’s 
The Magic I s l a n d , Morand marveled a t  the  Inorease  In 
s o l e n t l f l o  knowledge d u r in g  the prev ious  decade and
suggested  t h a t ,  h e n c e fo r th ,  ev e ry th ing  was p o s s i b l e :
23
I n t e r - p l a n e t a r y  voyages and the  f o u r t h  dimension* His
22
P ap le rs  d ' l d e n t l t l . p .  156*
23
Ib id * , p* 223*
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f a c i l e  and almost a s to n i s h in g  an a ly se s  of the contempor­
a ry  and h is  a b i l i t y  t o  p r e d i c t  oomlng even ts  beoame a c ­
cep ted  ha l lm arks  of Morand, L a t e r  on, In 1938, h i s  
p e r s p l o a o l t y  appeared a b i t  dimmed, A lb e r t  Gknftrard could 
n o t  oomprehend h is  la c k  o f  f o r e s i g h t  o f  the oomlng H i t ­
l e r i a n  oooupatlon and oonoluded t h a t  I f  Morand, the In ­
t e l l i g e n t  g l o b e - t r o t t e r  and p r o f e s s io n a l  d ip lo m a t ,  oould
not  have unders tood  the  t r a g i c  p l i g h t  o f  Europe, the
21+
b l in d n e s s  o f  Mr, Chamberlain was l e s s  a s to n i s h in g *
Morand1s p o s i t i o n  and s ta n d  dur ing  the German 
occupat ion  o f  lYanoe was a m a t t e r  o f  s u r p r i s e  t o  many 
c r i t i c s .  They had seen no t e n d e n c ie s  in  h i s  w r i t i n g s  
which oould have p re d lo te d  h i s  course of a o t l o n .  In 
f a c t ,  h i s  cosmopolitanism seemed to  I n f e r  l a c k  of p r e ­
j u d i c e ,  C e r t a i n l y ,  t h e r e  had been I n d i c a t i o n s  of a n t l -  
o l e r l c a l l s m  and d e f i n i t e  s ig n s  of antagonism towards the  
R u s s ia n s ,  This oould have led  to the  conc lus ion  t h a t  h i s  
ooopera t lon  w i th  the Vlohy government was a r e s u l t  of a n t i ­
communist lo sen t im ent  which was s u f f i c i e n t l y  s t ro n g  to 
overoome h i s  f r e q u e n t ly  expressed  a n t i p a t h y  towards the  
Germans, Morand h im se l f  employed the  excuse t h a t  he was 
an adm irer  of  P l t a l n  and had followed him to th e  end .
He b o l s t e r e d  h i s  s ta tem ent  w i th  the  remark t h a t  the  Vlohy
2k
A lb e r t  G u l ra rd ,  Review of R ef lexes  e t  Re­
f l e x io n s  Books Abroad, X I I ,  (191+0), 292,
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government was th e  only  l e g a l  Frenoh government, re co g ­
n i s e d  by th e  U nited  S t a t e s  and voted  a s  suoh overwhelming-
25
l y  by the N at iona l  Assembly in June ,  191+0.
There Is  undoubtedly  some t r u t h  In a l l  th e se  p o in t s  
b u t  they a r e  a p p a re n t ly  s u b o rd in a te  to th e  r e a l l y  b a s lo  
and fundamental one. C on tra ry  to  the f a o t  t h a t  Horand 
may have b e l i e v e d  t h a t  he was always o b j e c t i v e  In h i s  r e ­
p o r t i n g  and t h a t  he was p r e s e n t in g  th e  world  as i t  was 
a t  the moment, one can r e a d i l y  s e e ,  even In h is  f i r s t  
p rose  works,  l n d l o a t l o n s  of s t ro n g  p r e j u d i c e s ,  which 
caused o r  a f f e o t e d  h i s  p sy c h o lo g ic a l  a t t i t u d e  and sub­
c o n sc io u s ly  In f lu e n ced  h i s  a c t i v i t i e s ,  I f  not h i s  d e c i s ­
ion to  p a r t i c i p a t e  In the P l t a ln  government. To have 
fo re seen  Morand's r e a o t lo n  would have been a  simple m a t t e r .  
I f  one were aware o f  what I s  con ta in ed  In a w r i t e r ' s  s t y l e  
and, w ith  t h i s  In mind, had s c r u t i n i s e d  h i s  works,  s t u d i e d  
h i s  syn tax  and s t y l e  and lea rn e d  h i s  a o t u a l  th o u g h t s .
In g e n e r a l ,  syn tax  i s  the most s t a b l e  element of
any language .  Even V ic to r  Hugo who, in h i s  Rlponse A un
a c te  d ' a o o u s a t i o n . had d e c la re d  war on r h e t o r i c ,  has tened
26
to  proolalm  a t  the same t im e :  "Palx  A l a  sy n ta x e i"
25
L e t t e r  from Paul Morand, da ted  A p r i l  10, 1957# 
See Appendix, p .  3^2.
26
J .  Marouseau, P re c i s  de s t y l l s t l q u e  f r a n c a l a e .
p .  1 6 6 .
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Morand, h i s  c o n te m p o r a r ie s ,  th e  V o r t l o l s t s ,  F u t u r i s t a ,  
D a d a i s ta ,  S u r r e a l i s t s  and N e o -R o m a n t ic i s t s ,  t o g e t h e r  w ith  
t h e i r  d l s o i p l e s ,  made war on sy n ta x  a s  w e l l *  The p h o n e t i c s ,  
morphology and s y n ta x  o f  a language  oause I t  to become 
o o d l f l e d ,  su b m iss iv e  t o  a format o f  r u l e s  and laws* This  
was what Morand and h i s  f e l l o w - s y m p a t h l z e r s  were s e e k in g  
t o  break* I t  I s  apparent  t h a t  even th e  most h ide-bound  
o f  o l a s s l o a l  a u t h o r s ,  i f  th ey  t r e a t  the  same m a te r ia l  and 
the  same g e n e r a l  i d e a ,  w i l l  produce c o m p le te ly  d i f f e r e n t  
p o r t r a i t s *  To e x p r e s s  h i s  thou ght  a w r i t e r  u s e s  and 
o h o o s e s ,  a s  th e  r u l e s  o f  h i s  language a l l o w ,  the  means 
o f  e x p r e s s io n  th a t  conform t o  h i s  ch& raoter ,  to  the p r e s e n t  
s i t u a t i o n ,  (whloh was undoubted ly  a c o n s c io u s  e f f o r t  o f
Paul Morand), and to  the Im press ion  th a t  he produces  or
27
d e s i r e s  to  produce*
The w r i t e r  ch o o se s  words,  phrases  and e x p r e s s i o n s  
whloh, in t im e ,  e x p r e s s  h i s  thought much more a c c u r a t e l y  
than he h i m s e l f  i s  aw are ,  and whloh f r e q u e n t l y  b e t r a y  h i s  
Innermost f e e l i n g s *  The approach and a t t a c k  o f  the au thor  
In r e l a t i o n  to h i s  s u b j e c t  m atter  i s  o f t e n  a t e l l t a l e  
f a o t o r  In the  a n a l y s i s  o f  h i s  true thought*  This I s  
s t r e s s e d  by N e l l y  Cormeau, In h e r  c o n s i d e r a t i o n  o f  the  
com p os it ion  of  a n o v e l ,  in whloh she w r i t e s :
27
J .  Marouzeau, La L l n g u l s t lq u e  ou S o len ce  du 
langage  ( P a r i s :  L l b r a l r l e  O r i e n t a l l a t e  Paul Geuthner,
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A in s i  1* oompoaltion p o s s i d e - t - e l l e  une 
v e r i t a b l e  v a le u r  e x p l i c a t i v e ;  e l l e  e a t  un 
l n f a i l l i b l e  moyen de s u g g e s t io n ,  noua p ro -  
poaanfc une image fo rm e lie  de l a  l o l  In te rn e  
du e u j e t  e t — Men mleux e n o o re - -  de la  
pen s le  profonde de l ' a u t e u r * 2®
A olose  a n a l y s i s  of Morand's s t y l e ,  beg inn ing  
w ith  Tendres S tocks  in 1921, s t o r i e s  whloh go baok as 
f a r  as  191U* d l s o lo a e s  c o n s i s t e n t  a n t i - S e m i t i c  ten d en c ie s*  
These p e r so n a l  a n t i p a t h i e s  of Morand were a p p a re n t ly  o v e r ­
looked ,  even missed e n t i r e l y ,  u n t i l  the  p u b l i c a t i o n  o f  
h i s  Vie de Guy de Maupassant in 19U2, whloh con ta in ed
v i r u l e n t  a n t i - S e m l t l e  sen t im ents*
29
In C l a r l a s e , Morand deso r lb ed  the b eg in n in g  of 
World War I  and i t s  e f f e o t  upon England, whloh awoke but  
s lowly  to  the f a c t  t h a t  th e re  was a war be ing  waged* The 
o e r t a l n t y  came from see in g  th e  German Jews of Commercial 
Road o lose  t h e i r  s h u t t e r s  and t h e i r  fe l low  tr ibesm en o f  
the  West End h ide  t h e i r  p lo tu re s *
C l a r l s s e ' s  a c t i v i t i e s  are  d eso r lb ed  in d e t a i l  by 
Morand, who oannot r e f r a i n  from i n s e r t i n g  a few a n t l -  
Sem ltlo  o b se rv a t io n s*  She was a g i r l  who a t t e n d e d  a s ­
s id u o u s ly  a l l  th e  a u o t lo n  s a l e s  In London, from the p r e ­
t e n t i o u s  ones w ith  monumental s t a l r o a s e s  and g o ld -b ra id e d
28
N elly  Cormeau, P h y s io lo g ic  du roman (B ru x e l l e s :  
La Renalssanoe du L i v r e , l 9 h 7 )» p .  1957
29
Tendres S too ks ,  pp .  I4.7—Lj.8*
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p o r t e r s  to  the  ones whloh were s u s p e c t ,  even t o  the  ones 
which s p e c i a l i z e d  in Jew elry ,  where the gold b aub le s  c i r ­
c u la te d  in the  d i r t y  hands o f  wooly b lack -b ea rd ed  Armen-
30
ian s  and where ndes J u l f a  r e n i f l e n t  l e s  p e r l e s . ”
A f t e r  the Qxford-Cambridge boat  r a c e ,  Morand 
s tayed  out  a l l  n i g h t ,  to u r in g  the  c l a n d e s t in e  n ig h t  
o lu b s ,  which were d e sc r ib e d  in p a r t  as  fo l lo w s i
• • .Boum-Boum. l e  L o tus ,  Hawaf oil l e  p o r t i e r  
inuti le  'd io o u v r a l t  en nous voyant un r l d e a u  ro se  
d e r r i i r e  l e q u e l  l a  f ig u re  perdue de poudre ocre 
d 'un  J u l f  g a l lo l e n  en h a b i t  aux boutons de c o r -  
n a l l n e ,  d l t a o h a l t  d 'un  c a rn e t  4 souohe l e s  bons 
d 'adm iss io n  A l a  oave . ’ 1
In the  t h i r d  v i g n e t t e ,  (whloh c h r o n o lo g lo a l ly  was 
the f i r s t  to  be w r i t t e n ) ,  Morand accompanied Aurore to  
the Cafl Royal whloh was f requen ted  by almost every  shade 
o f  humanity ,  in c lu d in g  orabbed Y. M. C. A. female oanteen 
w orke rs ,  music ians  and Jewish c o n s t a b l e s ,  the  l a t t e r  w i th
30
I b i d », p .  60*
I b i d . ,  "D e lph lne ,"  p .  101. In t h i s  same t a l e  
might be seen a touoh o f  occ u l t i sm  and a f o r e t a s t e  of 
e x i s t e n t i a l i s m ,  p a r t i c u l a r l y  when Morand d eso r lb ed  h i s  
meeting Delphlne in the  l a s t  t h r o e s  of d rug  a d d i c t i o n .
She exp la ined  h e r  downfall  and h e r  p a r t i c i p a t i o n  in the 
m i l i e u  In e x i s t e n t i a l i s t  te rm s :  "On ne s a l t  oomment o e la  
oommenoe, b ien  q u ' a p r i s ,  on a l t  1 ' im p re ss io n  que o e la  f u t ,  
p a r  des fo rc e s  m y s te r l e u s e s ,  oomblnl d 'a v a n o e .  Etamenle 
quelque p a r t ,  on y r e to u m e  le  lendemaln e t  c ' e s t  un a e ro le  
maglque q u l  se r e f e r m e . . .T o u t  o e la  encore ne s e r a l t  r l e n  
s i  un Jou r ,  sous l ' l n f l u e n o e  d ' 6 l£ments dangereux ou p lu s  
e n d u ro ls ,  qu 'on devlne v e n l r  d ' a u t r e a  groupes a u jo u r d 'h u l  
d i s p e r s e s ,  on n ' a r r i v a i t  4 une r e v i s io n  t o t a l e  des donnles  
de l a  conso lenoe ,  4 une remise en q u es t io n  de t o u t ,  Jus-  
q u 'au  bord du n 4 a n t , " ( p p .  1 2 7 - 1 2 9 )•
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t h e i r  b r a s s a rd  and a p in ce -n ez  cha ined  to t h e i r  f l a p p in g
32
e a r s ,  w a i t in g  f o r  th e  time to go t o  the s e a r c h l ig h t s #  
While a t  th e  Caf4 Royal,  Morand and Aurore were In v i te d  
t o  a  p r i v a t e  s u p p e r -p a r ty  in Mountjoyta q u a r t e r s ,  Mount- 
j o y ' s  r e a l  name was Aronsohn. For some time Aurore had 
been p e s t e r e d  by him and had oonoelved a v i o l e n t  d i s l i k e
fo r  him, c la im ing  t h a t  " C 'e a t  un horame malaaln# 11 exhale
33
une odeur de c o r r u p t i o n • N e v e r th e le s s ,  they went to
the  p a r ty  and were re c e iv e d  In the  fo l lo w in g  fa sh io n i
Montjoye nous ouvre lui-mfme# Sa masse 
se d l tao he  aur  une t e n t u r e  d»antl-ohambre 
jaune# I I  ouvre aveo un melange de o u r lo -  
s l t £  e t  d ' e f f r o l ,  oomme dans l a  peur de 
v o i r  p u n l r  d 'une  g l f l e  l ’l n t £ r $ t  q u ' i l  vous 
po r te#  (Quand 1 1  l u l  a r r i v e  d ' e n t r e r  ohez 
mol, sa  phrase  de blenvenue e a t :  "Je  m’en 
va la"#  P u l s ,  11 demeure aur le  a e u i l  
jusqu 'A  oe que je  l u l  d l s e :  —"Fermez done 
l a  p o r t e " .  --"Devant mol ou d e r r l l r e ? "  
h a s a r d e - t - i l  a l o r s  t lm ld em e n t . )  I I  ne 
regarde  qu*Aurore, nous n l g l i g e ,  Fred e t  
mol, e t  a e c u e l l l e  n o t r e  amle aveo f a m i l i a r i t y :
—A urore 1 en f ln  ohez mol#
I I  l u l  prend l e s  deux p o lg n e t s ,  l e a  l u l  
o a r e a s e ,  l ’e n t r a tn e  sous l a  l a n t e r n e  A glands 
n o l r s ,  l u l  d ieouvre  l e a  Ip a u le s  aveo ce to up e t  
qu l  n ' e s t  qu'A l u l . 3*4-
Mountjoy oon o en tra ted  h i s  a t t e n t i o n  upon Aurore ,  
poured h e r  a s p e c i a l  d r in k  of  h i s  own oonooctlon and 
f i n a l l y  persuaded h e r  to danoe f o r  h i s  gues ts#  Another
32
I b i d . .  p .  17U.
33
I b i d . ,  p .  175#
3U
I b id . ,  pp. 177-178#
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g u e s t ,  Grtlnfe ld ,  found a oopy o f  Pushkin on the bookshe lf  
and began to r e o l t e ,  but Mount Joy d l s o lo s e d  the f a c t  t h a t  
he was f a k in g ,  f o r  he did no t  know R uss ian ,  Aurore oame 
o u t ,  s t r i p p e d ,  and performed h e r  danoe as though pos­
s e s s e d ,  bounding from one end of the room to  th e  o t h e r ,  
t w i r l i n g  w i th  the speed o f  a maohlne, u n t i l  ex h au s ted ,  
she f e l l  to  the f l o o r j
MountJoye s ' a g e n o u l l l e  p r l s  d ' e l l e ,  l u l  
e s s u le  l e  f r o n t  aveo son mouoholr. I I  se 
penohe s u r  e l l e  pour l a  r e s p l r e r ,  ferme l e s  
yeux.  Je  v o ls  l a  ve lne  midlane de son f r o n t  
s a l l l l r ,  son oou se g o n f l e r  au -dessus  du o o l .
Sa t l t e  s 'ap p roo h e  de p lus  en p l u s ,  puls  r e o u le i  
p u l s ,  sans p lu s  auoun oon trS le  de s o l ,  Montjoye 
met ses  l l v r e s  s u r  A urore ,  Aurore t r e s s a l l l e ,  
ouvre l e s  yeux, se r e d re s s e  e t ,  aveo l a  v l t e s s e  
d*un p u g i l i s t s ,  envole Montjoye r o u l e r  
Ju sq u 'au x  ohene ts  d 'u n  ooup de polng  A 
l a  m toho lre ,  Montjoye pousse des o r i s  
d l c h l r a n t s .  Une b o u t e i l l e  de crime de 
menthe r lp an d  ses  Ine raudes  s u r  le  p a r ­
quet •
—Aurore a f a i t  un pogrom, d l t  Fred 
t r l s  oalme, au p i a n o . ’5
In each and every  case where a Jew I s  mentioned,
In the th re e  s t o r i e s ,  a d e ro g a to ry  or d i sp a ra g in g  ad­
j e c t i v e  or verb Is  u sed .  As to o c c u p a t io n s ,  the Jews 
are  m oney-lenders ,  commercial d e a l e r s  who have no n a t i o n ­
a l  p r i d e ,  who f l e e  a t  th e  f i r s t  s ign  o f  damage to  t h e i r  
pooketbooks,  o r  who, I f  they remain In England, beoome 
s p e c i a l  o o n s tab le s  o r  c i v i l i a n  a i r  wardens,  r a t h e r  than
35
I b i d . ,  pp. 182-183.
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go to  the  f ro n t*  They r e n l f l e n t  p e a r l s *  They a re  p i c ­
t u r e d  w i th  f l a p p in g  e a r s  and t h e i r  Armenian and O al lo lan  
c o u n te r p a r t s  have b la c k  wooly bea rds  and a r e  engaged In 
s u s p ic io u s  e n t e r p r i s e s ,  d e a l e r s  In Im i ta t io n  jewels  or 
r e c e i v e r s  of s t o l e n  goods* Grtfnfeld Is d e p ic t e d  a s  a  
f o u r - f l u s h e r *  Aronsohn (o r  Montjoye) Is endowed w ith  a l l  
the  d i s g u s t i n g  q u a l i t i e s  Im ag inab le ,  q u a l i t i e s  whloh Mo­
rand  a p p a re n t ly  a t t r i b u t e d  to  Jews In genera l*
Although p r i v a t e  s e c r e t a r y  to  the Chanoellor  of 
the Exohequer, Aronsohn has to  fo roe  h im se lf  on people 
to  o b ta in  s o c i a l  e q u a l i t y  or fo rbearanoe*  When v i s i t i n g  
Morand he d i s p l a y s  the  o r ln g ln g  and fawning c h a r a c t e r ­
i s t i c s  of a whipped dog* C on tra ry  to p r o to c o l  o r  e t i q u e t t e ,  
he behaves l i k e  a b e a s t  w i th  Aurore,  i n t e n t i o n a l l y  g e t t i n g  
h e r  d runk ,  k i s s i n g  h e r  In the p resence  of s t r a n g e r s  on 
the f i r s t  v i s i t  she makes to  h i s  q u a r t e r s ,  and, to top I t  
o f f ,  a c t s  l i k e  a l a s o l v l o u s ,  degraded an im a l ,  In h a l in g  
the  sweat from h e r  naked body and ,  unable to  r e s t r a i n  
h i s  l u s t ,  k i s s i n g  h e r  while  he b e l i e v e s  h e r  s t i l l  un­
conscious*  Even h i s  p h y s lo a l  appearance o o n t r a s t s  w i th  
the  y o u th fu l  b eau ty  and v ig o r  of Aurore ,  fo r  as he Is  
m an ip u la t in g  a b o t t l e  w i th  f o u r  oompartments of l i q u e u r s ,
he goes to  the f i r e s i d e  whloh i l l u m i n a t e s  "son Strange
36
f i g u r e ,  sa  g rosse  t e t e ,  ses  oheveux g r l s * n S truok  by
36
Ib id* ,  p* 17Ip•
321;
Aurore he u t t e r s  p ie ro in g  o r le s *
La Wult o a t a l a n e , the gem o f  Ouvcrt l a  n u l t , con­
t a in e d  no a n t l - S e m l t lo  n o t a t i o n s  or  p o r t r a i t s .  No Jewish
37
c h a r a c t e r  was d e p le te d  In the s to ry *  However, Morand
did  manage to  I n s e r t  passages  I n d i c a t i n g  h i s  a n t l c l e r l o a l -
Ism* The J e s u i t s ,  ( a p p a re n t ly  h i s  f a v o r i t e  t a r g e t ) ,
c o n t re  l e u r  gre le d  t h e i r  i n t e r n s  t o  the l e o t u r e s  of
Samuel P a o l f l o o ,  r a d i c a l  h i s t o r y  t e a c h e r  a t  the ly o le
L o u la - le -G ran d ,  who was an a c t i v e  member of the Third
39
I n t e r n a t i o n a l *
The l ro n lo  a n t i c l e r i c a l  a t t i t u d e  of Morand is  
c l e a r l y  e v id en t  a s  Remedlos d e s o r lb e s  Spain ,  obv ious ly  
th ro ug h  th e  eyes of the  a u th o r ,  as fo l lo w s ;
C 'e s t  1 ' I s la m ,  p lus  l a  S a ln te  Vlerge*
Baroelone e s t  un o l l o h j  au d -am ir lo a ln  e t  l e s  
w a g o n s - l i t s  s 'y  ^panou issen t  au te rm inus  de 
l e u r  t l g e  en des h d t e l s  qu l  sont  des f l e u r a  
d 'a o a jo u  e t  de v e lo u rs  tu rqu ln*  On y passe 
l e s  ru e s  su r  des f i l s  m l t a l l l q u e s ,  on y p e ln t
37
I t  I s  p o s s ib l e  t h a t  Samuel P a o l f lo o  Is a Jew*
38
Ouvert l a  n u l t * p* 2 3 *
39
P ao l f lo o  Is  p o r t r a y e d  as of O r ie n ta l  o r i g i n ,  
a u th o r  o f  1 'H l s t o l r c  des o u v r l e r a * and d eso r lb ed  a s  
"un na in  t lm ld e ,  v e l u ,  Ja sp t  de v e in e s  v e r t e s ,  f l e u r a n t  
l e  q u a r t l e r  S a l n t - P a u l ,  q u l  f a l s a l t  ses s o u l l e r s  l u i -  
raSme e t  se ooupa l t  l e a  oheveux aveo une maohlne dont 11  
£ t a l t  1 ' i n v e n t e u r , "  (pp* 2 2 -2 3 ) .  He o o c a s lo n a l ly  went 
to  the  Rue de l a  Pa lx  to  buy r i n g s  f o r  a c o l l e c t i o n .  
T h i s ,  Morand observed ,  was the  only  O r ie n ta l  a p p e t i t e  
f o r  whloh he was known, (p» 21j.).
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oomme A Schwabing, on n 'a p p l a u d l t  l e s  to r e r o s  
qu*A l e u r  r e t o u r  de Buenos A ire s  e t  on v oon- 
s t r u l t  des lmneubles en pAte de ve r re  ou l e s  
au to s  peuvent monter ju s q u 'a u  c ln q u l im e .  Puls 
souda ln ,  au d e to u r  d 'u n e  r u e ,  l e  S a ln t -S ao rem en t ,  
o e t t e  v i e i l l e  nonnale qul a enoore ooura ohez 
nous,  p a s s e ,  le  peuple s ' a g e n o u l l l e  (sous peine 
d 'amende) e t  l*on v o l t  des fo n o t io n n a i r e s  A 
o e ln tu re  de so le  b leue  t e n l r  des o l e r g e s ,  
s u iv l s  d ’o f f l o l e r s  en sou tan e ,  aveo des b o t t e s .
Les tramways gonflAs de voyageurs a ' a r r A t e n t , 
e n to u r l s  d ’a t t e l a g e s  de boeufs  e t  d 'H lspano-  
S u lz a ,  pour f a l r e  p lace  A oes t l t e s  d * I n q u i s i ­
t i o n ,  A oes vau tou rs  m ltrAs,  A oes v l e l l l e s  
f i g u r e s  de payaans ao rd ld e s  I s su es  de prAoleuses 
d e n t e l l e s ,  v a l e t s  d 'un  Dleu qu l  a abandonnA 
l e s  humbles pour s e r v l r  l e s  r i c h e s
The d e l i g h t f u l l y  s a t i r i c  account of th e  o f f i c e r s  
In oassocks and b o o t s ,  s o l d i e r s  o a r ry in g  c a n d le s ,  the 
Saln t-Saorem ent  as  a n t iq u a t e d  sm all  change s t i l l  c u r r e n t .  
In S pa in ,  people who knee l  as the Sacrement p a s s e s ,  
(k n ee l in g  under p e n a l ty  of a f i n e ,  of c o u r s e ) ,  and the 
d e t a i l e d  acoount  of the m i tred  v u l tu r e s  i s  t y p i c a l  of 
Morand, as he p u l l s  no punohes and c o n s t r u c t s ,  I f  one 
dare say ,  a most oongruous p i c t u r e  from in c o n g ru i t i e s *  
PJven when he d e sc r ib e d  th e  d e t a i l s  of the b u l l ­
f i g h t ,  Morand could not r e f r a i n  from adding an a n t i -  
c l e r l o a l  touch to h i s  d e s c r i p t i o n  of the  p i c a d o r ' s  
f r i g h t  a f t e r  the  b u l l  had disemboweled the h o rse :
Des h a rn a is  e t  des t r i p e s  Emerge la  
tAte du p lq u e u r .  Le chapeau A pompons
ho
O uvert  l a  n u l t . p p .  2 9 - 3 0 .
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« s t  tonb l  e t  v o i d  sa g rosse  face  ap e u r le  
de oapucin q u l  l u i t . 1*1
Again, one can observe a n t l o l e r l o a l i s m  when re a d ­
ing the aooount o f  th e  d i s o r d e r s  a t  Baroe lona:
r
M a r ls te s ,  S a ln t -A n to ln e , S a l n t - P a u l ,  l e s  
couvents  e t  l e s  I g l l s e s  c o n g r lg a n l s t e s  b r f l l a ie n t  
l e s  una a p r l s  l e s  a u t r e s .  On en r 6 t l t  a l n s l  
q u a r a n t e - n e u f • I>u hau t  de l a  s t a t u e  de Colomb, 
l e s  m i t r a i l l e u s e s  n e t t o y a l e n t .  L ' l n f a n t e r l e  
r e f u s e  de t l r e r .  Les J e s u l t e s  de S a r r l a ,  
c e t t e  o a s e r n e - c l ,  p r i a  du g azo m it re ,  se d l f e n -  
d a l e n t  A coups de f u s i l . . , 4 2
A f te r  o rd e r  had been r e s t o r e d ,  Baroelona beoane 
what I t  had been b e f o r e :
une c l t l  d ' a r g e n t  e t  de v i c e ,  l a  v l l l e  
des malsons de ra lneures,  des pho tog raph ies  
o b so ln es ,  des in s t ru m en ts  de p l a l s l r  o r th o -  
p ld lq u e s ,  oaohant sa v l e l l l e  Ame d * I n q u i s i ­
t i o n  d e r r i l r e  l a  p u b l i c i t y  lumlneuae, aveo 
ses oouvents e t  ses banques f o r t i f i e s ,  des 
malsons de r a p p o r t  aux p o r t e s  de o o f f r e ,  ses 
oaves b l l n d l e s  e t  ses  oonfess lonaux  d lfendus  
des pauvres p a r  l e s  mAmea g r i l l e s  d o r i e s .
Q u e re l lea  des o a i s s l e r s . ^
Along the  s idewalk  pass  women w ith  ey e la sh es  
which a re  too t h l o k ,  w i th  heavy rumps, followed by skinny 
J e s u i t s  who walk in t h r e e s ,  ho ld ing  one a n o th e r  by the
hi
I b i d . ,  p .  51.
U2
I b i d . ,  p .  59. The i rony  of o a l l l n g  th e  J e s u i t s  
r e t r e a t  oet^'e" o a s e rn e -o l  Is e x q u i s i t e .
U3
I b i d . The j u x t a p o s i t i o n  of o r thoped ic  i n s t r u ­
ments o f  sexua l  e x c i tem en t ,  b r o t h e l s ,  banks ,  the I n q u i s i ­
t io n  and o o n fe ss lo n a ls  to  which the poor have no acoess  
can only  be i n t e n t i o n a l .
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kk
l i t t l e  f in g e r*
La Nult turque opened w i th  a d e t a i l e d  d e s c r i p t i o n  
of the O rien t  E xp ress ,  en ro u te  front P a r is  to  C o n s ta n t i ­
n o p le ,  orowded w ith  a confused and s w e l t e r in g  mass of 
humanity t h a t  lnoluded French o o u tu r id re s  and models,  
E n g l ish  o i v i l  s e rv a n ts  w i th  t h e i r  f a m i l i e s  and Spanish  
Jews* The l a t t e r  were d ep ic ted  a u c o in o t ly ,  in t y p i o a l  
Morand fa sh io n  t
E n f ln ,  des f a m i l i e s  I s r a e l i t e s  espagnoles  
de Sa lon ique ,  r e t o u r  de Vichy otl l e u r  t e i n t  
s * e s t  l o l a l r o l ,  r e s t a i e n t  oouoh£ea t o u t  le  
j o u r ,  oampant en t a l l l e u r  su r  l e s  l l t s  d l f a i t s ,  
t a n d i s  que l e s  f l a s q u e s  de o h l a n t l  se b a la n -  
q a l e n t ,  suspendues a l a  lampe £ l e o t r i q u e * ^
Anna had pawned h e r  fu r  "chez le  j u i f " ^  and when 
Prince  Samarine in q u i re d  about P a r i s  he could not help  
making contemptuous remarks about  I t s  s o c i a l  d e t e r i o r a ­
t i o n  which he a t t r i b u t e d  to the Jewish in f lu e n c e ,  as  he 
commented:
- - P a r i s  e s t - i l  t o u jo u r s  a u s s i  " p s o h u t t " ,  
a u a s l  nv l a n " ,  monsieur?*.*  E s t-oe  qu 'on  d i t  
encore comme o e la?  On m'apprend que le  ton  
y e s t  donn£ p a r  l e a  J u l f s *  Voyez od 1 1 s nous 
ont menls* J ' a i  p re se n t#  ma demission au 
Jockey l e  jo u r  de l ' j l e p t i o n  du baron Oustave*
B elle  £poque, monsieur J1*-'
Uh
I b i d . , P# 65.
hS
I b i d . , P. 7k .
he
I b i d . , P. 67.
k l
lb  Id . , PP . 91-92
A gain ,  when Morand and Anna went to  P o la o k 's  
O r ie n ta l  S t o r e s ,  a second-hand c l o t h i n g  s t o r e  and pawn­
shop ,  to  r e t r i e v e  her  f u r ,  the  p r o p r i e t o r  and h i s  sons  
were d e s c r ib e d  as  w o o ly -h a ir e d  and w i t h  b lo o d - s h o t
U6
e y e s .
Not a s i n g l e  complimentary or fa v o r a b le  a d j e c t i v e  
or d e s c r i p t i v e  phrase was employed when d e s o r l b l n g  
c h a r a c te r s  o f  S e m it i c  race o r  s t r a i n .  They were e v e r  
beyond the  p a l e ,  In b e h a v io r ,  o o u r t e s y ,  o o s tu n es  or 
c u s to m s ,
His tendency  towards xenophobia I s  e a s i l y  d i s ­
c e r n i b l e .  Granted th a t  he was d e p l e t i n g  p o s t -w a r  Europe,  
p a r t i c u l a r l y  t h a t  beyond the French f r o n t i e r s ,  i t  Is  hard 
l y  l i k e l y  t h a t  a l l  h i s  male c h a r a c te r s  and most of the  
female o n e s ,  save perhaps C l a r l s s e  and A urore ,  should  be 
th o ro u g h ly  d e s p lo a b le  and p o s s e s s  s e v ere  moral t a r e s .  
I s a b e l l e  o f  La Nult  romalne i s  a p p a r e n t ly  French and a 
marked e x o e p t lo n  t o  the r u le  whereby the non-French  
o h a r a o te r s  were the d e g e n e r a t e s .  Her l o v e r ,  I g o r ,  la  
G r e e k - I r i s h  and her  Lesbian room-mate, Vanda, b ea r s  a 
name t h a t  I s  a n y th in g  but French. I s a b e l l e  f i n a l l y  ran 
o f f  t o  h er  d ea th  w i th  Jaok ,  a m u la t to ,  whose f l a s h y  d r e s s  
p a r a l l e l s  t h a t  o f  the  Jeunesse  enrages  o f  th e  1 9 2 0 ' s .
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Delphlne was French b u t  had m arr ied  a Russian and l a t e r  
became c o r ru p ted  by the  exo t lo  s e t  of  the  London h a l f ­
world *
L la ,  the  t a r t  o f  La Nult  de s  s i x  l o u r s , i s  J e w is h ,  
e r o t i c  and amoral* P e t l t m a t h l e u ,  in d e s c r i b i n g  h e r ,  ap­
p ea rs  to  have d e l i n e a t e d  her  true p e r s o n a l i t y :
--Ce q u ' e l l e  e a t  n a r r a n t e l  Aveo qa,  bonne 
f l l l e *  Et quand I t  f a u t ,  l e s  pe t  I t s  p l a t s ,  
l e s  oompreases, t o u t  l e  r e s t e *  Et un oocher 
au mois qu l  aonne de l a  trompe e t  qu l  oonnal t  
l e a  ohamplgnons* P ie ine  d ' i n s t r u c t i o n  e t  de 
c o n v e r s a t io n ,  f a l s a n t  r l r e  en aool£ t£*  Pour 
l e  p a r t l o u l l e r ,  une peau aveo des ve ln es  oomme 
le a  f l e u v e s  aur l e a  g e o g ra p h ie s ,  une t lg n a sa e  
Juaqu 'aux  t a l o n s  (paa oes t r o l s  t l f s  q u 'o n t  
l e s  femmes au Jour  a u j o u r d 'h u l ,  e t  qu l  ne 
f a t l g u e n t  paa le  pelgne f i n ) ,  une p o i t r l n e  
u r f ,  du v r a l  f r l g o r i f i q u e , e t  p u is  se met t a n t  
au plumard aveo a p p l i c a t i o n  e t  n*y a l l a n t  
pas d 'une f e s s e ;  se l a v a n t  l e s  den ts  apr£s  
l e s  r e p a s ,  p ren an t  l e a  aapergea  aveo. une 
plnoe e x p r ia  p o u r ,  et  pas de corset,**"
Her a m o ra l i ty  and e x t r a - o u r r l c u l a r  accom plish­
ments were even more p o in te d ly  s t r e s s e d  when P e t i tm a -  
t h i e u ,  In a l l  s i n c e r i t y ,  added t h a t  Morand would agree  
w i th  him when he knew h e r  b e t t e r *  In f a c t ,  a t  Morand*a 
f i r s t  meeting w i th  L la ,  he asked h e r  where ahe l i v e d  and
t o l d  h er  t h a t  he lo v e d  her* She d id  n o t  know whether  he
50
was Joking o r  I f  he r e a l l y  d e s i r e d  h e r  c a rn a l ly *  In the 
l a t t e r  e v e n t ,  ahe was ready  to ob l ige*
U-9
I b i d *, p p .  137-136.
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I b i d . ,  p* 123* "Tu ch arr les  ou t*aa l 'b£gu in ?w
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Za(?l, the Hungarian Jewess o f  ^  Nult h o n g ro l s e ,
was a d a n o e -h a l l  g i r l  o f  easy  v i r tu e *  C on tra ry  to  L la ,
she was endowed w i th  "un corps  de sylphe I s r a e l i t e ,  sans
p o i t r i n e ,  aveo une peau p r l o l e u s e ,  l e  doe rond e t  des
mains ne rveuses  e t  p r a t i q u e s ,  t r o p  fo rm les  pour l e u r s
51
d i x - s e p t  a n a ,"
As Jean and Morand watched the  two dancers  a t  the 
Ja rd In  de P a r i s  in Vienna, th ey  immediately  recogn ized  
them a s  be ing  Jewish ,  and,  in f a o t ,  they  were b i l l e d  as
the Hajyz Minas S i s t e r s *  J e a n ' s  oholoe tu rn ed  out to  be
52
a man In t r a n s v e s t i t u r e •
Zai*l accompanied Jean and Morand to  the Moulin- 
Rouge. where in c h a r a c t e r i s t i c  f a s h io n ,  she Immediately 
became f r i e n d l y  w i th  m l t lq u es  d re sse d  in Eton J a o k e t s ,  
s o f t  o o l l a r s ,  pumps and white  socks* During the  course  
o f  th e  even ing ,  Morand agreed to take h e r  w i th  them to  
Budapest ,  where her  f a t h e r  was o a r e ta k e r  o f  a synagogue* 
In a p p r e c i a t i o n  o r  from g r a t i t u d e ,  ZaPl p l a y f u l l y  b i t  
Morand's arm. Even in h is  w i t t y  r e t o r t ,  " L 'E te r n e l  a
53
d i t :  'Tu ne mangeras pas ce q u i  e s t  lm p u r ' , "  Morand
51
i b i d . ,  p*
52
I b i d *, p* 11;6 . " . . . c e l l e  que p r l f l r a l t  Jean ,  
sa o r i n l l r e  A l a  main o f f r a n t  au r i r e  un crftne v o u t l  de 
marohand t a n g l r o i s * "
53
I b i d . ,  p .  150
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d is o lo s e d  h la  awareness o f  the  Sem itie  s t r a i n  o f  h i s  com­
p an io n ,  However, upon t h e i r  a r r i v a l  In P e s th ,  h l a  remarks 
oonoem lng  the  g h e t to  and I t s  I n h a b i t a n t s  were muoh more 
pungent and o r i t l o a l :
Nous aocompagntmes Za?l  4 l a  synagogue*
Le q u a r t l e r  v l t  n o t re  v l a l t e  aveo Inqu ie tude*
D£s que nous nous a r r S t l o n s  t r o p  longtemps, 
nous su rp re n lo n s  des yeux e r a l n t l f s  d e r r l 4 r e  
l e s  oomptolrs* On fe rm a l t  l e s  bou tiques*
Des J u i f s  g a l1 c l e n s ,  en to u lo u p e ,  aveo des 
r o u f l a q u e t t e a  g ra s s e s  aux o r e l l l e s ,  l e s  
epau les  p ou d r les  de p e l l l o u l e s ,  vendalen t  
des broohures  su r  l e  s lon lam e, des o l e r g e s ,  
des p e l i s s e s  de mouton t e l n t *  Au fond des 
oours ,  communiquant e n t r e  e l l e s  oomme 
des t e r r i e r s ,  e t  su r  l e s q u e l l e s  donnalen t  
4 ohaque I t a g e  un baloon I n t l r l e u r ,  un 
a r b r e ,  un cheval  d £ t e l £ ,  des e n fan ts  
vldes*
—La synagogue, s ' ^ c r l a  Zatfl , a s p i r a n t  
4 n a r ln e s  ouvar tea  l ' o d e u r  Juive de 
1 ' e s o a l l e r , ,
Express ions  and a d j e o t i v a l  ph rases  suoh as  
r o u f l a q u e t t e a  g r a s s e s , poudrlea  de p e l l l o u l e s , oours 
oommunIquant e n t r e  e l l e s  oomme des t e r r i e r s , e n fan ts  
v ld e s  and 1 *odeur ju lve  de 1 » e s o a l l e r  follow one a n o th e r  
In ra p id  su oo ess lo n ,  g iv ing  the  Impression o f  rep ea ted  
blows of a hammer and l e a v in g  no doubt about the a n t ip a th y  
of  the  a u th o r .
Even In La Nult nordlque the  in f lu e n c e  of Ooblneau 
may be seen ,  mingled w i th  a few sn ide  remarks concern ing  
the  o r ig in  of nudism as  a c u l t*  According to  Morand, the
5k
Ib id* ,  pp. 15U-1S5
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n u d is t  s e o ts  were founded In Bohemia a f t e r  the H uss i te  
sohism. The v a r io u s  groups favored  n u d i ty  as  a r e t u r n  
to  the s t a t e  o f  Adam and as  a sure means o f  ga in ing  
e t e r n a l  l i f e ,  a l l  o f  whloh ended, a s  Morand added in  
Puoklsh f a s h io n ,  In m assaore .  The n u d i s t  o u l t ,  In  modem 
t im e s ,  was p ropagated  and advocated by th e  Germans as a 
method of  hygiene and e u g e n io s .  Anti-Sem itism  as  ex­
p re ssed  th rough  Aryan supremacy i s  s p e l l e d  out l i t e r a l l y  
In the  ad ve r t isem en t  p u rpo r ted  t o  have been p laced  In a 
Swedish magazine, which re ad :
"Personnes des deux sex e s ,  de raoe 
a ryenne,  d l s l r a n t  f a l r e  p a r t l e  de s o c l £ t 6 
s l r i e u s e ,  dont l e s  b u ts  son t  ceux de l a  
revue wB eau t£" ,  sont  p r i c e s  d * £ o r i re  
b o l t e  7 6 , p o s t s  r e s t a n t e  I  
S u ccu rsa le s  en pays n o r d iq u e ,”5o
A lso ,  when Morand p re sen ted  h im se l f  f o r  admission 
to  the s o o l e t y ,  he was q ues t io n ed  concerning h i s  r e s p e c t a ­
b i l i t y  and means o f  su p p o r t .  No c a n d id a te s  were aocep ted  
who were a d d io ted  to  a lo o h o l lo  d r i n k s ,  proponents  of
theosophy ,  r e a d e r s  of naughty books o r  who f requ en ted
57
Russians o r  .Tews.
55
I b i d . .  p .  161.
56
I b i d . ,  p .  162. Although the  adv e r t isem en t  was 
p laoed in a Swedish j o u r n a l ,  th e r e  i s  no p o s i t i v e  i n d i c a ­
t io n  t h a t  the s e t t i n g  o f  the  s to ry  was Sweden. On the 
c o n t r a r y ,  a l th o u g h  I n d e f i n i t e  on the s u b j e c t ,  the i n f e r ­
ence Is  t h a t  I t  Is  l a i d  In some country  on the B a l t ic  Sea.
57
I b i d . ,  p .  161;. ” FT$quentez-vous des Russes? des 
J u l f s ? ,,Here" f  o r  the  f i r s t  t ime Morand oouples h i s  two 
s t r o n g e s t  a n t i p a t h i e s :  the Russ ians  and the Jews.
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A t i n g e  of a n t i o l e r i o a l l s m  wan s l y l y  i n t e r p o s e d  
a s  Morand r e c o u n t e d  h i s  e x e r c i s e  on t h e  t r a m p o l i n ,  on
58
whloh he bounded "oomme un p r e t r e  f a n a t iq u e "  only to  
oatoh  h la  fo o t  and measure h la  l e n g th  on the f lo o r*  Here­
t o f o r e ,  a e l f -o o n ao io u a  and u n o o n fo r ta b ly  aware of the
presenoe of nude women, he had kept  h la  eyes " b a l s a l a
59
oomme ceux dea nonnea."
O'Patah,  of La Nult de P o r to f in o  Kulm, la a o a r i -  
o a tu re  o f  the o h a u v ln la t lo  I r i shm an ,  endowed w i th  a l l  
the  s u p e r s t i t i o n  and m ystic ism  of  the I r i s h .  In the 
s t o r y ,  one f in d s  f re q u en t  a n t l o l e r l o a l  and a n t i - S e m i t i c  
comments* At the  very beg inn ing  of  the  t a l e ,  when Morand 
o a l l e d  upon O 'Pa tah  in New York, one w i l l  r e c a l l  t h a t  the 
h o t e l  room was transform ed In to  a m in ia tu re  o h a p e l ,  b e ­
cause o f  the month of Mary, r e p l e t e  w i th  blue oandles  and 
an Image of the Virgin* O 'P a ta h 's  p r i v a t e  c o n fe s s o r  and 
o o n s tan t  companion was F a th e r  Crumb, who a c te d  as  a s e c r e ­
t a r y  and whose d u t i e s  inc luded  t h a t  o f  so reen lng  would-be 
v i s i t o r s .  Morand d e sc r ib e d  him r a t h e r  e q u iv o c a l ly :
TTn jeune p r l t r e  dont l e s  cheveux iral- 
t a i e n t  I ' o r  a s ' y  m^prendre, aveo une 
to n su re  t o u t e  r o s e ,  l e  oou romantlquement 
s e r r#  de p l a s t r o n  n o l r ,  e t  qu l  £ t a i t  a s s l s  
s u r  l e  l i t ,  l l s a l t  l e s  Evang i les  A O 'P a t a h . . .
. .S an s  doute p o u v a i t - i l  m e t t re  l e s  p lo h l s
58
I b i d . ,  p .  I 6 9 .
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I b i d . .  p .  168.
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dans aon ohapeau e t  en f a i r e  a o r t l r  de 
a a ln t e s  oolombes, Lui-m£me r e a a e n b l a l t  
A eea o laeaux  u t l l e a  qu l  v iv e n t  au r  l e a  
m onatrea ,  l e a  d ^ p o u l l l a n t  ou o u ran t  l e a  
d e n t a . 60
The I n t e r m i t t e n t  n l a t r e a a  and e v i l  ange l  of 
O 'Patah waa a French Jewess ,  Uraule  Cohen, who la 
c h a r a c t e r i z e d  aa o v e r - sex ed ,  l i b id i n o u s  and almost 
l a s c i v i o u s ,  Upon Morand'a f i r s t  acqu a in tance  w ith  h e r ,  
Indeed w i tho u t  any In t ro d u c t io n  and merely upon h la  In ­
q u i ry  whether o r  no t  ahe was U rs u la ,  h e r  r e p ly  waa to  
c l i n g  to him and pass  h e r  tongue over h i s  l i p s .  Her 
f a t h e r  waa a ra g  merchant and ahe had spen t  h e r  youth 
l i k e  a w ild  an im al ,  going from one hole to  a n o th e r .
For an a p p r e c i a t i o n  o f  h e r  background, t r e a c h e ro u s  na ­
tu r e  and i n s i n o e r l t y ,  one need but  read  Morand'a aooount;
Une charmante " n a tu r e " ,  q u l  a t t e n d a l t  
pour p rendre  A son t o u r  t o u t  aon p l a l s l r  
que l e  v d t re  ffit  devenu de l a  aouffranee*
, , , J e  oheroha la  dana aea maina sa l lg n e  
de ooeur e t  dana o e t t e  l lg n e  de ooeur je 
me oherohala  mol-mAme; sous aea ondula-  
t l o n a  Marcel,  od t r o u v e r  l a  boase de l a  
d e a t r u o t l v l t e ? Comme e l l e  A ta l t  dou^e!
, , , E l l e  A ta l t  venue on ne a a l t  d 'o d ,  
n ' a l l a l t  n u l l e  p a r t ,  q u o l q u 'e l l e  ed t  l ' a i r  
de o o n n a i t r e  aon d e a t l n ,  D 'abord  It 
Londrea, pu la  en AmArlque, e l l e  a v a l t  
f u i  l a  guerre  comme un ap e c ta o le  Acoeurant ,  
c o n t r a r l a n t  (auoun drapeau ne p o u r r a l t  
f a l r e  une ro b e ,  m$me en grande l a r g e u r ) ,
E l l e  ae l a i s s a l t  e x p o r t e r ,  r l e x p o r t e r ,  
d 'u n  p ay s ,  d 'une  n a t i o n a l i t y  £ 1 ' a u t r e ,
60
Ouvert  l a  n u l t ,  a u i v l  de FermA l a  n u l t ,
p p ,  l i ; $ - l l 4 .F 7 ^
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aveo i n d i f f l r e n o e • Stfre d ' a v o i r  to u jo u ra  
un n a r o h l ,  comme le a  d e n r le s  p r l c i e u s e a *
Acoeptant to u tea  l e a  h o s p l t a l l t l a , male 
en f ranoh lae  de toua d ro i ta .® *
d iv in g  h e r a e l f  a l n o a t  Immediately to  Morand, ahe 
bestowed upon him the  p le a a u re a  o f  h e r  body, a t  i n t e r v a l e  
f o r  a p e r io d  of th r e e  months* Her e n t i r e  o h a r a o t e r ,  or 
l a c k  of aame, waa amoral* L a t e r ,  when O 'Patah waa dying
he Invoked h e r  so a t ro n g ly  t h a t  ahe oame from France to
62
the  I t a l i a n  R iv ie ra  to  m i n i s t e r  to  him* Here the oc­
cu l t i sm  of Morand la  again a p p a re n t ,  as la h la  i n t e r e s t
63
In p a lm is t r y  and phrenology In th e  passage quoted*
61
I b i d *, p* 158.
62
I b i d . , p .  186* One might add t h a t  Morand, a t  
O 'P a ta h 's  d l r e o t i o n , had p laoed  an ad v e r t ise m e n t  In the 
agony column of the London Time a s t a t i n g  "TTraule, unique 
l e g a t a i r e "  and a f t e r  t h r e e  J a y s r e a d  in the  aame column 
"Ultimatum a o o e p t l . "
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Morand'a I n t e r e s t  In oocult lam  and s i m i l a r  oa- 
b a l l s t l o  and o r y p t l o a l  ao len oea ,  exem pl i f ied  by r e l l a n o e  
upon graphology , waa d lao lo aed  r e p e a te d ly  in h i s  works.
In La Nult romalne, he had I s a b e l l e ' a  h an dw r i t in g  
an a ly sed  ¥y a' P ro f e s s o r  Ovide (Ouvert l a  n u l t , pp .  103- 
105)# a procedure  re m in i s c e n t  of  the p a r ty  gamea o f  
o h a ra o te r  a n a ly se s  between Morand and Remedloa in Ia Nult 
C ata lane  ( Ouvert l a  n u l t , pp* 35 -3 6 ) .
The FrencK”poYfElolan of La Nult  de Babylone waa 
in c l in e d  towards m yst ic ism , believTng in a u to - s u g g e s t io n  
and in the  Cou# system. In raookery o f  a ro a a r y ,  he had 
a a t r l n g  w i th  twenty k n o t s .  Before going to  s le e p  a t  
n i g h t ,  he would re p e a t  twenty t im es :  " Toua l e a  j o u r s , A 
toua l e a  p o in t s  de v u e . je  va la  de mleux en mleux, h 
(Ouvert l a  n u lT , a u i v l  de Fermi l a  n u l t , p .  220J.
336
La Nult de C h a r io t te n b u rg  waa a dark  d i a t r i b e  
a g a in s t  the Germans as  p e r s o n i f i e d  by Egon, th e  degen­
e r a t e  n i h i l i s t ,  who was eduoated a t  F e ld k l r c h ,  th e  J e s u i t  
sohool In the  T y ro l .  His a b n o r m a l i t i e s  were a d m i t te d ,  
d i s c u s s e d  and vaunteds
A v o t re  Age j ' a v a l s  ce gofit pour l e s  
apo theoses  du o o rp s .  Ju sq u 'au  moment oG 
Je m 'aperqus que 3 'a v a l s  p lu s  de s e n s u a l i t y  
que de temperament e t  p lu s  de dlgoAt que de 
l a  s e n s u a l l t e .  En amour, 3A s u l s  pour le 
baroque ,  l e  s t y l e  3^8Ul t 8 » ^
Habib H a la b l ,  the  o h l r o p r a o to r ,  f a i t h  h e a le r  and 
quack of La Nult de P u tney , was one o f  Morand's most 
d e sp ica b le  c h a r a c t e r s .  His so le  sav ing  grace was t h a t  
he was a p u re ,  u n a d u l t e r a te d  b l u f f  and adm it ted  I t .  His 
c r u d i t y ,  fo rw ard n ess ,  c a l lo u s n e s s  and greed f o r  money 
and p r e s t i g e  appear  on almost every page of the  s t o r y .
He boas ted  t h a t  h i s  time waa worth  twenty guineas  an 
hour and t h a t  he was In Who 'a  Who. Fi*om 1917, p e n n i l e s s  
in P a r i s  and l i v i n g  by h i s  w i t s ,  to  ten d e r  of s toves  In 
a b a th  house In L e i c e s t e r  Square In 1919# (where he r e ­
ce ived heavy t i p s  from demobil ized s o l d i e r s ,  whloh en­
abled  him to  open h i s  own beau ty  salon In Bloomsbury), 
h i s  c a r e e r  was t h a t  o f  a s o c i a l  p a r i a h .  Yet Morand con­
s id e red  t h a t  pe r iod  of h i s  l i f e  p r e f e r a b le  to  t h a t  of hla
61j.
Ouvert l a  n u l t , s u l v l  de Ferm^ l a  n u l t , p .  205* 
Not co n te n t  w ith  g iv in g  Egon a J e s u i t  e d u c a t io n ,  Morand 
brought c o a ls  to  Newcastle by i d e n t i f y i n g  h i s  p e d e r a s t l c  
p lay  as 1«_ s t y l e  j l a u l t e .
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ohildhood ,  f o r  he made the  fo l low ing  comments:
Au f a i t ,  ces annfies-lA n 'A ta l e n t  p eu t - f i t re  
pas p l r e s  que son enfance (dormir dans l ' h e r b e  
aveo l e s  fines, t a n d i s  que son pAre p r f i t a i t  sur  
l a  r l o o l t e  des cooona, e x p o r t a i t  des noyaux 
d ' a b r l o o t s  e t  venda i t  dana un p a r a p lu le  ouver t  
des c a r t e s - p o o h e t t e  aux snobs de P a l e s t i n e  
venus se r a f r a l o h i r  su r  l e s  pen tes  de S an in e ) ;  
ou p lu s  t a r d ,  quand sa  mAre, o o u tu r lA re ,  l 'e ra -  
menalt  en Journfie ohez l a  femme du oonsul d ' I t a ­
l i c  (11 A ta i t  devenu a l n s l  protfigfi I t a l i e n )  e t  
q u ' I l s  s 'A t a i e n t  flxfis fi Beyrouth ,  v l l l e  des 
c o n f l s e u r s  e t  des J f i s u i t e s ,  des ohangeurs e t  
des b a r s  greos oil, pendant l e s  tab leaux  v l v a n t s ,  
des m is s lo n n a i r e s  amArioalnes p r o j e t a l e n t  des 
v e r s e t s  saorfis sur  l a  c h a i r  en ooton des 
f i g u r a n te s
I t  i s  ev id en t  t h a t  the  background of t h i s  Morand 
hero was n o t  p a in te d  s y m p a th e t i c a l ly .  His sudden a f ­
f luen ce  and h igh  s o c i a l  p o s i t io n  was a t t r i b u t e d  to  o h i -  
oanery and quackery .  A sev e n ty -y e a r  o ld  a c t o r ,  A loysius  
Marsham Moon, began to s e o re te  m ilk  from h i s  mammary 
glands and came to Habib f o r  an o p e r a t i o n .  Habib r e ­
fused  t o  o pera te  bu t  p r a c t lo e d  some magnetic p asses  over 
h i s  p a t i e n t .  At the  end of th r e e  weeks th e  phenomenon 
d isappea red  and Habib r e c e iv e d  c r e d i t  f o r  th e  o u re .
Not s a t i s f i e d  w i th  p i l i n g  up a n t l -S e m l t lo  r e f e r ­
en ces ,  one a f t e r  a n o th e r ,  In h is  d e p lo t lo n  of Habib, 
Morand in t e r p o l a t e d  s i m i l a r  In s in u a t io n s  in h i s  back­
ground scenes of London, whloh, In h i s  o p in io n ,  had
65
I b i d . ,  p .  243. Here again Morand I n s e r t s  a 
r e fe re n o e  to  the  J e s u i t s  In a d i s t i n c t l y  unfavorab le  
o o n te x t •
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c a p i t u l a t e d  to  the Jewish In f lu e n c e ,  r e f e r r e d  to euphe­
m i s t i c a l l y ,  a t  f i r s t ,  as  O r i e n ta l :
P a r i s  e s t  t r o p  n e t  e t  le  g ln le  f r a n c a i s  
une g e l l e  Iraniangeable A fo rce  d ' a v o i r  e t l  
c l a r i f i e s ;  mala Londres ne t a r l t  pas de oes 
h asa rd s  romanesques. Des boues fumantes 
monte une vapeur dana l a q u e l l e  se o o n s t r u l t  
o e t t e  o i t£  o r l e n t a l e  apparue a u s s l  du p ro -  
menolr de l 'A lham bra ,  d e r r lA re  des r id ea u x  
de v e lo u rs  n o l r ,  v e rs  l a q u e l l e ,  ohaque s o l r ,  
l e  long des q u a l s ,  se d l r l g e  l a  f i l e  des 
dromadalres  p o r t e u r s  de p u b l l o l t l  lu ra ineuse .
Justement A l a  s o r t i e  des a r t i s t e s ,  d e r r l i r e  
Charing C ross ,  oommenoent l e s  I n s c r i p t i o n s  
h l b r a l q u e s ,  l e s  ventes  de documents k o p te s ,  
de p l e r r e a  p r^ o le u s e s  " su r  p a p i e r " ,  l e s  
dtpeqages de dlad£mes, l e s  lavages  de re c o n ­
n a i s s a n c e s ,  l e s  l l v r a l s o n s  de drogues dans 
l e s  p e t l t a  paque ts  rouges de th£  o h ln o l s ,  
t o u t  un t r a f l c  m ess ian lque ,  honteux e t  
p u i s s a n t •
S u r to u t  Habib £ t a i t  a r r i v e  A temps, au 
moment p r l o l s  e t  d l l l o l e u x  oil l e s  b len s  de 
ce raonde son t  en t r a i n  de p a s s e r  des mains 
des s e lg p e u rs  a n g la i s  A o e l l e s  des J u l f s  
russes.®®
Russians and Jews, Germans and J e s u i t s ,  Jews and 
J e s u i t s ,  the same r e f r a i n  Is  re p e a te d  over and over again* 
Not only Is Habib d e p le te d  as  p o s s e s s o r  o f  many 
u n d e s i ra b le  Jewish t r a i t s ,  but Morand o c c a s io n a l ly  makes 
a f r o n t a l  a t t a c k ,  a t t r i b u t i n g  hla d i s g u s t i n g  b eh av io r  and 
manners to  Semites  In genera l*  An example of t h i s  occurred  
when he d e sc r ib ed  Habib’s g e s t u r e s :
" . . • E l l e  s a l t  oe que $a l u l  a coflt<."
Ce d i s a n t ,  11 l l e v a  l a  main d r o l t e  e t  
l a  lanqa  en avan t  apr$a a v o i r  f r o i s s l  se s
66
I b i d . ,  p p .
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d o lg ta  comme pour en f a i r e  tomber de l a  
poudre d ' o r ,  en o e t t e  admirable  mimique 
commune A t o u t  l e  L evant:  l e  gea te  de l a  
p i a s t r e  qu l  r o u l e . ° ?
Again,  when Morand deao r ibed  th e  formal d in n e r  a t  
Mrs. H a rp y e 'a ,  he oompared H abib 'a  amugneaa w i th  t h a t  o f  
oraaa  L ev an t in ea :
A t a b l e ,  11 ea t  A l a  d r o l t e  da Mrs*
Harpye, S t r a n g e r  de marque. Un lo r d  
J u s t i c e  l u i  f a i t  p en dan t .  A oe t r i b u n a l  
a l l m e n t a l r e  Habib a l l g e ,  o e ln t  d ' a r g e n t e -  
r i e ,  de b o u g iea ,  f l a n q u l , comme un pr lvenu  
stir de aea a v o c a te a ,  de deux damea dont l e  
t l t r e  p r l c i e u x  p l a i d e  en aa f a v e u r .  9a la  
donnl a son b ine  f l e e .  Le v e n t re  d 'ap lom b, 
le a  Jambes b len  c a l l e s ,  11 a oet a i r  r lo h e  
des L evan tins  qu l  aavourent  un p a r f a i t  A 
l a  f ram b o ise ,  en ae f a l a a n t  c l r e r  l e a  b o t t e a .  0
P h y s ic a l ly  r e p u l s i v e ,  Habib was endowed w i th  a 
h a i r y  body, f u r r y  l i k e  a b e a r ,  which r e l e a s e d  a s t ro n g  
animal odor when he engaged in manual e x e r c i s e .  His a t ­
t r i b u t e s  and those o f  h i s  o o - r e l l g l o n l s t a ,  by In fe r e n c e ,  
were a r ro g an o e ,  egotism and b e a t l a l  s e n s u a l i t y .  He had 
thoae formal g e s tu r e s  "des granda vagabonds, o a p t lv a n t  
oomme un de oea oonteura  d ' h l s t o l r e a  qu 'on  v o l t  enoore
dana l e a  o a f l s  d*Orien t  e t  qu l  r a p p o r t e n t  une n ou v e l le
69
b r a la e  quand c e l l e  du n a r g h l l l  a ' e a t  I t e l n t e . "
The accum ulation  of e p i t h e t s ,  d e ro g a to ry  ph rases
67
I b i d . .  p .  259.
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3^0
and d e p reo a to ry  a d j e c t i v e *  b u i ld s  a pyramid o f  damning 
o h arao te r*  Were th e r e  a s i n g l e  personage o f  Jewish or 
Sem ltio  e x t r a c t i o n  endowed w i th  a f a v o ra b le  o h a r a o te r  o r  
a t t r i b u t e s ,  the oonoluaion would be open to c r i t i c i s m *  
Only the  Jewesses a re  given b e a u t i f u l  b o d ie s ,  whloh most 
of them keep in  f in e  f e t t l e  fo r  f o m l o a t l o n  and use w i th  
abandon* Lea, Za?l and TTrsule a re  l i t t l e  b e t t e r  than 
common p r o s t i t u t e s ,  p la y in g  t h e i r  t r a d e  w i th  l i t t l e  o r  
no d i s o r i m ln a t i o n .
Other than a few female ph y s io a l  d e s c r i p t i o n s ,  
the  s in g le  complimentary phrase  a t t r i b u t e d  to  male Jews 
was t h a t  th ey  have e x q u i s i t e  h and s ,  and ooourred in  the  
d e s c r i p t i o n  o f  Mrs* Magnac'a s a lo n ,  which was l ik e n e d  to 
a very f a sh io n a b le  an t iq u e  d e a l e r ' s  e s t a b l i s h m e n t :
Loin de J e t e r  des feux b ru tau x  e t  g iomi- 
t r l q u e s  comme l e a  m agaslns ,  son salon resaem- 
b l a l t  A ces p a l a i s  des grands a n t l q u a l r e s ,  
a u a t i r e s ,  anonymss, au t r a v e r s  desque ls  un 
s e ig n e u r  aux mains exqu lses  de l i v l t e  vous 
mine Juaqu'A un h a l l  tendu  de moire g r i s e ,  
dans l e q u e l  re p o se ,  v lc t lm e  d 'u n  ohoix 
ao o ab lan t  e t  p a r f a l t , un t rono  de bouddha 
du IV* s l i d e . 70
71
Aronsohn, Orfinfeld, Oppenhelm and Lewis a re  com­
p o s i t e s  o f  the w ors t  of human t r a i t s  and e th lo s *  L«wls, 
the consummate "coam opollsson” of a l l  of Morand's male
70
Lewis e t  I r i n e , pp .  21;-25*
71
Lewis was the n a t u r a l  son of a Belgian banker 
and a French mother* His f a t h e r  l e f t  him l i t t l e  money, 
h a b i t s  o f  g re a t  luxury  and ,  f o r  a remedy, only  a t r a c e  
o f  I s r a e l i t e  b lood ,  I b id * ,  pp .  27-28.
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c h a r a c t e r s ,  kept a p la y -b y -p la y  accoun t  of a l l  h la  s e ­
d u c t i o n s ,  four  hundred and fo u r te en  front the  A rm is t ice  
to  Ootober 22, 1920, no mean accomplishment,  and ye t
m a in ta in in g  a l i a i s o n  w i th  the  o ld e r  Madame Magnao, to
72
whom he clung "oomrae un pochard A son r A v e rb i r e , "  a l ­
though she had the  a i r  "d 'un  ’r e t o u r  de l l b r a l r l e * Jauni
73
aux v i t r l n e s , "  Although c la im ing  to  love I re n e  and 
w ish ing  to marry h e r ,  r a t h e r  than have he r  as  a m i s t r e s s ,  
he could n o t  p re v en t  h im se l f  from r e t u r n i n g  to t y p e .  Us­
ing the  t r i t e  t r i c k s  o f  a confirmed rouA, he asked to see 
h e r  g i r lh o o d  bedroom and ,  once i n s i d e ,  began to fo rc e  
h im se l f  upon h e r ,  p h y s i o a l l y ,  w i th  i n t e n t  to  r a v i s h ,  
IrAne, m en ta l ly  and m ora l ly  pure as  a v i r g i n ,  n o tw i th -  
s t a n d i n g a n  e a r l y  marr iage to a cousin old enough to be
Ik
h e r  f a t h e r ,  had to  f i g h t  him off*
The thought of the a u th o r ,  whether consc ious  o r  
n o t ,  oan thus be devlned by h is  a e le o t io n  of words,  h is  
t re a tm en t  o f  s u b je c t s  and h is  s t y l e .  As we have s e e n ,  
N el ly  Cormeau claims t h a t  I t  I s  i n f a l l i b l e ,  but Morand 
h im s e l f  was aware o f  i t  when he w ro te :
C 'e s t  au l e o t e u r  A c h e rc h e r ,  A dAcouvrir
72
Ibi<i• , p ,  3®*
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I b i d . ,  p .  71.
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des co nc lu s ion s  que Je ra 'e f fo rce  de v o i l e r ,  
de ne pas l u i  impoaer ennuyeusement • * 5
Whether o r  not he r e a l i z e d  i t ,  th e re  were ideas  
and p re ju d ic e s  in h e re n t  in th e  s t o r i e s  t h a t  d i s c lo s e d  
h i s  own benign xenophobia, g enera l  a n t i c i e r i o a l i s m  and 
m alignan t  a n t i -S e m i t i s m ,
In summary, th en ,  I t  has been shown t h a t  R u ss ia n s ,  
Germans and I t a l i a n s  r a r e l y  r e c e iv e d  an y th in g  but  s h o r t  
s h r i f t  from Morand. The Spaniards  were t r e a t e d  l i g h t l y  
and w i th  p e r s i f l a g e #  Amerloans reo e iv ed  v a ry in g  degrees  
of a t t e n t i o n  and c o n s id e r a t io n ,  depending upon the pe r iod  
of h i s  l i f e  when the s t o r i e s  were w r i t t e n .  For a while 
he seemed to be faced w ith  a dilemma, the  choice of 
Communistic R u ss ia ,  something t o  be ab ho r red ,  and t h a t  
of the m a te r ia l i sm  of  America, which, a l tho ug h  not com­
p l e t e l y  a c cep tab le  to the French or perhaps to  the Euro­
pean I n t e l l e c t u a l ,  was p r e f e r a b le  as  the l e s s e r  of two 
e v i l s #  With New-York and Champions du monde, he t r i e d  
to  unders tand  the Amerioans but f a i l e d  to r e c o n c i le  t h e i r  
o ra s s  f i n a n c i a l  p reoooupatlons  w i th  the romantic  id ea l ism  
and p ro fe s sed  p u r i t a n i o a l  m o ra l i ty  of the p eo p le .  N0r ,  
as S tansbury  has s t a t e d ,  could h e ,  o r  any o th e r  European, 
f o r  t h a t  m a t t e r ,  unders tand  the  s t a t e ' s  I n t e r v e n t io n  in 
m a t te r s  of p r i v a t e  l i f e .  Much l e s s  could he comprehend
7£
W rit ten  September 1, 1923. Reproduced in 
P a p le rs  d 1 i d e n t i t y , p .  2b.
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the  b ew i ld e r in g  and complex c o n t r a d i c t i o n s  of Amerioa, 
f o r  he w r o t e :
America, f u l l  of s e l f i s h n e s s  o u t s i d e ,  and 
of g e n e ro s i ty  w i t h i n ,  P u r i ta n  a t  h e a r t ,  S lav ic  
In I t s  s e n s e s ,  Greek in  i t s  m u s c l e s ' -  a land 
t h a t  I  admire f o r  I t s  o s t r i c h - l i k e  stomach, 
a b so rb ing  e v e ry th in g  and r e s t o r i n g  n o th in g - -  
an Amerloa t h a t  remains u n c r e a t lv e  In s p i t e  
o f  h e r  v a s t  o u tp u t ;  she a t  l e a s t  i s  p e r f e o t l y  
happy. But fo r  how long?'®
A n t l o l e r l o a l  remarks,  metaphors o r  j u x t a p o s i t i o n s  
t h a t  were d e f i n i t e l y  d e ro g a to ry  were s p r in k le d  l i b e r a l l y  
th roughout  h i s  e a r l y  prose  works,  bu t  were In t roduced  
almost p a r e n t h e t i c a l l y  o r  I n c i d e n t a l l y ,  As has been i n ­
d i c a t e d ,  h i s  f a v o r i t e  t a r g e t  seems to have been the  
J e s u i t s ,  a term a p p a re n t ly  synonymous w i th  the  u n d e s i r ­
ab le  q u a l i t i e s  of dogmatlo r e l i g i o n ,  but he d id  not l i m i t  
h i s  remarks to  t h i s  o rd e r .  Habib H a lab l ,  I t  may be r e ­
c a l l e d ,  a t te n d e d  the M aris t  school  o f  Jo u n leh ,  Only In 
h i s  f i r s t  n o v e l ,  Lewis e t  I r ^ n e , did he abandon, tempor­
a r i l y ,  t h i s  tendency ,  f o r  th e re  i s  but a s in g le  r e fe re n c e  
t h a t  might be cons idered  o r  cons t rued  as  a n t l o l e r l o a l j
Un p e t i t  nuage ae t r o u v a l t  suspendu 
au -d essus  de l a  montagne comme un da is  
j l s u l t e  su r  l a  t $ t e  d*un m $ t ro p o l l t e ,7 7
For the c r i t i c s ,  rev iew ers  and s c h o la r s  who could 
not unders tand  Morand'a p o s i t i o n  a t  th e  time o f  the  German
76
Quoted, in t r a n s la t io n ,  by Milton H, Stansbury,  
French N o v e l i s t s  of Today, p .  93,
77
Lewis e t  T r i n e . pp ,
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occupa t ion  o f  France, I t  would s u f f i c e  merely to  have 
re ad  c l o s e l y  any o f  h i s  c o l l e c t i o n s  o f  sh o r t  s t o r i e s .  
A nti-Sem itism  i s  rampant,  n o tw i th s ta n d in g  the f a c t  t h a t  
some o f  h i s  most f re q u en t  companions a t  the time of World 
War I  were Jews.
As o f te n  p o in ted  o u t ,  h i s  s t y l e  was markedly flam­
boyan t ,  ex t rav ag an t  and s t r i k i n g ,  p a r t i c u l a r l y  d u r in g  h i s
f i r s t  ten y ea rs  of p ro d u c t iv e  l i t e r a r y  work. I t  has been
78
noted  t h a t  c r i t i c s  have l ik e n e d  him to Glraudoux, Mer-
79 8 0  8 1  8 2  8 3
lm je ,  Maupassant, F l a u b e r t ,  Larbaud, V o l t a i r e ,
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P ie r r e  L i i v r e ,  E squ lssea  o r l t l q u c a , 3e S l r l e ,  
( P a r i s :  Le Divan, 1929),  p .  l 2 ;  a l s o  Georges Duhamel, 
S a sa l  su r  l e  roman ( P a r i s :  M. Lesage,  192*0, p ,  121*.
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Gerard d 'H o u v i l l e ,  "L ec tu re s  romanesques,"  Ia
Revue des Deux Mondes, S e r i e s  X I I I ,  (XXXVII), 10 (15 mai 
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80
I b i d . ,  a l s o  G. G u i ta rd -A u v ia te , Paul Morand,
p .  70.
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In h i s  review of Bouddha v iv a n t  In Lee Nou- 
v e l l e s  L i t  t ^ r a I r e s , (No. 21*7) , Edmond Ja loux  l ik e n e d  the 
took  to  'P l a u b e r t , s Education s e n t l m e n t a l e .
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P ie r r e  L i i v r e ,  o£. o l t . ,  p .  56; a l s o  L^on 
P i e r r e - Q u i n t , "L ec tu res"  IS  Revue de France,  (V I I ) ,  1 
(15 J a n v ie r  1927),  335-3^77
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Germaine A. Donogh, Review o f  Montoolel in 
Books Abroad, XXIT, (191*8), 390-391; a l s o  J u le s  6. 
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V o i tu re ,  Chardonne, Gogol, Daudet,  Le Sage,
88
Beaumarchais , Laclos and Danoourt ,  among o t h e r s •
S ta tem ents  o f  in f lu e n c e s  a re  a c r i t l o ' s  e a s i e s t  p o in t  de
8 9 ------------
r e p e r e , as Morand h im se l f  has remarked, bu t  I t  would
be p a t e n t l y  Im possib le  fo r  a w r i t e r  t o  have Im i ta te d  a l l
o f  the w r i t e r s  c i t e d  as  having  in f lu e n c e d  him* He has
denied  any In f lu e n ce  w hatsoever  o f  Cendrars  and Glraudoux,
while  a d m i t t in g  t h a t  h i s  f i r s t  s t o r i e s ,  a s  In Tendres
S to c k s , were n e a r e r  to  Larbaud and Nerval and o a l l l n g
a t t e n t i o n  to  the  f a c t  t h a t  C en d ra rs '  p r a c t i c a l  form was
90
shared  from 1917 to 1920 by a dozen poets*  F ar  from be­
ing  an I m i t a t o r ,  the very f a c t  t h a t  he has been compared
8U
Robert P o u le t ,  La L an terns  maglque, p .  74*
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G* G u i ta rd -A u v is te ,  o p , c l t . ,  p .  80*
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P ie r r e  B rod in ,  P resences  con tem pora lnes , t .  I I ,  
pp .  368-369. ------------
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The l a s t  fo u r  were mentioned by Robert Bra- 
s i l l a o h ,  P o r t r a i t s , p .  210.
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L e t t e r  from Paul Morand, dated  December 19, 
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w ith  so many and suoh d i s s i m i l a r  au th o rs  i s  ample p roo f  
o f  the  f a c t  t h a t  Morand'a ^ ty le  i s  h i s  own.
Of o ourse ,  the f i n i s h e d  p roduc t  o f  every  good 
w r i t e r  has c h a r a c t e r i s t i c s  which can be oompared w i th  
those  o f  p re d e c e s so r s  and even o f  contemporary w r i t e r s .
I t  i s  p o s s ib l e  and even probab le  t h a t  th e re  a re  uncon­
sc ious  i m i t a t i o n s  here  and t h e r e ,  In f lu e n c e s  of whloh 
the a u th o r  h im se l f  I s  unaware, and ,  o c c a s io n a l ,  w i l l f u l  
s i m i l a r i t i e s ,  Georges Duhamel, who conf ined  h is  remarks 
to  the  n o v e l ,  appears  to  have drawn a t e n a b le  l i n e  between 
good and bad w r i t e r s ,  when he wrote the  fo l lo w ing ;
l e  bon l e r i v a i n  compare sans cease son 
ouvrage A c e l u l  des m a l t r e s  de tous l e s  temps 
e t  de tous l e s  pays ,  Et s '11 s ' e f f o r o e  d 'e n -  
r l c h l r  son ouvrage ,  o ' e s t  d 'a b o rd  en e n r lo h i a -  
aan t  son e s p r i t ,  q u ' l l  rand a l n s l  p lus  ap te  A 
oomprendre c e r t a i n s  ph£nomdnes e t  a l e s  t r a -  
d u i r e  convenablement,
Le mauvals l a r i v a i n ,  en revanche ,  e s t  c e l u l  
q u l ,  de o e t t e  e x p lo r a t io n  p a s s lo n n le  A t r a v e r s  
l e  temps e t  l ' e s p a o e ,  r a p p o r te  seulement un 
gout s u p e r f i c i e l  de l ' e x o t l s m e  ou de l ' a r o h a -  
I s n e • Le romanoler m£diocre e s t  o e lu l  q u l ,  
ap rds  a v o i r  lu  K ip l in g ,  compose des r l c l t s  
s u r  une Asie q u ' l l  ig n o re ,  ou c e l u l  q u l ,  
apr£s  a v o i r  co n su l t^  l e s  p e t i t s  m a l t re s  e t  
l e s  m £m o ria l ls te s  du XVII® a i $ c l e ,  £ c r i t  des 
romans dans le  goflt e t  le  s t y l e  de ces £ o r i -  
v a in s  im i t a n t  l e u r s  to u rn u re s  e t  cop lan t  
l e u r s  v o o a b u l a i r e s . ^ 1
Morand, in  h i s  n o u v e l le s  and docuraen ta lres , was 
w r i t i n g  of  pe rsons  and p lao es  w i th  whloh he was complete­
l y  f a m i l i a r .  His penchant f o r  cosmopolitanism was
91
G e o r g e s  Duham el ,  o p , o l t , , p p .  lO i^-105 ,
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a p p a r e n t l y  d e e p  and s i n o e r e ,  n o t  s u p e r f i c i a l ,  f o r  he 
b i t t e r l y  r e s e n t e d  t h e  f a c i l e  c l a s s i f i c a t i o n  o f  a w r i t e r  
o f  e x o t i c  t a l e s ,  t o  w h lo h  so  many c r i t i c s  r e l e g a t e d  h i s  
w orks*  T h i s  he d e n i e d  a s  e a r l y  a s  1 9 2 3 ,  In an i n t e r v i e w  
g i v e n  t o  F r l d l r i o  L e f l v r e ,  when he s a i d :
— S ' l l  y  a un c o s n o p o l l t l s m e  n o u v e a u ,  oe  n ' e s t  
p a s  & n o u s  de l e  d i r e ,  mala aux  l e o t e u r s  ou aux  
o r i t i q u e s  de l e  d l c o u v r i r *  Le n o u v ea u  n * e s t  que  
oe que n o u s  n ' a v o n s  p a s  e n c o r e  su v o i r ,  ou pu 
f a I r e *  Pour me p a r t ,  le  s e r a i s  t r l s  h e u r e u x  s i  
J ' a v a l s  pu o o n t r l b u e r  a d lm o d e r  1 ' c x o t l s m e . c e t t e  
p h o t o g r a p h i c  en o o u l e u r s *  E t y r a o lo g lq u e m e n t , 
e x o t l q u e  v e u t  d i r e :  oe  q u l  e s t  en d e h o r s  *
L ' e x o t i a m e , o ' e s t  1 ' i T C l l l s a t i o n T l t  t l r a l r e  
de oe q u l  s e  t r o u v e  au  l o i n ,  h o r s  de nos  
f r o n t l e r e s ,  p a r  e x c l u s i o n  e t  aux  d i p e n s  de 
oe q u l  e s t  au d e d a n s*  Or, oe que nous  
v o u l o n s  f a l r e ,  o ' e s t  J u s tem e n t  l e  c o n t r a l r e :
I t a b l l r  p o u r  nous-ra lm es  e t  p o u r  a u t r u l  d e s  
r a p p o r t s  n o u v e a u x ,  e x a c t s  e t  o o n s t a n t s  e n t r e  
n o t r e  p a y s  e t  l e  r e s t e  de l ' u n i v e r s . 9 2
Morand was and h a s  a l w a y s  b e e n  k e e n l y  aware o f  
t h e  p r o b l e m s ,  p e c u l i a r i t i e s  and p o t e n t i a l i t i e s  o f  h i s  
t im e  and a g e ,  a s  w e l l  a s  o f  I t s  ep h e m er a l  q u a l i t i e s *  By 
t h i s ,  he  I s  In c o m p l e t e  a o o o r d  w i t h  D uham el'a  c o n c l u s i o n ,  
t o  w i t :
La I s  sons** Id. l e s  l m l t a t e u r s  e t  c o n o lu o n a *
Le r o m a n c l e r  d o l t  f t r e  de son temps e t  de 
son  p a y s .  Mals 11 d o l t  oommunier p a r  I 1e s p r i t  
a v e c  l e s  hommes de t o u s  l e s  temps e t  de t o u s  
l e s  p a y s . ° 3
C r i t i c s  h a v e  a t e n d e n o y  to  c l a s s i f y  s t y l e ,
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t ech n iq ues  and gen res ,  u s u a l ly  In a hard and f a s t  f a s h io n .  
Novels and s h o r t  s t o r i e s  are p laoed In v a r iou s  c a t e g o r i e s :  
h i s t o r i c a l , s a t i r i c a l ,  f a n t a s t l o  o r  f a n t a l a l a t e , o inemato- 
g r a p h lc a l ,  or  l y r i c a l .  They d e s ig n a te  n ov e ls  a s  those  
of a d v e n tu re ,  oape and dagger ,  manners o r  customs. C las ­
s i f i c a t i o n s  abound. Again, an a u th o r  I s  a ss igned  to a 
sohool o r  group, such as  the n a t u r a l i s t s ,  s y m b o l i s t s ,  
p a r o x l s t s ,  n e o - o l a s s l o l s t s ,  f u t u r i s t s ,  d a d a l s t s ,  c u b i s t s ,  
n a t u r l s t s ,  s u r r e a l i s t s ,  lm a g l s t s ,  u n a n lm ls t s ,  l e t t r l s t s ,  
e t c .  The t r u t h  Is t h a t  the re  a re  almost a s  many c l a s s i ­
f i c a t i o n s  as  th e re  a r e  w r i t e r s .
In the case  o f  Morand, c r i t i c s  have p laoed  him In 
many c a t e g o r i e s ,  namely those  o f  ex o t ic i sm ,  exodlsm, 
imagism, cosm opoli tan ism , r e a l i sm  and even neo-roman t i -  
cism, the  l a t t e r  when they a t tem pt to  p a i r  him w i th  
Glraudoux. Morand's modernity and extreme imagery c e r ­
t a i n l y  oon ta ln  tend enc ie s  o f  r e a l i s m ,  fu tu r i sm  and Imagism, 
a l though  the  l a t t e r  term Is so broad as to  be a lm ost  u n in ­
t e l l i g i b l e  .
N ev e r th e le s s ,  from the p r e s e n t  s tu dy  o f  the 
Imagery and s t y l e  in h i s  e a r l y  prose  works,  i t  is  ev id en t  
t h a t ,  by pu rp ose ly  and oonso lous ly  b reak in g  away from the 
s tandard  and aocepted  code, by approaohlng b ru sq u e ly  and 
w i thou t  t r a n s i t i o n  d i s p a r a t e  images so t h a t  t h e i r  p a r a ­
d o x ica l  a l l i a n c e  fo rced  the r e a d e r  to pe rce iv e  r e l a t i o n ­
sh ips  which might o therw ise  have esoaped him, by
31+9
s u r p a s s i n g  In a u d a c i t y  h i s  a l l e g e d  m o d e l s  and h i s  c o n ­
t e m p o r a r i e s ,  Morand c r e a t e d  an im a g e r y  and s t y l e  p e c u ­
l i a r l y  h i s  own.
C o n co m ita n t  t o  t h i s  e s t h e t i c s  o f  d i s c o n t i n u i t y  
and r a p i d  J u x t a p o s i t i o n  o f  u n f o r e s e e n  and  b r u t a l  a s ­
s o c i a t i o n s ,  he d l s o l o s e d  h i s  p h i l o s o p h y ,  a t t i t u d e s  and  
p r e j u d i c e s  t o  t h e  w o r l d .  B e n e a t h  h i s  Im agery  and 
t h r o u g h  h i s  s t y l e  one f i n d s  th e  t h o u g h t s ,  I d e a s  and  
I d e a l s  o f  t h e  man. By p r o b i n g  th em ,  t h e  r e a d e r  becom es  
c o g n i z a n t ,  n o t  o n l y  o f  h i s  o r i g i n a l i t y  o f  e x p r e s s i o n  or  
h i s  c o n t r i b u t i o n  t o  t h e  l i t e r a t u r e  o f  t h e  p r e s e n t  c e n t u r y ,  
b u t  o f  t h e  I n f i n i t e l y  c o m p lex  n a t u r e  o f  t h e  man h l m s e l f i
APPENDIX
L etter  front Paul Mo rand: October 29» 1956
V evey  2 9 - 1 0 - 5 6
D ea r  S i r ,
Many a p o l o g i e s  f o r  n o t  h a v i n g  a n sw e re d  a t  o n ce  y o u r  
l e t t e r  o f  J u l y  1 6 t h ,  I  have  b een  3 m onths  in T a n g i e r s ,  
u n a b l e  t o  g e t  in  t o u c h  w i t h  any l i b r a r y .  Your l i s t  i s  
more c o m p l e t e  than  M rs,  G. A u v i s t e ' s ,
La N u l t  d 1amour- -  a  s h o r t  s t o r y .  L i m i t e d  e i d t i o n ,  
E x o e l s l o r  id e m ,
Le peuple* d e s  ^ t o l l e a  f i l a n t e s  i d .  A p p eared  a y e a r  l a t e r
in  Magie n o i r e
BAtpn rouge idem,
P a sc  i n —  a p r e s e n t a t i o n  o f  d r a w i n g s
7 e b r t t le  Mo s o o u  ( a p p e a r e d  a f t e r  in  Europe g a l a n t e )
LTart de nourlr Edition de luxe 
Bug 6,5Kea privately printed
Apprendre A se reposer from a special collection 
“  A pprendre  A . . .
A d i e u  A G lr a u d o u x  In 1 9 Mj. a t  N e u o h A te l  ( S w i t z e r l a n d )
Same t h a n  ( a l o ) G lr a u d o u x  n o t r e  
J e u n e a s e - -  PIon l a t e r  
Le L io n  l o a r l a t e  u n p u b l i s h e d  
La F o l l e  am oureuse  S t o o k  1 9 5 6
Comment voyager sans argent I s  the same than (s ic )
C o n s e l l s  e t c . , ,
A l a  b e l l e  f r i g a t e  l a  A l a  f r i g a t e  
TTlsToTre de~7Taxd d E u v r F a ~ T lb r es  n o v ,  1 955
W ith  renew ed  a p o l o g i e s ,  and e n t i r e l y  a t  
y o u r  d i s p o s a l  f o r  new e n q u i r y .




L e t t e r  from P a u l  Morand: J a n u a ry  1;, 1957
D ea r  Mr. Beok
Many t h a n k s  f o r  y o u r  l e t t e r  o f  March l l ; t h .  L e t  me 
have  a l i s t  o f  t h e  b o o k s  you n e e d ;  I f  n o t  o u t  o f  p r i n t ,  
I w i l l  send  t h e n .
The I tem s  s t r u c k  by  me o f f  t h e  l i s t  were  a p p e a r i n g  
somewhere e l s e  In y o u r  l i s t ,  I f  I  remember w e l l ;  t h a t  
I s  why I  d i d  s u p p r e s s  th e m .  Or p e r h a p s  I  d i d n ' t  u n d e r ­
s t a n d ?
The l a s t  b o o k  F l n - d e - s l 3 o l e . li s h o r t  s t o r i e s ,  2  o f  
them a p p e a r e d  a l r e a d y  e l s e w h e r e  ( Feu M. l e  duo and Le 
B az a r  de l a  Char I t  6 . )  I s  o u t  t h i s  w ee \c .” t S ‘bock)
Yours s i n c e r e l y
P Morand
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L e t t e r  from P a u l  Morand? A p r i l  1 0 , 1 9 5 7
V evey  1 0 , 1 V . 57
D ear  Mr B e c k ,
Many th a n k s  f o r  y o u r  l e t t e r  o f  A p r i l  5 t h  and f o r  th e  
c h e c k ;  In S w i t z e r l a n d  I t  can be o a s h e d  e a s i l y ,  I  am 
s e n d i n g  soon a f i r s t  l o t  o f  b o o k s .
I  can have  t h e  H e u d e b e r t  p o r t r a i t  r e p r o d u c e d ;  b u t  
t h e  J a o q u e s  E m ile  B la n o h e * s  (Mus^e de Rouen)  Is b e t t e r .  
And a l s o  a p o r t r a i t  by Romaine B r o o k s ,  B e in g  an A m e r i ­
can a r t i s t ,  i t  m ig h t  I n t e r e s t  y o u ?
Thanks f o r  C lam or .  K in d ly  n o t e  t h a t  I am n o t  a  
" o o l l a b o r a t e u r " .  I  was a d l p l o m a t e  ( s l o ) s i n c e  1 91 3  
and came t o  V l o h y ,  f o l l o w i n g  M£i P l t a l n  t o  t h e  e n d ,  
o n l y  l e g a l  F r e n c h  G o v ern m en t ,  r e c o g n i z e d  by  U S A 
and v o t e d  a s  su ch  o v e r w h e l m i n g l y  b y  t h e  F r e n c h  
A s s e m b l e s  N a t l o n a l e  o f  June lj.0.
Yours f a i t h f u l l y
P Morand
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L e t t e r  from P au l  Morand: November 8 ,  1957
V e v e y .  8 . 1 1 . 5 7
D ear  Mr. B eok ,
I  am aendinp,  you  b ao k  y o u r  b i b l i o g r a p h y .
There a r e  a few  q u e s t i o n s  I  c o u l d n ' t  a n s w e r ,  h a v i n g  
no r e f e r e n c e s  a t  h a n d .  Namely t h e  name o f  t h e  Prenoh  
e d i t o r  o f  B a b l t t  ( s l o );  a s  f o r  P cp y s  I t h i n k  i t  w a s  
t h e  N .  R. F .  Were T”Tn P a r i s ,  I  c o u l d  e a s i l y  f i n d  o u t  
anyhow , a t  t h e  B i b l i o t h i q u e  N a t i o n a l e ,  u n d e r  th e  name 
o f  S .  L ew is  f c  P ep y s  i t  would  be e a s y  t o  g e t  t h e  a n s w e r .
W ith  a d m i r a t i o n  f o r  y o u r  w o r k ,  and a l w a y s  a t  
y o u r  d i s p o s a l






L e t t e r  from P a u l  Morand i A u gu s t  2 8 ,  1 9 5 8
1 Grand P l a c e  Vevey
A u g ,  2 7 . 5 8
D ea r  S i r ,
J a c q u e s  de L a o r e t e l l e  s e n d s  ne y o u r  l e t t e r  o f  1 0 . 7 . 5 8 *  
Many t h a n k s  f o r  y o u r  I n t e r e s t .  I  an e n t i r e l y  a t  y o u r  
d i s p o s a l  f o r  any  l n f o r n a t l o n  r e q u i r e d .
D u r in g  t h e  w a r ,  I  was Head o f  t h e  French M i s s i o n  
( In  London) o f  Eoonomic  W a r fa r e ,  a f t e r  28  y e a r s  a s  a 
d i p l o m a t  o f  th e  3d R e p u b l i c .  In I4.0 I  was on l e a v e ,  
a t  t h e  a m l a t l o e ,  a s  I  was o a l l e d  b a c k  t o  V i c h y .
In lj.2, I  was a g a i n  a t  t h e  F. 0 .  in  V i c h y .  In  q3*
M i n i s t e r  a t  B u o a r e s t ,  in  Ijl;, Ambassadeur ( s l o ) a t  
B e r n e .  I  was f i r e d  in  A u g u st  14;, l i k e  a l l  V l c h y s -  
s o l a ,  a t  t h e  demand o f  the  C om m unists ,  who were  t h e n  
In f u l l  pow er  w i t h  G a u l l e  ( s i c ) .  I s t a y e d  i n  S w i t z e r ­
l a n d  and cane  b a c k  t o  France  w l t h o u t  p e r m i s s i o n  n o r  
p a s s p o r t ,  in  1;7# t o  s e e  my m o th e r  on h e a r  ( s l o ) 
d e a t h b e d .  From t h e n ,  I  l i v e d  in  P a r i s ,  T a n g i e r s  and  
h e r e .  In  1;7, I a s k e d  t h e  h i g h e s t  F ren o h  a d m i n i s t r a ­
t i v e  T r i b u n a l ,  t h e  C o n s e i l  d ' E t a t ,  t o  g i v e  me b a c k  
my r a n k ,  p o s t ,  and " r e t r a l t e "  ( p e n s i o n )  a s  I  was o l d  
en o u gh  t o  be  e n t i t l e d  t o  i t .  The F .  0 .  was ray a d ­
v e r s a r y ;  i t  l o s t  i t s  c a s e ;  I  w on ,  and was p u t  baok  
on th e  l i s t  In
There  was no " im p r u d e n c e ” n o r  "awkwardness"
In a s k i n g  q u e s t i o n s ,  n e i t h e r  t o  me, t o  L a c r e t e l l e  
o r  t o  a n y o n e .  I  am one o f  t h e  m i l l i o n  v i c t i m s  o f  
t h e  l ; th  R e p u b l i c ,  g l a d  not  to be among th e  1 0 0 . 0 0 0  
F r e n c h  p e r s o n s  a s s a s i n a t e d  ( s i c ) in  14;-1;5.
E n t i r e l y  a t  y o u r  d i s p o s a l  f o r  more i n f o r m a t i o n
Yours  v e r y  t r u l y
P .  Morand
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L e t t e r  from  P a u l  Morand: O c t o b e r  2 $ ,  195)8
V evey  2 ^ - 1 0 - 5 8
D ea r  Mr. B e o k t
Many t h a n k s  f o r  y o u r  l e t t e r  o f  S e p t .  £ 8 .
My s t e p - g r a n d s o n  i s  Jean  A l b e r t  de B r o g l i e ,  
f u t u r e  D u k e ,  t h e  a o t u a l  one and h i s  b r o t h e r ,  t h e  
s c i e n t i s t ,  h a v i n g  no o h l l d r e n ,  and J .  A . ' a  f a t h e r  
(who m a r r ie d  my w i f e * s  d a u g h t e r ,  M ile  S o u t z o ,  
d a u g h t e r  o f  P r i n c e  S o u t z o ,  my w i f e ' s  f i r s t  h u sb a n d )  
and g r a n d ' f a t h e r  ( s l o ) b e i n g  d e a d .
I was on l e a v e  from  1 9 2 ?  t o  1938  (en " d i s p o n i b l l i t i " 
i s  t h e  a d m i n i s t r a t i v e  w o r d )  I came t o  . . . B & t o n -  
r o u g e l  S e v e n  t i m e s  i n  II S A, G u i n e a ,  S u d a n ,  E g y p t ,  
T e l - A v i v ,  G r e e o e ,  I r e l a n d ,  T lm b u c to o ,  S o u t h  A m e r i ­
ca  ( e x o e p t  E c u a d o r )  e t c .
I  am a s k i n g  G r a s s e t  t o  s e n d  y o u  the b o o k s  m e n t io n e d  
by y o u .
I do n o t  y e t  know what w i l l  happen w i t h  the  
C o u p o l e ,  l e a v i n g  t h e  d e c i s i o n  w i t h  my f r i e n d s .
Yours  f a i t h f u l l y
P Morand
P .  S .  K i n d l y  r e a d  l a  F in  de B yzanoe  I n  J a n u a r y ' s
N N R F .  Have y o u  "FSyard's ±e P r l a o n n i e r  de  
C i n t r a *  -------------------------
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L e t t e r  from P a u l  Morand: December 1 9 ,  1 9 5 8  
V e v e y .  D e o .  1 9 * h 58
D ear  Mr. B e o k ,
I have  d u l y  r e o e i v e d  y o u r  l e t t e r  o f  D e o .  l i^ t h .
S t a t e m e n t s  o f  I n f l u e n c e s  a r e  c r i t i o ' s  e a s i e s t  p o l n t - d e -  
r e p & r e ♦ B etw een  C e n d r a r ' s  and G lr a u d o u x ,  n o t h i n g  In 
oomnon•
There I s ,  t h e r e  w a s ,  no r e a l  f u t u r i s t  movement In  
F r e n o h  l i t e r a t u r e  ( 1 9 1 2 - 1 9 1 6 ) .  The I t a l i a n  M a r i n e t t i  
mouvement ( s l o ) .  t h e  E n g l i s h  V o r t l o l s t s ,  t h e  S w i s s  D adas  
In 1 9 1 7 . • .w e r e  d i f f e r e n t  t e n d e n c i e s ,  th e  d i f f e r e n t  s h a d e s  
o f  a g e n e r a l  a s p i r a t i o n ,  t h a t  o f  u t i l i z a t i o n  o f  the  m odem  
w o r l d ,  r e q u i r i n g  new form s o f  a r t .  Larbaud and G lr a u d o u x  
h a v e  n o t h i n g  t o  do w i t h  t h a t ,  when n o t  the  c o n t r a r y .  Dos  
P a s s o s ,  Whitman, Rimbaud, t h e  German r o m a n t i c s ,  w ere  t h e  
a n c e s t o r s ,  a s  y o u  w e l l  know.
C e n d r a r s - - I  knew him In  1 9 1 9 * 2 0 ,  t h r o u g h  C o c t e a u  and  
t h e  S i x ;  b u t  my f i r s t  s t o r i e s  ( C l a r l s s e  1 9 1?  e t c )  a r e  
n e a r e r  Larbaud and N e r v a l ;  C e n d ra r s  p r a c t i c a l  form  I s  
s h a r e d  In 1 9 1 7 - 2 0 ,  by  a d o z e n  o f  p o e t s  ( C o c t e a u * s  P o t e n o e , 
R. D e n a i g u e s ,  e t o . . )
E .  B ,  I s  Emmanuel B l b e s o o ,  one o f  P r o u s t ' s  o l d  f r i e n d s .
C l a r l s s e  was B a r o n e s s  E m l l l e  d ' E r l a n g e r ,  who i s  now 
w e l l  o v e r  80, who l i v e s  in  C a l i f o r n i a .
At O x f o r d ,  I  was a o n e - y e a r  s t u d e n t ,  t h e r e f o r e  i m m a t r i -  
c u l a t e d ,  b u t  n o t  a c o l l e g e  man. My t e a o h e r  was a  Magdalen  
man. (You o o u l d  be in  a good c o l l e g e  f o r  l e s s  t h a t  ( s l o )
3 y e a r s ) .
I was n o t  w i t h  t h e  N R P.  I o n l y  ga ve  ray name t o  a  
c o l l e c t i o n  o f  s h o r t  s t o r i e s  (y o u  c a n  h av e  t h e  l i s t  i n  
w h lo h  a p p e a r e d  P o e ' s  l i t t l e  known (In  F r e n c h )  t a l e s ,  
Y o u r c e n a r ' s  f i r s t  b o o k s ,  e t c . )
The C a d a v r e s  p r o p r e s  a p p e a r e d  i n  1 9 3 3  a P lo n  m a g a z i n e ,  
e d i t e d  b y  f t e n r i  W a ss l s V  I t  had n o t h i n g  t o  do w i t h  V I o h y .
I  do n o t  t h i n k  t h a t  t h i s  o n l y  a r t l o l e  I  ga ve  t o  t h a t  maga­
z i n e ,  was e v e r  r e - p r i n t e d .  E n t i r e l y  a t  y o u r  d i s p o s a l  f o r  
more i n f o r m a t i o n .
A Merry Xmas t o  you
P Morand
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L e t t e r  from P a u l  Morand: S e p te m b e r  1 5 ,  1 9 59
Chfiteau de l ' A l l e  Vevey
1 5 . 9 . 5 9
D ear  Mr. B eok ,
Many t h a n k s  f o r  y r  l e t t e r  and t h a t  a e n t  t o  G r a s s e t .
De 1 ' a i r . . .  I s  a n o t h e r  t i t l e  f o r  I I  nou s  f a u t  d e s  
o a d a v r e s  p r o p r e s . Same a r t l o l e .  P u b l i s h e d  in 1933#  
P l o n ,  p u b l i s h e r .  M a s s l s ,  e d i t o r .  (T h is  w e e k l y  
l a s t e d  a y e a r ) .  R i g h t ,  but  n o t  f a 3 l s t  ( a l o ) 
p e r l o d l o a l .
Do you  have  my T h ^ f i t r e , J u s t  p u b l i s h e d  by G a l l l -  
mard— one p l a y  r e p u b l i s h e d ,  I s a b e a u . w i t h  new p r e f a c e .  
And two new p l a y s —  B yzance  and Le^l l o n  ^ c a r l a t e .
L a s t  a r t i c l e s ,  u n p u b l i s h e d  In b o o k  form :
Les A c o r e s  — Revue d e s  V o y a g e s  1 95 8
Vox Eunt'ln g  TT.----------------
L * i t i n i r a l r e  de don Q u i c h o t t e  Id*
HopefioTTrK TfCGFT 53----------------
Le~d em T er  (Ttner de C a z o tte - - Revue de P a r is  Sept • 59  
r e s  d e r n le r s  sauvages^ E o r lta " de P a r i s . S e p t .  O ct. 58  
In'dleria Ecrlfcs de Paris"  Oct'.“ 5 9
Yours  s i n c e r e l y ,
P Morand
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L e t t e r  from P a u l  Morand: November 30* 1959
Paris -  5 avenue Charles Floquet 7 3 0 . X I ,  59
F ra n ce
D ear  S i r ,
Many th a n k s  f o r  y o u r  l e t t e r  N ov ,  1 7 ^ ,
K i n d l y  n o t e  t h a t  I s a b e a u  In t h e  new (NRF) T h £ A t r e ,  Is  
somewhat d i f f e r e n t  from t h e  1 s t  e d i t i o n ,  (New P r e f a c e ,  
a s c e n e ,  u n p u b l i s h e d  b e f o r e ,  b e tw e e n  I s a b e a u  and Joan  
o f  Aro*
Route  d e s  I n d e a ,  There  must s t i l l  be  a few  c o p i e s  
l e f t  a t  P l o n ' s ,  b rue  G a r a n c l d r e .  P a r i s  6 ,
Mes D e b u t s , Y o u ' l l  f i n d  t h i s  c o n f e r e n c e  I n  a n o t h e r  book  
(P a p l e r s  d 1I d e n t i t y ? )
E x c e l s i o r .  A s e p a r a t e  e d i t i o n  o f  a s h o r t  s t o r y  a p p e a r i n g  
l a t e r  i n  Magle n o i r e ♦ There  was no s p e c i a l  
I n t e n t i o n  or  mine in  o h o o s l n g  t h e  t i t l e .  
E x c e l s i o r ,  unknown t o  me, a p p e a r e d  a s  a f a m i l y  
name, t h a t * a  a l l ,
Mjy l e t t e r  o f  A u g . 27 58 I rd r a t h e r  n o t  be q u o t e d  by y o u ,  
a s  I t  w i l l  a p p e a r  In t h e  l o c a l  p r e s s ,  t h e n  In 
t h e  F re n c h  p r e s s ,  and s t a r t  a  o o n t r o v e r a y .
But t h e  f a o t s  a r e  f a c t s .  T h e r e f o r e  I  s h a l l  
be  o b l i g e d  f o r  n o t  q u o t i n g  me. The t i m e s  a re  
n o t  r i p e  y e t .  Very g r a t e l h l  f o r  y o u r  d e l i o a t e  
a t t e n t i o n .
At y o u r  d i s p o s a l  f o r  m ore ,
Yours s i n o e r e l y  
P Morand
E d i t o r ' s  n o t e :  M o n s ie u r  M orand's  r e q u e s t  n o t  t o  be q u o te d  
r e f e r s  t o  p e r m i s s i o n  w h lo h  t h e  w r i t e r  a s k e d  t o  c i t e  him  
a t  t h e  K en tucky  F o r e i g n  Language C o n f e r e n c e  in  A p r i l ,  
I960.
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L e t t e r  from P a u l  Morand: F e b r u a r y  2 ,  i 9 6 0
Dear  Mr, B e c k ,
Many thanks  f o r  y o u r  l e t t e r  o f  J a n .  2 9 t h .
1 )  Y e s .
H is  r e s i g n a t i o n  was n o t  a c o e p t e d .
2 )  I t  has  b e e n  s a i d .  Ask J .  L .  V a u d o y e r ,  95 
BoulS. S t .  H erm ain ,  P a r i s  V I I
3 )  Ask J a c q u e s  Weygand ( C o l o n e l ) .  The G e n e r a l ' s  s o n .  
1 r u e  de F r a n q u e v i l l e • P a r i s  XVI.
k )  I heard of B erger's oandldaoy, but unimportant,
I f  s o ;  nob o d y  o a r e d .
5)  C o tn a re a n u  ( a f t e r  a  v i n e y a r d ' s  name, In R u m a n ia . )  
H is  w i f e  was Madame C o ty ;  C o t y ' s  f i r s t  w i f e .  He 
and h i s  b r o t h e r  a r e  now C u r tn e y  ( o f  C oty  L t d )  
and l i v e  In U S A .
Many t h a n k s  f o r  y o u r  p a r t  a s  a  l i t e r a r y  
p r o p a g a n d i s t !
Yours s i n c e r e l y  
P Morand
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L e t t e r  from P a u l  Morandi March 8 ,  i 9 6 0
V e v e y .  March 8 t h  I 9 6 0
D e a r  Mr. B e c k ,
Many t h a n k s  f o r  y o u r  l e t t e r  o f  March 5 t h .  M. J .  L .  
V audoyer  I s  v e r y  1 1 1 ;  no w onder  he f i n d s  i t  d i f f i c u l t  
t o  a n s w e r .
What you  s a y  o f  Roma i n s  I s  q u i t e  r i g h t .
B e s i d e s  t h a t ,  he had t o  l e a v e  P rance  i n  ij.0—  
v e r y  r i g h t l y  t o o - - h i s  w i f e  b e i n g  a M ile  D r e y f u s ,  and 
he had no k n ow led ge  t h e r e f o r e  o f  t h e  s i t u a t i o n  In 
o c c u p i e d  P ran ce  t h e r e f o r e  a l s o  " i l  a  t e n d a n c e  A 
p a r l e r  de ce  q u ' l l  ne c o n n a i t  p a s " .
I  n e v e r  worked In a  ban k;  j u s t  a  o o l u m n l s t ' s  
c h a t t e r .
The 1 9 2 0 - 2 2  F r e n c h  50  f r s  b a n k - n o t e s  w ere  o f  
a l o v e l y  p i n k i s h - m a u v e  c o l o u r .  The e p i t h e t  r e m a i n s ,  
b u t  t h e  f r a n c  h a s  g o n e .
N e v er  r ea d  Tom C r i n g l e  *a L o g , n o r  h e a r d  o f  i t .
Y e s ,
from 1 9 2 7  t o  now, most  o f  my j o u r n e y s  ( e x c e p t  E g y p t ,  
o n c e )  have  b een  made w i t h  my w i f e .
Y ours  f a i t h f u l l y .
P Morand
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L e t t e r  from P a u l  Morand: A p r i l  1 2 ,  I 9 6 0
V e v e y ,  1 2 . IV .  6 0
Dear  Mr. B e c k ,
Many t h a n k s  f o r  y r  l e t t e r  A p r i l  9 t h .
The 1 8  v o t e s  were  t h o s e  o f  th e  f i r s t  round ( 1 9 5 6 ) *
There were  no v o t e s  in  t h e  1 95 9  o n e .  Owing t o  G a u l l e ' s  
( s i c )  i n t e r f e r e n c e ,  no p o l l  was n e c e s s a r y  i n  1959*  
O t h e r w i s e , t h e  r e s u l t  w o u ld  have  b e e n  d o u b t f u l ,  ow ing  
t o  V a u d o y e r ' s  and G a x o t t e ' s  b e i n g  i l l ,  and t h e  Duke de 
B r o g l i e  a t  C a n n e s .
G re n te  c h a n g e d  h i s  v o t e  on d 'O rm esso n  p r e s s u r e ;
0 .  p r o m i s e d  h i s  v o i o e  f o r  G r e n t e ' s  c o u s i n  in  a n o t h e r  
e l e o t i o n ,  a t  l e a s t ,  I  s u p p o s e  s o .  G re n te  was n o t  l e f t  
b u t  r i g h t .  But he  t h o u g h t  o f  h i s  own i n t e r e s t s ,  b e f 'ore  
t h o s e  o r  h i s  p a r t y .  S i n c e  t h a t ,  he d i e d .  God w i l l  e x ­
p l a i n  him ( s l o ) h i s  w r o n g s .
G a x o t t e - - e x t r e m e  r i g h t .
B^rard ( t h o u g h  t h e  v o t e  i s  s e c r e t )  f o r  me, I  
s u p p o s e  ?
O th e rs  n a t u r a l i z e d ?  I  d o n ' t  know.
G lr a u d o u x ?  There would  have  b e e n  no o b j e c t i o n ;  
on t h e  o o n t r a r y ,  He ( s l o ) was l i v i n g  a t  V i o h y ,  in  good  
t e r m s  w i t h  P ^ t a i n  a n d - L a v a l , bu t  he had no  o f f i c i a l  
p o s i t i o n .  Had r e t i r e d  in  19l| .l  from a c t i v e  s e r v i c e .
"On"; my o a p t a i n  a t  th e  b a r r a c k s ,  u s e d  t o  a n s w e r  
h i s  men ( e x p l a i n i n g  t h a t  t h e  m i s t a k e  was  n o b o d y ' s :
"on a  t r o u v e  ga comme g a ;  on ne s a l t  p a s  oom m ent") ,  
i n  su oh  an i m p e r a t o r l a  b r e v l t a s :
On e s t  un o o n .^
S i n c e r e l y  
P Morand
1
The p h r a s e  i s  b l o c k e d  in red  i n k  in  M orand's  l e t t e r .
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L e t t e r  from Jaoqu ea  de L a o r e t e l l e : A u g u s t  1;, 195>8
BrAoy
p a r  C r e u l l y  C a lv a d o s  
a t  8 S t . - G a b r i e l
Cher M ons ieur  B e c k ,
Voua a v e z  b l e n  
f a i t  de m ' A o r i r e .  D 'a b o r d  p a r o e  que j ' a i  g a r d e  l e  m e i l -  
l e u r  s o u v e n i r  de non p a s s a g e  A A t l a n t a .  E n s u l t e  p ar o e  
que o e l a  ne perm et  de v o u s  f A l i c l t e r  de v o u s  i n -  
t A r e s s e r  A 1 ' o e u v r e  de P a u l  Morand. J ' e s p A r e  que v o u s  
l u l  c o n s a o r e r e z  une t h A s e .
La q u e s t i o n  que v o u s  me 
p o s e z  p e u t  s e  rAsumer trA s  s i m p l e m e n t .  P a u l  Morand 
a AtA nommA a n b a s s a d e u r  A B u o a r e s t  p a r  l e  g o u vern em en t  
de V i c h y .  E n s u l t e  11 a AtA nommA A B e r n e .  A l a  
L i b e r a t i o n  11 a  AtA rAvoquA comme t o u s  l e s  a m b a s s a d e u r s  
en p o s t e ,  m a ls  auoune a o t i o n  n ' a  AtA i n t e n t A e  o o n t r e  
l u l .  Et p a r  d e c i s i o n  du C o n s e l l  d ' E t a t  ( n o t r e  p l u s  
h a u t e  j u r i s d i c t i o n )  c e t t e  me s u r e  a e t e  annulAe po u r  
v i c e  de f o r m e .  Le M i n l s t r e  d e s  A f f a i r e s  E t r a n g A r e s  
n ' a  p a s  f a i t  a p p e l .
V o i lA  p o u r  l e  d i p l o m a t e .
Pour l ' A o r i v a i n ,  je  p u i s  
v o u s  a s s u r e r  q u ' l l  n ' a  p a s  e o r l t  une l i g n e  q u l  f f l t  
f a v o r a b l e  aux  A l le m a n d B .  A l a  L i b e r a t i o n ,  un Comite  
N a t i o n a l  d e s  E c r i v a i n s  a e t e  form e e t  a p r o n o n c e  d e s  
s a n c t i o n s *  Rien n ' a  pu Atre  r e l e v e  o o n t r e  Morand.  
P e u t - A t r e  a v e z - v o u s  l u  d a n s  " l e  Monde" un a r t l o l e  od 
on l u l  r e p r o c h e  une o e r t a l n e  p h r a s e  o o n t r e  l e  d a n g e r e u x  
r e l f i c h e m e n t  d e s  F r a n q a i s  t a n d l s  que l ' A l l e m a g n e  de 
H i t l e r  p r A p a r a i t  l a  g u e r r e .  Mals chaoun de n o u s  p e n -  
s a l t  o e l a ,  l ' a  A e r i t ,  e t  oe n ' A t a l t  p a s  t r a h l r  son  p a y s .  
Voua p o u v e z  l i r e  d a n s  l e  J o u r n a l  de Glde  A l a  d a t e  du 
21 mal 191+0: "0 l n c u r a b l e m e n t  l A g e r  p e u p l e  de  F^anoeJ  
Tu vaa p a y e r  b l e n  c h e r  a u j o u r d ' h u i  to n  l n a p p l i o a t I o n , 
ton  l n s o u o l a n o e ,  t o n  r e p o s  c o m p l a i s a n t  dans t a n t  de 
q u a l i t A s  o b a r m a n t e s ."  Et q u e l q u e s  J o u r s  p l u s  t a r d  
Glde a l o u t e  que l e  r e lA o h e m e n t  q u l  a a u l v l  l a  v i e t o i r e  
de 1 9 1 8  n o u s  a p e r d u s .  ( S o u h a i t o n s  que o e t t e  p r o p h A t i e  
ne p u i s s e  j a m a i s  s ' a p p l i q u e r  aux  E t a t s - U n i s  A l ' A g a r d  
de l a  R u s s l e )
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En oe q u l  o o n c e m e  l ' A o a d l m i e ,  
Morand, r ta lg r j  l a  oanpagne  a c h a r n l e  de a e s  a d v e r s a l r e a  
a f a i l l l  $ t r e  e i u .  Une voiac l u l  a narqu^ a e u l e m e n t .
De mine qu 'A  J ea n  R o s t a n d ,  £ o r I v a i n  d l t  de g a u o h e ,  q u l  
ae p r l s e n t a l t  l e  m£me j o u r  A un a u t r e  s l i g e *  J ' a v a l s  
v o t e  p o u r  l * u n  e t  pou r  l 1a u t r e ,  e t  je  p u la  a f f i r m e r  
que a l ,  oe J o u r - l A ,  l a  p o l i t i q u e  l ' a  e m p o r t e ,  l a  
l l t t ^ r a t u r e ,  e l l e ,  a perduJ
J ' a s p i r e  qu e  o ea
p r e c i s i o n s  v o u s  o o n t e n t e r o n t •
Je  v o u s  a s s u r e  de  
pies s o u v e n i r s  s l n o i r e s  e t  v o u s  e n v o l e  n e s  m e i l l e u r s  
s o u h a i t s  p o u r  v o t r e  c a r r i i r e .
Jacques de L aorete l le  
Ij. aoflt 58
L e t t e r  from J a o q u e a  de L a o r e t e l l e  i Decem ber  3 ,  19 5 9
1;9, Rue V in e u s e  
K l* b e r  7 9 - 8 7
Cher M o n s ie u r ,
Je v o u s  donne t r i e  v o l o n t i e r s  
1 ’a u t o r i s a t i o n  que v o u s  me deraandez.  Je v o u s  r e m e r o i e  
du s c r u p u l e  q u i  v ou s  a f a i t  m’ i o r i r e  e t  v o u s  p r i e  de 
me o r o i r e
S i n c r e m e n t  4 v o u s ,
J a c q u e s  de L a o r e t e l l e
3 d^cembre 59
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L e t t e r  t o  J a c q u e s  de L a o r e t e l l e : A p r i l  2 0 ,  I 9 6 0
M. J a c q u e s  de L a o r e t e l l e  
1;9, rue  V ln e u s e
P a r i s ,  P rance  2 0  a v r l l  1 9 6 0
Cher M o n s ie u r ,
Encore  une f o i s  j e  v l e n s  dewander  
q u e l q u e s  r e n s e l g n e n e n t s  au s u j e t  de l ' a f f a l r e  
Morand, ou p l u t o t  de oe q u l  e a t  a r r l v ^  d a n s  l e s  
c o u l i s s e s  de l 'A c a d ^ w l e  P r a n ^ a l s e *
J ’ a l  l u  q u e lq u e  p a r t  que W l a d l w i r  
d'O rm esson  a p r o w l s  A 1 ' a o a d j m l o l e n  G r e n te  de 
v o t e r  pour  son  c o u s i n ,  d a n s  une a u t r e  E l e c t i o n *
Je we r e n d s  compte que v o u s  ne p o u v ez  c o n f l r w e r  
o e t t e  n o u v e l l e ,  w a l s  je  v o u d r a l s  v ou s  dewander  l e  
now de oe c o u s i n  e t  s ’ l l  a  £ t £  £ l u *
V e u i l l e z  a g r ^ e r ,  Cher ^ o n s l e u r ,  l ' e x -  
p r e s s l o n  de wes s e n t l w e n t s  r e s p e c t u e u s e w e n t  d £ v o u £ s«
T heodore  T ou lon  B eck  
116  S i s s o n  A v e . ,  N, E ,  
A t l a n t a  1 7 ,  G e o r g ia
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L e t t e r  from J a c q u e s  de L a o r e t e l l e  t A p r i l  2 6 ,  I 9 6 0
4 9  rue V in e u s e
P a r i s  l e  26 a v r l l  6 0
Cher M o n s ie u r ,
Je c r o i s  q u ’ i l  e s t  I n u t i l e  
de f a l r e  a l l u s i o n  A l a  p e t i t e  h i s t o l r e  que v o t r e  
l e t t r e  me r a p p o r t e .  E l l e  e s t  t o u t  A f a i t  i n -  
c e r t a l n e  e t ,  d ’ a l l l e u r s ,  i n e x a c t e  s o u s  o e t t e  
f o r m e ,  l e  C a r d i n a l  G r e n te  n ' a y a n t  Jamais eu  un  
o o u s l n  q u l  s e  s o l t  p r £ a e n t £  A l ’A c a d ^ m ie ,  I I  
s e  p e u t - - J e  n ' e n  s a l s  r i e n — que Wladirair  d ’ Or- 
m e s s o n ,  s a c h a n t  que G r e n te  s o u h a l t a l t  1 ' ^ l e o t l o n  
de M. C h a r p e n t i e r  p l u t f i t  que o e l u i  de Jean  
P o s t a n d ,  l u l  a l t  d l t  (comme l e s  d e u x  E l e c t i o n s  
a v a i e n t  l i e u  l e  m$me J o u r ) ;  MS1 v o u s  ne  v o t e z  
p a s  p o u r  Morand, Je d o n n e r a i  ma v o i x  A C h a r p e n t i e r . ” 
Et o ' e s t  a i n s l  que R o s t a n d  e t  Morand a u r a i e n t  
£ e h o u S ,  1 ’un e t  l ’a u t r e ,  d 'u n e  v o i x *  Male l a  
o h o s e  e s t  d o u t e u s e  e t  Je v o u s  c o n s e i l l e ,  s i  v o u s  
en f a i t e s  m e n t io n  de ne p a s  l ’a f f i r m e r ,
C ro y ez  A non s y n p a t h i q u e  s o u v e n i r ,
Jaoqu ea  de L a o r e t e l l e
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L e t t e r  from J u le a  RomaIna; Auguat 20, 1958
J u le s  Romalna 
de l 'Aoad^mle fran<;alse 
Grandoour 
S a in t  AvertIn  ( I n d r e - e t - L o l r e )
Le 2 0  AoQt 1958
Mr. Theodore Toulon Beok 
116 Siason Avenue 
A t l a n ta  6 , Georgia
Cher Monsieur,
Pulaque vous me f a l t e s  l ’honneur d ' e t r e  pour mol 
un l e c t e u r  presque a u s s l  f i d d l e  que pour Paul Morand, 
je m'empresae de r^pondre k v o t re  l e t t r e  pour voua 
donner l e s  rense ignem ents  que voua a o u h a l t e z .  Je 
t l e n s  d ’a i l l e u r a  a vous a s s u r e r  que l e s  c o n s id e r a t io n s  
qu l  nous ont pouss£s ,  d ix  de mes o o n f r t r e s  e t  raoi-raeme, 
& prendre  l ’a t t l t u d e  que voua savez ( a t t i t u d e  ab so lu -  
ment e x c e p t io n n e l l e  dans l ' h i s t o l r e  de l 'Aoademle) 
ne o o n ce rn a len t  en r l e n  l 'o e u v r e  pureraent l l t t e r a l r e  
de Paul Morand.
Lea onze membres de l 'Aoademle qu l  a ' ^ t a l e n t  
publlquement opposes k l a  oand lda tu re  de Paul Morand 
e t a i e n t :
FrancoIs  Maurlao 
Georges Duhamel 
Fernand Gregjh 
Andre S i e g f r i e d  
P as teu r  V allery-R adot  
Maurioe Garmon 




e t  moi-meme
Quant k mon a r t i c l e  dana l 'A u r o r e ,  11 a paru  
dana le  numero du 13 mal d e r n i e r .  Vous pourrez  voua 
le  p ro o u re r  en e o r iv a n t  k l 'A u r o r e ,  1 0 0  rue de 
R ic h e l i e u ,  P a r l a ,  I I e .
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E n f ln ,  11 m 'e a t  lm p o s s lb le - - l e  vote I t a n t  a e o r e t — 
de voua donner l a  H a t e  dea membres de l 'Aoademle ayant 
vote pour ou oontre  Morand. I I  ne voua ea t  pas In te r *  
d i t  de suppoaer que, parml oeux qul  ont vote c o n t r e ,  
f i g u r e n t  l e a  a l g n a t a l r e a  de l a  p r o t e s t a t i o n  en q u e a t lo n .  
Le nombre de volx  obtenu p a r  Paul Morand a e te  de 18.
(Je pu la  voua donner oe renae lgnem ent, qu l  n ' a  r l e n  de 
c o n f i d e n t i e l ,  e t  qu l  a e te  p u b l ie  p a r  toua l e a  jou rnaux .
V eu i l lez  o r o i r e ,  oher Monaieur, A mea aentlmenta 
l e s  p lus  cordlaux*
J domains
3 69
L e t t e r  from Ju lea  Roma. In a : December 1 ,  1959
6 , Rue de S o i f ^ r l n o ,  VIle 
In v a l ld e s  57-66
P a r i s ,  le  l e r  D^cembre 1959
Cher Monsieur,
Je s u i s  to u t  A f a i t  d 'a c c o rd  pour que vous 
u t i l l s i e z  publiquement le  passage de ma l e t t r e  du 
20 Aotit 1956 que vous me c i t e z ;  e t  Je vous remeroie 
d ’a v o i r  l a  o o u r to i s i e  de me le demander*
Croyez-moi, Je vous p r i e ,  v o t re  b ien  c o r d ia l
J  Romains 
de l'Aoademle f r a n ^ a l s e
3 7 0
L e t t e r  from Jacques Weygand; February 16, I960
Jacques WEYCrATT)
1 , rue de F^anquev ll le
P A R I S  (16°)________ PARIS, le  16 F ^ v r l e r  I960
Mr Theodore Toulon Beck 
116 Sisson Ave, N. E.
ATLA^A, 17
Georgia (U. S. A.)
Cher Monsieur,
J ' a i  re<;u 11 y a quelques  jo u rs  vo tre  
l e t t r e  du 9 F ^ v r l e r  qu l  m'a viveroent in t£ re s s4 *
Je n ' a i  eu qu'un r e g r e t  en la  1 l e a n t  o ' e s t  
de n ' a v o i r  pas eu l 'o o o a s lo n  de vous r e n o o n t r e r  lo r a  
du s£ jo u r  que j ' a i  f a i t  1 'an  d e r n i e r  A Birmingham 
(Alabama)•
Vous me demandez l e s  d i f f i c u l t ^  que mon 
p i r e  a eues aveo le  G^nAral de Gaulle en 19U5* E l le a  
ont £ t j  s l r l e u s e s .  En v o i d  le  r lsuml*
Deport# en Allemagne en 19l;2, mon p i r e  a  
£t£ l i b £ r £  le  3  mal 1 9 ^ 5  p a r  l « s  t ro u p e s  am ^rioa lnes  
e t ,  l e  I4. Mai, 11 £ t a l t  a r r e t s  p a r  o rd e r  du GAn^ral 
de Gaulle  sous 1 ' in o u lp a t io n  de complot con tre  la  
s f l re t l  de l ' E t a t .
Ramen£ A Parle  e n t r e  deux gendarmes, sans  
£gard A son Age n i  aux ^preuves q u ' l l  v e n a l t  de 
s u b i r ,  11  a pass£ une premiere n u i t  en p r i s o n ;  p u i s ,  
su r  son i n s i s t a n o e ,  1 1  a obtenu d ' f t r e  I n t e r n e —non 
pas A F resn es - -m ais  A 1 'h G p i ta l  m l l l t a i r e  du Val de 
Grfioe,
I I  y e s t  r e s t e  un an sous l a  p lus e t r o i t e  
s u r v e i l l a n c e  e t  soumis A tous  l e s  i n t e r r o g a t o i r e s  
d 'un  pr£venu de complot .  Ces I n t e r r o g a t o i r e s  n 'a y a n t  
r i e n  donnl e t  ayant dAmontr# au o o n t r a i r e  l ' a o t l o n  a n t i -  
allemande men£e p a r  mon p$re ( q u l ,  Je vous le r a p p e l l e ,
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a v a l t  4t£ d l p o r t l  p a r  l e a  Allemands en 19U2)# 11 a 
e te  mis en l i b e r t y  p r o v i s o i r e  en e te  1 9 U6 , s o i t  a p r l s  
un an de d e t e n t io n  au Val de Gr&oe* L * In s t ru c t io n  a 
oependant oontlnu^ e t  oe n ' e s t  q u 'au  prIntemps de 
191+8 que l e  T r ib u n a l  a rendu un a r rA te  (s l o ) de 
n o n - l ieu *
A ce moment, mon p i r e  ea t  rentrA  dana sea  
p r e r o g a t iv e s  de o l toyen  f r a n c a  is , de g£n£ra l  d 'a rm ie  
e t  d 'ao ad em lo len , e t  1 1  a re trouvA l a  Jou issanoe  de 
sea b ie n s  mis sous sAquestre  depuia 19l+$*
Vous voyez, Cher Monsieur, que la  v ln d io te  
du GAnAral de Gaulle a AtA tenace  e t  que son in t e n t io n  
A t a i t ,  non pas de soum ettre  mon pAre a un i n t e r r o g a -  
t o i r e  de quelques J o u rs ,  maia d ' e s s a y e r  d ' o b t e n i r  sa 
condamnat i o n •
Je vous r a p p e l l e  e n f ln  que le  General de 
Gaulle  a q u i t t e  le  gouvernement en J a n v ie r  191+8 e t  
que o ' e s t  quelques mols aprAa son d ep a r t  que l a  
p re m i i re  mesure fa v o ra b le  A non pAre, o 'e a t - A - d i r e  
aa mise en l i b e r t y  p r o v l a o i r e ,  a pu I t r e  p r i s e *
Ce que vous d l t e s  s u r  l a  p re p a ra t io n  de 
1'armAe d 'A fr iq u e  p a r  mon pAre ea t  t r e e  exaot* I I  
en a eu l e  oommandement de aeptembre 191+0 A novembre 
191+1 e t  l e  MarAohal J u l n ,  qul l u l  a sucoAdA A oe 
moment, l u l  a souvent rendu homraage en p u b l ic  quant 
A l a  q u a l l t e  de l ' o u t i l  q u ' i l  a v a l t  forgA*
Je m’exouse d ' a v o i r  e te  un peu long  male 
voua m'avez ques t ionne  sur  un s u j e t  qul  me t l e n t  A 
ooeur*
V eu i l lez  agrAer,  Cher Monsieur, l ' e x p r e s s i o n  
de mes sen t im en ts  t r e e  syrapathiquea*
Weygand
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Dear P ro fe s s o r  Beok,
We have no t r a c e  here  of Paul Morand a t  
Magdalen College* He may o f  course have been s t a y ­
ing here  a s  a v i s i t o r  to  one of the Fellows f o r  some 
p e r io d  In 1 9 0 8 - 0 9  w ithou t  th e re  be ing  any o f f i c i a l  
reoord  of him ( a l o ) being  here*
Yours s i n c e r e l y ,
F« S • R* Boase
P re s id e n t
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L a t t e r  from G. B r o o k e a i Decem ber 2 ,  1959
S t .  C a t h e r i n e ' s  S o c ie ty  
Oxford 
2 Deo 1959
Dear S i r ,
Thank you fo r  your l e t t e r  whloh has been 
passed  on to  me by the  R e g i s t r a r .
Monsieur Paul Morand was a member of t h i s  
S o c i e t y .  He m a t r i c u la t e d  on the / ; th .  May, 1 9 0 9 ,  
and was in re s ld e n o e  f o r  one term  on ly ,  th e  mid­
summer term of  1 9 0 9 * He did not read  f o r  a d eg re e ,  
but from our  reoojfrds ( s l o ) I t  appears  t h a t  he In­
tended to  read  fo r  a Diploma; he d id  n o t ,  however, 
complete the Diploma o o u rse .  He d id  not s tu dy  a t  
Magdalen College e i t h e r ;  I  have a s c e r t a i n e d  t h i s  
f a o t  from the  Head C lerk  o f  the U n iv e r s i ty  Registxy
Sorry  I  cannot be more h e l p f u l .
Yours f a i t h f u l l y ,
G. Brookes 
C lerk  to  D elega tes
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L e t t e r  from C h a r l e s  Orengo ? O otober  2 9 ,  1959
L i b r a l r l e  Plon 
8  rue Garanol^re -  P a r i s  6
P a r i s ,  l e  29 oc tobre  1959
Monsieur Theodore Toulon Beok 
116 Sisson Ave, ,  N. E»
ATLANTA 17, Georgia
Monsieur,
Nous vous aocusons r£ o ep t io n  e t  vous 
remercions  de v o t r e  l e t t r e  du 2 9  septembre*
En r^ponse ,  nous vous ln fo m o n s  que l a  
revue hebdomadalre dont M. H. Mass Is I t a l t  l e  d l r e o t e u r  
e t  qu l  a v a l t  pour  t l t r e  1 ' a n n le  de p a r u t i o n ,  ne p a r a l t  
p lu s  depuis  septembre 1935* H  ne nous r e s t e  p lus un 
seu l  exemplalre  d l s p o n s lb le  dans nos a tooks*
Aveo nos r e g r e t s ,  v e u l l l e z  a g r l e r ,  
Monsieur, 1 'a s su rance  de nos sen t im en ts  l e s  
m e l l l e u r s •
C harles  Orengo 
D lre c te u r  L i t t ^ r a i r e
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A r t i c l e  front P a r i s i a n  Jou rna l
A L'ACADEMIE FRANQAISE
M. Jaoques de L a o r e t e l l e  
prend l a  defense  de M. Paul Morand
F o r t s  d i s c r e t e  A 1 ’i s s u e  de l a  s lanoe du 6  mal s u r  
l e s  propos qul s ' y  e t a l e n t  t e n u s , l e s  aoad^tnlolens 
s o r t e n t  peu A peu de l e u r  re se rve*  Nous avona a l n a l  
a p p r i s ,  depuis  que l 1" a f f a i r e  Paul Morand" n 1a v a l t  
pas £ te  seulement ^voqu^e Jeudi  d e r n i e r  p a r  l a  p ro ­
t e s t a t i o n  de deux aoad^n lo lens  con tre  l a  p u b l i c i t y  
donnie A l a  l e t t r e  des onze nembres de l 'Aoademle op­
poses A o e t t e  c a n d id a tu r e .  I I  y a eu une a u t r e  p r i s e  
de p o s i t i o n .  M. Jaoques de L a o r e t e l l e ,  ne pouvant 
a s a i s t e r  A l a  s t a n c e ,  a a d r e s s i  au d l r e o t e u r  du bureau 
M. Andre F ra n q o is -P o n o e t , l a  m et t re  s u iv a n te ,  qu l  a  e t  
p o r t l e  A l a  oonnalssanoe des a s s i s t a n t s  au oours de l a  
l e o t u r e  de l a  co r re sp on den ce•
"Monsieur le  d i r e c t e u r ,
"D£l$gu£ p a r  l 'Aoademle A Amsterdam pour l e a  o t r i -  
monles qul  oomm^morent l a  fonda tion  de l 'Aoademle 
ro y a le  n e e r l a n d a i s e , je ne p o u r ra i  a s a i s t e r  A l a  
s lanoe du 6  mai.
"Aussl vous s e r a i s - J e  re co n n a laaan t  de bien v o u lo i r  
donner l e o t u r e  de l a  communication su iv an te  que je me 
p ro p o sa ls  de f a l r e .
"Lors de n o t r e  d e m i i r e  seance ,  un membre de 
l 'Aoademle a prononoe de v lves  a t t a q u e s  oontre  un 
oand ida t  q u l  se p re se n te  A nos s u f f r a g e s  l e  2 2  mal.
" I I  ne m'a pas paru  que oes a t t a q u e s  fu s s e n t  fondees 
s u r  des f a l t s  p r e c i s  e t  des temolgnages d l r e o t s .
"Comme 11 s ' a g l s s a i t  d ' e d a l r e r  nos c o n f r e r e s ,  je 
t i e n s  A m ettre  sous l e u r s  yeux d l f f e r e n t e a  a t t e s t a ­
t i o n s  c o n c em an t  M. Paul Morand."
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M, de L a o re te l le  o l te  a lo r s  p lu a leu re  tAmoignagea 
dont le  premier e a t  l a  l e t t r e  de M* Yonnel, que noua 
a vona donn^e lo l  raSme e t  dont M* Yonnel a v a l t  dH 
f a l r e  t e n l r  oople A M, de L ao re te l le*  Parml lea  
au t rea  une l e t t r e  de l a  o a n ta t r lo e  Mori Freund, dat£e 
du lund l  de Ptquea 19l|3# Qul f a i t  i t a t  dea demarche a 
e n t re p r la e a  par  M* Paul Morand pour l u l  f a l r e  rendre 
l a  l i b e r t y ,  un t^moignage de ttne Edouard Bourdet e t  
une l e t t r e  de Jean Paulhan dat£e du l e r  mal 1956 qul 
r a p p e l le  lea  In te rven t  Iona de M* Paul Morand auprea 
du gouvernement de Vlohy en faveur de Benjamin 
Crlmleux (5 »o(lt I9i*2) e t  d'Anne Hlraoh (2 e t  16 
f ^ v r i e r  191*3 ) ,  " In te rv e n t io n s  rap ldea  e t ,  dana le  
oaa d'Anne Hlraoh, parfa l tem ent  e f f loaoe"  d l t  M*
Jean Paulhan*
M* de L a o r e t e l l e ,  rep renan t  l a  plume A aon oompte, 
termine a ln a l  aa l e t t r e :
nPour r4suraer l a  q u ea t lon ,  11 a p p a ra l t  que au r  le  
plan p ro feas lonne l  la  a l tu a t lo n  de M* Paul Morand. 
en t a n t  que fono t lonna lre  ea t  trAs n e t te*  RAvoque par  
le  m ln la tre  dea a f f a i r e  a AtrangArea en aeptembre 1914*, 
11  a a u a a l td t  f a i t  appel de oe t te  me sure devant le 
Consell d 'E t a t  q u l ,  le  21* j u i l l e t  1953* * annulA l a  
dAclsion en l a  d 'A o laran t  "entaohAe d'exoAs de pou- 
v o i r ” . Le m ln la t re  des a f f a l r e a  AtrangAres, qul 
a v a l t  l e  d r o i t  de f a l r e  appel e t  de ro u v r l r  le  
d o s s ie r  quant au fond, n 'en  a paa usA. Et le 6  
j u i l l e t  19$$t pa r  dAcret paru au Jo u rn a l  o f f l o l e l , 
le  m ln la tre  des a f f a l r e a  AtrangAres a en te r ing  le  
jugement du Consell  d 'E ta t* "
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A r t i c l e  from P a r i s l a n  Journa l  
Double E le c t io n  A l 'Aoademle fr&n^aiae 
oii s * a f f ro n te n t  l e a  p a r t l s a n a  
e t  l e a  a d v e ra a l r e a  de M* Paul Morand
C 'e a t  oet ap r^a -m ld l  q u 'o n t  l i e u  A l 'Aoademle 
f r a n $ a la e  l e a  deux e i e o t lo n a  q u l  do lv en t  p o u rv o l r  au 
remplaoement d 'Edouard H e r r io t  e t  de Claude F arr^ re*  
A molna d 'un  ohangement de d e rn ld r e  h eu re ,  l e a  Jeux 
se p re a e n te n t  a l n a l :  au f a u t e u l l  d 'Edouard H er r io t  
aont c a n d id a te :  MM* Jean Rostand, Rene Huyghe e t  l e  
b i t o n n l e r  Jaoquea C harpen tle r*  Au f a u t e u l l  de Claude 
F a r r£ re  11 ne r e s t e  que deux p o a t u l a n t s :  M* Paul 
Morand e t  M* Jaoquea Bardoux, pulsque M. Paul B aa t ld  
a r e t i r e  resentment sa oand lda tu re*
L'Aoademle d e s ig n e r s  d 'ab o rd  le auooesseur 
d 'Edouard H e r r i o t ,  dont le  f a u t e u l l  a e te  l e  prem ier  
vaoant* M* Jean Rostand a p p a r a l t  comme le  oand lda t  
fa v o r l*
La aeoonde e l e c t i o n  p a r a l t  p lu s  d i f f i c i l e .  La 
o an d ld a tu re  de M* Paul Morand a soinde l 'Aoademle en 
deux f r a o t lo n a  qul ae aont dejA a f f r o n t e e s  o u v e r te -  
ment dans l a  p r e a s e .  On ae r a p p e l l e  l a  l e t t r e  du 
21+ a v r l l  dans l a q u e l l e  onze aoademlolena ont f a i t  
s a v o l r  au bureau  de l 'Aoademle q u ' l l s  a 'o p p o a a le n t  
k 1 ' e n t r e e  de M. Paul Morand dans la  Compagnle, l a  
defense  du oand lda t  p a r  M* Jaoquea de L a o r e t e l l e ,
1 ' a r t i c l e  de M. J u l e s  Romalna dans 1 'Aurore qu l  le 
p r i a i t  notamment de se r e t i r e r *  Ce aont des prooedea 
de oampagne e i e o t o r a l e  peu h a b l t u e l s  A l 'Aoademle*
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Lea Cahlers de l a  L ib e r a t i o n , No. 2 (Octobre 19UU) 
Tmprlmerie IrnFerF, Alger 
Censure No. 11.802
RAAditA A Alger p a r  l e s  solns de l a  revue Fontaine 
en ootobre 19Ml au p r o f i t  de l a  R esis tance  f ranqalae
A e te  aoheve d ' lm prim er sous 1 'occupation  nas le  
le  2 2  dAcembre 19U3
P o r t r a i t s  
Paul Morand 
De 1 'Europe ga lan te  A 1 'Europe nazle
Au printemps de 19^1# a lo r s  que l e s  Allemands 
f u s l l l a i e n t  l e s  savants  du MusAe de l'homme, M, Et 
Mme Paul Morand donnalen t  une r e c e p t io n .  C ' e t a l t  
sans doute une faqon de o e ie b r e r  o e t te  f a s te  Journee 
oil 1 ' e s p r i t  f r a n $ a ls  a v a l t  vu quelques-uns de ses 
s e r v i t e u r s  e ieves  au m arty re .
Les salons de oe couple "europAen" g r o u i l l a i e n t  
oonne une vlande avariA e. Le d lab le  n 'y  eflt pas r e -  
trouve ses p e t i t s ,  11  a u r a l t  emportA le l o t .  Tout 
oe q u l ,  A P a r i s ,  e t a i t  vendu ou a s p l r a i t  A I ' e t r e ,  
ce re b u t  de l a  sociAtA f ra n q a lse  qu l  ootnposait l a  
f i r e  f l e u r  de l a  Revolution Nationale  e t  donnalt  son 
fumet A l a  C o l la b o ra t io n ,  penda i t  aux basques de M. 
le  F iddle  S e r v i t e u r  de M. le  Fiddle Maftre d'Hfitel 
P ie r re  Laval .  Ce n 'A t a i t  pas une f e t e ,  o 'A ta i t  une 
louAe•
On a t t e n d s i t  le  Loueur. Quand le champ de fo l re  
fu t  p l a i n ,  Mme Paul Morand se leva  aveo un p e t i t  o r l ,  
t r a v e r s a  le  salon d 'e n t rA e ,  s ’Alan^a, l e s  b ras  ao-  
o u e i l l a n t s ,  vers  le  d e r n ie r  a r r l v a n t j
--Ahl V o i d  no tre  graoleux valnqueurl
Et l e  gAnAral von S t tf lpnagel ,  to u t  r u t i l a n t  enoore 
du beau sang f r a n ^ a l s  rApandu, se sen t  i t  f o r t  en* 
oouragA d ' l t r e  s i  b len requ dans un salon q u ' i l  
c r o y a i t  l l t t A r a i r e .
A v r a l  d i r e ,  l ' e r r e u r  du m l l l t a i r e  alleraand, devenu 
bourreau sans avo ir  A muer, A ta l t  b len excusab le .  N1
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l u l  n l  ses  oompires n * av a len t  jamais vu un i o r i v a l n  
f r a n g a l s .  Tous oeux qul  sont l 'h o n n e u r  des l e t t r e s  
o pposa len t  l e  r e fu s  aux s o u r i r e a ,  le  s l l e n o e  4 l a  
c o n t r a i n t e ,  l ' a o t l o n  s o u t e r r a l n e  4 l a  p e r s io u t io n  
o u v e r te .  I l s  Ig n o ra le n t  1*occupant ,  mais oonna is -  
s a l e n t  l ' e n n e m l .
Les t r l s t e s  b i t e s  4 plume que Brlnon a v a l t  
r a s s e n b l i e s  dans sa b a s se -o o u r  e t  p r i s e n t a i t  oomme 
des spioimens o h o ls l s  dans l a  gent l i t t i r a l r e  n ' i t a l e n t  
que des r i s i d u s  t a r i s ,  un s to o k  de l a l s s i a - p o u r - c o m p t e , 
r i s e r v l s  pour  1 ' e x p o r t a t i o n . Du gros dlndon Bordeaux 
au lo u lo u  f r i s i  Bonnard, 11 y a v a l t  t rom perie  su r  l a  
m arohandlse• Le f l a g e o l a n t  Drleu a v a l t  a p p o r t i  une 
oouver tu re  v id e :  l a  N. R. F. n ' i t a l t  p lu s  qu 'un  t i t r e  
de rev ue ,  o ' i t a l t  une i p i t a p h e .  Drleu lui-mirae,  
oroque-mort c h a g r in ,  n ' i t a l t  qu 'un  p a r a p lu le  s i  sou-  
ven t  r e t o u r n i  q u ' l l  a v a l t  perdu sa  so le  e t  ses 
b a l e l n e s  e t  q u l ,  se p re n an t  pour une o a n n e - ip ie ,  
o h i r l s s a l t  l a  main qu l  b r a n d l s a a l t  sa t l g e  d i r i s o i r e .
En p e rd an t  sa p e r s o n n a l l t i  mouvante e t  f l u c t u a n t e ,  
n o l l e  e t  q u i t e u s e ,  11 a v a l t  t r o u v i  dans l 'ab an do n  de 
1 ' I n t e l l i g e n c e  le  repos  du renonoenent e t  dans l a  
soumlsslon 4 l a  fo ro e  o e t t e  Jo le  de l a  f a o l l l t i  qul  
remplaoe l a  c e r t i t u d e  pour l e s  e s p r l t s  au bout du 
oompte p lu s  14ohes que v ra lm ent  i n q u i e t s .  La f i n  
de C h i r l .
Le r e s p e c t  t e r r i f i i  de l a  fo roe  i t a l t  d ' a i l l e u r s  l e  
t r a i t  oommun de oes £p av e s .  Tous a v a l e n t  d i r a i l l i  4 
un to u rn an t  de l e u r  o a r r i i r e  paroe que le  t r a i n  q u ' l l s  
menalent p a s s a l t  l e u r s  r e s s o u r o e s .  C ' i t a i e n t  des 
f a i b l e s  i g a r i s  dont l a  c o r r u p t io n  e t  l a  f r a g i l i t y  a v a le n t  
f a i t  des p r o l e s .  C orrup tion  de l ' e s p r l t ,  de 1 'am bit ion  
ou du Jugement; f r a g l l i t i  de l a  c o n s t ru c t Io n  I n t i r l e u r e  
od l a  p r e t e n t io n  re m p la s a i t  l a  consolenoe e t  l ' a v l d l t i  
l ' i n e r g l e .  De faux p ro p h i t e s  qul se p r e n a ie n t  pour des 
p e n s e u rs ,  comme C h f i teau b r ian t , Glono ou Juhandeau, go- 
beurs  q u l  d 'a b o rd  se g o b a le n t ;  de faux lu o ld e s  oomme 
Chardonne, chez qul  l a  t e r r e u r  e t  l e s  l a m e s  Jo u a len t  
1 ' e f f u s i o n  du coeur  e t  l ' a o c o r d  de l a  r a i s o n ,  t o u t  con­
t e n t ,  i m e r v e i l l i ,  r e o o n n a ls sa n t  que l e s  va lnqueurs  l u l  
a l e n t  l a i s a i  ses  b len s  e t  sa  v ie  e t  f o r t  peu soucleux  
que oes b raves  gens a l e n t  p r l s  ceux des a u t r e s  e t  l a  
l l b e r t i  de son pays;  de faux in e rg lq u e s  comme Fernan­
dez qul  r e c h e r o h a l t  un b ra s  f e m e  ou appuyer sa 
" p e r s o n n a l i t i "  t l t u b a n t e ;  de faux  ln d ip end an ts  oomme 
M o n the r lan t ,  q u l  b r a v a l t  l ' o p l n i o n  b ourgeo ise  pa roe 
que l a  b o u rg e o is ie  alme 4 i t r e  s o a n d a l l s i e  e t  admire
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l a  main qul l a  f o u e t t e ,  mala f o r t  prudent e t  oonforra- 
l a t e  quand l a  bravade eut e n t r a l n i  non plus 1*applaud la  
aement, mala le  r i s q u e .
Au m il ieu  de oea f a l b l e a ,  Morand Joua l t  1 'h a b i l e .  
Chez l e a  a u t r e a  l a  t rah lao n  n ' i t a l t  paa ap on tan ie ;  e l l e  
i t a l t  I n f i l t r e e  p a r  une t a r e  de o a r a o t i r e ,  e l l e  i t a l t  
l ' e f f e t  d 'une co r ru p t io n  I n t i r l e u r e .  Chez Morand, e l l e  
i t a l t  l e  p r o d u l t ,  le  terme n a tu r a l  d 'une o a r r l i r e  
oom nerolale• De 1 'Europe ga lan te  k 1 'Europe n az le  on 
pouvalt  au lv re  l e  divelopperaent loglque d 'une f l rm e .
Le problime de Morand, d i s  aea d ib u t a ,  i t a l t  un 
problime de c a r r l l r e .  Nulle a u t r e  I n te r r o g a t io n  que 
c e l l e - o i :  "Comment r i u a a l r ? "  Point de v o o a t io n ,  p o in t  
d 'a m b l t lo n :  de l ' a p p i t i t .  E t  un extreme aouol ,  pour 
le  a a t l a f a l r e  au plua t d t  de l a  manl&re l a  plua aftre, 
de a a l a l r  l e  goftt le  plua avanoi du moment, d 'y  r i -  
pondre par  toua l e a  moyens.
Morand ava.lt du t a l e n t ;  un t a l e n t  o o u r t ,  un p e t i t  
a tock  d 'lmagea encore neuvea, un c e r t a i n  a r t  d io o ra -  
t l f  qu l  p e r m e t t a l t  k  l e u r  arrangement de jouer  l a  
penaee; e t  l e  modile de Giraudoux. L'Europe i t a l t  
ga lan te  a l o r a ;  11 fu t  europien e t  g a l a n t .  E l le  i t a l t  
f o l l e ,  d i b r l d e e ,  oorrompue, e l l e  a lm a l t  l ' e x o t l s m e ,  
l e a  b a r a ,  l ' a n g u a t u r a ,  l e a  g a re s ,  o u t r e ,  to u te a  l e a  
formea a l n g u l l e r e s  de 1 ' l m p u r e t i .  Morand, d o o l i e ,  
f i t  l e  f o l ,  l ' e x o t l q u e ,  l e  voyageur, l ' l m p u r .  I I  
eut beauooup de suco&a.
Cela dura t r o l a  ou q u a t re  l i v r e s *  Au bout de quol  
aa verve fu t  t a r l e .  C 'e a t  tan a c c id e n t  dont un p u b l ic  
anob met longtempB k a ' a p e r o e v o i r . Morand oontinua  
d ' i c r l r e  e t  d ' i t r e  l u .  Mala 11 ae m i f l a l t  de l a  s u i t e .  
I I  a v a l t  v i e l l l l ,  11 a ' i t a l t  i t a b l i ;  11 a v a l t  t r o u v i ,  
chemln f a l a a n t ,  plgnon aur  ru e ;  11 d ev e n a l t  g ra a .  Sana 
q u ' l l  eftt t ro p  changi de mine, son a i r  Impassible 
i t a l t  devenu un a i r  i n s l g n l f i a n t .  L ' tg e  i t a l t  venu 
de ae r a n g e r .  Morand se f i t  b o u rg e o is ,  ver tueux  e t  
n a t i o n a l l a t e •
I I  a v a l t  f a i t  m i t l e r  du d i s o r d r e ,  mala 11 n ' a l m a l t  
paa l a  r i v o l u t i o n ,  ayant peu de goftt pour l 'a u d a n o e ,  
une grande h o r re u r  du r i sq u e  et de l 'a t t a o h e m e n t  pour 
l e a  b lena  oft 11 a ' l n a t a l l a l t • C ' i t a l t  un bourgeois  
aooompll, su r  oe mod&le dea damea de c h a r l t i  ou n u l l e
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ne r l u s s i t  mieux que l e s  anolennes  f l l l e s  de j o i e ,
Morand ne se moquait pas mal de l a  F rance ,  comme du 
p eu p le ;  11 n ' a v a l t  souol que d ' a s s u r e r  son p rop re  
I t a b l l s s e m e n t ,  Or, l a  Franoe I t a l t  en t r a i n  de r e d e -  
v e n l r  r l v o l u t l o n n a l r e ,  e t  le  peuple  p a t r i o t s ,  C ' l t a l e n t  
1A de t e r r i b l e s  d a n g e r s ,  Le n a t io n a l i sm s  p a r a l s s a n t  un 
a s s e s  bon reo ou rs  o e t t e  forme s o u m o ls e  de l ' a n t i -  
p a t r l o t l s m e  e t  de 1 ' a n t l r l v o l u t I o n  com pta l t  su r  
l ' l t r a n g e r  pour r l t a b l i r  l ' o r d r e  bourgeo is  e t  m use ler  
l e s  l l b e r t l s ,  Au bout de Maurras, 11 y a v a l t  M usso l in i ;  
au bout de M u sso l in i ,  H i t l e r ,  Va pour H l t l e r l
La guerre  l e  g lna  un peu ,  I I  a v a l t  une c l i e n t d i e  
a n g l a l s e ,  11 I t a l t  regu A l a  Cour, un des homines A l a  
mode de Londrea,  La d l f a i t e ,  1 'heureuse  d l f a i t e  v l n t  
t o u t  a r r a n g e r .  La Franoe I t a l t  m in i s ,  l 'A n g l e t e r r e  
a l l a l t  l ' S t r e ,  L'anglomane q u l t t a  Londres en p e r d i t i o n ,  
e t  aooourut  A Viohy, a t t e n d l t  l e  "g rao leux  va lnqueur"  
qu l  l u l  a s s u r a l t  l e  s a l u t  de s a  f o r t u n e ,  l e  m a ln t le n  de 
sa  r e p u ta t io n  e t  l e  progrda de s a  o a r r l e r e ,
Le o ab lne t  de Laval p d t a i t  un bon fromagei le  o en t re  
de 1 'o f f i c e  od ne p l n l t r a l e n t  que l e s  grands v a l e t s .
La c a r r l d r e  I t a l t  r e o t l l l g n e ,  Morand p a s s a l t  de l a
c o r ru p t io n  A l a  t r a h l s o n  sans n u l l e  mltamorphose; 11 
s u l v a l t  l a  ro u te  en f l a l r a n t  l e  v e n t ,  Et l a  fausae  
v e r tu  qu l  r u l s s e l a l t  de p a r to u t  a j o u t a i t  A son euphonle ,  
Comme 1 'a u t r e  11 f i t  A l a  France le don de s a  personne 
dans l e s  honneurs e t  l e s  d l g n i t l s ,
Ce sont lA l e s  dons que, malheureuaement, l a  France 
n 'a o o e p te  p a s ,  Morand, s i  bon o a l o u l a t e u r ,  e s t  en r e ­
t a r d  d 'une  d l f a i t e ,  I I  p a r t  pour B u c a re s t ,  a f i n  de 
s ' y  f a l r e  o u b l l e r ;  c ' e s t  d l jA  une amorce de f u l t e .
Mals l a  Ffcanee a r e t r o u v i  l a  mlmolre, aveo le goQt,
E l l e  o u b l i e r a  1 ' a u t e u r ,  mals se r a p p e l l e r a  l e  t r a l t r e ,
Morand a conduit  sa  c a r r l d r e  A to u te  a l l u r e ,  Oul,
v ra im e n t ,  A tombeau o u v e r t ,
Antoine Guyon
C ahlers  de l a  L l b l r a t I o n ,  Nc , 2 (oc tobre  19U4), 2 9 - 3 3 ,
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C o l la b o r a t I o n la t  W r i te r s
In the p rev ious  a r t i c l e  about Morand, th e re  
appears  to  be co n s id e rab le  t r u t h ,  p a r t i c u l a r l y  a s  
a p p l ie d  to  Morand*s w r i t i n g s  from 1930 to  19^5 and 
some probably  a t  the very  beginning  o f  h i s  ca ree r*
I t  Is  more probable t h a t ,  as  a former c o n t r i b u t o r  to 
th e  D ada is t  Jou rna l  and th rough  h i s  a s s o c i a t i o n  w i th  
t h e . >v an t -g a rd e  In the  e a r l y  World War I  y e a r s ,  Morand 
was i n f e c te d  by a t a s t e  fo r  the b i z a r r e  and t h a t ,  i n ­
t o x ic a t e d  by h i s  e a r l y  sucoesses  and the a d u la t io n  given 
him, he oontlnued t o  w r i t e  In the v e in  whloh had proved 
s u c c e s s fu l  and re m u n e ra t iv e .  I t  may be r e c a l l e d  t h a t  
Morand was perhaps the f i r s t  o f  the N. R. F. w r i t e r s  
4 grands t I r a g e s .
Guyon's venemous a t t a o k  Is bu t  p a r t i a l l y  J u s t i f i ­
a b l e .  What Is t r u e  In h i s  Judgment Is  the p o r t r a i t  o f  
p os t -w ar  Europe of which Morand was the f a i t h f u l  w i t ­
ness  and r e p o r t e r .
Guyon, however, overlooked many w r i t e r s  who were 
much more re p re h e n s ib le  In t h e i r  conduct than Morand.
His condemnation o f  M onther lan t ,  who wrote fo r  La Gerbe 
i s  weak and p laoes  Montherlant in an almost sym pathet ic  
l i g h t ,  Drleu  l a  R oohe l le ,  who committed s u ic id e  r a t h e r  
than  go to  t r i a l  on charges  p r e f e r r e d  by the C. N. E . ,  
was p ro p e r ly  scourged ,  as was Ramon Fernandez, member 
o f  the P. P. F. He mentioned Jaoques Chardonne, who 
p r i n t e d  Le C le l  de Nle f lhem, a s  a lm ost  cm a r c h - c r l m l n a l .
Yet he made no mention of the 4qulpe o f  Je Suls  
P a r t o u t :  Robert B r a s i l l a o h ,  P i e r r e  Lesca,  Georges Blond, 
P. A. Cousteau, Alain  Laubreaux, Claude J e a n t e t  (o r  p e r ­
haps i t  was J e a n t e r ) ,  the v i r u l e n t  J e w - b a i t e r  Luolen 
R eba te t  o r  Dorsay (P ie r r e  V l l l e t t e )  of the e x - JournSe 
I n d u s t r i e l i e  and J o u rn a l  du Rouen. No mention is  made 
of the b i t t e r  a n t l - ^ e m l t l s m  o f  M onther lan t ,  who has 
reached  the  apogee of l i t e r a r y  r e p u ta t i o n  In the f i e l d  
o f  the t h e a t e r  d u r in g  th e  l a s t  f i f t e e n  y ea rs  and who, 
oddly enough, was Impressed In to  the Academic FVanqaise 
w i thou t  making any e f f o r t  to submit h is  oandldacy .
Alphonse de C h a teau b r lan t  was mentioned,  b u t  only 
In p a s s in g .  I t  may be remembered t h a t  he was e d i t o r  
of the  N. R. F, d u r in g  the occupation  (p r io r  to D rleu)  
and a l s o  o7 La Gerbe. He om itted  P e t i t  Jean .  I f  he had 
wished to  oharge w r i t e r s  w i th  t r e a so n  and c o l l a b o r a t i o n ­
i s t  a c t i v i t i e s ,  he might have b e t t e r  s e l e o te d  Horace de
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Carbuoola,  e d i t o r  of G r ln g o l r e . Georges Suarez ,  e d i t o r  
of A u jo u r d 'h u l , Mara e l  Xywi, who was p r a i s e d  by the 
Nazis f o r  h i s  t r u l y  New Order p l a y ,  Vogue l a  Gal3r e . 
a long w i th  th e  Infamous Saoha G u i t ry ,  tne  Tawning 
Maurloe C h eva l ie r  and even Jean-Loula Vaudoyer, d i ­
r e c t o r  of the  Comldle-FVanqalse dur ing  the German 
o oo up a t lo n •
Bordeaux and Bonnard appear to  have been p re s e n te d  
In t h e i r  t rue  l i g h t s ,  Bonnard was exoluded from the 
Aoademy beoause o f  h i s  c o l l a b o r a t i o n i s t  a c t i v i t i e s ,  
J u le s  Romaina being  e l e o t e d  to  h i s  s e a t .  R ebate t  was 
sentenoed to d e a th ,  a sen tenoe  which was commuted, and 
f i n a l l y  pardoned .  He l a  s t i l l  pour ing  out  venemous 
pro-German sen t im ent  In the E o r l t s  de P a r i s . P i e r r e  
Benoit and Jerome Carooplno were a r r e s t e d  and accused 
of c o l l a b o r a t i o n ,  a t  the  p e r io d  of the  L i b e r a t i o n ,  bu t  
subsequen t ly  were f reed  by a n o n - l i e u . This may have 
been one of the  f a c t o r s  In f lu e n c in g  B e n o i t ' s  devoted 
and almost  f a n a t i c a l  support  o f  Morand In 1959* whloh 
led  to B e n o i t ' s  r e s i g n a t i o n  from the Academy. I n c i ­
d e n t a l l y ,  even t h i s  r e s i g n a t i o n  had a p re c e d e n t ,  Mon- 
se lg n eu r  Dupanloup having q u i t  the Academy be fo re  the 
admission of L i t t r i . 1
I t  Is  p o s s ib l e  t h a t  Guyon's d a s t a r d l y  a r t i c l e  was 
p a r t i a l l y  r e s p o n s ib le  fo r  the  op in ions  of the eleven 
d i s s i d e n t s  in the " a f f a i r e  Morand." However, Maurlac 
was no t  p lay in g  an unaocustomed r o l e ,  f o r ,  in  1938, he 
had v i o l e n t l y  opposed, as a s e l f - a p p o in te d  Defender of 
the  F a i t h ,  th e  second and s u c c e s s fu l  oandldaoy of 
C harles  Maurras. This was done by waving the C a th o l ic  
f l a g ,  r h e t o r i c a l l y  speak ing ,  and d e c la r in g  t h a t  the 
Pope had s t a t e d  to  Henry Bordeaux t h a t  he would oon- _ 
s t r u e  an e l e o t lo n  of Maurras a s  a s l u r  on the papacy .
1
Henry Brodeaux, Quarante Ana chez l e a  quaran te  
( P a r i s :  Arth£me Fayard ,  195$)•  P«
2
I b i d . ,  p .  115. Bordeaux r e f u t e d  t h i s ,  In p a r t ,  
when he macle the fo l low ing  comments (p .  116):
Je ne o ro l s  pas qu 'on  a o l t  en d r o i t  de f a l r e  
£ t a t  d 'u ne  c o n v e rsa t io n  que j ' a i  pu a v o i r  aveo 
S .  S .  Fie XI au cours d 'une audience qul v l a a l t  
un t o u t  a u t r e  f a i t ,  beauooup p lus  Im p o r tan t .  Ce 
n ' e s t  q u 'a cce sso l rem en t  que Pie XI a  pu me d i r e
3Qk
P res id en t  de G au l le ,  whatever h la  under ly ing  
reasons f o r  r e j e c t i n g  Morand, was In complete aocord 
by h is  ao t lon  w i th  the s t a t u t e s  given by R ic h e l ie u  to  
the Academy, which begin by th i s  a r t i c l e s
nl °  Personne ne se ra  requ dans l'Aoademle 
qu l  ne s o l t  a g r la b le  A Monselgneur le P ro te o te u r  
e t  qul  ne s o l t  de bonne moeurs, de bonne r e p u ta ­
t i o n ,  de bon e s p r i t  e t  propre aux fo nc t ion s
aoademlquea,n3
Whether o r  no t  he was Jus t  In h is  a t t i t u d e  is a 
moot q u e s t io n .  He had the  a u t h o r i t y  by s t a t u t e  to  r e ­
fuse to reoe ive  any candida te  whom he deemed u n f i t  fo r  
the  p o s t .
Events o f  January 19kS appeared to  have J u s t i f i e d  
M aurlac 's  oppos i t ion  to Charles  Maurras, who, on Janu­
a ry  28, 19kSr waa condemned by a T r ibuna l  d 'e x cep t io n  
a t  Lyons to  p e rp e tu a l  r e c lu s io n  and n a t io n a l  d e g ra d a t io n .  
On February 1, 19l;5# the FVenoh Aoademy met to  s t r i k e  
him from the l i s t  of members, the deoree of n a t io n a l  de­
g rad a t io n  e n t a i l i n g  Ipso f a c to  t h a t  one condemned as  
such be s t r lo k e n  from a l l  o rd e r s ,  s t r ip p e d  of a l l  d i s ­
t i n c t i o n s  and depr ived  o f  every  o f f i o i a l  p o s i t io n  or 
membership in a c o n s t i t u t e d  body,
Maurras and Rebatet  were not the only ones to 
s u f f e r  fo r  t h e i r  a c t i v i t i e s  during  the Oooupatlon,
Guyon and h is  fe l lo w  w r i t e r s  mentioned many o t h e r s ,  
p a r t i c u l a r l y  members of the Aoademy, and I t  I s  oommon 
knowledge t h a t  va r io us  members of the Gonoourt Aoademy 
were open c o l l a b o r a t o r s ,  to  say no th ing  of men l i k e  
Drleu l a  Rochelle and Robert B r a s l l l a c h ,
The French Aoademy was In o rd in a te ly  s i l e n t  dur ing  
the  Oooupatlon, with  the exoeptlon of  a few l i k e  Duhamel 
and Maurlac, I t s  subsequent surge of p a t r i o t i c  r i g h t ­
eousness ,  ten to  t h i r t e e n  yea rs  l a t e ,  appears  r i d i c u l o u s .  
Like the heathen "Chinee" of Bret H ar te ,  fo r  ways t h a t  
a re  da rk  and t r i o k s  t h a t  are v a in ,  the Aoademy Is 
p e o u l l a r .
T. T. B.
que l ' ^ l e o t i o n  de M, Maurras ne l u l  o a u s e r a i t  auoun 
p l a l s l r ,  male q u ' l l  l a  s l t u a l t  s u r  un a u t r e  p l a n .  
J am a is  11 n ' a  e t £  q u e s t i o n  dans s a  p e n s £ e  d ' y  f a l r e  
o p p o s l t  i o n •
3
I b i d . ,  p ,  2 6 ,
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L atter from Pr* Lawrenoe Huffs November 16, 1959
GEORGIA TEACHERS COLLEGE 
COLLEGEBORO, GEORGIA 
Suburb o f  S ta te sb o ro  
November 16, 1959
Mr* Ted Beok
Department o f  Foreign Languages 
Georgia S ta te  College 
A t la n ta  3* Georgia
Dear Mr. Beck:
Thank you f o r  your i n t e r e s t i n g  l e t t e r  in regard  to 
E x c e l s io r ,  Georgia* Miss H a t t ie  Powell,  C lerk  of 
Court,  S ta t e s b o ro ,  Georgia ,  has provided me w ith  the  
fo llowing b i t s  o f  Information on t h i s  towns
E x c e ls io r  I s  lo o a ted  in  Candler county about 
seven m iles  west o f  R e g i s t e r  on the Canooohee 
River* M atter  i s  the county s e a t  o f  Can d le r  
oounty»
Before the form ation  of Candler oounty, Exoel- 
s l o r  was In Bullooh oounty and was a o en te r  of 
o u l tu re  and eduoa t lon .  An aoademy was lo c a te d  
t h e r e ,  and the f i r s t  Bullooh oounty newspaper 
was pub l ished  there*
Today the  town i s  p r a o t i o a l l y  dead, w ith  only 
a few of  the o ld  houses standing*
I  unders tand  t h a t  in 1928 E x c e ls io r  was about as I t  i s  
today* I t s  d ec l in e  seems to  have oome e a r l i e r *  I  
have not  been able to  f in d  any Information on V io tor  
Bloom or a family  named Bloom* Miss Powell says t h a t  
i f  you would w r i t e  Mr* Ben F ra n k l in ,  J r . ,  M ette r ,  
Georgia ,  he might be ab le  to give you some a d d i t i o n a l  
Information*
Best wishes to you in your study*
S in c e re ly  yours ,
Lawrenoe Huff
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Examplea o f  Morand1 a Imagery
Lea au laaea  dom lnalent  t o u te a  l e a  o a l v l t i e a ,  
de l e u r a  h a l l e b a r d e a  l u l a a n t e a  e t  troufies oomme l a  
o u l l l e r  4 a b a In th e ,  (Lewie e t  Ir&ne, p ,  6 ) ,
Le s ig n o r  P a a t a f ln a  s 'e x p r i r a a l t  en a u ta n t  de 
g e s tea  qu 'un  chef  de gare  I t a l i e n  pour f a l r e  p a r t l r  
un t r a i n  (du molna quand l e a  t r a l n a  l t a l l e n a  ne 
p a r t  a l e n t  p a a ) ,  (Lewla e t  I r ^ n e , p ,  11;)*
Paa une de voa ro u te a  f r a n Q a i s e s ,  b len  n o u r r l e a ,  
mala un de oea ohemlna du Sud, b le a s£  de p l a l e a  & 
v l f  oomme l e  doa d 'u n  v ie  11 fine e t  q u l  lentement 
a '4 l £ v e ,  (Lewla e t  I r f inc , p ,  1 5 , )
Le p r ln o e  de Waldeok I t a l t  oe que P i e r r e  de Coule- 
valn  a p p e l l e  V l e l l l e  F r a n c e » f ig u re  r id £ e  oomme l a  
p l a n t e  dea p i e d s . • ,Avec une grfioe am ire ,  11 pouvalt  
p a r l e r  de t o u t  ag r^ab lem en t , oa r  11 a v a l t  l ' e a p r l t  
fa u x ,  (Lewla e t  I r& ne, p ,  25)#
• • • o a p l t a l n e  de v a laa eau  M o n tg laoa rd , , , q u l  promen- 
a l t  aea d o lg ta  bagu is  de p l e r r e s ,  dana une barb lohe  
t a c t i l e ,  oomme o e l l e s  dea polaaona dea grandea p ro -  
fo nd eu ra ,  (Lewla e t  I r * n c , p p ,  26-2? )•
Dea ve inea  b leuea  l u l  m onta len t  le  long dea ou laaea  
p a r e l l l e s  fi dea ae rp en ta  t a t o u l a ,  (Lewla e t  I r f ine ,
P* 4 9 ) .
•••une  pera lenne  s '4 o r a s a  oo n t re  l e  mur aveo un 
b r u i t  d ' o a e e l e t a ;  l e a  v l e l l l e B  h o r log ea  b a t t a l e n t  
l ' u n e  ap rds  1 'a u t r e  dea heurea de f e r ,  dangereuaea 
armea, (Lewla e t  I r S n e , p ,  5 6 ) ,
Apr^a a v o i r  t r a v e r s i  une de oea ruea  du Champ 
de Mara, qu l  aemblent ooup£ea dana du b e u r r e . . .
(Lewla e t  Ir&nc, p ,  8 0 ) .
, , , 6 t a n t  aa oasquev ln o l ln a n t  baa aa t f i te  su r  
l a q u e l l e  t r o l a  oheveux ae t o r d a l e n t  oomme dea f i l s  
de aon n e t te  £ l e c t r l q u e ,  (Lewla e t  I r ^ n e , p ,  82 ) ,
, . , c e s  f a m i l i e s  greoquea qu l  ae d jp la o e n t  to u te a  
e n t l i r e a  comme des aa rd ln ea  m lg ra t r lo e a  en M ^diter-  
r a n ^ e ,  (Lewla e t  I r S n e , p ,  84 ) ,
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. . . s o u s  une Tour E i f f e l  endornle  s u r  l e s  nuages ,  l e s  
p leds  fono ls  dans un t r o t t o l r  p lu v leu x* .*  (Lewis e t  
I r S n e , p ,  81;),
U s  p r l r e n t  un b l a l s  A t r a v e r s  l e s  herbages  de 
K ensington ,  ooupls de grands a r b r e s  aux branohes 
r < g u l i e r e s  oonine des branohes g l n l a l o g l q u e s *
(Lewis e t  I r S n e , p .  9 6 ) ,
Les bateaux-mouches o ra o h a le n t  oe oharbon d 'H l r a -  
ol#e qu l  oraque sous l a  d e n t ,  (Lewla e t  I r S n e . p ,  127)*
Ir£ne  poussa 'un de ces  so u p l r s  greos  q u l , d l t  
Byron, fon t  t renbT er“T e _Bosphore ' •  (Lewis e t  I r i n e ,
p .  128)1
On v o y a l t  d£jA M ytl l^n e ,  a f f a l s s £ e  en son m i l i e u ,  
comme une f e m e  oouohle .  (Lewis e t  I r  3ne , p ,  131)*
—P a t ie n te z *  Ne v lvez  pas su r  l e  c a p i t a l  p r lo l e u x  
de vos n e r f a , , ,  (Lewis e t  I r ^ n e . p ,  170) ,
Au-dessus d ’eux des barques  de sauvetage suspendues 
oomme des d l r l g e a b l e s  n o l r s ,  dans le  vide du o l e l ,  un 
I n s t a n t  £ t o l l £ ;  l a  mer f a l s a l t  a u to u r  du n a v l re  son 
b r u i t  de no lx  r o u l l e s ,  (Lewla e t  I r S n e , p ,  182) ,
Son p e t i t  pas r e n d a l t  l e  son d 'une  g ra lne  de pavot 
t rem b lan t  dans sa  oapsule sAohe, (Feu M, l e  Duo,
P .  1 95 ) .
La to u r  E l f f e l , • . a o o u e l l l l t  l e s  deux cous ins  dana 
son ombre q u a d r i l l e s  oomme un p la id  I c o s s a l s  b l e u .
(Feu M. l e  Due, p .  2 29 ) .
Au-dessus de mol, l a  t f i le  usag le  du o l e l ,  boulonnle  
d ' £ t o l l e a ,  avec des taohes  d ' a o l d e ,  d£jA, £ 1 ' o r i e n t ,  
(Tendres S to c k s , p .  139 ) .
New-York, o ' e s t  un homme qul  c o u r t ,  qu l  tombe e t  ae 
re lA ve;  pour l e  p e ln d re ,  11 f a u t  a v o i r  bon o e l l ,  bonne 
main e t  u t l l l s e r  l a  pompe A Images, (Le R$ve11-Mat i n ,  
p .  i j 6 ) .
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